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Inpuntung, Horayangkura and Phongmethakul

Abstract

Architectural Configuration

In the past, Thai architecture was formed under the influence of both natural context and cultural
context and expressed the continuous development of Thai wisdom. Due to the strong influence of
Modern Architecture from the West, architecture in Thailand has generally adopted to an international
outlook. The end result of this formal crisis situation is the decline of Thai architectural identity. However,
the question of constructing a decent Thai architectural identity is raised in the pursuit of proper design
solution for buildings of national significance such as those for the National Conference Center, the

National Parliament, etc.

Consisting of key concepts related to planning, grouping, and massing, this research on
architectural configuration aims to answer the research problem concerning: 1) diversity of designs and
concepts; 2) inheritance from the past; 3) transformation to fit with the modern context; and 4) reinvention
of a modern Thai architectural identity. The objectives of this research are as follows: 1) to study theories,
concept and design guidelines of modern Thai architectural identity; 2) to undertake architectural case
studies, especially those which are prominent works in accordance with the key concept and relevant
issues; 3) to investigate the concepts held by architects and academics, as well as the inspiration, factors,
and directive creation in association with the architectural configuration; 4) to explore the thoughts and
opinions of professional architects and people in general toward the architectural configuration; and 5) to

conclude and make recommendations for the creating of a modern Thai architectural identity.

Due to the complexity of these problems, both qualitative research and quantitative research are
used as main methods. The processes of the research are, firstly, to study theories and concepts from
academic publications, and consequently to develop a conceptual framework for research. Secondly,
architectural case studies are inspected, and architectural works in various regions of Thailand surveyed.

Thirdly, architects and academics are interviewed in order to look for the concepts and inspirations for
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creating a modern Thai architectural identity. Fourthly, architects and people in general are surveyed
regarding the creation of a Thai architectural identity. Fifth, analysis and discussion through the integration
of data from various sources are performed. Finally, conclusions and recommendations are formulated to

suggest a direction for the creation of architectural configuration of modern Thai architecture.
The following research findings are revealed:

Planning includes factors related to orientation, axis, sequence, and level. These are fundamentals
in the creation of architectural configuration that reflects the Thai spirit. The planning has exhibited

continuous inheritance from the past as well as transformation to the modern context.

Grouping covers linear arrangement, centralized cluster, and cluster around open space. These
physical characteristics, which express the Thai architectural identity, are inherited by modern

architecture. A transformation follows the needs of modern building types.

Massing comprises a triad structure, vertical arrangement, hierarchical character, micro-cosmos,
and monumentality representing a distinct Thai character. As for contemporary architecture, massing in a
Thai way is applied extensively in inheritance and transformation. Exceptionally, there are some instances

that exhibit the reinvention approach.

According to the architectural configuration of contemporary Thai architecture, there are more
design solutions that exhibit inheritance and transformation with fewer exhibiting reinvention. Holding Thai
architecture as a cultural reference, current architects are in favor of physical entity, with a result that the
critical concepts of formal creation are left behind. Architects should focus on the concepts and meaning
of Thai-ness for comprehensive development of their designs. In terms of architectural configuration,

modern Thai architectural identity requires reinvention for future development.

Keywords:
Thai |dentity
Modern Thai Architecture
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