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Abstract

This paper presents an analysis of sclected popular cultural trends in Thailand in the carly 2000s. It
eriticizes the hegemonic paradigm of the Thai culture, while argues for the dire need to understand the politics
ol the Thai pop. The author tries to capture the Thai popular cultural voices in the post-1997 economic crisis
cra through an intensive review of daily ncwspapers’ achieves as well as an assistance of some current
anthiropological concepts.

[t is argued in this paper that the ruling paradigm of the Thai culture is too politicized and narrow.
thus. inadequate to cope with an cver-changing and highly diversified nature of the Thai popular culture.
Undoubtedly, there is no room for the ordinary, popular voices in the dominant cultural discourses, since they
;n'c-cjonsmn-tly portrayed by the authorities as fragmented rudiments of “un-Thai otherness™ from the outset.
Wlhite making a lengthy sketch of Thai popular cultural landscape, I believe that the Thai pop is the most
colortully dynamic and tiveliest cultural current, in which mostly young women and men are contesting tor
and gonstructing their own cultural sclves. Despite endless encounters with the authorities’ pazes and the
untiingly fading-away fashion of the popular culture, they are intensively defining and redefining their own

gencration’s cultural identities and place them in juxtaposition to those of the dominant ones.

Keywords: cultural studies, popular culture, Thai pop, dominant/hegemonic/ruling paradigm of the
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