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ABSTRACT

The research project “Criticism as an Intellectual Force in
Contemporary Soclety” under the aegis of the Thailand Research
Fund (TRF) was undertaken from 4 January 1999 to 3 January
2002. lis objectives were fo build up a body of knowledge in the
criticism of literature, visual arts, drama and music; develop critical
skills for those involved or interested in criticism; promote networks
of creative artists, critics, scholars and the general public; and
create possibilities for the criticism of the arts to reinforce the
intellectuai and critical culture of contemporary Thai society.

The methodologies employed for the research included
investigation and appraisal of documentary sources; interviews;
teaching experiments at various levels; workshops in criticism based
on commissioned works; and promotion of critical activities in
co-operation with various media and educational institutions.

The research results reflect how dramatic criticism
development in Thailand is a concomitant characteristic of cultural,
social, political conditions of the country. Dramatic criticism, as a
written culture, emerged with the Western drama curriculum in
universities. As the modern/western drama criticism develops, Thai
traditional drama criticism begins to decline. Only a few evidences of
Thai traditional drama criticism remain in the form of recorded oral
presentations at academic seminars or interviews. Moreover, there
is no evidence concerning the criticism of different performing arts
from the various regions of Thailand. The results from conducting
interviews for this research show that dramatic criticism in Thai
society remain an oral tradition rather than a written one. Many

practitioners prefer an informal, private oral criticism rather than public



criticism. It will take some time before Thai practitioners come to the
full understanding and acceptance of the culture of public criticism.
Even drama departments at various universities put more emphasis
on the practical aspect rather than creating a balanced curriculum
that at the same time demands academic and scholarly excellence.
in fact, there has been no intention to produce drama critics.
Dramatic ¢riticism, therefore, becomes a peripheral activity. Besides,
the existing critics face difficult obstacles because the majority of
print media do not accord enough space and freedom to criticism.
The influences from mass marketing resuit in the acquiesce in simple
reviews or press reports instead of serious criticism.

All of the above reasons should help explain why the in-
creases in the number of published criticism over the years do not
represent distinguished improvement in quality. While the theatre
criticism anthology aims to compile critical contributions that are rep~
resentative of an intellectual force, there are only a limited number of
Thai critical works that meet the standards set by this research.
Althcugh priority has been given to Thai works, it has not been
possible to compile an anthology consisting mainly of Thai works,
the difficulty being that works of real quality are penned by a very
limited number of critics. The situation has forced the researchers to
search for additional contributions from abroad. As a result, the an-
thology substantiates the claim that criticism can be an intellectual
force in society, rather than a representative corpus of Thai criticism
reflecting a clear-cut historical development. The anthology pos-
sesses a wide variety of forms ranging from interviews, speeches,
and various kinds of writing. Individual contributions originate from
different cultural contexts, different disciplines, and different thinking

modes, such as political, histerical, humanistic, literary and



aesthetic, Through the various ways of expressions, the experiences
of the individual critics are reflected upon and transformed into con-
cepts or major issues that can transmit the intellectual force to the
audience, reading public as well as practitioners, having an impact
on the development in art, life and society.

In conclusion, the research results give an overall picture of
the development of drama, and dramatic criticism, propped by an
anthology which should prove to be beneficial to drama studies at

various institutions.
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