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ABSTRACT



The research project “Criticism as an Intellectual Force
in Contemporary Society” under the aegis of the Thailand
Research Fund (TRF) was undertaken from 4 January 1999 to 3
January 2002. Its objectives were to build up a body of knowledge
in the criticism; develop critical skills for those involved or
interested in criticism; promote networks of creative artists, critics,
scholars and the general public; and create possibilities for the
criticism of the arts to reinforce the intellectual and critical culture
of contemporary Thai society.

The methodologies employed for the research includes
investigation and appraisal of documentary sources; interviews;
teaching experiments at various levels; workshops in criticism
based on commissioned works; and promotion of critical activities

in co-operation with various media and educational institutions.
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The beginnings of art criticism are found in the setting
éf the principles of modern art, in the need to explain to the public
and to open their eyes to the values of art in the early period.
This has made some creative people do criticism as well as art
right from the start. The role of the makers of art vis-a-vis
criticism runs very deep, even today, and it is generally true that
criticism in the visual arts is mosily in the hands of the makers
of art. When criticism makes itself amenable to the ideas and
opinions of such people, however, it may not be able to maintain
a balance between the producers and the viewing public. The
result may not be a wholly public activity.

Education which is directed at practised without equally
developing academic and scholarly knowledge about art is partly
to blame for the weakness of art criticism. At the same time,
historical and theoretical circles have not given support to the
work of creating more vigorous criticism.

Nor can the role of the media be overlooked. The various
branches of the media are free to make wide-ranging criticism.
But most do not realize that art criticism is one of the intellectual
forces of contemporary society just like social and political
criticism.

Despite these constraints on criticism in the visual arts,
however, we have collected, digested, sclected and analyzed these
documents to create this anthology. These are critical writings of
obvious value by persons both inside and outside the art world and

come from many scattered sources such as exhibition catalogues,
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introductions to texts, scholarly articles, research reports and
newspaper criticism. Although these critical writings were selected
for their intellectual force, this anthology cannot help but reflect
the general variety that exists in the art world. The criticism
therefore wanders over varying art media, ranging from painting
to electronic works of art. In terms of content, there is analysis of
the ideas on the works of individuals and in the collective creations
of groups of artists. There is also analysis of the various elements
which have had impact on artistic creativity, for example, the
system of patronage as well as public and private management of
the arts. They also interpret the many forms taken by beauty in
works of art. Furthermore, the anthology reveals the relationships
among the various branches of art which enrich one another and
criticism as well,

The anthology reflects the Thai awareness of the art world
and its changing scene. Some critical articles from abroad,
especially writings from neighboring countries, present experiences
which are comparable with things that happen in the Thai art world.
Sometimes these writings shed light on points which are unclear in
the oeuvre of Thai critics.

This anthology and this research are important because
they show that art criticism, besides revealing the value of works
of art, also alerts us to the importance of creativity in our lives and
in contemporary society. This anthology is proof that the cuiture
of criticism in Thailand has not ebbed. If written criticism is not

as vigorous as it should be in some individuals, this little group of
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Thai critics makes it clear that they can create very worthwhile
criticism, even if their work lacks continuity.

Finding the strengths and weaknesses in Thailand’s critical
culture in this critique may pave the way for the building of a
worthy foundation for the study and cultivation of art criticism,
making of the discipline a means of demonstrating to society ils

true intellectual power.
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