UNAREO



lassmadde “midandllugiuewiamadggreasdinuioy

aiy” eullunilugiy 4 unyan 2544 9 3 wnsIRN 2545 lag
i L a € o kg &

maddefad ldiTeaniaguizasduatlasanisy (Raadiassd

e = ﬂ‘ A . 1
gafiauiTIUNIINTEl RuAadITg  wazainaeIatnoun
(% - & L = = 2 o
Haulamyiansal pauisldnsdnsaiaduahmdimadygn wes
g = L (edd 1 s 5 J - L 4
Tausssumainsailduifeuiivady  voft lunside laldns
T Aenzidayaienans mIsumsal nIuswBIl IRy
ARDATUMITFIATIEWHUWIAGG 9 Magludfvaim s fidlunudofia-
“a 4 dad ' o a =
faduasing Fsd3Fnrsuandrsldannasiuan sauflanisfinwa
WinunuauLaNa19IzRIILBINIINITIANs el inanuaz T uan
- o a oo a o e oo v
WaarUmuuamalunswamsdnsalddaded fadniuldidag
A
Wanlussaulng

PMATeNud  msansiiduasuelugdunuaes

[
= o

TRUETTNA SN BN I AU ANATAL T WANLAZARAT Nt Ej’aﬁagjﬁfan

15



waIn1TI01ed | Fafadail

- - k4 g - & a L d maA
logiawizluGasauaneuu wuiniasalonadsladwitnlsng
& i a i Qe - [ A o
AUDEITARUITUAUATAZTUAT I R ANTETHFTIANAZAI LA UG

1 - w1 i I=1 s = P Lt L3
Tundudjodiduldagrafingn MmNy deyanIENMBIiLa:
myasdadainaninmssasuawliians wodimiasallugtuuy

P ' ( A a G 2 Pt &
yuihgsdngiuadedaiilauazadedt lesanzluGeimsiansel

™ W e i ' &, & g a
ATUERd WRpIua R lan s pwwI st ua s Tme Nedh ady
a s 1 1 1 ) a4 = sz
fAyNdnadanTIToiluansfadail ADNIIAAIINFAUFIH
o o 1 (% 5 e g: L sl' o ' = 5
auﬂ:m‘lﬂgmiaswaaﬂmwg anmmmm'l,ﬁmazm"l,ﬂgn'mmsm
lusneuzanmisue s litundone  dnumsisnaaduTasad
ﬂumqnq’uﬁﬁmmjua:mmﬁulmmﬂfu

uananiianuaulsrmdogdujidesfgaduluduns
- € =& o i ° =3 & 1 ' o
398739 ﬁmuwa'lmmfmau'l,ﬂumsmmmmﬁmaglun&gu@au’lﬂ
A = . & 4 = @ A P P 9 ™ §
Adluanauaninuu  dodutadyneydsznimniannldiuinye
g4 InglianuaAgaan1TInTsiuTunannnitnsie sz iudu

A G , da = & a - & = e
wadaaduguifidanngluunissodaziuan fanszuufany nsnfe
Tlamanumsianintluaaniinsluisestasaues IouasawaIna18an
aziuaniuldinfinadamsziannnaud wAU19n15I9 s Nl La L i

gysinutnieuaiinouszanaiasiuantdwniviiusay
WUINI9ZaInITITsmna nuaie’ly  undasohiva nuainsa
LLamalﬁLﬁuﬁaﬂawssmmm‘lumﬂ%aﬂwaaﬁmmg"ﬁuﬁmm”me'] nu
A AV e F ° e & A e o Fa ¢
Bodauadlaatneinanty  wazr AndIn g WS S uL U LT %

. a i & i i o i 5
TLWINFINY aues Lm:w‘,w‘amaﬁnm‘luuaa}!umaf}n‘lnamﬁmqm
PAIAINNL WA S w%aﬂﬁﬁwﬁngaﬁaﬂi@uuﬁm WEZATINTUWIE
a ' & [ & & o A A = [ . A
AINANMINIVEI INUUAT AT TUAN AL WEINTITUL RS LA T LA TUABLUL T
FITORRAE WA IAUMIAILATIER URIRALI T T ad 906 -

dalllnoiudsaglunsujualdunngidudaasidngeg  a1e

16



e = & L | F=3
HRENTTIVT0E © RaRmAeT

Lﬂuﬂﬁa%aaaﬁmmj’ wazEanInyn Aeaudn s fed duazawy
Qe "~ -] s \bd:\‘ &’
vnthlrmiswluansusiawizaadriny iny @ gadu
A a e A P i ar
WamAduiwmmadldiduiisgmausewsemadygilun
=3 W Qe A’ & L =
Jsoilwianutaaniu ?iaﬁmsmuammmumﬂ;d'swmmﬁwaa
lasIni7y 'hﬁﬂ'nmhLﬂuazﬁaaﬂ%fuﬂ;am:mumiﬁﬂm hazA1T
gSanutlafsnumyiasolludsanne lviduudau Taoanisly
L'%ﬂﬁm'iiJQnE]waﬁuaJLLa:m']u%uwuﬁaﬂ:mue‘jiﬂﬁum‘sﬁwm
Q. = 5 A’ = ool A d' a - ) W
TAUTTINNNTINTN  Benadudiniafnasasonnuudsunsalv

TWUTTTUURINITINTEL ﬁuLﬂuﬁaﬁﬁaani:ﬁma:iamiﬁgﬁ)ﬁﬁia“liJ

17



ABSTRACT



The research project on music is one of four parts of the
main project entitled “Criticism as an Intellectual Force in
Contemporary Society” which was undertaken from January 4th,
1999 to January 3rd, 2002. This research follows the objectives of
the main project, which are: to build up a body of knowledge in
criticism; develop critical skills for those involved or interested in
criticism; promote networks of creative artists, critics, scholars and
the general public; and to create possibilities for the criticism of the
arts to reinforce the intellectual and critical culture of contemporary
Thai society.

The methodologies employed for this research cover
investigation and appraisal of documentary sources, interviews;
workshops; identification of concepts inherent in the practice of

traditional Thai music which is different from that of Western music;
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and a comparative analysis of the different characteristics between
Thai and Western criticism, which should pave the way for the
development of music criticism in Thailand, which indeed still needs
strengthening.

The research results reveal that there exists little criticism
both of Thai and Western music in Thailand that would qualify
criticism as a public activity. Especially in the case of Thai music,
one can hardly speak of criticism in the way familiar to Western
societies. Nevertheless, it must be maintained that the practice of
traditional Thai music is as strong and lively as ever. Besides, data
gathered from interviews and workshops confirm that the oral mode
of criticism is seriously and continuously practised, especially
criticism of musical performances, which still remains unwritten
and inaccessible to a larger public. [t must be admitted that certain
deficiencies such as lack of basis knowledge to constitute a solid
body of knowledge as well as lack of understanding on the part of
promoters of music, have resulted in traditional Thai music remaining
the prerogative of the initiated few.

Moreover, the interest of the practitioners of Thai music
lies almost exclusively in the creative domain, with written criticism
being practised by interested outsiders. This state of affair can explain
why current criticism concentrates more on contextual rather than
technical aspects of Thai music, unlike criticism in, say, Western
countries. However, Thai media have proved to be generous in
allotting space ta music criticism, which cannot be said to be devoid

of certain dynamism.
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The Anthology of criticism both in Thailand and Western
music contains contributions of great variety that interestingly combine
knowledge of music with other relevant disciplines. They can
substantiate the claim that music enters into a solid relationship
with society and humanity, a relationship that goes beyond mere
entertainment or pious acts of cultural preservation and promotion.
The selected critical works both from Thai and foreign sources clearly
point in this direction. Likewise, the gleaning of certain concepts
from the practice of Thai music can point the way to the construction
of a significant body of knowledge and theories and offer a remarkable
insight into certain aspects of the Thai way of life.

As the present research has set out to demonstrate that value
and intellectual force are inherent in criticism, constructive responses
and suggestions have been forthcoming from those involved in the
project activities that there is an urgent need to reform that educational
process and to create an understanding of the role of criticism in
society. It goes without saying that the inculcation of an appreciation
for the arts can strengthen the culture of criticism. How that is to be
done will be done will be the subject of further debates, investigations

and actions.
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