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ABSTRACT

The research has revealed that Central Thai and Lana Culture and their
respective changes have directly effected the whole worldview of Kham-Ai, be they,
his creative works, ways of thinking, ideologies, ideas, knowledge and learning
development. However, as a wood carver or wood sculptor, his perspectives and
thought processes are distinct from those of other traditional fellow artists. His unique
study opportunity and experiences beyond his village community have played an
important role in his development.

Kham-Ai’s outstanding works and thoughts reflect both “the power of
common people” and the phenomena in rural communities. The latter are the
challenges with which people confront and cope by the former. His endeavors against
the unjust social structure and oppression are one important theme from his skill and
talent. Symbols in his arts and art management are his “weapon” in his non-violence
struggle.

In addition to his synthesis of local and ‘modern’ ideas and his innovation in
arts and his Dhamma philosophy of arts, he has expounded the idea of “new
alternatives™ for villagers, craftsmen and local artists in the era of globalization. The
idea is achievable through the formation of organizations to build up collaborative
networks and to increase the value of their products. Comprehensive education for
local people is to be conducted to improve people ‘s prestige and to create
opportunities for the children of the poor and the disadvantaged.

From his artistic prowess and his perseverance as an indigenous thinker, he
became to be known as ‘teacher of Thai wisdom’, and as artist who tries to tackle the
question “how can we utilize the Arts to serve the society?”





