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Abstract

Since the late 1970s, the methodology and body of knowledge in literary
criticism has undergone great changes, especially in the past 2 decades. However,
in the midst of these ongoing significant changes for Thai academic circles and
society, a group of academics continued with the pre-existing methodology and
body of knowledge in cultural studies and literary criticism. This is a methodology
that uses personal thoughts, knowledge or experience in the analysis of literature and
the genius of authors under a humanist ideology in order to evaluate aesthetic values
and values for life and society by giving importance to reinforcing the intellectual and
moral power over the reader. Such studies continue to have a great role in

educational and literary criticism circles until today.

Since the time of the ‘return from the jungle’ (1980), the social context of
Thailand and the political/knowledge struggle led to a search for new methodologies
and knowledge in literary studies and criticism. Importantly, there was an expansion
in the number of people who received a high level of education in both the capital
and the countryside, an expansion in the role of women and the third sex, a rejection
of dictatorship of the elite, a movement to build knowledge and the arts in academic
circles in order to respond to the problems of Thai society themselves, and the
accumulation of knowledge on the ‘marginalized’ in literary studies circles
themselves. This context instigated the search for new paradigms and a rejection of
existing approaches to study in all subjects. In literary studies and literary criticism

circles this meant a rejection of mainstream culture that had influenced literary
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studies and criticism. Importantly, this included nationalist ideology, cultures from
the state and capitalism, patriarchal culture and mainstream culture that existed
within literary studies and literary criticism circles themselves. This was writing and

literary criticism in the ‘literature for life’ approach.

Outside the context of Thai society and academic circles, the new paradigms
of academics in literary studies and literary criticism became rapidly stronger in the
past 2 decades. This mostly resulted from the acceptance of methodologies and
bodies of knowledge and especially new theories from the west disseminated and
applied to literary studies and criticism. These were structuralism, postmodernism,
post-structuralism and postcolonialism. There were also different approaches to
literary analysis that were prominent at an international level such as magical realism
literature and literature on gender. This led to the use of new theories as the
conceptual basis for posing questions and ‘deconstruction’ together with semiotic
and discourse analysis of myths dominating the lives of individuals and society by
relying on interdisciplinary methodologies, because the important aim in literary
studies and criticism is to change power relations to give all ‘marginalized’ people
rights and freedoms in determining their own lives and society and to create more
equal power relations between city and countryside, among classes, among sexes,
among ethnicities, between ‘west’ and ‘east’, between ‘nation’ and ‘locality’, and so

on.
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