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particularly for the periods of Gotama - the present Buddha, and of Metteyya - the
future Buddha.

Chapter 2 attempted to understand the Buddhist cult and belief associated in
particular with the murals found in Pagan monuments of the Minnanthu area, about 4
kilometers east of the old Pagan City. The area is of particular interest here for
according to epigraphic evidence it was in the late Pagan period during the 13"
century located the center of the “Aran”, a peculiar Buddhist sect that allowed certain
lapses in Vinaya among monks. Modem scholars usually associated it with Tantric
Buddhism which would have pervaded Pagan from northeastern India. The present
author surveyed systematically Buddhist murals in the area, of which 32 sites dating
to the 13" century and majority of them presumably associated with the Aran
Buddhist sect were selected for an intensive analysis. Generally speaking, the murals
of concern conform to a general pattern of the late Pagan painting tradition, and
lllustrate contents derived mainly from known Theravada canonical texts of the
Sinhalese origin. The murals attest that their masters would have had a profound
knowledge on canonical texts of that Buddhist school, and were strictly conservative
in transforming contents of them into the mural representation. The study did not find
any trace of undeniable connection between surveyed murals and Tantric Buddhism.

Chapter 3 attempted to conceive the Pagan's tradition on narrating the life
episodes of the Lord Buddha Gotama as evident in murals of its dynastic period (mid
11" to late 13" centuries) and to compare such tradition with those held in two
groups of the much later veracular texts prevailing in Southeast Asia: those of the
Malalamkaravatthu-Tathagataudana group - particularly prevalent in Burma proper,
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and those of the Pathomsombodhi group - popularly known in Thailand, Laos,
Cambodia, southwestern China and eastern part of the Shan State. The Pagan's
tradition obviously shows more connection with the first than with the latter group of
vernacular texts mentioned, thus suggesting that the original Malalamkaravatthu-
Tathagataudana would have been compiled in Burma on a basis of the tradition pre-
existing in situ. Such later vernacular literature on the Buddha's life history, therefore,
should not be solely perceived as an innovative work at a time of its compilation, but
IS rather more proper to be dealt with in a conservative Theravada context as a final
product of the successive long-term development of the narrative.

Chapter 4 offered an iconographic investigation on a particularly rare scene in
Pagan murals of the Lord Buddha issuing radiation in all directions from his body
while he was seated in dyana-mudra in a tiered-roof pavilion. Notable examples of
such can be found in Pagan monuments 505, 539 and 664. Scholars in Pagan arts
usually interpreted this particular scene for the episode of the Great Lord when he
was performing Yamakapatihariya, the twin miracle, at Savatthi. The present author,
however, argued that the scene of concern, which exists as a part of the set of
Sattathana scenes - illustrating the episodes of the Great Lord during the seven
weeks after his enlightenment - is for the Buddha's retreat in the fourth week after his
enlightenment when he was radiating the ray of six colors (Chabbannaramsi) after
mastering the last division of the Abhidhamma Pitaka at Ratanaghara, a jeweled
house created by the gods at a location northwest of the Bodhi-tree; this is in accord
with a narration in the Atthasalini, a commentary text on the Abhidhamma Pitaka.
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Chapter 5 studied the depiction of Pacceka Buddhas in the arts of Pagan for its
iconographic and symbolic meanings, the issue never yet explored in previous
studies on Pagan arts. Pacceka Buddhas appeared in Pagan arts under certain set
of iconographic traits that differentiate them from the Omniscient Buddha and the
latter's disciples. Symbols for them in Pagan murals enjoy a strategic location in the
temple’s layout to signify symbolically a time interval within Asunya Kappa, i.e. a
world cycle with the presence of the Omniscient Buddha(s), when religion of the
previous Omniscient Buddha has already ceased to its complete extinction and that
of the future Omniscient One is yet to come; at that critical time period, Pacceka
Buddhas are the only spiritually greatest saviors of the world.

Chapter 6 traced the Pagan’s influences on early Buddhist murals found in
Thailand (circa late 13" to early 16" centuries), in territories of the former Sukhothai,
Ayutthaya and Lanna kingdoms. Surprisingly, only a minimal connection in terms of
iconography, symbolism and art style was detected between the late Pagan
paintings of the 13" century and those of early Thai mentioned, thus excluding the
former from being a direct prototype of the latter. Although, the significance of Pagan
as an important pilgrimage center in the Buddhist world of Southeast Asia had
persisted long after the end of its dynastic period in the late 13" century, it would
have been truly difficult for devotees from different cultural backgrounds to perceive
thoroughly the unique pattern and complicate symbolic meanings of Pagan murals,
given that the painting tradition of Pagan would have been ceased without learmned
followers shortly after the 13" century. Moreover, most of the original paintings that
used to adom the walls of many temples of religious significance at Pagan had
usually been prone to regular maintenance by means of white-washing, which was a
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popular work of merit through ages at Pagan, thus kept these paintings permanently
hided from eyesight of devotees. Although, many more original paintings of the
Pagan period had remained in lesser monuments, those monuments were rather
neglected in the sense of pilgrimage attraction. All these factors would have
obstructed foreign devotees from their true perception on the original form and
ideology of Pagan murals, thus the cultivation of Pagan’s mural tradition in the soil of
other Buddhist lands





