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Plays by King Rama V : A dramatic paradigm
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Abstract

This monograph is an analysis of plays writlen by King Rama V in dramatic paradigm with ar
attempt to experiment the studying process. Such an atlempt is based on a hypothesis that 1 “will
open up the imaginary space” For the purpase of this study, the plays from various manuscrpts and
publications had been categorized into two groups. The first group is intended 1o be suitable for
performed on stage and produce dramatic aesthetics among the audience while the latter s
intended to produce laughter among the readers and the audience. The result indicates that by
studying King Rama V's plays. the royal dramatic genius and intuition as a playwright, a music

selector, a casting director, a director and a producer is perceived.
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