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Abstract

This article is concerned with and expands upon the various forms of Wai Kru
musical rites held in the Lanna region of Thailand. It is through the passing down of
the beliefs and traditions associated with these Wai Krus that the musical culture is
disseminated to the next generation. Formally, the music itself is taught and learned
within a very close and what develops into familial relationship between the teacher
and the student, since instruction is always held in the teacher's home. There the
student gains not only musical knowledge through memaorization, but also learns from
their role model musical professionalism and how to conduct themselves admirably in
the community.

The most popular musical style in the Lanna region is performed by the Salaw Saw
Seong ensemble whose vocalist is known as "Chang Saw". There is also a Lanna
percussion ensemble that goes by one of the following names depending upon the
locale: Pad Gong, Wong Nong Nhong, Wong Pad, Wong Pad Khong, or Wong Teng
Ting. Pad Gong is the most commonly used name. Additionally there are a variety of
ancient drums still in contemporary use such as the Glong Sabatchai, Glong Puja,
and Glong Luang whose performer’s also conduct Wai Kru rites. There are 3 main
forms of the Wai Kru ritual. The first is when the student initially requests instruction
from their selected teacher. The second is known as the pre-performance Wai Kru to
ask permission and support from the musical spirits as well as paying homage to
ones teacher. The third type is the Wai Kru held in the middle of April during the Thai
new year celebrations. For the “Saw” vocalist, there is also a special ceremony called
Beang Kru Saw. Its purpose is for the learner to express their true desire in becoming
a professional. These Wai Kru rituals embody a sense of gratitude and typifies one of
the most important cultural facets of musical instruction in the Lanna region. The
continuity of the oral tradition of musical instruction and the related rites of showing
respect to ones teacher serves not only to preserve Lanna music, but the Lanna
people’s unique culture.
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