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Wassily Kandinsky, Composition VII,
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Picture 199:

Mark Rothko, Blue, Orange, Red, 1961
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Picture 238: 8117 WALIIAT, HAILTA “Mindful River”, 1997 LHaNTZANHHANRRATANVEALILAZILND
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Picture 240:  ai1# WaLlsLla3g, Picking Leaves. Digital collage printed on canvas 80x160 cm.

Picture 241:  aAT"A WaLlILIA3g, Paint flows/ Buffalos in muddy swamps. Digital collage printed on canvas 80x160 cm.
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Picture 242: 8117 walszia3g, Painting/Ploughing. Digital collage printed on canvas 80x160 cm.

Picture 243:  ai1i Wailsvla3g, Painting/Ploughing 2. Digital collage printed on canvas 80x160 cm.

216



Picture 244: a1 Wailsvla3g, Painting& Gardening. Digital collage printed on canvas. 1x3 meter.
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