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Abstract

During the current political crisis in Thailand, people hold various political standpoints. Nevertheless,
a huge number of them still want the same thing, namely, a just society. The research “Translated Plays as a
Force for Social Justice” is an attempt to advocate the role of social justice in quelling social problems. The
purposes of the research are to study the issues of social justice in translated plays, and to suggest ways in
which Thai academic community and Thai society can use the plays to advocate social justice. This research
analyzes the translations of William Shakespeare’s The Merchant of Venice, Bertolt Brecht's Der gute Mensch
von Sezuan, Jean Anouilh’s Antigone and Arthur Miller's The Crucible. The study finds out that these plays
pose challenging questions which help raise awareness of the importance of social justice. Foreign critics and
theatre practitioners have created a number of works on these plays that help advance social justice.
Nonetheless, the issues of social justice in these plays are often ignored by Thai critics and theater practitioners
and, because of this, some of them unintentionally offer an interpretation or a production, which is not in line

with the concept of social justice.

Keywords

translated plays, justice, social justice, literary criticism
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[A] reviewer told me she’d asked her sixteen-year-old daughter to read it, and although the girl at first
had said, “Oh, Mom, | don’t want to read about those people,” after she’d read it she said, “Gee,
they're just like any other girls!” [...] I've been told Annie kept at least one young lesbian from suicide,
which makes me feel incredibly humble. Lesbian or questioning teens usually write about how Annie
has helped them to feel less alone, to like themselves, to have hope; they say they identify strongly

with the characters (Garden, 2007, pp. 258-260).
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One of the ways to get around the confines of one’s “identity” as one produces expository prose is to
work at someone else’s title, as one works with a language that belongs to many others. This, after
all, is one of the seductions of translating. It is a simple miming of the responsibility to the trace of the

other in the self (Spivak, 2000, p. 312).
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funaiidoutaliiAanmwanwoinlifidasign  awrinld uaw f9uNa1291 “[o]ne would have to be blind,
deaf, and dumb not to recognize that Shakespeare’s grand, equivocal comedy The Merchant of Venice is
nevertheless a profoundly anti-Semitic work” (Bloom, 1998, p. 171).
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would have been better for the last four centuries of the Jewish people had Shakespeare never written this
play”.) (Bloom, 1998, p.190)
' A o oA % 'y & o & o o o A A o a
28191376 AINNANINTIeH wnadesae Maen IWe19an vl aaazasbINuanlrauLAn
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mﬁ]madmsmaLmuaﬂ@ﬁiﬂﬁfumawﬁq BINNAN

He hath disgraced me, and hindered me half a million, laughed at my losses, mocked at my gains,
scorned my nation, thwarted my bargains, cooled my friends, heated mine enemies - and what's his
reason? | am a Jew. Hath not a Jew eyes? Hath not a Jew hands, organs, dimensions, senses,
affections, passions? Fed with the same food, hurt with the same weapons, subject to the same
diseases, healed by the same means, warmed and cooled by the same winter and summer as a
Christian is? If you prick us, do we not bleed? If you tickle us, do we not laugh? If you poison us, do
we not die? And if you wrong us, shall we not revenge? If we are like you in the rest, we will resemble
you in that. If a Jew wrong a Christian, what is his humility? Revenge. If a Christian wrong a Jew,

what should his sufferance be by Christian example? Why, revenge! (3.1.43-56)'
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adnsasugaludinudaly

anaalzifmManTaue1IUIUVBIUNAZAT The Merchant of Venice gjauuazinnisazasnanoanld
° I3 a A, va = , ea ave % a & A a
dnane loden TWlwgaineliiAa “@nussanInaziinla” @i wad lanan'ld asdasaiunszasdsdning
lefanluwdouan  veswnduasisyelunazaslanwgnisuiudnnglusnd a.a. 1900 (Mahood, 2003, p.
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Directorial concepts that increase audience sympathy for Shylock seem to have increased markedly
after the turn of the twentieth century, when public outcry against Jewish stereotyping began to
emerge, and certainly after the Second World War, when the Holocaust forever changed the historicity
of The Merchant of Venice. As early as 1907, the Chicago Daily Tribune proclaimed in a headline

“Shylock Not for Children,” encouraging its removal from schools on the grounds that ‘“the Jew that

T faANINNUNAZAT The Merchant of Venice NunuN 8198941310 Shakespeare, W. (2003). The Merchant of Venice,

Cambridge: Cambridge University Press. Immzqvxmmawaamﬂr a1n waruTIvazastaany bilwiady
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Shakespeare drew” is happily not the Jew as we have come to know him’ (10 Mar. 1907: B4). By the
following year, the Milwaukee Lutheran clergy called the play ‘unchristianlike’ and ‘demoralizing,’
among other things ( Chicago Daily Tribune 7 Feb. 1908: 8), and in 1911 the Central Conference of
American Rabbis, ‘advised the abolition of the caricature of the Jew upon the stage,” and ‘the doing
away with the “Merchant of Venice” from the public school course’ (Chicago Daily Tribune 5 July 1911:
7). Thereafter, every director who mounts Shakespeare’s The Merchant of Venice and every spectator
who views it have to choose an interpretation that acknowledges power negotiations between dominant

and subjugated populations (Westfall, 2008, p. 134).

mMIugas loden agraiuaniinlasuivnngliiduadnsdesfaudauaaisssi 19 Tul a.a. 1814
139azA70371a% (Drury Lane) lunyanauaas |didlan1suaadiias The Merchant of Venice laudl Laaud A

(Edmund Kean) tavunidu lodan  fudanuunlodanidelnd aeit

Kean’s Shylock is, above all, a tragic victim of Christian persecution; it is the oppression Shylock has
suffered as a Jew in a Christian society that has made him a villain. The idea that we might sympathise
with Shylock was a new and startling one in Regency Britain; still more surprising was the proposition
that the prejudices and inequalities of Christian society might have nurtured Shylock’s bitter hatred.
[...] Kean’s interpretation broke new ground by inviting the audience to question the supposed civility
of Venetian society, and to reflect on society’s responsibility in creating the villain which Shylock
becomes. Kean’s performance thus raised what may seem to us very modern questions about the

political consequences of social prejudice. (Moody, 2002, p. 51)
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lofanvasieasis tufinlidn “Henry's Shylock was quiet. [...] His Heroic saint was splendid” 3ata8u
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In that scene Irving was incarnate cruelty. [...] He seemed the authentic personification of the Mosaic
Law, the righteous minister of Justice; the ordained avenger. In the presence of that majestic Hebrew
the observer became, for a moment, completely oblivious that Shylock is not only a villain but a
trickster; that his nature, like his quest, is abhorrent; that the “bond” to which he appeals, and by virtue
of which he so ostentatiously craves “the law,” was obtained by the hypocritical pretence of friendship
and magnanimity; and that he is now proceeding in his actual character, that of a dissembling
scoundrel, to do a murder, under the compulsory sanction of a Court of Justice. [...] In making his exit
from the Court Shylock moved slowly and with difficulty, as if he had been stricken by fatal weakness
and were opposing it by inveterate will. At the door he nearly fell, but at once recovered himself, and

with a long, heavy sigh he disappeared. The spectacle was intensely pathetic, awakening that pity



29

which naturally attends upon despoiled greatness of character and broken, ruined power, whether that

character and that power be malignant or benign.
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The role of Shylock in particular, when performed by a Thai actor trained in the dance drama tradition,
becomes something very different from the original script. The Thai interpretation of the role of Shylock
originated when the play was performed in the early twentieth century by court dance dramatists.
There is a story that circulated within a circle of traditional dance dramatists that the role of the Thai
Shylock was firstly performed by a local dance drama master who based the character of Shylock on
the famous character of Jujaka, a greedy old Brahmin beggar from Vessantara Jataka — the story of
Buddha’s past life (which is very well-known to most Buddhist Thai audiences). Shakespeare’s Shylock
who was a rich but mean Jewish moneylender, therefore became a guileful, ill- mannered and
disgusting villain. When performed by a student from the Thai Dance Academy by getting into the
habit of scratching his body (his bottom, his neck, his head, etc.) while conversing with other
characters, to give an impression to the audiences that he was a discourteous, filthy old man.

(Tungtang, 2011, pp. xxvi-xxvii)
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It is the opium of the people. The abolition of religion as the illusory happiness of the people is a
demand for their true happiness. The call to abandon illusions about their condition is the call to
abandon a condition which requires illusions. Thus, the critique of religion is the critique in embryo of

the valve of tears of which religion is the halo.
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One of the prerequisites of wage labor, and one of the historic conditions for capital, is free labor and
the exchange of free labor against money, in order to reproduce money and to convert it into values,
in order to be consumed by money, not as use value for enjoyment, but as use value for money.
Another prerequisite is the separation of free labor from the objective conditions of its realization —
from the means and material of labor. This means above all that the workers must be separated from
the land, which functions as his natural laboratory. This means the dissolution both of free petty
landownership and of communal landed property, based on the oriental commune. (Marx, 1965, p.

67)
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circumstances prevailing in Thailand at that time, the social and philosophical message of the work did not
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Brecht made his entry into the Thai literary and theatrical scene in 1976 with a big bang, so to speak.
The cultural, not to say, political, climate was receptive to the Brechtian theatre. Since October 1973
the country had been experiencing a new “democratic boom”, when the voices of the young and the
progressive were being heard and when the people were emerging as a rightful entity. [...] The event
that took place in October 1976 put a halt to further dramatic adventurism of this nature, whose political
implications could not be denied. But it could be said that the impact of this encounter with Brecht
lingered on and was assimilated into the literary movement known as “Literature for Life”, which re-
emerged after a more liberal regime had assumed power in late 1977. But no drama group has ever
again had the audacity to stage a Brecht work of the nature of Die Ausnahme und die Regel or the
way that it was presented in 1976. When the Department of Drama of Chulalongkorn University (the
oldest university in Thailand) wanted to try its hand on Brecht, it opted for Der gute Mensch von
Sezuan, which was presented in 1979 in a culinary fashion as a grand spectacle in an unabashedly
Aristotelian interpretation, in spite of the erudite programme notes on the subject of “Epic Theatre”.
One cannot divorce Brecht from politics, and Thailand does not prove to be an exception to the rule.

(Nagavajara, 1996, pp. 96, 105-106)
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The influence of Western performing arts was brought up for discussion, and Saw Asanachinda,
famous producer and doyen of professional actors, gave a warning against the possibility of coming
under the impact of Brecht. He was openly against Verfremdung, for to sacrifice Einflihlung would be
tantamount to robbing drama of its power to captivate the audience and to draw it over to “our side”.
In a truly patriotic vein, he propagated the idea that the theatre should be used to inculcate loyalty of

the people to the nation, religion and monarchy. (Nagavajara, 1996, p. 107)
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more time and energy, especially intellectual energy, to make this a theatre of the future, a work of art that can
lead the way to a new social and political awakening”. (Nagavajara, 1996, p. 118)
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politics of aesthetics [...] means the way in which the aesthetic experience — as a refiguration of the forms of
visibility and intelligibility of artistic practice and reception — intervenes in the distribution of the sensible.”
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nAuiInTlAuRas Efimgdayjuumw*’u”@]LLiTwaaIamme'ﬁ'uf (“This is the aesthetic dimension of politics:
the staging of a dissensus — of a conflict of sensory world — by subjects who act as if they were the people,
which is made of the uncountable count of the anyone.” (Ranciére, 2009, p. 11)
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Politics is first of all a way of framing, among sensory data, a specific sphere of experience. It is a
partition of the sensible, of the visible and the sayable, which allows (or does not allow) some specific
data to appear; which allows or does not allow some specific subjects to designate them and speak
about them. It is a specific intertwining of ways of beings, ways of doing and ways of speaking.

The politics of literature thus means that literature as literature is involved in this partition of
the visible and the sayable, in this intertwining of being, doing and saying that frames a polemical

common world. (Ranciére, 2010, p. 152)
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The “mute letter” was the letter that went its way, without a father to guide it. It was the letter that
spoke to anybody, without knowing to whom it had to speak, and to whom it had not. The “mute” letter
was a letter that spoke too much and endowed anyone at all with the power of speaking. In my book
Les noms de I'histoire, | proposed to give the name of “literariness” to this availability of the so-called
“mute letter” that determines a partition of the perceptible in which one can no longer contrast those
who speak and those who only make noise, those who act and those who only live. Such was the
democratic revolution pinpointed by the reactionary critics. The Flaubertian aristocracy of style was
originally tied to the democracy of the mute letter, meaning the letter that anybody can retrieve and

use in his or her way. (Ranciére, 2010, pp. 157-158)
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meaning seemed total when the sundering of friendships was so often with people whom the witness
had not ceased to love. [...] That | was committed to this play was no longer a question for me; | had

made the decision without thinking about it somewhere between Salem and this city.
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[S]ince the enemy was first and foremost an idea, normal evidentiary proof of disloyal actions was
either de-emphasised, left in limbo, or not required at all, and indeed finally, actions became completely
irrelevant. In the end, the charge itself, suspicion itself, all but became the evidence of disloyalty. Most
interestingly, in the absence of provable disloyal actions both societies reached for very similar
remedies. [...] To the rescue came not an Attorney General’s List, but a piece of poetry smacking of
both legalistic and religious validity — it was called “Spectral Evidence.” [...] [N]Jow, with society under
this hellish attack, the fateful decision was made to allow it in, and the effect was the bursting of a

dam. (Miller, 2009, p. 42)
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Anyone standing up in the Salem of 1692 who denied that witches existed would have faced immediate
arrest, the hardest interrogation and quite possibly the rope. Every authority from the Church in New
England, the kings of England and Europe, to legal scholars like Lord Coke [Sir Edward Coke, Lord
Chief Justice of England] not only confirmed their existence but never questioned the necessity of

executing them when discovered.
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[1]f the trial is to work at all, it works because judge and jury manage to have proper intuitions about
human values in a case. So the conditions by which the Law is an effective tool of justice include an
ability to perceive, through a maze of technicalities, the whole issue and to deal with it in a humane
fashion. The “evil” in Danforth and in Abigail is their lack of this humanity. [...] In the trial, Miller has

dramatized the deficiencies of the Law in the hands of an evil court interpreting a bad law.
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The allure of fundamentalism stems from its promise to emancipate the converted from the agonies
of choice. Here one finds, finally, the indubitably supreme authority, an authority to end all other
authorities. One knows where to look when life- decisions are to be made, in matters big and small,
and one knows that looking there one does the right thing and so is spared the dread of risk- taking.
[...] Fundamentalism promises to develop all the infinite powers of the group which — when deployed
in full — would compensate for the incurable insufficiency of its individual members, and therefore
justify the unquestionable subordination of individual choices to the rules proclaimed in the group’s
name.
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[L]aw enforcement is part of the American attitude toward the Law; it must be upheld or anarchy
follows. It is just as important to the American ideal as the fair trial. When the individual takes upon
himself the prerogative of deciding which law may be obeyed and which disregarded, the community
feels that the bulwark of order has been breached. Thus the icy wind that blows when Danforth speaks
is not the chill of his malevolence and inhumanity only, as some critics claim and as Miller himself
seems to think. Danforth appeals to a principle that the audience recognizes as plausible. Otherwise,
he would pose no real threat. In spite of the fact that his own personal motives include the preservation
of his own position in power, and thus are evil, he is defending an attitude that Americans recognize
as necessary. Thus the tension in the position between respect for the Law as such- even a bad law-

and a respect for the right of the individual to dissent.
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But where says some is the King of America? I'll tell you Friend, he reigns above, and doth not make
havoc of mankind like the Royal Brute of Britain. Yet that we may not appear to be defective even in
earthly honors, let a day be solemnly set apart for proclaiming the charter; let it be brought forth placed
on the divine law, the word of God; let a crown be placed thereon, by which the world may know, that
so far as we approve as monarchy, that in America THE LAW IS KING. (é”mﬁﬂu Porter, 2009, p.
75)
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a%u1y L‘ﬁlu L@ a31 “For as in absolute governments the King is law, so in free countries the law ought to be
King; and there ought to be no other. But left [lest] any ill use should afterwards arise, let the crown at the
conclusion of the ceremony be demolished, and scattered among the people whose right it is.” (Paine, 1995,
p. 34) MINiNITelswIunile (Porter, 2009; Bhatia, 2009) ldna1afauszlon “THE LAW IS KING” 189
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TRANSLATED PLAYS AS A FORCE FOR SOCIAL JUSTICEX
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Abstract

During the current political crisis in Thailand, people hold various political standpoints.
Despite these different stances, the goal for many of these differences remains the same,
namely, a just society. The research Translated Plays as a Force for Social Justice is an attempt
to advocate the role of literature in creating social justice. The purpose of the research is to
study issues of social justice in translated plays, and to suggest ways in which the Thai
academic community, and Thai society, can use plays to advocate social justice. This research
studies translations of William Shakespeare’s The Merchant of Venice, Bertolt Brecht’s Der
gute Mensch von Sezuan, Jean Anouilh’s Antigone and Arthur Miller’s The Crucible. The study
finds that these plays pose challenging questions which help raise awareness of the importance
of social justice. Nonetheless, the issues of social justice in these plays are often ignored by
Thai critics and theater practitioners and, because of this, some of them unintentionally offer
an interpretation or a production, which is not in line with the concept of social justice.
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Introduction

Thailand has suffered numerous political crises for more than a decade. Thai people are
bitterly divided and still cannot establish any political consensus. However, according to
Apichat Satitniramai, Yukti Mukdawijitra and Niti Pawakapan (2013: 140), although Thai
people hold various political standpoints, 91.96% of them want a just society. This research is
an attempt to advocate for the role of literature in creating social justice as a means of solving,
or quelling, Thailand’s bitterly divided political situation. The research findings presented here
hold that drama is an appropriate means to advocate justice since it is a collaborative art, and
it tends to reflect upon social problems and injustices. Moreover, translated plays open readers
to unfamiliar cultures and, when these plays are performed, they demonstrate how one can
transform imagination into an event that allows viewers to reflect upon social justice.

Research Purposes

1. To investigate the issues of social justice in translated plays
2. To suggest how Thai society and the Thai academic community can use translated
plays to advocate social justice

Scope of Research

This research studies the Thai translations of William Shakespeare’s The Merchant of
Venice by King Vajiravudh, Bertolt Brecht’s Der gute Mensch von Sezuan by Duangporn
Pongsopavichit, Jean Anouilh’s Antigone by Mattani Rutnin and Arthur Miller’s The Crucible
by Watchara Kuptawatin. These plays are selected as case studies because they engage with
issues which are an interest to social justice. To avoid being repetitive, the study of each play
focuses on a different aspect of social justice.

Research Methodology

This research is a study of literature as a force for social justice that uses documentary
research. The researchers investigate and analyzes documentary sources and recordings to
frame a discussion which responds to the research purposes.

Research Framework and Concepts

1.1. Social Justice

In this study, social justice means a condition in which everyone has equal rights
and opportunities. It is the right of everyone to receive sufficient help from the state, and social
management should be conducted for the benefit of the most disadvantaged people. This
concept is used as a framework in analyzing the translated plays discussed here. This
framework comes from synthesizing ideas proposed by a number of political theorists. An early
argument for the right of every one to live a decent life was delivered by Thomas Paine, an
eighteenth century political thinker. Paine (1995: 149) maintained that the role of the state is
to establish an equalitarian society by distributing wealth as “a right and not a charity”. Mill
(2001: 59) argued for the necessity to “treat all equally well””, and Rawls (1999) proposed the
principles of justice based on equal rights and social arrangements that are open and benefit
everyone, especially people who are worse-off.
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1.2. Literature and Social Justice
Our research and analysis has been conducted with a conviction that literature
can advance the agenda of social justice by criticizing the existing states of injustice, thereby
offering an image of a possible new world and through changing the people’s perception into
one which is supportive to the agenda of social justice. This framework comes from
synthesizing ideas proposed by a number of thinkers on literature. For example, Sidney (2000:
121) believed in the role of literature to “teach and delight”, and to offer a view of “what may
be and should be”. Sinfield (1983: 1) suggested the role of literary works as “interventions”
which help society “interpret and constitute itself”. Banchong Banchoetsin (1974), a Thai
Marxist critic, argued that literature can give people hope, offer new possibilities, and change
society. Suwanna Satha-Anand (2009) also argued for the role of literature in questioning and
challenging unjust perceptions. Nida Meesuk (2000), a lecturer in Thai, considered drama as
an effective ideological apparatus.
1.3. Issues of Injustice in Thailand
1.3.1. Cultural and Identity Injustice in Thailand
This research believes that the concept of “Thainess” is the root of
cultural and identity injustice because this concept is too narrow and exclusive. As a result,
minority people in the country, whether in terms of race, religion or sexual identity, are often
marginalized. Kasian Tejapira (2015) discussed how the notion of “Thainess” has persisted
with an unchanging and empty nature. Pracha Suveeranont (2015), a designer and thinker, and
Kritaya Archavanitkul and Kulapa Vajanasara (2008) drew attention to the narrow-minded and
discriminatory nature of “Thainess”. In the similar vein, Thongchai Winichakul (2017) drew
our attention to the history of the oppression by the Thai state towards minority groups.
1.3.2. Economic Injustice in Thailand
Inequality and the practices of trickle- down economics by Thai
governments are at the heart of economic injustice in Thailand. Pan Ananapibut (2014), a
lecturer in economics, illustrated Thailand’ s high level of economic inequality. Pasuk
Phongpaichit (2014) discussed Thailand’s highest level of economic inequality comparing to
other ASEAN countries, and its effects on social conflicts. Nithi Aeusriwong (2012) discussed
the hostile attitude of Thai people towards state subsidies and offered a discussion on
Thailand’s trickle-down economics.
1.3.3. Political Injustice in Thailand
Political injustice in Thailand exists due to the fact that, during the
current political crisis, the state has failed Thai people in its ability to provide positive political
goods, namely, stability, safety and political participation. People hold contradictory political
standpoints and have different concepts of what a “perfect” democracy looks like. They are not
prepared to listen to others who have different opinions and refuse to see the drawbacks of
ideas or political players who they are supporting. Kasian Tejapira (2010) provided an
insightful discussion on positive political goods, how the Thai state has failed to deliver them,
and the one-sided blindness of both red-shirt and yellow- shirt supporters. The following
political players illustrate the ideology of yellow-shirt sympathizers: Sondhi Limthongkul
(2008, “Sonthi pluk muanchon sang sangkhom mai,”: para. 8-9), the PDRC Foundation (2017,
“Khosanoenae rueang kan patirup prathet”: para. 1), and Sangsit Phiriyarangsan (2006). The
following political players illustrate the ideology of red-shirt sympathizers: Jatuporn Prompan
(2016, “Jatuporn lan chutyuen no po cho”: para. 1), Apichat Satitniramai and others (2013),
and Woracet Pakeerut (2015).
1.3.4. Injustice in Thailand’s Legal System
The issues of injustice in Thailand’ s legal system include: legal
inequality before the law between privileged and underprivileged people, the abuse of the law
for personal or political advantages and the undemocratic nature of legal institutions. Prawet
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Wasi (2000), Borwornsak Uwanno, Kittisak Prokati, Kunlaphon Phonlawan and Charan
Phakdithanakun (2000), and Jutharat Ua-amnoey and Kamonthip Khatikarn (2011) drew our
attention to a number of serious problems in Thailand’ s legal system. Through her research,
Apiradee Phoprom ( 2007), an apparitor, showed inequality before the law. Piyabutr
Saengkanokkul (2016) and Noranit Setabutr (2015) noted the problem of abusing the law for
personal or political advantages. Woracet Pakeerut (2015) discussed the undemocratic nature
of legal institutions in Thailand.

Venit Vanit as a Force for Cultural and Identity Justice

Venit Vanit was translated by King Vajiravudh in 1916, whose inspiration for
translating the play may have been initiated from when he attended a performance of this play
while studying in England. According to Pin Malakula (1996: 254), on 19 July 1902,
Vajiravudh was in London and attended a production of The Merchant of Venice. That
production must have been the farewell performance of Henry Irving who, as Terry (1908:
179) describes, played Shylock as a “[h]eroic saint”. According to Hartnoll (1983: 506), the
last time that Irving played Shylock was on 19 July 1902 at the Lyceum in London.

Nevertheless, due to his political agendas, Shylock that the King presented was rather
different from that of Irving. As Paradee Tungtang (2011: 50) translates, the King’s reason for
translating The Merchant of Venice was as follows: “Considering that Shakespeare’s plays
have already been translated into most European languages, even in Japanese, | feel a bit
ashamed for the fact that we have not yet had any translated texts (of Shakespeare’s works) in
Thai”. According to Patama Chancharoensuk (2011: 4), translating Shakespeare was the King’s
attempt to advocate his role as a ruler who civilized the country. It also does not appear to be a
coincidence that the first Shakespeare play which the King translated includes a Jewish
character who tried to harm people in the majority group. The King’s distrust of Jewish people
was expressed in his pamphlet, The Jew of the Orient, in which Asvabhahu (1985) warns Thais
to beware of Jewish and Chinese people because they are too proud of their race and are
untrustworthy.

From the start, Venit Vanit is part of a nationalist project to construct an exclusive
“Thainess” which is hostile towards minorities and, sadly, this attitude is apparent in a number
of interpretations of the play today in Thailand. For Yuporn Sangtaksin (2005: 218), Shylock
is evil while Christians are virtuous. Several critics condemned Shylock as a greedy man
( Department of Curriculum and Instruction Development 1984; Yuporn Sangtaksin 2005:
219). Nawaporn Rungsakul (2017: 83) even wrongly uses the word “Jewness” to describe
Shylock’s greed. A number of critics also accused Shylock of being vengeful and merciless
(Department of Curriculum 1984; Yuporn Sangtaksin 2005: 220). Furthermore, as Sombat
Chantornvong (2004: 312) claims, the homoerotic bond between Antonio and Bassanio is
condemned as “unnatural” and “harmful to the institution of family”.

Similarly, mainstream media in Thailand are insensitive to the racial and religious
conflicts in Venit Vanit. In 2006, Broadcast Thai Television presented the trial scene of Venit
Vanit as a play within a play in Jan Aey Jan Jao, a Thai drama series. In this series, Venit Vanit
was presented as a didactic play. Worathep, Jan Jao’s grandfather, told her that the play shows
the danger of being vengeful and how vengeful people like Shylock are inevitably punished.
As the story was taken out of context, the series unintentionally created the image of Shylock
as “the other” who is unreasonably evil.

Stage productions in Thailand often ignore the issues of racial conflicts and
discrimination in Venit Vanit. In 2015, students at the College of Dramatic Arts,
Bunditpatanasilpa Institute, performed the trial scene. Before the performance, a summary of
the story was narrated through audio. This narration emphasized Shylock’s hateful nature and



108

cruelty without explaining that he hates Antonio because the racist Antonio often abuses him
verbally and physically. This summary would have made spectators take the Christians’ side.
Moreover, in this production, the “otherness” of Shylock was emphasized through his costumes
and gestures. He was presented as a hunch-backed, strange man who wore a blond wig and a
witch-like nose. As Paradee Tungtang (2011: xxvi) explains, this presentation was in line with
a tradition in Thailand to base “the character of Shylock on the famous character of Jujaka, a
greedy old Brahmin beggar from Vessantara Jataka”.

The identification of Shylock as a Shakespearean Jujaka made it difficult to deconstruct
the stereotype of Jews as greedy people. As a result, the members of audience who attended
the production unsurprisingly took the Christians’ side against the Jujaka- like Shylock. The
spectators laughed when Gratiano mocked Shylock. Laughter could still be heard even for a
harsh and offensive statement like Gratiano’s “You, pagan, your time is up”.

Shylock was also portrayed as a villain in a production of Venit Vanit by the Phaya Thai
Palace Preservation Foundation and Women’s Professional Association at the Phaya Thai
Palace, Bangkok, in 27 February 2016. In this production, Shylock entered the stage with an
ominous sound effect usually used in Thai soap operas to signal the approach of evil figures.
His entry changed from a blue background into a red one signifying blood, violence and danger.
He dressed and walked like a villain. These elements were enough to confirm to the spectators
that this being was an alien who could not be trusted. Hence, for them, it might have seemed
justifiable that, after being forced to convert, every character yelled at the alien and forced him
to leave the stage. In this performance, racial discrimination was hardly questioned.

Reading Venit Vanit through the ideology of “Thainess” which harbors suspicions of
“the other” often leading to the reproduction of the evil “other” versus the virtuous “us”. Nang
Sue An Kawi Niphan (Department of Curriculum 1984: 22) maintains that Shylock and Portia
are so different as black and white. To create social justice, it is necessary to deconstruct this
binary opposition and recognize that, in fact, “we” and the “other” are not that different. There
are many pieces of information in Venit Vanit which support this approach. One can argue that
Antonio is not a threat to the family institution. In fact, it is he who facilities the journey of
Bassanio and Gratiano to their future wives.

As shown above, Shylock is often accused of being mercenary like Jews allegedly are.
Nevertheless, in this play, Christians are also apparently mercenary. Nang Sue An Kawi Niphan
(Department of Curriculum 1984) justifies Bassanio’s motivation for going to Belmont as an
act of love. In fact, Bassanio never says that he loves Portia. On the contrary, he accepts quite
bluntly that he wants to marry Portia because she has “a large heritage” (1. 1. 23)* which is
enough to pay his debts. It is not easy to judge between a man who makes a living by taking
interest from loans and a man who marries in order to get rich, who is more mercenary?

A number of Thai critics and productions condemn Shylock as a vengeful and merciless
man when he refuses to drop his case against Antonio in the trial scene, but characterize
Gratiano, who threatens to hang and behead Shylock, merely a “funny” man ( Yuporn
Sangtaksin 2005: 224). It is not hard to imagine that if Gratiano was Shylock and had a chance
to take revenge, he would do exactly what Shylock would. Moreover, to take Gratiano’s verbal
abuses as only “funny” jokes might mislead the reader into thinking that it is acceptable to use
dehumanizing language, such as “you, dog” (4.1.160) and “you, Jewish devil” (4.1.172),
against a person from a different culture.

The line between merciful Christians and heartless Jews becomes blurry when one
thinks of Shylock’s accusation in the trial scene:

14 Shakespeare, W. 2005.Venit Vanit, translated by Vajiravudh, the King. Bangkok: Aksoncharoenthat. All
quotations from or references to the translated play will be to this edition and the act, screen and page number
will be referenced parenthetically.
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Your Grace, please listen.
These men own slaves
That they buy from the market, and shave their heads,
Use as dogs or mules,
Without any shed of mercy
As these slaves have prices.
[My translation, 4. 1. 157]

The will to sacrifice mercy for economic interests is certainly present in every human being,
regardless of his or her race.

To regard Portia as an impeccably virtuous lady is an exaggeration. As Portia is the one
who delivers the “mercy speech”, Nang Sue An Kawi Niphan (Department of Curriculum 1984)
claims that she is merciful and, in the trial scene, tries her best to persuade Shylock to show
mercy. In the same way, Nawaporn (2017: 91) states that she learned at a very young age from
Portia about justice and a due respect towards law. However, the law that Portia practices is
apparently unjust and discriminatory against Jews. Moreover, it is noteworthy that, before
delivering the “mercy speech”, she assures Shylock that his case is lawful and Antonio is in a
disadvantageous situation (4. 1. 163) and if he presses his case, Antonio will “surely lose” (4.
1. 166). This assurance naturally encourages Shylock to press the case because he believes he
IS going to win. Thus, it is reasonable to regard her speech as a trap. Portia knows perfectly
well that, no matter what Shylock decides to do, he would not get it his way. What she does in
the trial scene is far from being just and honest. The play shows that both Jews and Christians
do what they do not because they have an inherent nature which sets them apart from other
people. When difficult situations arise, people, no matter what their races are, can do horrible
things. All of them can be mercenary, deceitful and unforgiving.

It is unfair to condemn Shylock without acknowledging the pressure that he and other
Jewish characters face in a racist society. There might be a connection between ignoring Jewish
characters’ suffering and failing to understand cultural tension in the provinces of Thailand’ s
deep south. In 1989, Mattani Rutnin staged an adaptation of The Merchant of Venice which
intentionally downplayed religious and racial conflict. Mattani (2001: 17) later justified her
decision by maintaining that Thailand has no such problem because this country “gives
freedom for people of all faiths”. The sad irony is that not long after this violence in the deep
south erupted again and has continued until this day. As Mark Tamthai and Somkiat Boonchu
(2008: 103-104) explain, people from the other parts of Thailand and the state often ignore
problems and violence in the deep southern provinces because people in this area are not part
of their imagined “Thainess”.

The possibility of using Venit Vanit to change people’s hostile attitudes towards “the
other” was well illustrated in the aforementioned production by the College of Dramatic Arts.
As mentioned above, the synopsis provided before the performance was unfair for Shylock
and, at the beginning, spectators evidently took the Christians’ side. However, their feelings
seemed to change when Shylock was really in trouble and everyone else seemed to enjoy his
pain. The playgoers’ laughter was perceptibly quieter when Gratiano’s threat sounded more
and more serious. The playgoers went into complete silence when Gratiano called for an
executioner to hang “this damned”. The production ended with an image of a heart-broken old
man collapsing at the center of the stage, being surrounded by hostile, powerful Christians. It
is impossible to know whether this pitiful image was enough to make the spectators redress
their prejudice against “the other”, but it clearly moved their sympathy. This reaction seems to
confirm the argument of Pachee Yuvajita (2009: 34) that the trial scene often makes the
readers/spectators sympathize with the loser and this feeling is a first step in creating harmony
and peace. When one emphasizes this message while discussing this play in the classroom or
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mounting a production, Venit Vanit can help people from different races or cultures live with
dignity and achieve social justice.

The Good Person of Szechwan as a Force for Economic Justice

According to Chetana Nagavajara (1983: 127), Bertolt Brecht wrote Der gute Mensch
von Sezuan during the Second World War to question whether goodness is still a workable
ideal in the present world. To survive economic hardship, Shen Teh, “the good person”,
becomes a prostitute and invents a second self, the mean Shui Ta, to protect herself from time
to time. The Thai version of the play, translated by Duangporn Pongsopavichit, starts with the
quest of the three Gods to find a “good person”. It is clear that these Gods are useless and
incapable to even take care of themselves. After the quest, they are “exhausted and experienced
a lot of terrible things. The First God gets an injury on his head. Another one lost his leg from
catching it in a trap and all of them lost their shoes” (Interval, 129).° Moreover, in the last
scene, when Shen Teh asks them how she can protect herself from Shu Fu, a powerful man
who tries to marry her against her will, and raise her baby in a world full of starving people,
the First God cannot do much but give her some vague advice to “be a good person and then
everything will be fine” (10, 141). This play questions the capacity of Gods and religious
teachings to tackle problems in the real world.

The play also demonstrates that poverty and economic inequality produce many social
problems. To survive, homeless people tell their boy to steal bread and Sun, an unemployed
pilot, is prepared to bribe in order to regain his position. At the same time, wealthy characters
like Shu Fu and Mrs. Mi Tzu, a landlord, are above the law. When Shu Fu hits Wang, a poor
water seller, no one dares to be Wang’s witness because Shu Fu is “very powerful” (4, 59). To
help Shui Ta, her business partner, to win a murder case against him, Mrs. Mi Tzu sends a fat
duck to a judge who has a connection with her. The play encourages the reader/audience to see
an interrelation between economic injustice and a dysfunctional society.

Nonetheless, the play does not suggest how to solve this problem. In this play, Brecht
(2014) intensively uses a Verfremdung effect to make the audience know that what they are
seeing is unnatural and changeable. Brecht wants his audience to be aware that what they are
seeing is a performance, and distance themselves from it. Hence, they will not be overwhelmed
by characters’ emotions but rationally analyze the situation in front of them.

The V-effect is used from the very beginning when Wang enters the stage and directly
addresses the audience, “I’m a water seller” (Prologue, 5). This technique is repeated
throughout the story by many characters. To emphasize the nature of role-playing, at one
moment, seeing Shen Teh’s lover approaching, Shui Ta forgets himself and starts acting in the
woman-like manner of Shen Teh. Sometimes, Shen Teh becomes Shui Ta by wearing his mask
in front of the audience.

That the V-effect is designed to urge the audience to think about what they are seeing
and compare it to the world outside is apparent in the epilogue.

What should be done
So a good person can survive in the world?
Ladies and gents, please help us imagine the ending.
There must be a good ending. There must be, there must be, there must be.
(Epilogue, 145)

15 Bertolt, B. 2005. The Good Person of Szechwan, translated by Duangporn Pongsopavichit. Chiang Mai:
Faculty of Humanities, Chiang Mai University. All quotations from or references to the translated play will be to
this edition and the screen and page number will be referenced parenthetically.
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This play believes that poverty is not inevitable and people can change things. As Brecht (2014:
86) explains, “the concern of the epic theatre is thus eminently practical. Human behaviour is
shown as alterable, people as dependent on certain political and economic factors and at the
same time as capable for altering them”. For Brecht (2014: 112), the epic theatre is “an affair
for philosophers, at any rate the sort of philosophers who wished not just to explain the world
but also to change it”. This expression is undoubtedly a paraphrase of Karl Marx (1976: 65)
who famously declares: “[t]he philosophers have only interpreted the world, in various ways;
the point, however, is to change it”. The Good Person of Szechwan can be a lab for generating
socialist ideas to stop the unfairness of capitalism.

The play demonstrates two ways to deal with poverty and corruption through the actions
of the two main characters: Shen Teh and Shui Ta. Shen Teh responds to the cruel world by
being a “good” person and giving things to poor people. As Wang maintains: “no one leaves
her shop without taking a bit of tobacco with them, though they have no money to buy it”
(Interval, 51).

Nonetheless, the play does not suggest that what Shen Teh does is a way to make society
better. There are too many people who need help. Without Shui Ta’s help, Shen Teh would go
bankrupt in no time. Moreover, that what she does is harmful in the long run is shown by the
cough of the Unemployed Man who smokes Shen Teh’s free tobacco. The charity that Shen
Teh does undermines social justice since a private charity establishes the patron- client
relationship in which the patron has power and privilege over the client. It is not surprising that
Mrs. Mi Tzu, a powerful landlady, is the president of the charity foundation in town. The
unequal relationship between the patron and the client is notable when Shen Teh playfully
taunts the homeless people in her shop, who are complaining that she gives away too much
tobacco, that if they do not stop complaining she would force them out and take back the rice
that she gave them. Although she does not take this threat seriously, it still highlights the
inequality between them. The fact that Shen Teh can get rid of the homeless people whenever
she feels like it shows that, under the patron- client system, the life of the client is never fully
secure.

Charity also creates an image of the recipient as incapable and inferior. Shen Teh
describes the homeless people who stay with her as follows:

They do not speak anymore. If we put them somewhere
They stay in put and become our burden.
Nothing can move them.
Only the smell of foods can make them turn.
(4, 61)

For Shen Teh, these people are not really humans but animals that live by instinct. The
dehumanization of poor people naturally leads to discrimination. The Policeman stigmatizes
all poor people, who accuse Shui Ta of murdering Shen Teh, as “the bad people of the city”
(10, 133). It is not likely that people who are stigmatized like that will be treated fairly by the
judicial system. Justifying discrimination against charity recipients can be seen in Thailand. A
political commentator (2008, “Phi Tu Talk Show”, para. 6) once remarked that charity
recipients are worse than baboons because they do not know how to feed themselves, hence, it
is ridiculous to give these “stupid” people the right to vote.

While Shen Teh responds to the problem of poverty by being generous, Shui Ta
survives by being tough and self-serving. As he convinces himself that the problem of this city
is “too big for anyone to deal with” (2, 31) and exploitation is inevitable (Interval, 65), it is
sensible to be selfish. When he sees a little boy desperately scavenging for food, it justifies his
intention to “separate himself from other people” (7, 104) and look after only his own baby.
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The following is the reason Shui Ta gives Wang for refusing to be Wang’ s witness: “It is my
principle not to interfere in the conflict between neighbors” (5, 75). In the end, Wang cannot
find anyone to help him and Shu Fu does not have to take any responsibility for breaking
Wang’s hand. In Shui Ta’s world, underprivileged people are totally defenseless.

Shui Ta believes that, “to stay safe in this society, one needs luck, ideas and friends”
(2, 40). Therefore, he often gives away tobacco. Nevertheless, he gives it not to poor people
but to the Policeman, who, in turn, helps him get rid of the homeless people in Shen Teh’s
shop. It is not surprising that when he is charged for murdering Shen Teh, the Policeman is
more than eager to defend this “good man” (2, 34) by assuring the judges that Shui Ta is a
“law-abiding” man (10, 133).

Shui Ta is better than Shen Teh in “encouraging” the poor characters to work. However,
the work that Shui Ta offers them is far from advancing economic justice. Under his watch,
the business runs exceptionally well that, before long, everyone nicknames him “the king of
tobacco” (10, 132). Nonetheless, the living standard of the poor characters, who work hard for
him, is hardly improved. The small room that Shui Ta provides for them is wet, musty, old and
dirty. Their wage is low.

The economic injustice of Shui Ta’s world is well illustrated at the end of scene 8.
While the workers pass on the heavy baskets of tobacco, “Shui Ta is smoking his cigar and
saunters by” (8, 117). In this scene, the play makes the audience question whether it is fair that
people who work so hard have to live in poverty while people who do nothing get everything.
As Shen Teh admits, what Shi Ta does is not creating jobs but exploiting vulnerable people
(10, 139).

This kind of exploitation is not something “natural”. As Fredic Jameson (1998: 139)
explains, the economic system in The Good Person of Szechwan is a “pre-capitalist” one.
According to Marx (1965: 67), this system is based on “wage labor” and establishes after the
“dissolution both of free petty landownership and of communal landed property”. Shen Teh
and other poor characters are part of a large number of free laborers who move to work in big
cities after the dissolution of communal lands. Since they have nothing but their labor, they are
vulnerable to exploitation. The play shows that both Shen Teh’s charity and Shui Ta’s low
wage are not the way to establish economic justice.

The Good Person of Szechwan is quite well-known in Thai literary circles. There are at
least 3 translated versions of this play. There were also a number of the play’s productions and
adaptations in Thailand, such as, a production in 1979 by Sodsai Pantoomkomol at
Chulalongkorn University.

Sodsai (1985: 80) is knowledgeable about the goal of Brecht’s epic theatre to make the
audience realize the unbearable injustice in the world and of the function of the V-effect to
make the audience keep a distance from the performance. However, the spectators of her
production did not seem to be concerned much about the social issues in the play. They thought
the production encouraged people to have faith in doing good things (Phisanu Suppha 1979:
37; Parilak Klinchang 2001: 85). Parilak Klinchang (2001: 87) believes that the production
showed the nature of human beings which is always exploitative. Sodsai (1985: 82) herself
also believes that the most impressive thing in Brecht’s play is that it tells us about the
“unchangeable” nature of human beings.

It is clear that there was a contradiction between the play which was written for
stimulating social change and the director who believed that people do not change. The
outcome then was confusing. As Chetana Nagavajara (1996: 111) describes: “under the
circumstances prevailing in Thailand at that time, the social and philosophical message of the
work did not come through in full”. Since the whole production suggested that human beings
do not change, it was rather pointless that the Epilogue asked the spectators to think of a way
to make the world a better place. For Chetana Nagavajara (1996: 110, 106), what this
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production tried to do was to “de-politicize” the play and present it in “an unabashedly
Avristotelian interpretation, in spite of the erudite programme notes on the subject of ‘Epic
theatre’”.

It is worthwhile to keep in mind that, according to Chetana Nagavajara (1996: 96),
Brecht was imported to Thailand as part of “progressive” ideas which were booming after
October 1973, while Sodsai’s production was mounted in 1979, when there was widespread
fear of the rise of communism in Thailand, and a number of “progressive” people were arrested
by the Anti-Communist Act (1952) which made it illegal to promote communist politics or
economy. As Chetana Nagavajara (1996: 107) recalls, a hostile attitude towards Brecht as a
threat to “the nation, religion and monarchy” could still be seen in an academic discussion at
Silpakorn University in 1984.

Now that the threat of communism has long passed, it is time for the Thai academic
community to openly discuss the economic injustices that the play portrays. Entertaining the
idea of the unchangeable nature of human beings unduly blunts the political edge of the play.
It is right to regard “Shu Fu as a symbol of corruption” as Phisanu Suppha (1979: 38) did.
Nevertheless, the play suggests that he corrupts not because he is evil by nature but because
his wealth makes him unaccountable. Several critics praise Shui Ta that he creates works for
poor people (Parilak Klinchang 2001: 82-83; Chetana Nagavajara 1983: 129-130). However,
the play clearly shows that working for Shui Ta does not help the poor characters to live a
decent life.

This play has a potential to be a force for economic justice since it directly challenges
economic inequality and Thailand’s trickle- down economics which depends on cheap labor.
The play suggests that people can stay virtuous only when there is social justice. A production
of this play which unabashedly questions economic injustice in Thailand is badly in need.

Antrakani as a Force for Political Justice

Antrakani, a translation of Jean Anouilh’s Antigone, was translated by Mattani Ratanin
and performed shortly before the 6™ October Event. Due to the alterations in the translated
version, and the political climate at that time, Mattani’s production was rather controversial.
The play focuses on the conflict between Antrakani (Antigone) and Khirithon (Creon) after
Antrakani buried her brother’s body against Khirithon’s order. The transgression reflects very
different views towards life of the two characters.

The concept of “aesthetics” developed by Jacques Ranciére is helpful in explaining the
conflict between Antrakani and Khirithon. According to Ranciere (2009: 1), “What aesthetics
refers to is not the sensible. Rather, it is a certain modality, a certain distribution of the
sensible”. As Chairat Charoensin-o-larn (2008: 237) explains, for Ranciére, aesthetics
regulates what one can tolerate, do, talk about and see. It is inseparable from politics. As
Ranciere (2009: 5) explains, “[WT]hat I call the politics of aesthetics [ ...] means the way in
which the aesthetic experience — as a refiguration of the forms of visibility and intelligibility
of artistic practice and reception — intervenes in the distribution of the sensible”.

For Ranciere (2010: 152), literature plays an important part in “politics” because it “is
involved in the partition of the visible and the sayable”. As Ranciere (2010: 157-158)
maintains, literature is democratic since it is “the mute letter” that speaks “to anybody” and
“anyone can retrieve and use in his or her way”.

Antrakani is an exemplar of the role of literature in creating a discussion, which lets
anyone speak, and reframing a new aesthetics which is wider and fairer. The aesthetics that
Antrakani holds is based on “the logic of politics” while that of Khirithon is based on “the
police logic”. As Chairat (2008: 2007-2008) explains, for Ranciere, while the politics works
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under the logic that everyone is equal, the police logic is about hierarchy, domination,
oppression, exclusion and the dismissal of politics.

The world of Khirithon, based on the police logic, is a place where people are and
should be unequal. The hierarchy in his world is well illustrated from the positions of characters
when the play starts. Khirithon, as the President, stands on the top stair, below him are his
relatives and favorites, and on the ground are the three guards. Commoners are not on the stage.
They are invisible and voiceless.

In this world, the power of the President is indisputable. He is the law. If anyone
commits an atrocious act under his order, they are deemed “innocent” (17).8 Khirithon has an
aesthetics which is hierarchal and exclusive. He describes his duty as follows:

Now our country is going down. Someone must make a sacrifice and be its captain.
[...] Every crew is drowning. Why? Because everyone thinks only of themselves and
all of them are short-sighted. [...] | must grab the tiller and make the ship go straight.
[...] I must give orders and if someone does not comply, | shoot them all. [...] At that
moment, everyone is nameless. People who are killed are nameless. Even we are
nameless. What matters is the ship and the storm. (108-110)

Khirithon imagines that the whole country moves because of him, and everyone else is selfish.
He believes that, to establish order, people should be quiet and obedient. Violence and deceit
can be used for the sake of the whole country.

Khirithon’ s aesthetics excludes young people, women and commoners from politics.
The assumption is that they do not want to participate in politics, and it is best because they
should not. If any of them tries to do otherwise, it means there is something unusual going on.
They might be used or they might have “psychosis” (89), as Khirithon says Antrakani has. For
Khirithon, the place for women is being at “home” and in the “garden with children” (124),
and people are “idiots” (103) who need to be forced to keep in line. As his guard maintains, “If
I listen to people who complain about the state of our country, I won’t have time to work” (74-
75). Khirithon’s aesthetics only values the command of people from a higher status while other
voices are regarded as noise.

Nonetheless, the play also features another aesthetics, that of Antrakani. For her,
everyone is a human who can think and question (129). Under this aesthetics, everyone,
including a young woman like her, can argue with the President. The world of Antrakani is
horizontal and social division is flexible. As she tells the nurse, “Today | must not be a child”
(31). She can be a child when being around the nurse and be a mature person when she has to
go out of her “house” to argue with the President. For her, since Khirithon did many dirty
things for political gains, he is not a great man but “rubbish” (131).

The aesthetics of Antrakani sees a decent life as life with “equality” and “liberty” to
“refuse” evil things (104), whereas the aesthetics of Khirithon prioritizes order, “responsibility”
and “duty” (104). Both of these views are reasonable and the argument for and against each
view is the focus of Antrakani.

The fact that both Antrakani and Khirithon have an opportunity to fully express their
views makes the play a perfect work to advocate political justice. The long argument between
the two characters gives the reader/audience a chance to listen to the reasons of each character.
This has potential to broaden one’s horizon to acknowledge the existence of people with

16 Anouilh, J. 1976. Antrakani, translated by Mattani. Rutnin and Suchawadee Tantawanit. Bangkok: Duangta.
All quotations from or references to the translated play will be to this edition and the page number will be
referenced parenthetically.
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different political standpoints. Seeing and listening is the first step to create a sustainable
political justice.

The force of this play could be seen in its first production in 1976. Mattani, the translator
and producer, maintains that she was politically “impartial” (cited in Chollada Thongtawee
1990: 145) and made some changes only to make meanings clearer (cited in Ratsamee
Phaolaungthong 2004: 172). However, some spectators doubted her impartiality.

Surachai  Khrueapradap and Charoenkrung Yannawa ( cited in Ratsamee
Phaolaungthong 2004: 174-175) saw the production as a right-wing attack on leftists. Ratsamee
Phaolaungthong (2004: 167, 169) also believed that the production was the producer’s
ideological apparatus as Antrakani was portrayed as a more confused character than that in
Anouilh’s play. In the translation, she became a representative of people who blindly follow
their ideal. For Parichat Jungwiwattanaporn (cited in Ratsamee Phaolaungthong 2004: 178),
Mattani’s revision makes Antrakani, a supposedly freedom-loving person, become a politically
irresponsible person. Even Chetana (2004: 723-724), who was “impressed” by the production,
doubted the production’s “impartiality”.

It is noteworthy that the image of Antrakani as an irresponsible person goes in line with
Mattani’ s attitude towards politically active students in 1976. According to Mattani (cited in
Chollada Thongtawee 1990: 138, 140), the students were “unwittingly” “used” as a political
tool. They were “ignorant” and “heedless”, and did whatever seemed to be fashionable at the
time. She was frustrated and it was a reason that she mounted this production.

In Mattani’s version, Antrakani maintains that she refuses to obey Khirithon because
she refuses to accept anything wicked and she does not care what damage it may bring (104).
This explanation creates an Antrakani who is more irresponsible than Anouilh’s Antigone, who
says: “I can say no to anything I think vile, and | don’t have to count the cost” (35).’

At the same time, Mattani admits that, because of her experience, she feels sympathetic
towards a senior like Khirithon who has to bear the burden and make a sacrifice for the greater
good (cited in Chollada Thongtawee 1990: 52). This attitude is reflected in her translation.
Anouilh describes Creon in that he “practices the difficult art of a leader of men” (4). Mattani
expands this description by adding that he decides to be the leader to establish “the order in the
country” and lead it out of “crisis” (11). This production was broadcast by Royal Thai Army
Radio and Television Channel 5 one month before the 61 October Event. It does not seem to
be unreasonable to believe that it was a pro-establishment production.

Nevertheless, ironically, the supporters of the establishment did not like the production
either. As Mattani (cited in Chollada Thongtawee 1990: 147) maintains:

There were people from the Red Gaurs Movement. They came and tore up our posters.
They said | wrote and mounted this production to criticize rightists’ movements.
Leftists said I invited soldiers, people from Chulachomklao Royal Military Academy
and Royal Thai Navy to attend the production because | was a rightist. Something like
that. People from the Red Gaurs Movement also said | was a leftist.

Tearing up posters suggests not only a severe lack of toleration towards people with different
political standpoints but also an inclination to quell their voice. This aesthetics finally led to
the 6" October Event in which students were massacred without mercy since, for some, they
were no longer seen as humans.

Antrakani can play a role in preventing this kind of tragedy from repeating itself.
Although it is slightly revised, the translated play still can be a force for political justice. It

17 Anouilh, J. 1946. Antigone, translated by Lewis Galantiére. New York: Random House. All quotations from
or references to the original play will be to this edition and the page number will be referenced parenthetically.
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opens a space for an argument between two completely different political views, which
challenges the reader’s political standpoint, whether he or she is on the left or right of the
political spectrum. The play makes it necessary for the reader/the audience to “see” and “listen
to” people with different worldviews. This is evident in how Mattani was portrayed as both a
right-winger by leftists and a left-winger by right-wingers.

Therefore, this play directly tackles what Kasian calls the one-sided blindness of red-
shirt supporters and yellow-shirt supporters. It shows that both people like Antrakani and
Khirithon have their own valid reasons. Having students argue for or against Antrakani is a
good way to start a debate about politics because the fictional nature of the play allows them
to detach themselves and look at things objectively. This activity can help them to “see” people
from the opposite side as humans with voices. This, perhaps, will lead to the realization that
not only order and transparency but freedom and election are also desirable. Having a
government which is not elected by people or responsible to people is unjust to “us” and also
to our fellows from the other side of the political spectrum.

Exorcists’ Regime as a Force for Legal Justice

Exorcists” Regime (1978) was a translation of Arthur Miller’s The Crucible by
Watchara Kuptawatin. The play questions a relation between justice and law from the very
beginning with the existence of Tituba, a black slave. According to Johnson (2017: 59), in New
England at that time, possessing slaves through purchase was lawful.

It is well-known that Miller wrote The Crucible to reflect American society in the 1950s
during the time of McCarthyism and the House Un- American Activities Committee. People
suspected and, often wrongly, accused one another of being communists. This hysteria is like
that in Salem during the 1692 witch-hunts. Miller (2009: 42) explains the similarity between
prosecuting “communists” and “witches” as follows:

[S]ince the enemy was first and foremost an idea, normal evidentiary proof of disloyal
actions was either de-emphasised, left in limbo, or not required at all, and indeed finally,
actions became completely irrelevant. In the end, the charge itself, suspicion itself, all
but became the evidence of disloyalty. Most interestingly, in the absence of provable
disloyal actions both societies reached for very similar remedies. [...] To the rescue
came not an Attorney General’s List, but a piece of poetry smacking of both legalistic
and religious validity — it was called “Spectral Evidence.” [...] [ N]ow, with society
under this hellish attack, the fateful decision was made to allow it in, and the effect was
the bursting of a dam.

Communists and witches committed what can be called thoughtcrime, and the play
warns the reader about the injustice of prosecuting this kind of crime. In the play, “Spectral
Evidence” puts many innocent people in jail. A sad irony of the story is that the court refuses
to take a name list of people who maintain that Elizabeth and others are good Christians on the
ground that “people who are not present in the court” cannot be used as witnesses (3.148).18
However, the court accepts Abigail’s accusation, that Elizabeth’s “evil spirit” attacked her, as
evidence, though the “evil spirit” not only cannot be called to the court to interrogate but does
not even exist.

Danforth, the Supreme Judge, thinks accepting spectral evidence is justifiable in the
case of witchcraft because the witch naturally will not accuse herself. Thus, “the most

18 Miller, A. 1978. Exorcists’ Regime, translated by Watchara Kuptawatin. Bangkok: Duangkamol. All
quotations from or references to the translated play will be to this edition and the act and page number will be
referenced parenthetically.
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trustworthy is the victim” (3.156-157). He believes that God is revealing the truth to him
through the “innocent children” (3.139). His assumption is that what he sees suggests the truth
inside and what one did reveals his or her true, unchangeable nature.

This assumption proves to be wrong. The only time that Danforth seems to seriously
doubt Abigail is when she is accused of fornication with John Proctor, Elizabeth’s husband. In
Danforth’s mind, if someone committed an immoral thing once, that person is irredeemably an
enemy of God. Danforth proves this accusation by interrogating Elizabeth.

Danforth Did your husband have an affair?

Elizabeth (in agony) My husband ... is a good man, sir.

Danforth So he did not cheat on you?

Elizabeth (looking at Proctor) He ...

Danforth (holds her face) Look at me ... As far as you know, has your husband
ever have an affair? (She remains silent and does not know what to say)
Answer me. Is he lecherous?

Elizabeth (softly) No, sir.

Danforth Take her out, Sherriff.

[...]

Danforth She said nothing about fornication. This man is lying.

(3.177)

Danforth fails to understand that Elizabeth’s hesitation is proof that Proctor and Abigail had an
affair. If they did not, she would surely reject the suggestion right away. For Elizabeth, what
Proctor did was wrong but that deed does not define who he is. When Danforth asks whether
he is lecherous, Elizabeth interprets it as if he were asking whether her husband is a good
Christian, so, she says he is. Danforth interprets that answer as a refusal of the fornication
charge, which is not what Elizabeth is suggesting. He then wrongly concludes that the
accusation against Abigail is a lie. Danforth also wrongly judges the accusations that Mary and
Abigail make against each other. It is not always easy to judge whether a person is a good
citizen or a threat from what he/she said, thought or did one time. As Miller (2010: 66)
concludes after studying documents on the Salem witch trials, when the state tries to judge the
value of one’s citizenship, “no one is safe”.

Moreover, the play reveals the injustice embedded in the legal system. Injustice may
happen because of an officer’s bias as in the case of Elizabeth. Cheever, the clerk of the court,
suspects that the accusation against her is true so he reads things into evidence. When it turns
out that the “voodoo” poppet in the house, Cheever’s “clear proof” of Elizabeth’s guilt (2.118),
does not belong to Elizabeth but to Mary, Cheever turns to another form of evidence. He takes
Elizabeth’s enraged cry that she wants to “take [Abigail] out of the world” (2.121) as the proof
of her wrong doing.

Nevertheless, the whole tragedy is clearly not the fault of an individual. As many of the
officers insist, they merely “follow the orders” (2.115) and there is nothing they can do. The
whole system is unjust. No officer or staff in the court questions the law which authorizes
violence against “witches”. It is worth remembering that although the play is mainly about the
legal process, no one talks about “justice”, especially in the sense of social justice. Danforth
uses the world “justice” one time. When Hale asks him to grant the defendants an opportunity
to consult with lawyers, Danforth asks Hale back, “Do you have doubt on my justice?” (3.156),
and tells Proctor, “a pure heart needs no lawyer” (3.146).

For Danforth, justice means legitimate authority and, since the system is the one which
authorizes interested parties, the system itself becomes “justice”. This perception unfairly
deemphasizes the rights of defendants. People like Francis and Proctor do not receive any legal
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advice and have difficulty in having the judges give them a hearing. The jail is “dark” (4.191)
and “smelly” (4.195).

Under this system, what people who are authorized want becomes “justice”. In the case
of Danforth and his men, the thing they want is confession, which legitimizes what they are
doing. In the end, confession becomes the only thing that matters. They deploy a number of
tactics, including threatening, blackmailing and torturing, to elicit confession. Imprisonment
transforms Proctor into another man. He is “filthy”, his eyes are “misty” and he walks with
difficulty (4.209).

What Judge Hathorne says in the last act well emphasizes the injustice of Salem’s legal
system. According to him, the execution of “the witches” was done for “the satisfaction of the
villagers” and for “peace” (4.200). The purpose of Salem’s legal system is not to advance
social justice but to maintain the status quo.

The court in this play is, as Griffin (2009: 67) puts it, an “authoritarian” court, which
IS, by nature, hostile towards social justice. At that time, Salem was ruled by theocracy. The
judges claim that they work for God. Danforth even declares that he is willing to hang
thousands of people to follow the law of God (4.204). His ideology is that of fundamentalists
who, as Bauman (1997: 184) explains, attach themselves to “the indubitably supreme authority,
an authority to end all other authorities”. Since the court claims that they are working for the
“supreme authority”, other values, like transparency or humanity, are ignored. When Giles
interrupts the court in order to present a new piece of evidence, what the court is concerned
with is not whether that proof is reliable, but whether Giles should be charged for contempt of
court. In this court, only the voice of the authority matters.

Nevertheless, after all, the judges are not God. They are ordinary men who are full of
wiles and ignorance. Danforth is obviously biased against Mary and Proctor. While
interrogating her, Danforth thinks she looks “possessed” (3.182). It is also clear that Danforth
and his men try to convince Proctor and others to confess not because they do not want to hang
anyone. They know that if no one confesses, people will doubt whether they are really guilty
and, eventually, “the whole town will come at” them (4.200).

Thus, when Proctor says that he will confess, Judge Hathorne “runs out” and “shouts
down the corridor” (4.218). He does this in order to pile pressure on other people who still
refuse to confess a crime they did not commit. Finally, Proctor tears up his confession because
the judges are planning to place it on the church’s door in order to justify the execution of
others. The judges apparently serve not God but themselves.

The irony is that this authoritarian court tries hard to bring order to Salem but what they
really bring is chaos. As Cheever and Hale report, “cows are wandering on the roads because
their owners are in jail and there is much argument who will have them” (4.196), and “there
are many orphans. [...] Crops are rotting” (4. 196, 205-206). In the end, people who declare
themselves as good Christians are the ones who shatter love between neighbors, and the law
brings disorder.

Exorcists’ Regime suggests an inconvenient truth that the law can be the root of
injustices. By urging people to think about problems in the legal system, the play can be a force
for justice in Thailand. This assumption is confirmed by the reactions of spectators towards the
original play’s first production. According to Miller (cited in Abbotson 2007: 109), on the day
that Ethel and Julius Rosenberg were being executed, “after Proctor’ s execution the audience
silently rose to its feet with heads bowed for several minutes”. As Clune (2016: 164) maintains,
today people are still arguing whether Ethel was really a spy.

Exorcists’ Regime reflects serious legal problems in Thailand. Inaccessibility to legal
consultation and lawyers, which Proctor faces, is an issue that poor people still face in Thailand.
Like people in Salem, during a prolonged political crisis, many Thai people have questions
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over the credibility of the courts and independent organizations. The play reminds us that the
judicial system will be a force for peace and order only if people have trust in them.
Moreover, as Watchara (cited in Ratsamee Phaolaungthong 1978: 16) explains:

The theme of this play is still much alive. That is to say that it can be a lesson for every
society. Even today religious beliefs, political beliefs and others are things that are
making people kill one another time and time in every corner of the world. The clearest
and nearest [example] is in Thailand.

What the translator had in mind is clearly the Thammasat University Massacre and its aftermath
when “communists” were continually arrested. The translator used his translation as a means
to urge people to stay clear of hysteria and stop using violence. His warning is very relevant to
what is happening in Thailand. During times of political crisis, Thailand is rather like Salem.
Violence is often used against “wrongdoers”. The law becomes a means to get rid of political
opponents or people who held “wrong” ideas. However, the play shows us that, as Hale does
about his belief in witchcraft, people can change their mind, and prosecuting thoughtcrime is
dangerous because it relies on interpretation, which is prone to mistakes and abuses. Raising
awareness of legal problems in Thailand, through discussing legal issues in the play in the
classroom, is undoubtedly helpful in advancing social justice.

Conclusion and Discussion

The four translated plays encourage the reader/the audience to think about social justice
in terms of cultural, economic, political and legal aspects. They directly and indirectly show
the harmful effects of inequality and the necessity of establishing a society in which
disadvantaged people are given help, everyone is equal, and opportunities are open for all.
Venit Vanit demonstrates the destructive effects of racial and cultural discrimination. The Good
Person of Szechwan shows the corruption and injustice which are a result of economic
inequality and exploitation. Antrakani offers the audience/the reader a chance to listen to
people with different political views, which is a good practice for creating an inclusive and
tolerant society. Exorcists’ Regime illustrates the negative effects of having an authoritarian
court and a self-serving legal system. These issues are relevant to social problems in Thailand.
Thus, the plays can be used as a force to raise a form of social awareness which is favorable to
social justice. Writing a critique, teaching or performing these plays with an emphasis on their
social issues can help pave the way for a fair and just society.

Nonetheless, social justice is not the focus of previous criticisms of these translated
plays. In the case of Venit Vanit, they even undermine social justice. Moreover, there are too
few criticisms by Thai academics of the four plays and most of them were written more than
ten years ago. Writing critiques of these plays, and translating new plays which have
implications for social justice, will be beneficial not only to the Thai academic community but
also to Thai society. Furthermore, conducting research on literature which makes a connection
to important issues in Thailand is a project that is worthwhile to do in the future.

Bibliography

In Thai

Anouilh, J. 1976. Antrakani, translated by Mattani. Rutnin and Suchawadee Tantawanit.
Bangkok: Duangta.

Asvabhahu. 1985. Phuak Jew haeng Burapha Thit lae Mueang Thai Chong Tuen Thoet [ The
Jews of the Orient and Wake Up, Siam]. Bangkok: King Vajiravudh Memorial
Foundation.



120

Apichat Satitniramai, Yukti Mukdawijitra, and Niti Pawakapan. 2013. Thopthuan Phumithat
Kanmueangthai [ Re- Examining the Political Landscape of Thailand]. Chiang Mai:
Public Policy Studies Institute Foundation, Chiang Mai University.

Apiradee Phoprom. 2007. Panha Khwammaisamoephak nai Krabuankan Yutitham thi
Prachachon Dairap [ Inequality in Judicial Process Affect on People]. Bangkok: The
Thailand Research Fund.

Banchong Banchoetsin. 1974. Sinlapa Wannakhadi kap Chiwit [ Literary Art and Life].
Bangkok: Charoenwitkanphim.

Bertolt, B. 2005. The Good Person of Szechwan, translated by Duangporn Pongsopavichit.
Chiang Mai: Faculty of Humanities, Chiang Mai University.

Borwornsak Uwanno, Kittisak Prokati, Kunlaphon Phonlawan and Charan Phakdithanakun.
2000. Thitthang Krabuankan Yutitham Thai nai Satawat Na [Directions of Thai Judicial
Process in the Next Century]. In Thitthang Krabuankan Yutitham Thai nai Satawat Na
[Directions of Thai Judicial Process in the Next Century], edited by Kittipong Kittiyarak,
pp. 19-40. Bangkok: The Thailand Research Fund.

Chairat Charoensin-o-larn. 2008. Phasa kap Kanmueang /Khwam Pen Kanmueang [Language
and Politics / the Political]. Bangkok: Thammasat University Press.

Chetana Nagavajara. 1983. Wannakam Lakhon khong Bertolt Brecht: Kansueksa Choeng
Wikhro [ Dramatic Literature of Bertolt Brecht: A Critical Study]. Bangkok: The
Foundation for the Promotion of Social Sciences and Humanities Textbooks Project.

Chetana Nagavajara. 2004. An Suepnueang Ma Chak Antrakani [A Review on Antrakani]. In
Phalang Kanwichan: Sinlapa Kanlakhon [Criticism as an Intellectual Force: Drama],
edited by Parichat Jungwiwattanaporn, pp. 723-729. Bangkok: The Thailand Research
Fund.

Chollada Thongtawee. 1990. Kansueksa Priapthiap Kanchai Tamnan Antigone Phuea Sanoe
Thatsana Thang Sangkhom lae Kanmueang nai Botlakhon khong Sophocles, Botlakhon
khong Anouilh lae Botlakhon khong Mattani Rutnin lae Suchawadee Tantawanit [ A
Comparative Study of the Use of the Antigone Myth in Presenting the Social and Political
Ideas in the Plays of Sophocles, Anouilh and Mattani Rutnin and Suchawadee
Tantawanit]. Master dissertation, Chulalongkorn University, Bangkok.

Department of Curriculum and Instruction Development. 1984. Nang Sue An Kawi Niphan
Rueang Venit Vanit. [Handbook for Reading Venit Vanit]. Bangkok: Kurusapa Press.

Jutharat Ua-amnoey and Kamonthip Khatikarn. 2011. Khrongkan Wethi Khwamkhit phuea
Kan Patirup Krabuankanyutitham Thai [ Thai Criminal Justice Reform Forum] .
Bangkok: Law Reform Commission of Thailand.

Kasian Tejapira. 2010. Songkhram rawang Si - Kon Thueng Chut thi Mai At Huan Klap [Wars
between Colors: When There was a Way Back]. Bangkok: openbooks.

Kasian Tejapira. 2015. Boriphok Khwam Pen Thai [ Consuming Thainess]. Bangkok:
Sameskybooks.

Kritaya Archavanitkul and Kulapa Vajanasara. 2008. Nai Khwamlaklai haeng Chintanakan
Khwam Pen Thai [Diversity in the Imagined “Thainess”]. In Chintanakan Khwam Pen
Thai [ Imagined “Thainess”], edited by Kritaya Archavanitkul, pp.13-58. Bangkok:
Institute for Population and Social Research, Mahidol University.

Mark Tamthai and Somkiat Boonchu. 2008. Nayobai Khwammangkhonghaengchat Changwat
Chaidaen Phaktai Priapthiap nai Rop 30 Pi [A Comparison of National Security Policies
in the Deep South Provinces in 30 Years]. In Phaendin Chintanakan: Rat lae
Kankaekhai Panha Khwamrunraeng nai Phaktai [ Imagined Land: State and Solutions
on Violence in the South], edited by Chaiwat Satha- Anand, pp. 53-107. Bangkok:
Matichon.



121

Mattani Rutnin. 2001. Botnam [ Introduction]. In Plae Plaeng lae Praerup Bot Lakhon
[Translating, Revising and Transforming Plays], pp. 16-18. Bangkok: Siam.

Miller, A. 1978. Exorcists’ Regime, translated by Watchara Kuptawatin. Bangkok:
Duangkamol.

Nawaporn Rungsakul. 2017. Bueanglang Ngoentra lae Naithanakhan [ Behind the Scenes of
finance and bankers]. Bangkok: Knowledge.

Nida Meesuk. 2000. Wannakhadi Kanlakhon [ Dramatic Literature]. Songkhla: Thaksin
University, Faculty of Humanities and Social Sciences.

Nithi Aeusriwongb. 2012. Khwam Mai Ru Rueang Setthasat [ (Uninformed) Knowledge on
Economics]. Bangkok: openbooks.

Noranit Setabutr. 2015. Ratthathammanun kap Kanmueang Thai [ Constitution and Thai
Politics]. Bangkok: Thammasat University Press.

Pachee Yuvajita 2009. Phaplak Phokha Yio nai Botlakhon Yuk Alisabithan [ The Images of
Jewish Merchants in Elizabethan Plays]. In Khwampentham choeng Wannasin [Literary
Justice], edited by Suwanna Satha-Anand, pp. 1-41. Bangkok: Wiphasa.

Pan Ananapibut. 2014. Kanpatirup Rabop Phasi phuea Sangkhom Thai Samoena [Tax Reform
for Equality in Thai Society]. In Su Sangkhom Thai Samoena [ For Equality in Thai
Society], edited by Pasuk Phongpaichit, pp. 265-300. Bangkok: Matichon.

Pasuk Phongpaichit. 2014. Khwammangkhang Amnat Khwammaithaothiam [Wealth, Power,
Inequality]. In Su Sangkhom Thai Samoena [ For Equality in Thai Society], edited by
Pasuk Phongpaichit, pp. 13-35. Bangkok: Matichon.

Parilak Klinchang. 2001. Phonkrathop khong Kanlakhon Brecht thi Mi to Lakhon Thai
Ruamsamai. Koranisueksa Klum Phrachan Siao [The Impact of Brecht’s Drama on Thai
Contemporary Theatre: A Case Study of the Crescent Moon Group]. Master dissertation.
Chulalongkorn University, Bangkok.

Patama Chancharoensuk. 2011. Kanmueang lae Khwam Pen Kanmueang nai Bot
Phraratchaniphon Plae “Venit Vanit” [Politics and the Political in Venit Vanich by H.M.
King Rama VI]. Doctoral dissertation. Thammasat University, Bangkok.

Phisanu Suppha. 25 November 1979. Khondithisechaun [ The Good Person of Szechwan].
Siamrath Weekly 22.26: 36-37.

Pin Malakula. 1996. Ngaan Lakhon khong Phrabaat Somdet Phra Ramathibodee Srisintara
Mahavajiravudh Phra Mongkutklao Chao Paendin Siam [ Introduction to the Dramatic
Activities of His Majesty King Vajiravudh]. Bangkok: Thaiwattanaphanit.

Piyabutr Saengkanokkul. 2016. Ratthathammanun: Prawattisat Khokhwamkhit, Amnat
Sathapna lae Kanplianphan [ Constitution: History of Ideas, Pouvoir Constituant, and
Transitions]. Bangkok: Sameskybooks.

Pracha Suveeranont. 2015. Attalak Thai:- Chak Thai su Thai Thai [Thai Identity: From Thai to
Vernacular Thai]. Bangkok: Sameskybooks.

Prawet Wasi. 2000. Prachachon Phueng Khatwang Arai chak Krabuankan Yutitham [ What
People Should Expect from the Judicial Process]. In Thitthang Krabuankan Yutitham
Thai nai Satawat Na [Directions of Thai Judicial Process in the Next Century], edited by
Kittipong Kittiyarak, pp. 7-18. Bangkok: The Thailand Research Fund.

Ratsame Phaolaungthong. 1978. Bot Klao Nam: America Yathok Mophi Khrong Mueang
[Introduction: America in the Time of Witch-Hunts]. In Exorcists’ Regime, translated by
Duangporn Pongsopavichit, pp. 9-31. Bangkok: Duangkamol.

Ratsame Phaolaungthong. 2004. Lakhon Phanthang Antrakani Phu Ma Lang Kanwela
[ Antrakani: A Mongrel Production that Fell Behind]. In Phalang Kanwichan: Sinlapa
Kanlakhon [ Criticism as an Intellectual Force: Drama] , edited by Parichat
Jungwiwattanaporn, pp. 165-170. Bangkok: The Thailand Research Fund.



122

Sangsit Phiriyarangsan. 2006. Khorapchan Rabop Thaksin [ Corruption of Thaksinocracy].
Bangkok: Ruam duai chuai kan chut.

Shakespeare, W. 2005. Venit Vanit, translated by Vajiravudh, the King. Bangkok:
Aksoncharoenthat.

Sodsai Pantoomkomol. (November 1985). Sinlapa Kanlakhon lae Naeo Kanlakhon khong
Bertolt Brecht [ Drama and Dramatic Techniques of Bertolt Brecht]. Banmairuroi 1.10:
72-82.

Sombat Chantornvong. 2004. Botphichan wa duai Wannakam Kanmueang lae Prawattisat
[Essays on Political Literature and History]. Bangkok: Khopfai.

Suwanna Satha- Anand. 2009. Khamnam [Preface]. In Khwampentham choeng Wannasin
[Literary Justice], edited by Suwanna Satha-Anand, pp. 5-12. Bangkok: Wiphasa.
Thongchai Winichakul. 2017. Khon Thai / Khon Uen: Wa duai Khon Uen khong Khwam Pen

Thai [Thais / Others: On Others in Thainess]. Bangkok: Sameskybooks.

Woracet Pakeerut. 2015. Duai Kotmai lae Udomkan [ With the Law and Commitment] .
Bangkok: Shine.

Yuporn Sangtaksin. 2005. Bot Soem Thai Venit Vanit Phraratchaniphon nai Phrabatsomdet
Phra Mongkut Klao Chaoyuhua [ A Supplementary Chapter on Venit Vanit by His
Majesty King Vajiravudh]. In Venit Vanit, pp. 214-232. Bangkok: Aksancharoenthat.

Jatuporn Lan Chutyuen No Po Cho. 7 September 2016.  Thairath Online.
<https://www.thairath.co.th/content/715163>

Khosanoenae Rueang Kan Patirup Prathet. 2 March 2017. PDRC Foundation.
<http://www.pdrcfoundation.org/index.php/newsandactivity/40-2017-03-20-03-58-34>

Phi Tu Talk  Show. 17 October ~ 2008. Manager  Online.
<http://www.manager.co.th/mgrweekly/viewnews.aspx?newsID=9510000123480>

Sonthi Pluk Muanchon Sang Sangkhom Mai. 1 January 2011. Manager Online.
<http://www.manager.co.th/Politics/ViewNews.aspx?NewsID=9510000066801>

In English

Abbotson, S. 2007. Critical Companion to Arthur Miller: A Literary References to his Life and
Work. New York: Facts on File.

Anouilh, J. 1946. Antigone, translated by Lewis Galantiére. New York: Random House.

Bauman, Z. 1997. Postmodernity and its Discontents. New York: New York University Press.

Brecht, B. 2014. Brecht on Theatre, edited by Marc Silberman, Steve Giles and Tom Kuhn.
London: Bloomsbury.

Clune, L. 2016. Executing the Rosenbergs. Death & Diplomacy in a Cold War World. Oxford:
Oxford University Press.

Griffin, A. 2009. The Individual Versus the Law. In Justice in Arthur Miller’s The Crucible,

edited by Claudia Durst Johnson, pp. 67-73. Detroit: Greenhaven.

Hartnoll, P. 1983. The Oxford Companion to the Theatre. Oxford: Oxford University Press.

Jameson, F. 1998. Brecht and Method. London: Verso.

Johnson, C. D. 2017. Daily Life in Colonial New England. Santa Barbara: Greenwood.

Marx, K. 1965. Pre-Capitalist Economic Formations, translated by Jack Cohen. New York:
International Publishers.

Marx, K. 1976. Theses on Feuerbach. In Ludwig Feuerbach and the End of Classical German
Philosophy, pp. 61-65. Peking: Foreign Languages Press.

Mill, J. S. 2001. Utilitarianism. Ontario: Kitchener.

Miller, A. 2009. Witchcraft and Subversion. In Justice in Arthur Miller’s The Crucible, edited
by Claudia Durst Johnson, pp. 36-43. Detroit: Greenhaven.



123

Miller, A. 2010. Arthur Miller Discusses First Steps in Writing the Crucible. In Bloom’s
Guides: Arthur Miller’s the Crucible, edited by Harold Bloom, pp. 64-67. New York:
Bloom’s Literary Criticism.

Nagavajara, C. 1996. Comparative Literature from a Thai Perspective: Collected Articles

1978-1992. Bangkok:

Chulalongkorn University Press.

Paine, T. 1995. Rights of Man, Common Sense and other Political Writings. Oxford: Oxford
University Press.

Rawls, J. 1999. A Theory of Justice. Cambridge: Harvard University Press.

Renciére, J. 2009. The Aesthetics Dimensions: Aesthetics, Politics, Knowledge. Critical
Inquiry 36.1: 1-19.

Renciére, J. 2010. Dissensus. On Politics and Aesthetics, translated by Steven Corcoran.
London: Continuum.

Sidney, P. 2000. The Defense of Poesy. In Theatre / Theory / Theatre, edited by Daniel
Gerould, pp. 119-127. New York: Applause.

Sinfield, A. 1983. Introduction. In Society and Literature: 1940-1970, edited by Alan Sinfield,

pp.1-10. Oxon: Routledge.

Terry, E. 1908. The Story of my Life: Recollections and Reflections. New York: Doubleday &

Page.
Tungtang, P. 2011. Shakespeare in Thailand. Doctoral dissertation. University of Warwick,
Coventry.



124
AanssantngaBasnumIwInasInlasenisbulal el

NMIRNEBDHRIT

1. MssLEuaUNANNEas “suanai: unazaudalugiuzwassasiuanugasrsumimaiior lumalszga
AT IIZALTN G Laﬁﬁﬁ‘ﬂugwﬂmamﬂm ATIN 11 Tuf 8-0 MUY 2560 B ARIININRUAILATUNTS L5al
iﬁadnﬁaﬁaﬁmﬂmiﬂszﬂaumiﬂsz‘quﬂ%ﬁv
<https://www.academia.edu/.../%E0%B8%96%E0%B8%99%E0%B8%AD%E0%B...>

wa ar

(F8) mwABidem stz (1) MWEIILULEUBLNA Y

2. ﬂ']iﬁ’ll,aualmﬂ’s’l&ll,%iad “Venit Vanit. A Thai Translation of the Merchant of Venice as a Force for Racial
and Cultural Justice” lun’liﬂizqui:ﬁu #IWIT16 The Asian Conference on the Social Sciences 2018 ’S'u‘ﬁ'
8-10 UQW1UW 2561 T4 Art Center Kobe Waslniy Ussinaditu ﬁﬁaéﬁaﬁagaﬁLanaﬁiﬂi:naumiﬂiz"qm%ﬁ
<https://papers.iafor.org/proceedings/issn-2186-2303-the-asian-conference-on-the-social-sciences-2018-

official-conference-proceedings/>

(F8) mwiAnidem stz (177) MWHIBLEUALNAN

o

¥ -~ 1
N13d319LtAID A

Q’?ﬁ‘i’ﬂ"lé’wuﬂ:ua:wﬁ@qUﬁuﬁfn?‘mmwm SYTUWU N IVU LR U NFUINAIY LTU HTILAFATINTHLNTD

u

Inazga amInendpsswenaa’ gismydusiuaddnm



125

msdsudsemsisennisdan

Q’?ﬁ‘fﬂﬁﬁnLf:amdau%ﬁwaamﬁﬁ’ﬂ"lﬂﬂ{uﬂymmamﬁﬂ"?)’m Introduction to English Literature La
Analyzing Literature  #338 ldrinualdunazas The Crucible Wunisluunsrunanlusiedsn Analyzing
Literature i’mﬁi"mﬁgmaaﬁndnmLflumuﬁﬁwawé’ngmﬁaﬂmamﬁmﬁm (NB1DINT M) NIAIT

s a s L 1 A U v a
mMmaziuan unineasnsagdeslnl deitoduenansdyrounan

Who or what is responsible

What could we do to make
S for this tragedy?

this society more just?

THE

CRUC BLE

o a . . A om o [ a
flagFa1uTe3 w1 Analyzing Literature Gﬁdﬁd’mﬂlﬁﬂi:ﬂEl‘]_lﬂ’liaaul,l,a:ﬂ’ﬁaﬂﬂi’]El

luﬁa”ﬁaﬁLﬁﬂaﬁaoﬁ'ﬂﬂamqﬁmmmaé’aﬂu



