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TRF Research Project on Criticism

CONSULTATIVE MEETING
(23-24-25 October 2001)

BACKGROUND

As the three-year research project “Criticism as an Intellectual
Force in Contemporary Society ” was due to be completed in December
2001, the research team was in a position to arrive at tentative findings
and conclusions. Before these were to be made public at the final
Annual Conference scheduled for 1-2 December 2001, it was considered
appropriate that an eminent scholar be invited to give his views on the
tentative outcome of the research, since it certainly had implications

.that should be of interest to the international scholarly and intellectual
community. Prof. Dr. Vridhagiri Ganeshan of the Central Institute of
English and Foreign Languages, Hyderabad, India, kindly agreed to act
as the principal resource person. The meeting was held at Room 214,
SASA International House, Chulalongkorn University, Bangkok, on 23,
24 and 25 QOctober 2001. The three morning sessions were devoted to
discussions led by Professor Ganeshan, while the afternoon sessions
took the form of internal deliberations among members of the research
team,




PROGRAMME

23 October 2001

9.00-12.00

12.00-13.30 :

13.30-15.30 :

24 October 2001

9.00-12.00

12.00-13.30
13.30-15.30

25 October 2001

9.00-12.00

12.00-13.30
13.30-15.30

Meecting
Comments on the findings of the individual 4 areas,
namely : literary, art, theatre and music criticism,
together with synthesis;
Compatibility between research objectives and research
findings.

l.unch

IFollow-up discussion ( in Thai ) among members of the research
tcam and adviscrs

Mececeling
- Mutual enrichment of the 4 areas;

‘Theoretical implications
Lunch

Follow-up discussion ( in Thai ) among members of the
research team and advisers

Meeting

- Future prospects :

- Relevance to non-Thai culture:

- Educational applicability;

- Future research possibilities as follow-up.
Lunch

Follow-up discussion ( in Thai ) among members of the
research team and advisers
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Day One Summary October 23" 2001 a.m. Session

Topic: Comments on the findings of the individual 4 areas, namely :
literary, art, theatre and music criticism, together with synthesis;

To begin the day's session Professor Vridhagiri Ganeshan and
Acharn Suvanna Kriengpetch gave their viewpoints and insights on the
Summary Report. Professor Ganeshan began the proceedings saying that he
would give a page bv page critique. Referring to page 7 he said that the
concept of the “public” should be explained more clearly because most
people would understand the term “public” in a quantitative sense, not in
terms of quality. He said that it was not necessary for the public to consist of
a large number of people. The researchers believe that a small group of
people deeply interested in the arts and criticism can constitute the public.
The researchers did not begin at point zero. What we have, is not a bad
beginning at all.

Also referring to page 7 what is meant as the “written culture” should
be clarified in order that the readers understand the relationship between
written culture and criticism. For instance, it can be taken to mean an
intellectual heritage that serves higher education, whereas oral culture does
not leave knowledge to posterity and record wisdom in the same way. For
this reason, the written culture seems to lend the intellectual continuity. This
should be clarified. Referring to page 8 in the “music criticism” section,
Professor Ganeshan noted that it was important to point out differences
between traditional and modern Thai music. The concentration on classical
music should be justified.

Also on page 8, he noted that the researchers have pointed out the
problems, but have not proposed solutions. For instance, they should also
recommend how written culture should be promoted. The same could be
said of the change from the traditional roots; they should be more explicit
about the influence of the foreign cultures.

The stress on the-written culture on the part of the researchers is part
of the Western legacy, Ganeshan said. He went on to say that instead of
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proposing the passage from the oral to the written culture, it might be
advisable to see how oral culture can enrich written culture.

The Western and the Eastern concept of history seems to be
decisively different, Ganeshan noted. Westerners believe that history is a
struggle towards something, a revolution that brings about something new.
That’s why the westernized artists try to find originality and uniqueness.
Easterners believe that history is not a struggle for novelty at all, but the re-
birth, a recycling. In this respect, Thai artists have become westernized and
may not have understood their own roots, he added.

Moving on to page 10, Professor Ganeshan said that the point of
“amateurs” should defined more carefully. This word is derived from the
original French something akin to “love.” People who love the arts can play
many roles, including that of art criticism, Ganeshan noted. As a case in
point, he said that literary scholars have written excellent dramatic criticism,
although they have had no specialized training in the field. Yet they are
"amateurs” who love drama, he concluded.

Finally, on page 11 on the issue of “Guidelines for Selecting Critical
Works for Inclusion in the Anthologies™ is the most achieved section of the
paper, and that there was no need to make any change to this part at all.

Criticism in the Four Areas

In the area of literary criticism it was advised that The target audience
should be better defined. As for visual arts criticism, there is no need to be

vague about the leading instiiution in the field of fine arts. Silpakorn
University should be named directly.

Visual art criticism is already practised in classes because art students
have to present their own works before their teachers and fellow students. In
such an environment, however, there is already "public." Most of the
participants were of the opinion that a public should not to be defined in

quantitative terms. Even the small group of people appreciative of the arts
can be regarded as a public.
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In the university classes, it was noted that techniques can be taught,
but the teaching criticism as such is usually absent. Only Professor Silpa
Bhirasri, the Founder of Silpakorn. combined both.

In the second paragraph, it should be said that art education could be

improved it the anthology emerging from this research project were
properly used.

Most of the teachers who teach history of the arts are not artists and
never have practical experience. At Silpakorn, art history is the
responsibility ot the Faculty of Archeology. Nevertheless, it is not always
necessary that art history is taught by someone with practical experience.
What matters is his/her understanding and appreciation of art.

In the field of the relationship between the actors and the audience in
Thai society. it was observed that the situation is ditferent from the Western
one. The Thai actors and their audience traditionally belong to the same
group of people. Traditional Thai culture is community-based. characterized
by conviviality. The competence of the actors and the audience is at the
same level. The audience can help the actors on stage in case the actors get
stuck in the act of improvisation. That is the oral tradition. The texts are
mostly well-known. In Western theatre, on the other hand, the actors and the
audience are not the same group. On one hand. the actors have knowledge
about the theatre. but on the other hand. the audience consists only of the
spectators with -no practical experience.

Referring to page 18. it was advised that the point about ** alienation™
should be more explicit. Has this to do with the clash between the Western
and the Thai frameworks of thinking? Or is it a matter about Westernized
Thai have imported Western thinking uncritically?

On the subject of music criticism, the researcher explained that Thai
and the Western classical music should be ditferentiated. Western classical
music now is textually based. whereas Thai classical music today still makes
room for improvisation.

The same melody can be differentiated through the *schools” (called
"ban” in Thai, “house”). And the quality of performance sometimes
depends on the “schools™ which are rivals. It is impossible to determine
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which school is the best one, because ecach has its unique style.
Competitions can take the form of “music criticizing music” and “school
criticizing school™. It was mentioned that the performance of a group or a
school can be criticism of the performance by another one.

[t was added that Thai classical musicians rarely care what the critics
say because they think the critics have no practical experience. This seems
to be akin to visual arts criticism. Acharn Suvanna poscd the question as to
the notion of the public: who are they playing for? Are they playing for
themselves? These points seem to be difterent from Western musical culture
already whereby critics can listen to the classical music and criticize the
performance and the cultural, social and political context of the performance
at the same time.

The "Tone'" of the Summary Report

Both Ganeshan and Suvanna commented that the tone of the report is
a little sarcastic at times. The report should give objective research findings
and enable the readers to sce the strong and the weak points of the arts
criticism in Thailand. When the researchers found problems related to
criticism, they should suggest solutions. For example, regarding nationalism

in the last paragraph of page 22, it is not necessary to be ironical, and the
expression could be put in parenthesis.

It was commented that the *“theories from the native soil” in the same

paragraph should be more clarified in terms of what it means and its
derivation.

The way the researchers explain the characteristics of the Thai society
in terms of “oral culture” is not cxplicit enough. There is also no need to be
apologetic about orality. (see last paragraph page 25).

On the topic of “The Researchers as Critics” (page 26) it was
suggested that researchers should explain why they have decided to
supplement the existing critical activities within their own critical writings.
There is no need to be reticent on this undertaking. It can be said that

existing criticism in the press in Thailand mostly takes the form of a review,
preview, and re-telling of the content.
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In the section “Theoretical Implications™ (page 34) it was suggested
that the notions of verbal and non-verbal, direct and indirect criticism
should not be too radically dichotomized. “Music criticizing music”, “drama
criticizing drama™, “visual arts criticizing visual arts™ are just other modes
of communication without verbal language.

It was advised that the theory of “ranad tum” (the second xylophone)
(last paragraph page 34) should be elaborated on a little more. It is true that
the point was taken up by Chetana Nagavajara in the Appendix, but a short
explanation should be given in the Summanry Report itself.

Comparison and Contrast of the Criticism in the Four Areas

A comment was made that criticism is usually part of written culture.
Sometimes, literarv history forms part of literary criticism. Literary
Criticism is expressed in language. being a commentary or judgement on a
particular art form. also expressed in language. Hence. literary criticism also
runs the risk of reveling in its own linguistic process and does not serve
literature well enough.

Visual Arts Criticism seems to be the way that artists present their
ideas directly. There is no need to embellish the expression through
language at all. This is how visual arts criticism is different from literary
criticism. So, this can lead to the observation that the work of art has an
influence on the criticism.

On the topic of Dramatic Criticism it was commented that t-he
Anthology was not well balanced. The Western part seems to be the major
part of the Anthology. Moreover, in the Western part, the footrfotes
provided by the researchers, useful though they may be, are sometimes
longer than the analysis. It was advised that this be adjusted.

As regards Music Criticism the part on Western classical mL{sic seems
to be smooth sailing, but there are many problems related to Thai classical
music. The Western classical music part seems to dominate the Anthology.
Thai classical musicians seem to want to communicate among themselves
and ignore their audience. They never care if the al_Jdience will L-mderstfmd
and appreciate the performance or not. The attitude of Thai classical
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musicians remains that of the “pre-Wat-Po era”, namely that there is no
attempt to communicate to a larger circle than that of the initiated, which is
contrary to the spirit of the "Stone Inscription of Wat Po", erected under the
King Rama III, which codifies traditional knowledge in all fields as a public
domain. Morality, medicine, literature figure prominently. But there was no
way to "textualize” the Thai music!

Ganeshan thought that in some countries, for example India and
Germany, the media can serve the arts themselves. It is an educational
institution. It can be a tool for art education that can strengthen criticism.
The media can play an important role in educating the children. However,
that depends on the decentralized system of media. The researchers
confirmed that the Thai media seems to be monopolized by capitalism. It is
never interested in art and culture, but merely in making profit. In contrast
to the US’s “National Endowment for the Arts”, a comment was made that
the Thai Government’s budget for educational and cultural affairs is
inadequate. In Germany, the cultivated bourgeoisie has been nurturing
cultural and intellectual affairs for centuries. It was also mentioned that
there is no need to blame the media because academia has also failed.

The researchers admitted that they could not cope with the media.
However, they tried to cooperate with it. Suvanna wondered whether the
researchers would like to solve the problem by becoming part of the media

through launching its own journal. The pros and cons should be weighed
out.

On the topic of “intellectual force”, the intellectual force of criticism
can be seen diversely. There is no need to find a single answer. Intellectual
force of arts and criticism can be represented in different ways.

On the section “Researchers as Critics”, the participants thought that
the critical essays written by the researchers since 1999 should have been
included in the anthologies. The researchers, however, were unwilling to do
this because they did not want to analyze other people’s works and present
their own critical works at the same time. In any case, an external expert has
been asked to evaluate these contributions and select article to constitute

another Anthology. Thus. a more objective way of dealing with the issue
- has been tound.
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In conclusion, Ganeshan suggested that subjectivity and direct
experience are very important for criticism. Appreciation of the arts should
start early. Children should be taken to the museums or to concerts and
taught how to appreciate the arts. And if children have more chance to
attend artist’s talks or cultural activities, some of them can probably become
critics in the future.

It was mentioned that technical terms which are the “borrowed” from
other fields, are hard to understand, for example, tone color in music,
texture in music, which originate from the visual arts. They need to be
explained and clarified.

It was also noted that criticism in the four areas of arts has made use
of different methodologies. Each area has its drawbacks, for example, Thai
music lacks the history of Thai music and musicology. In the visual arts,
the Thais are strong on the creative side, but art history as a discipline fails
to serve contemporary art. The researchers emphasized that a great deal
remains to be done.
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Day Two Summary October 24" 2001 a.m. Session

Topic: Mutual Enrichment of the Four areas and their theoretical
implications

Professor Ganeshan's Opening Comments

Professor Ganeshan began with some general comments. He said that
in the Western tradition, arts are more specialized or compartmentalized. In
contrast, the situation in Asia. and in India for example, the traditions are
more open and overlapping. Arts simply fall into broad categories (such as
shravva, kavyam and dhrushya) according to whether they can bee seen or
heard. In our Asian tradition, knowledge is shared; it belongs to everyone,
in the way that tfood can be offered in the temples. In this kind of fluid
culture, specializations are less useful. In our countries what we seem to

need are specialists with interdisciplinary backgrounds. A cross-fertilization
IS necessary.

Professor Ganeshan wondered how inter-disciplinary training can be
promoted and developed. An approach which uses different media and
develops ditferent skills should be considered. Hopefully, he added,
educational opportunities will be developed along these lines.

Professor Ganeshan went on to say that literature and indeed all arts
in the Sanskrit tradition involved not only language (words) but also
emotions; we need to think atout a subjective emotional approach too, not
only a dry objective approach that may be too academic when applied to
Asian arts. Emotional reactions should be encouraged, not only theoretical

ones. Even in Europe itself approaches are being used which focus on the
reader, for example.

In the area of theoretical implications, Ganeshan noted that we should
think more about deriving and promoting criticism from locally based
sources. Somehow this has been taken away, or the chain of continuity from
the past has been severed. Local development of criticism on our own terms
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1s to be encouraged. rather than blindly copying or seeking to apply western
models. This needs to be built upon our own cultural foundations with
respect to our own cultures. In this sense, elders can play a great role in that
they are traditionally seen as guides. The individual has thought to have
been held back here but Ganeshan said he differed with this view. We still
believe that one’s inner world is sacred and is unique to that person because
in our tradition we believe that the spirit passes through phases of
development towards greater enlightenment throughout the stages of life.
We need to develop theories from our own experience and traditions, not
alwavs borrow from others.

Finally. Ganeshan made the observation that non-verbal criticism has
been minimized, but also has value and importance in our cultures. Verbal
and non-verbal communication differs among cultures. We should not
devalue the importance of this. From our own experience, as the example of
Thai traditional music shows, we can develop and progress. We can
improvise within our own given cultural framework. Theory should not be
abstract; it must have interesting and practical applications too.

Audience Comments

Acharn Suvanna was asked to comment on the issue of the mutual
illumination of the arts. She stated that after reading the articles she had
noticed a variety of approaches. She observed that we should pay more
attention to differences inherent in varied artistic expressions. Here literary
criticism seemed to be favored as a starting point, and that this was probably
the case since language was involved. In contrast, the other three areas have
been more neglected. In the area of classical music, specialists, critics and
researchers tend to use language and terminology unknown to non-
specialists and this can be a problem for the broader public who cannot
understand the written text. The issue of a written culture and written skills
needs to be addressed. What can happen. inversely, is that when critics or
researchers are doing criticism in unfamiliar areas they lack adequate
background knowledge in those areas. We need to have a common
foundation to be able to participate in mutual illumination of the arts.

Acharn Suvanna remarked that the ambitions of the research project
were quite high and that an attempt was made to conform to the research
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goals in perhaps an artificial way. It may have been the case that too much
emphasis was given on meeting the research targets. [t was, however, noted
that new dimensions had opened up for everyone involved, and that these
interactions have had benefits for those involved. Working together in
different areas has expanded the consciousness of the individual members in
new ways.

The question was raised of how to use knowledge from the other
branches. 1t is a process we have to go through and are still going through.
It was wondered whether in fact the description of the interactions between
researchers in different areas was as “forced™ or “artificial” as previously
stated. In the end it can be very difficult to separate influences. Readers
may not know about the interactions and inter-connections between
researchers. The experience of mutual learning extends across the four
areas. Professor Ganeshan interjected that generally literary critics have an
advantage in that they are language specialists. Critics in other areas have
knowledge but lack the means of expression. On one side we have
“language”, secondly we have “different conceptions of the arts™ and thirdly
“each branch has a different nature." Thus subjective criticism is not
enough, we should be careful that we are not too subjective in our
approaches either. Artificially imposing literary models to criticize music
can be awkward. It was noted that the results of the research will be useful
to others. Also it was observed that the researchers may return to their own

fields with an enriched vision. They may have been changed in unforeseen
and positive ways.

Professor Chetana noted that on the issue of mutual illumination of
the arts it can also be remembered that the essence of a particular art form
could be lost in a comparative framework and that each media has its own
characteristics. It was noted that *heory comes from observation not used as
a model to be imposed. It was also added that theory is culture-based. Is
theory meant to have universal applications or only local applications? It
was added that at times theories are applied in dangerous ways, such as
foreign or culturally-based theories being randomly or artificially applied to
the Thai situation in inappropriate ways. The cultural background must not
be forgotten. We should remember that local experience is important in
giving rise to new theories. A polemic exists in relation to this. It is not
necessary to look far for cultural richness and you can build theories from
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cultural experience locally. Borrowing and applying outside theories is
fine, if they are adapted mindfully.

Protessor Ganeshan noted that on the issue of "universality” that is
was typically the West which made “universalist” claims. and that this
notion was associated with Western expansionism and by extension,
globalization. In contrast. he observed, Asians have been less preoccupied
with global dominance. Various branches of Buddhist thought do not fight

to establish universal claims. The origins of these concepts should be
remembered.

On the issue of non-verbal criticism it was wondered how it actually
functions. In the area of music criticism it was commented that this was
lacking, but when it exists it can take place in creative ways as when music
criticizes music and that this richness needs to be explored.

An issue was raised as to whether critics writing in other areas
besides their own without knowledge of the background would only be
giving a purely subjective reaction. One way to promote home-based
theories is also to consider past theories and traditional ways of teaching.

On the issue of developing criticism it was mentioned that there being
an insufficient quantity of local criticism poses a challenge. Non-verbal
criticism, on the other hand needs more careful consideration as it tends to
be undervalued. Moreover the question was raised how traditional arts can
be democratized and shared on a larger scale with the public having
increasingly limited experience and memory of traditional arts

Ganeshan noted that individual experience varies from person to
person; it can be described, not proscribed. In the case of individual
experience it is subjective and in Asian culture seems not often necessary to
document or record. In Asia the oral culture traditionally dominates. We
should think about the implications of this fact.

It was commented that criticism can take place in non-verbal ways
and not only be recorded or written down. First-hand commentaries or
memoirs seem more effective than theoretical approaches which can be too
abstract or academic. Informal exchange is appropriate and can be a good
starting point for exchanging ideas. Working in small groups can be useful
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as well. It was added that non-verbal expressions of criticism are less
formalized, whereas written tradition tends to be more codified and thus
more dogmatic or pedantic.

Professor Ganeshan noted that we need to return to the basics of
pedagogy about teaching and learning, in order to create an atmosphere
where learning may take place. The teacher provide knowledge and students
are free to take from him as they are able to. The great teachers never
preach; there is a difference between a “philosopher” and a “teacher of
philosophy.”

Critical views may take place in a wide variety of ways. Have we
stressed the pedagogical side of criticism enough? In the pleasure of
criticism there is the pleasure of performing criticism and that of reading
and writing of criticism. The audience needs to be kept in mind. As a case in
point the co-researcher in music criticism queried whether criticism can
occur on a radio program of classical music in Thailand and it was
commented that no subjective comment or opinion would be made on the air
because it was not appropriate for that format. Criticism may be necessary
on a separate program as a separate forum.
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Day Three October 25" 2001 a.m. session

Topics: -Relevance of research findings
-Educational applicability
-Future research possibilities

Professor Ganeshan opened the morning session by commending the
research group on completing the project and stated that it would be a good
idea to organize some follow-up activities. He said that he was a bit
skeptical about starting a new journal of criticism and that other ways to
disseminate information should also be considered.

He added that workshops in criticism should be organized and that
perhaps the focus should be to disseminate information not only locally but
internationally too. Cross-cultural workshops could be organized and
combined with tourism as an extra feature. This intercultural approach is
worth pursuing and could be useful. Many foreign cultures want to learn
from and about us too.

On the issue of curriculum, Ganeshan commented that the question
was how to disseminate criticism. He raised the question of whether it
should be taught early in schools, and that the problem of children lacking
an educational base in their own culture should be addressed too. They can
then participate better as world citizens.

He also observed that while in this forum we often talk about
strengths and weaknesses or weak points locally he advised a new
perspective, to be more constructive or positive rather than negative. On the
constructive side he advised that Thai critics should group themselves
together and that such a grouping of critics could be used to initiate small
scale projects or exchanges as mentioned previously.

Ganeshan concluded by encouraging Thai researchers to take up the
task of implementing critical thought and practice seriously.

Audience Comments
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It was agreed that an attempt should be made for researchers to get
out of the university context, to organize activitics (with the media for
example) and collaborate with colleagues on projects. [t was also noted that
criticism had in its European origin a background of freethinking people
breaking with authority and tradition. This needs to be rethought in the Thai
context as well.

Acharn Chetana proceeded to show a model organizational chart
about possible follow-up activities and explained that the process of
research could be understood as a dynamic process with interaction among
different areas. This involved the pool of critical resources and

recommended activities involving media, education, arts, networking,
seminars, etc.

A comment was made that many other tields besides arts should be
allied to the cause of fostering and promoting criticism. Other sectors may
also be interested. If our activities are not institutionalized how can we do
this? Ongoing critical activities should be encouraged and organized. It was
advised that the Internet be exploited more as a means or promotion and
exchange as well as a way to make information available internationally.
The Internet, however may pose some problem relating to controlling it;
still it was conceded that it is one more resource to be used.

It was noted that a website needs links to succeed and there needs to

be a lot of follow-up an monitoring of any website which could be time-
consuming, for example, answering e-mail queries.

A participant noted that as far as criticism in Thai culture goes, the
habit was not commonplace; thzt a tradition of critical thinking comparable
to the western model does not exist; it was wondered how analysis and
critical thinking could exist if they are not adequately taught in schools.

The issue was then raised whether there was not something lacking in
the Thai society where people did not want to express their opinion openly
or make any negative comments, and why criticism has been undervalued. It
was asked how a critical tradition can be revived or created and that these
points need to be discussed as it seems to be a necessary foundation.’

SRR e




SR TSI P ]S Ea T AN PR Rl

A participant noted that one needs to feel safe to write and teach
criticism. Although courses in criticism do exist, they do not address issues
of real critical interests.

Professor Ganeshan concurred that criticism cannot thrive without a
foundation; you need content and substance. Having the courage to be
critical is another thing. Asian non-verbal criticism is what we are good at,
but this perhaps needs to change in some ways. In societies like India’s
where group psychology reigns, individual thinking is discouraged.
Individualist culture requires greater responsibility on the part of the
individual because you may have to actually record your views. This
demands a change in mentalities. He wondered whether we were ready for
this yet. Conversely, Western society needs to focus more on group
dynamics and communal culture because it has been lost.

A participant wondered whether critical thinking can actually be part
of education and how it could be achieved. It needs to be thought out. Even
the media can give people knowledge and the background they need.
European style critical frameworks may not be appropriate all the time.

It was added that the cultural factors inhibit experts to write their
opinions and criticism and that specialists may lack confidence to write or
publish, and it was wondered how criticism could advance in such a context.
There are local factors which inhibit the flourishing of a critical culture.
Other traditional cultural outlets for criticism are being abandoned too
which allowed for criticism in other ways.

Workshops could be organized to train beginners and to disseminate
general knowledge . Arenas for non-experts should exist too.

It was observed that the situation in Thailand is not entirely anti-
critical, as can occasionally be seen in politics, and in public protests. It was
added that criticism need not always be negative. But while there is a
precedent to build upon there is still progress to be made.

Professor Chetana returned to the issue of follow-up activities and
wondered whether it would be useful to publish a small journal. Or rather
should larger issues be tackled instead. He wondered how a publication
could be be started and run? It was noted that the issue of support for smali
magazines still needed a clear direction and that indeed responses for




critical articles through contests have been virually ignored by the public. It
was suggested that some kind of prize be offered through a publication to
foster better criticism. Given the lack of public enthusiasm or reaction to
criticism, it was wondered if this would be feasible.

A participant added that there was a demand for textbooks in the early
university years. This, however, was hard to set up because a manual
implies a rigid systematic approach, a top-down method that seemed too
prescriptive or formulaic to foster good criticism and critical thinking.

In response it was added that teachers sometimes need this kind of
background information as they do not have enough prior knowledge of
criticism and that the teachers needed training too.

Education can be a big help in getting over the problem of criticism
being undervalued in the culture. It was added that textbooks and manuals

for specialized areas like music and visual arts were lacking and that they
have special considerations.

Another participant noted that on the issue of manuals, some
standards needed to be discussed and determined, such as the issue of what
the tormat of the manuals might be.

About the Anthologies published by the research group, workshops
could be organized to train teachers in the methodology: It was commented
that relevant departments themselves need to take up the cause of the
Anthologics since the university was not able to promote it adequately or

the infrastructure was ltacking to do so. In light of this, it might be necessary
to start some form ol organization to do this.

A participant noted that we should not overlook the creative and
inspirational element in criticism too,

Another participant noted that the Anthology was inspiring and gave
many ideas for approaches to ceriticism. [t was added that teachers need to
cncourage students to ask questions and think independently.

Protessor Ganeshan noted  that it was important to consider the target
audience vou are amming for and adapt vourselves to that audience.
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Final comments were made that the organizational charts were
perhaps overly detailed or too complicated to understand and that they
might be simplified a little. It was added that there is a need for more
expertise and specialization and that and audience for criticism was yet
unknown. It was thought that keeping a focus on the fine arts was a way to
appeal to people more than focus on criticism; criticism can be approached
through a fine arts focus rather than the other way around, as many people
are interested in the arts. [t was a matter of how it is presented.

Professor Ganeshan thanked the group for the invitation and wished
them good luck in the future.

Todd Babcock
Rapporteur
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