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Uszrumsoivasmiagmulsaniwadniotoniiay (colonialism) Sarludonsd
s auenduuauauaniinldaniwdssduvssumseariuanlavass Teeiona
niznuianenides wiwgin eu uazieding andoranfieudldhanusiiosms
guFsdasmwmaniaiias vﬁaazi'mtauﬁqﬂz;munﬁnm'mLﬂus'fwaaé’maaamoﬁﬁrytﬁn
von wadadnalumaeie wiaaandy analivinfisuue: anuuandne” (difference)
:whm:i‘umnLm:ﬁuuau‘?‘iﬁl‘ﬁﬂzi’mﬁ%ﬁu T.mUmwwzmmtmnem'luudmaﬂ'nuﬁniw
Faunineziuan winssnemailinods “fiosdw arfuanatnlng fidsseuivaiy
wananludnwosin (@ ladrlugilad) Fafiunasnaddydamaneouliudedy
1w “maierlmai” (modernisation) viatliu “azTuan” (Westernisation) luinaisaun

mMIgatsaBIaniann ey ms'mmuﬁams‘a‘?uqﬂmmﬂ"fiLLa:mauiﬂ &Nz
L-ﬁufﬁhﬂoﬁﬁmg T.ﬂumm:'lugﬂuuuﬁsﬁ’u*ﬁauanﬁuwdav.mn%v. mManBaananumg
\Ha1@ (racism) Trywidaansal (identity) Uazeiau (self) MIWFadu (displacement)
uazuIANTaIT NN NN raINMaY Lﬂuéa'ﬁwmﬂﬁmﬁawﬂﬁtaﬂé’vaﬂanqﬂ
navaraniiny f‘iﬁ'hi‘%aﬁ’lmmam:siamaﬁmuag;mul@?é’n‘ﬁmmﬁﬂu @arwludedin
wanfiaufsrrudrluasnnn v AOFLATIAUUATLAUNAN) ﬂﬂngmm}fmaaﬂuwé’ﬂﬁu
(diasporas) WIBNINFUHETUNWIARUSUAZ TAUTIIN  (hybridity) 'luﬁuuﬂu?itﬂuguif
nansdnTaTIRide tawenfirmuisuuslulsnndiaanfiaufimaes Tuandaasda
Busu wasfadgiumsasusiminsuiuenzwines Tuanuazduuaunia
i’mummﬁﬁlﬁa:i’umnﬁmmwmuﬁauas'qnﬁ anufenaIamiag (post-colonialism)
'l@l"i"uan‘ﬁwaa'xnﬁv'aﬂ‘s:aunﬁrﬁmaommg‘mu'l@i’é’ﬂ%mmﬁnuua:m‘sm"ﬁryﬁ'nam?:
wdaaanilnumanil

anmhanfiananiinunnnglunmodnsazdisiu maugrmuaziuiua
ANBUZLANIZTIAULDY LTU MIMIUNAL I U1 IR Ea Tuas TR ETINTaIAUEBINBWATT
haasdnBanoniley Wian It IMHASN BB TRLTTINYBIAuTUAN 1TU “Black
cultures”  Fszvoumaniiaudaimyszifisswialanumsusasoon ﬁa‘ls’ﬁmﬂuqﬂﬁu
FuidgpasenuAnluwmail wennniu mahanudlanieimnsuuuEwma
anudavasaziuaniidunnmunissnddglunnarevatauazasauitdnuau
aroniny (LmzauumuﬁagjmUl@?ﬁﬂ‘ﬁwagﬂuuu‘é‘maaé’n‘ﬁmmﬁﬂu) ATSTIRTIIE ST T
Tuarundoulwimamafiandiot mifiag Lm:ﬁwﬁqﬂ snwmziasdin i uanaa

a o b bt = n "l -y
fauarnmuaadnsnds “enudlundionaniion” (post-coloniality) leniawizluanwous
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PHINAUNENWATHILATITTNTIY ﬁa‘lﬁ'htﬂu;sﬂuuuﬁTmmsiuﬁqmaommﬁwé’a
anonitaulutlagtin

myknananiaugaseanuianii desedadwdies omnssuldndy’ (counter-
discourse) TMNITUBNIAEAY (colonial discourse) ‘?'immfjutﬂ‘%mﬁaﬁ'\ﬁmmamﬁﬂaﬁ
wazataudlosasiuen wasfolimsimuain wdasnunURLIBURIIIANUAAET
nE1M MIRNANY LN 1u31JLLumJanﬁmn‘nuTﬁné'mﬁmnﬁum:uwé’n Failuns
vuamstwnttnianvadazinanudonini  dudlumssissidannneaudasuas
uauwmuﬁu’a'luﬁ"mnwma:‘é‘u«] AnalWiAaAnamaIMMa s LU ULHWIIANURALRS
JUuyumMInansasn mmﬁ@mﬁamm'lﬁﬂu‘i’mmﬁﬁﬂ'nunmmﬂmmsdaﬁwmmai‘i
ua;ﬂmuhﬁEl'avxaam'e’iau.a:ah’mgag"m?wm'?'i's:uaummﬁau‘lé’amaé’ﬂﬂuﬁv 3
fadutuinausinininwiony fudnorandauiues uazfinvazdasiiageialy
ﬂ?’lmﬁ’lﬁﬂ’l‘iﬂﬂ‘jua:ﬂiaui’ﬁ:ﬂ’5’?0”1&&5@7’]Uﬁuladﬁdﬂdﬁ‘ﬁaag

mzddyrasenudanatananien laglawizasblunmsumanmiarany
L'ﬁ"ﬂ.i!Hﬂﬁﬁzmaaéﬁtﬂﬂgﬂﬂﬂﬁuﬂﬂ:ﬁ' gnné’nﬁ'ﬂﬂagmmau viasaandaiu fhitwaom
mwmumaumm‘?aaﬂwawqumﬁ Wasaunquyaardag ma# uasnIduuDuaw
ATaafinannnaisiu wazazlifinaluuivssnnienunialfasdhele anaivisuiizen
ANBINUAMIUANWMINGTAY “UWBEAEAT (humanities) Aaaamyazlifinmnnaudnlus:
ﬂ’nutﬁuanLﬁuias:nﬁnuuqﬂﬁqnwagtusi'nfutm

Snerfetwimaruiiiuniiiade Orentalism (1978) vas Edward W Said
Husuiifiaves “wdraranfiaudnm (post-colonial studies) atalyid wiwmide
e ianinaddglumisisnszusinnsuuumuniamnudiarasas uanifisaiy
ﬁuuﬂugimﬁﬂluﬁnwmﬁLﬂwnﬂ'ﬁ"m (Adasnin) axiuen udaufendiaionieuin
flanrawmiminuda

WM IUa9ANAad mﬁmﬁa':'nL‘éuu’mmm‘lugﬂuuuﬁﬁunﬁ’ulumﬂmé'oi'l

- Lo o J “; [ s ~n 2 .l"
“eumnasagniiaa’ (post-colonial texts) Tungauddimisataniion” nAUuN

' Deepika Bahri, “Introduction to Post-colonial Studies™ (1996/Last update: 28 March 2001)
http:/fwww.emory.edu/ENGLISH/Bahri/lntro.html

2 aneiudunfindetuludueaunmnfioy litaslesdunueinnnd wislasrn
Awdasfiany Widu “Srummasananiiasr HRaY ﬁ"mnmei‘xﬁu?m%umulﬁ'nﬁ'iqﬂﬁur‘fﬁaiaiwﬁ'ﬂ
malaneiimanufialasanniuuaszrauaianiiau deufaziissunssy “Bass UsningBude
nIRNANKasAad Rt ad NaNIaTH19AINaD Bill Asheroft, Gareth Griffiths, and Helen Tiffin, The
Empire Writes Back: Theory and Practice in Post-colonial Literatures, 2" edition (London and New
York: Routledge, 2002). 5-6
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Fswudsnanfndnnszanufefisddgluamufendsaonieulunuvaninde
WaERNLAIBUBELTY Aimé Césaire W4 Discourse on Colonialism, Frantz Fanon 1% Black
Skin. White Masks Waz The Wretched of the Earth Was Amilcar Cabral W Revolution in
Guinea udz Retum to the Source Wisulinizns W E B Du Bois R ARCTIE TR e T
dmﬁwﬁtylummé’nﬁwmumimwmﬂuﬁuww‘iaé’mﬁmﬁ'mﬁamﬁuaﬂ?ﬁuqﬂlmj
(modern pan-African movement) "I’iaﬁ'n‘immsmmuﬁm‘nﬂuﬁnﬂqwfﬁué’ammﬁﬂu
“ulLL" (proto-postcolonial theorist) ﬁwﬁrgﬂuﬂﬁoa rawinfauasindswmnail uas
audug Andnmauun Tasanizlutimarsse 1950-1960 usmadnlunszuaany
Aandionaniiay uaziuduuunliininga indeu wanindmnslutnaivaein

ms:ﬁ’:ﬁqﬂumﬂuﬁmaa”amm'Tﬁﬂu'luqﬂﬁ'uag,iﬁmmmamﬁdﬂuua:é’numz
[RWIZYBIAREY Eﬂuumaﬁwaammmamd’enemifﬁamﬁraﬁummua:i’wum‘mﬁau
nadhnesEnianniag  Bwdsuscmaluuawim  Silimwivssnuesnanwmilely
PnMERSuITINESWReoniiay ssdivnadaniumslEnwriasiulumsdadiu
anfononiian uasmsugymanauilumvasiias wniliou (5w € K Brathwaite 390wy
IMzAFBuAILAT Jemie and Madubuike Chinweizu 310 Iu3GuIAW mawaunaullg
Tnmiresawimiianuddydiaminiwiadamensewinianeziisasneol
PoINULY

nssaniuANuEAyIasmmlumIasiudaansoluwiend ufdhleld anw
ﬁﬂmmquﬁtﬁmﬁui’muﬁﬁmmm]numa:ﬁa’i'm'lmﬁaﬁ"ﬂwaon’ﬁnmﬁﬂmﬁmﬁuﬁ”ﬁ
8 gaumot wazlszifumaiamsruiiiondadiug wennnuu Adulingeima
mmﬁﬁa'hmm:.ﬂuﬂaa'fuﬁmuﬂﬁvhé’mﬁnmﬁuaﬁﬁm‘sﬁ']ﬂag;maomlu'[ans mIfin
Muazrinifipuagnagu  Chenweizu  uaznduuaan  dssnslirysunssuewWinuly
mm-uaan"ao?iv.ﬁeﬁmwv\muEio@iammmamqmé’n&m:mm:mﬁwumm {cultural

* Reiland Rabaka, "Deliberately Using the Word Colonial in a Much Broader Sense: WE B
Du Bois's Comept of ‘Semi-colonialismy’ as a Critique of and Contribution fo Post-colonialism”,
Jouvert: A Journal of Post-colonial Studies, Vol 7 (2}, Winter/Spring 2003: 2-3 {on-line journal)

) Ashcroft, Griffiths, and Tiffin, The Empire Writes Back: 28-29

* “Expressive theory” 289 Benjamin Lee Whorf i:g‘l’:"ﬁﬁ\‘i’ “Particular languages embody
distinctive ways of expressing the world, of defining what we are. That is, we not only speak in
particular languages, but more fundamentally become the person we become because of the
particular language community in which we grew up...language, above all else, shapes our
distinctive ways of being in the world. Language, then, is the carrier of a people’s identity, the
vehicle of a certain way of seeing things, experiencing and feeling, determinant of particular outlooks
on life". &slay Shina Afolayan, “The Question of Post-colonial Culture: Language, Ideology and
Cultural Essentialism”, Jouvert: A Journal of Post-Colonial Studies, Vol 7 (1), Autumn 2002: 4
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essentialism) Titisvanilssaanwaianuiluueiiu (African identity)” Belunimin &l
Ngugi wa Thiong'o Winiisumiauet Taswenld milinnuatewesdimeaiiagm
vasfasaavdasliisndudas: fumaihliiudurasagndaauiananisrtos
FuWuSiuAUERY Nufia Tﬂumm:é‘mm‘samné’n‘ﬁmmﬁﬂuﬁagﬂuﬁmhmam it
wiiFailukauLad fa Decolonising the Mind'
anuansalunsaiededneoitasimautasnuluduuauaioniioy  wiafiay
sgmuldnzusunasaananilay Lﬁmiaaazmﬁwé’tyﬁumsﬁmmﬁnhu*naamwmﬂv.
MAWTaMSTITUTUIINNU (shared community) EmTuinfauasinu} iR (5u Fanon N3
U HIWEITINGENT “TRUSTINING" (national cuiture) fiaynanivswentamsdmnag
ﬂ'a'lﬂ'uaomﬂmiﬂmj’\ﬁ'?'im%’faogn;am'ﬂ’ﬂmulé‘ﬁﬂ‘ﬁwmaﬁwuﬁﬁm:i‘uﬂn RIgHERD
el lumiafed dunanuifty fa The Wretched of the Earth (1961) fafi

.muisiuuETausTTuanasiagiougaanoniiey  nenanrausssuagh
- a X i A u a . 4
anudauaniaulaussusiantlygnrwiundies Mudseiunniamssssiuen 4
bimnndlamassgnnduldld Momafivonmassminfanms@asdantsgy
-l e a d - LT3
GeFiaussmaaiulivintzmsuraviniies wan Slianuuiuuszery
T .11a.¢=1 - v oo X da -
fwdasagiuly  Jsjadufezwiunavliwundmsaidssiietszmaurasniini
o - ' -~ - i a
wihgauaciiinreumiseaniauuniigs

e w A =) N " a4 a -~ o ]
Fanon pauiuduamsanandmdfioy (nationalism) delivnglusnwmuzasue
mifiale e mauasiWus (race) aIlum@ (nation) visfisiasutr (tribe) 3 niiudz

J + ™ oo L2 d‘ e ol bl A b el -
(state) Faraliiiannuiauunuiszaianuiuduninduwdoiumealumd T
&

® wanimna Lieait “African literature is an autonomous entity separate and apart from all
other literatures. It has its own traditions, models and norms. Its constituency is separate and
radically different from that of European or other literatures. And its historical and cuilturaf
imperatives wpose upon it concemns and consiraints quite different, sometimes altogether
anlithetical to the European. These facts hold true even for those portions of African literature which
continue to be written in European languages”. analu ivid: 3

T il ibid: 4 Ngugi Wisuiisu1iaghainwain “The bullet was the means of the physical
subjugation. Language was the means of the spiritual subjugation”. G‘ﬁlfu m‘sﬂaﬂﬂéau%ﬁmﬁ:uﬁ
3alafe Ngugi wa Thiong'o, “The Language of African Literature™ Decolonising the Mind: The
Politics of Language in African Literature {1981), in Bill Ashcroft, Gareth Griffiths, and Heten Tiffin
{eds), The Post-colonial Studies Reader (London and New York: Routledge, 1995): 287

® Frantz Fanon, “On National Culture™ and “The Pitfalls of National Consciousness™ The
Wrelched of the Earth (1961), in Ashcroft, Griffiths, and Tiffin {eds), The Posf-colonial Reader. 153-
154
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ﬁamsﬁ‘nwﬁv’un;]uﬁlu’mﬁmﬁ’mé’ﬂ%mﬁﬁun%’nmgm;moE'hmwamu‘l'?g nyzuuAea
rm@ia91"'1ué’n’ﬁmtmﬁﬂmhLﬂu@'faameTumimu.né’u'lﬂgiﬂngmé"‘atﬁuﬁﬁmﬁawﬁwaﬁu
QLTI TﬂsJLawwzﬂngwuﬁgnﬁmﬁaw‘%aﬁwmU'lﬂ‘[@ué'ﬂ%mmﬁﬂu Wavkhamilu
wwImIdmiuMIERsewIATsIFInmAInaniiay wuAa Fanon AW “m‘seiagjﬁﬁa
IUUTTINTNG ﬁﬁ'ﬂlmﬁaaLﬁmjaanﬁdaaﬁﬁaﬂaﬂﬂéaﬂma" Fovzflums whiawae
wazemngmbiuiemusanaud iSunaduauds®

‘é'n;nJuuuv\ﬁwaanwaﬁaﬁ‘muua:é’mé’nwnﬁ Aamsiwualddnwumnagems
LD UAN B ASRRIE umﬁmnnt‘%u’lugﬂunui{ﬁa “Négritude” fitaualag Aimeé Césaire uas
Leopold Sedar Senghor @IUATIINAITTH 1920-1930 uﬁqni’ui‘fm:‘lﬂdauﬁlmuau%’u
wdeianmin uaiideldnduamuwhrnamdglumasiimiinuesaufng (Black
consciousness) wazlumstudusaunssuauindfszuauaaniaunmmuslanuuaz
Yhas

Fanon ﬁLﬂu‘énﬁnﬁoﬁ'lﬁumomé’mé’ﬂﬂrﬁmwmﬂunuﬂdﬁw (Black identity) 110
Snwrmagamasininn agelifia mydleTsiues Fanon Tduaaslwiiwidnsenon
fanldauuuueniian Aneliifiaenuudanuon (alienation) Indaanwolussamas
1u1n‘smcjﬁﬁ'l'n’ﬂuﬁ1m'1ﬁasﬁimu'lﬁ"i:uaummﬁﬂu duda wonueuenudedinaald
&I AN “dauni ﬂ:i’uﬂnifu‘lumsm:}ﬁgnﬂnmaﬂﬂﬂﬂuﬁ'nm

luniofie Black Skin. White Masks (1952) Fanon 3liiinammuanuilnauiadii
Aifwiminnanuiunly weitsdaite <dudldidumeas anufia Aeududiie
NuAIGH uﬁitﬂumagﬂa“’nmiﬁﬂﬂngmaad’mm" iz “lasuGuazsaniuinilnniu
FanwoiiiLy duiinuiaunioeiilng ueimnﬁv‘ud'uﬁjﬁd'h awduilne™ luanw
Buil iude "LffiaLﬂu'lﬂ'laj'lﬁv“'ia:ﬁgﬂﬁumnﬂuﬁLﬁﬂmﬁuﬁﬁd’ué‘ondﬂi‘f aufaninls
wirniferiuiuaruduaudvasau

iaﬁwwnﬁﬁﬂﬁmﬁﬁdammﬁﬂluummwaammmamﬂmé’num:mm:mo
TRUTTTY ﬁﬁaqmﬁnwmlﬁuﬁuﬁﬁa‘lﬁ viawrehedunnlenield  amirvesszay
mytimdngniinutasannudaguitlasas nenada aunannats wilwusiemné
i?'imuaglin’:u'lﬁ's:uaumm"\ﬁﬂmaa UBZMINFUHI WU AR UT LAz Tus TN TTnaluug

v oo ' P o . [ . ..
1aIMIAUAN mnm‘m:taaﬂamwﬁqm&nwm:mm: u?aqmanwm:un {authenticity)

? Ibid: 156-157

" Ibid: 154

" Ascroft, Griffiths, and Tiffin, The Empire Wiites Back: 122-123

? Frantz Fanon, “The Fact of Blackness™ Black Skin. White Masks (1952), in Ashcroft,
Griffiths, and Tiffin {(eds), The Post-colonial Studies Reader. 325

" Ibid: 324
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‘Negritude” uazaanduaufiad Agnimngi asdeuanuiinneesualinnniume
. A ' L !‘.: &= o A: d‘ = o “v
HR Fanon ladpausuansmusawtsiuusuiiumiaiduitey laghiauiidinmele
usunaniaufianaszgningsliveuld “wimn&u1 (white mask) MyTRUEITIULAS
P 4 - 5 40 o a a - - Aal o ar
sfdntradnziuan Edyhs anudaduikdunmmfvenussswuunwitiassinzin
“J = L] 3 e n; = Lod : -
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" Ibid: 123
" Ibid: 20-21



Document | Page 7

anwiladuuauit nénda “UIwiadiiow TanmeunuiwaiasfiolumaTaussuszgiu
Innferuanltluminssuasasuazaroui@uiauin

Said na’nﬁqmmwmummgswmﬁﬁnﬂu 3 AnwaLaann amumneitay
%’uﬁ’udwﬁqﬂﬁm%mﬁswmﬁﬁuu {uanumanolunadmmy lasioil lasfiauiizar
@owdanisaty n%aﬁﬁ%’uﬁmgﬁmﬁﬂ...‘1.11’51%:1uud14ﬁ\1u61ﬂ'[ﬂumm: nialumu
29 Tvasduuanil SmuduauinyImediioy LLazéoﬁqﬂﬂaﬁ"'uﬁ] nizida Ysw
adiisy” Said ldvoeanudalyin lwanumanefinfsanluiu “yywadtouuuuy
unumamwﬁ@ﬁﬁﬁugma;li‘ﬁmquuﬂnmaﬁﬂm%am%m (ontological) UazQIWING
(epistemological) 52w Uswifie uaz. ‘eaxiuan’ Yiliinde dnidiou $ouunn 4
suand dniBsuwafiens dnuisgn Tfquimades Kniaswemaad wazguimslu
FUaUANTITIRREY pauTuAMULANEIRUTINIER Az THaanuazaz Tuan. " (RaiTu
igﬂﬁ'ue'fu'lun'nﬁ'muﬂﬂﬂuﬁmﬂ'nm‘ﬁﬁ‘lwa:m‘iﬁ'\Lﬁummﬁmﬁ'ugsmﬁﬂda'lﬂ Fauiiu
anumnefiaurasnnudail iuds yswaaiiey Auuifiduanuindmiuntsaniiu
nutﬁ'mﬁugsmﬁﬂ" TaAluanumaneil “gimﬂﬁﬁﬂmﬂmmmmumam:i’uﬂnw‘i'iams
asaud USuldsulaseai ua:ﬁii'luwmﬁmdimﬁﬁ"” Yuias

TuanuAnpes Said m’mjlﬁmﬁuyjmﬁmﬂu?hﬁﬂ:i'uﬂn ‘3" Iu naniae
ﬁ‘lﬂ'ﬁmwuaaﬂﬂa"aamaﬁ’us:m‘nwnnsmgsmaﬁﬁﬂnua: “aaniluase” fmnssuil
Sriniumwazfion awarudadingiit 3 Said léTusniwastmdyInnany
fanaslassaiafioy (post-structuralism) lasianzuad Michel Foucault 137 aiaalinmw
unuanuduaitlag I anudiatednidsanudiuii tﬂuénﬁgnﬁmuﬂ{mmu
amunjimangmednauszgaumiaiisadnanuiiingn  mgladldidhlulnng
udzfidwnauniladvuauyniia WraudaFafiFandn “uwfie” Futoduridofiaz
Anmaua vﬁ'aG'faan'rs%'ujﬁimi”rmmﬁuumuﬂuqtiﬂ

amd UszEnEnm anuminusiu auTsUnnguispaastadoulas fin
ﬁ'mpﬁ'lﬁﬁ unuiildeds uazliaveande mﬁmﬂuﬁwa'nﬁuumufu ﬂ‘soﬁuﬁ:ﬂn
dadouiug wunnguigswilasliiten ymwndie flluanmeivg wifios
s dain gsmﬂﬁﬁamﬁv‘wm%auﬂn@mmnmngsmﬁﬁ mwwﬂﬁﬁuuﬁmmwmu
'lﬁﬁﬁ'mmimﬁumzi‘umnmnn'hgswwﬁﬂ Tmu?immvimﬂﬁonzi'raﬁ%uagﬁ‘umnﬁﬂ
vlmrmmu'ﬂaam:i’uﬂn'lum'sai”"mmwLmuﬂﬂmﬂuﬁaﬁﬂﬂﬁ'gimﬁﬂﬂﬂngfﬂLim
diin lomnssufsiusueansil smwunuenudweTamiiiadoaomiu woy
Wan Ussnd wasuwanmemaiaailaftainadnumanetun Taadle
BﬂﬁﬂﬁﬂLLﬂﬂH?W’lﬁﬂﬁﬁN‘ﬂRLLa:'lljﬁﬁﬁﬁlufﬂl‘ﬂuudElf.i"ldl@lm

" Edward W Said, Orientalism (New York: Vintage Books, 1979): 2-3
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" Ibid: 40
* valerie Kennedy, Edward Said; A Critical Introduction (Cambridge: Polity Press, 2000): 30
* Edward W Said, Culture and Imperialism {New York: Vintage Books, 1994); 191-2
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Feminine Postcoloniality and Resistance; Asian American
and Afro-Caribbean Women’s Fiction

Dr. Chalathip Wasuwat

In a colonial context, diasporas' were primarily constituted through imperialist
conquest, colonization, and slavery. For colonized peoples, the experience of diaspora
had a tremendous impact upon their lives since it involved geographical dislocation, loss
of home, and alienation. Avtar Brah descripes diaspora as a journey about “setting down,
about putting roots ‘elsewhere’” (182). Thus, home for diasporic people has a special
meaning; it is, in Brah’s words, “a mythic place of desire in the diasporic imagination. In
this sense, it is a place of no return, even if it is possible to visit the geographical territory
that is seen as the place of ‘origins™” (192). However, diasporas also constitute a sense of
shared history among displaced peoples. Robin Cohen describes diasporas as
communities in which the members “acknowledge that ‘the old country’—a notion often
buried deep in language, religion, custom or folklore—always has some claim on their
loyalty and emotion” (ix). People with diasporic experience are united by “an acceptance
of an inescapable link with their past migration history and a sense of co-ethnicity with
others of a similar background” (Cohen ix). Diasporas entail a reconstruction of identity
on the part of those who have had to learn to live in their “in-between” position in a way
that does not sever their emotional connection to their roots. Despite the impossibility of
returning to their old countries, home can be rebuilt through an act of remembering the
past.
Many contemporary ethnic minority writers, who are driven by the nostalgic
desire to return to their home countries, choose writing as a means to recapture their lost
“home,” and memory serves as the vehicle enabling them to make an imaginary return to
their ethnic origins. Salman Rushdie’s essay “Imaginary Homelands™ reflects a paradigm
of the postcolonial® discourse written by diasporic writers attempting to negotiate their
“in-between” position. In the essay, Rushdie describes the situation faced by Anglo-
Indian writers, whose condition, I would argue, is applicable to many diasporic writers of

other ethnic origins as well:

It may B that writers in my position, exiles or emigrants or expatriates, are
haunted by some sense of loss, some urge to reclaim, to look back, even at the
risk of being mutated into pillars of salt. But if we do look back, we must also
do so in the knowledge—which gives rise to profound uncertainties—that our
physical alienation from India almost inevitably means that we will not be
capable of reclaiming precisely the thing that was lost; that we will, in short,
create fictions, not actual cities or villages, but invisible ones, imaginary

homelands, Indias of the mind. (10)

Migrants, in Rushdie’s view, envision their home countries in fragments, for they usually
recall only fragmentary memories. Their reflections of home thus are figuratively
composed of “broken mirrors.” Even though many of its pieces “have been irretrievably
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lost . . . {t]he broken mirror may actually be as valuable as the one which is supposedly
unflawed” (11). In this sense, a transnational writer learns to value bits and pieces of
memory and takes into consideration minute details of things from different perspectives.
As Rushdie remarks, “The shades of memory acquired greater status, greater resonance,
because they were remains; fragmentation made trivial things seem like symbols, and the
mundane acquired numinous qualities” (12).

True, these diasporic writers, like many other people with a migration history,
may not feel “at home” in their adoptive countries and may experience instead a sense of
spiritual fragmentation and rootlessness. However, living a migrant life can be
advantageous. The “in-between” position offers migratory writers better viewing
positions that in turn enable new perspectives on the home countries. As Rushdie
cogently puts it, “If literature is in part the business of finding view angles at which to
enter reality, then once again our distance, our long geographical perspective, may
provide us with such angles™ (14). Like Rushdie, Homi K. Bhabha considers migration
as offering new ways of seeing the world. Bhabha refers to migrants who live between
two cultures and locations as those living on the borderlines. The “in-between™ position
enables a migrant to rethink conventional ways of representing identity, history, and
community/nation. This is because the circumstances migrants confront in their new
home often challenge them to consider traversing the boundaries to “the realm of the
beyond.” According to Bhabha, the “beyond” in this sense is “neither a new horizon, nor
a leaving behind of the past.” Rather, it is “the moment of transit where space and time
cross to produce complex figures of difference and identity, past and present, inside and
outside, inclusion and exclusion” (1). In this betwixt and between space, the
conventional paradigms of thoughts are often contested. It is also in this space that “the
intersubjective and collective experiences of nationness, community interest, or cultural
value are negotiated” (2). In other words, migrancy and transnational identity not only
chalienge received notions of national identity but aiso introduce new perspectives that
disrupt “essentialist” concepts of nationality that attempt to define and naturalize nations
in terms of homogeneous traditions.

Rushdie’s and Bhabha’s perspectives on migrant viewing positions serve as a
framework for my study of four postcolonial texts written by three contemporary women
writers from different ethnic origins: from South Korea, Theresa Hak Kyung Cha’s Dicté
e (1982); from the Philippines, Jessica Hagedorn’s Dogeaters (1990); and from Jamaica,
Michelle Cliff’s Abeng (1984) and No Telephone to Heaven (1987). This research aims
to explore the wgy these writers employ writing as a means to articulate the sense of their
migratory ethnicity and to portray the shared experiences of postcolonial women from
various ethnic groups. In bringing these writers together, this study involves
interrogating the ethnic and cultural boundaries in Bhabha’s sense. Despite the fact that
they are immigrants to the U.S., these authors write from their sense of expatriation as
they connect themselves to their native origins. In writing about their home countries and
their ethnicity from their “in-between” position, these writers invite their readers to
reconsider received notions of national identity and the conventional conceptions of
home/nation as they themselves mediate various geographical and ethnic affiliations.

By means of writing and remembering, these ethnic writers feel that distance is no
longer an obstacle preventing them from returning to their roots and reclaiming their
ethnic identity. On the one hand, writing through memories is the authors’ attempt to
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reconcile themselves to their multi-cultural position. On the other hand, this act of
writing provides these authors with the privilege of attaining a critical perspective on
colonialism and its impact upon third world people, particularly women. In all of these
postcolonial texts, the authors seek to reinterpret U.S. and British imperialist histories and
uncover the hitherto undocumented damages done to colonized people and their
descendants. Additionally, as a reflection of the authors’ migrant lives, these texts
explore the theme of spiritual fragmentation and alienation of a “migratory subject” in
Carole Boyce Davies’ terms, and that subject’s struggle to search for her roots and a self-
determined identity that acknowledges or transcends the fragmentation and alienation.’

My discussion of the common experiences shared by women of the Asian and the
African diasporas should not be considered as an attempt to homogenize their
postcoloniality*on the basis of their colog or racial identifications. Rather, I intend to
articulate how the histories and struggles of third world women’ against (neo)
colonialism, racism, sexism, and global capitalism constitute a sufficient common ground
of alliance. As a study of texts portraying women-centered experiences of colonization,
this research is written in the light of feminist postcolonial theory and the ramifications of
its central issues: history, memory, identity, and nation. The four texts reflect the authors’
feminist and postcolonial perspectives on these interconnected issues, which are crucial
to the formation of a postcolonial woman’s identity. These women writers have found
alternative modes of documenting the postcolonial experience in a context that
incorporates all of the four issues along with the intersections of race, gender, and class in
the ways that extend beyond the constraints of conventional literary paradigms.
Therefore, 1 argue that these four texts are indeed “feminine texts” representing an
evolving tradition of literary works that depicts feminine postcoloniality.

L. Postcolonialism and Feminism

Postcolonial writing emerged in the mid-twentieth century when most of the
colonized nations gained their independence. According to the authors of The Empire
Writes Back, postcolonial literatures refer to all literary productions of the peoples
affected by colonialism (Ashcroft et al. 2). © In this sense, postcolonial literatures are
concerned with writing from the periphery back to the center. Prominent postcolonial
theorists such as Frantz Fanon, Edward Said, Homi K. Bhabha, and Gayatri Chakravorty
Spivak are actively engaged in a process of interrogating and exploring colonial
discourses, w};i'ch attempt to inculcate in the colonized the belief that they are in every
aspect inferior to their colonizers.

Fanon and Said, for example, probe colonial discourses to see how Western’
discursive representations based on colonial sets of values are employed to subjugate
other peoples. In Black Skin, White Masks (1967), Fanon, a psychiatrist from
Martinique, examines how the colonial imposition of self/identity psychologically affects
a large number of colonized people, particularly Blacks.® For Fanon, the experience of
Black people, himself included, is traumatic, for they have to live in a world in which
they must accept a status inferior to the white colonizers: “The white world, the only
honourable one, barred me from all participation. A man was expected to behave like a
man. I was expected to behave like a black man—or at least like a nigger” (Black Skin
114). To avoid being deemed -stereotypically, Black people then strive to accept the ideal
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values of their white colonizers. In Fanon’s view, colonial oppression cannot be truly
demolished unless the conception of identity imposed upon the colonized is interrogated:
“It is through the effort to recapture the self and to scrutinize the self, it is through the
lasting tension of their freedom that men will be able to create the ideal conditions of
existence for a human world” (Black Skin 231).

In Orientalism (1978), Said examines textual representations of the Orient to find
out how imperialism creates distinctive binary oppositions between the East and the
West. Based on this “ontological and epistemological distinction,” Orientalism, in Said’s
view, is “a style of thought” that forms the hierarchical order and the knowledge about
the colonies that are used to justify the European subjugation of colonized people (2):

Orientalism can be discussed andsanalyzed as the corporate institution for
dealing with the Orient—dealing with it by making statements about it,
authorizing views of it, describing it, by teaching it, settling it, ruling over it:
in short, Orientalism as a Western style for dominating, restructuring, and
having authority over the Orient. (3)

Said problematizes the accuracy of the colonial representations of colonized peoples,
which he describes as containing a “collection of dreams, images, and vocabularies
available to anyone who has tried to talk about what lies east of the divining line” (73).
Said then concludes that since “there is no such thing as a delivered presence, but a
represence, or representation,” discursive representations can never realistically depict
the Orient (21). In other words, all the images projected in hegemonic discourses are
reconstructed and therefore need to be interrogated for ideological content.

In a similar way, third world feminists are particularly concerned about the fact
that discursive representations of women in the colonizing culture distort the realities and
experiences of colonized women and inscribe their inferiority. Postcolonial feminists
strive to address the subordinate status of women under colonial ideology and interrogate
how these women become the objects of racialized and gendered projections. In fact,
both postcolonial and feminist criticisms have mutually attempted to deconstruct the
dominant mode of representation and search for new ways of expression and languages
that give voice to colonized peoples. Feminism also helps contnbute new possibilities to
postcolonial studies by interrogating issues unexplored within postcolonial discourses.
Feminist Carole Boyce Davies, for example, raises the question of postcolonialism as a
male-centered field: “[Wlhere are the women in the theorizing of post-coloniality?
Although ther€ are growing numbers of titular identifications of post-colomal feminist
discussions, it seems so far that the discourse of post-coloniality is not, at this point in
history, overly populated by ‘post-colonial women’” {80). .

From a feminist viewpoint, most postcolonial critiques are indeed drawn from
male perspectives and therefore run the risk of overlooking gender issues pertinent to
women-centered experience. Said’s Orientalism, for instance, has received much
criticism for its elision of gender differences. Said’s theory of Western representations of
the Orient is made largely by men: “[Orientalism] . . . was an exclusively male province”
(207). While the Orient in Western perception is associated with women and sexuality,
women in Orientalist writings and travel narratives are usually represented as “the
creature of a2 male power-fantasy” (207). However, Reina Lewis argues that “*vomen did
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produce 1mperialist images,” and their perspective on “the Orient and the Orientalized
‘Other”” was different from men’s (3, 4). In her criticism of Said’s exclusion of women,
Lisa Lowe proposes that Orientalism needs to be reconceptualized as an “uneven matrix
of orientalist situations across different cultural and historical sites” in which each
Orientalism is ‘internally complex and unstable’ (qtd. in Lewis 4). Lowe’s conception
of Orientalism, in Lewis’ view, “allows us to look for evidence of counterhegemonic or
subaltern (embryonically counter hegemonic) voices that may contest and to varying
extents transform the power relations of hegemonic discourse” (4).

Additionally, Anne McClintock stresses how gender studies illuminate
postcolonial theory by pointing out the interconnection between gender and imperialism:
“[T]Jmperialism cannot be fully understood without a ‘theory of power’” (Imperial 6)
because it enables us to understand the.gomplexity of women’s colonial experience.
According to McClintock, imperialism affected men and women differently: “European
imperialism was, from the outset, a violent encounter with preexisting hierarchies of
power that took shape not as the unfolding of its own inner destiny but as untidy,
opportunistic interference with other regimes of power” (Imperial 6). The preexisting
power dynamics to which McClintock refers have long been oppressive to women. Even
before colonial rule, women were “invariably disadvantaged within their societies”
(Imperial 6). In many societies globally, women, like the colonized, have been relegated
to the position of “Other,” already oppressed by vartous forms of patriarchal domination.
McClintock’s perspective on gender and imperialism brings to mind the notion of double
colonization, which refers to the fact that women are colonized both by colonial and
patriarchal realities and representations. Reiterating McClintock, feminist Ketu Katrak
points out that despite the withdrawal of political control, colonialism continues in the
“form of “dual oppression—patriarchy that . . . inscribes the concepts of womanhood,
motherhood, traditions such as dowry, bride-price, polygamy, and a worsened
predicament within a capitalist economic system introduced by the colonizers” (173).
Colonialism and patriarchy support each other in producing representations of women in
sexualized and objectified terms. These stereotypes not only debase women but also
perpetuate violence against them.

However, double colonization is not the only issue addressed in postcolonial
feminist discourses. Chandra Talpade Mohanty indicates that women’s agency and
resistance also needs to be addressed. In Mohanty’s view, there have been too many
“victim-oriented” discourses featuring colonized women as victims, but only few
represent women as “subjects—as agents who make choices, have a critical perspective
on their own 8tuations, and think and organize collectively against their oppressors”
(“Cartographies” 29). Mohanty thus reminds third world women that women’s resistance
coexists with their oppression, but “it is not always identifiable through organized
movements, resistance inheres in the very gaps, fissures, and silences of hegemonic
narratives. Resistance is encoded in the practices of remembering. and of writing.
Agency is thus figured in the minute, day-to-day practices and struggles of third world
women [emphasis added]” (“Cartographies” 38).

I would argue that the writings of Cha, Hagedorn, and Cliff portray how women
are doubly colonized by (neo) colonial and patriarchal forces under the fagade of various
forms of domination and discursive representation. To a certain extent, these four texts
can be described as “victim-oriented” in Mohanty’s terms. However, Cha, Hagedorn, and




