westernized Myanmar wives and college girls belonging to a small middle class
are not adverse to it.

In olden days a man and a woman, unless they are man and wife, were not
supposed to be seen even along the street, in company together, be they old or
young. Familianity between the sexes was frowned upon by Myanmar society.
This might be said to be an extreme attitude on the part of old fashioned society; it
regarded close physical contact betwieen the sexes in a western dance as a stimulas
to sexual impulses. The YMBA (founded in 1906) has always appealed to
Myanmar Buddhists of both sexes to avoid ball-rcom dancing.

Of all the characters in Kya Pan Yei Sin [o3p0§:cqeé, librarians, writers,
joumalists publishers, dockyard workers, politicians and college girls it is mostly
the business people, joumalists, officials and their wives who go to the ball-
dances. In Aung Lin's Ayaing Sarbei (@§¢:oo05) (Wild Jasmine,1960) the
barrister's wife and daughters belong to that class.

In the aforesaid novels they are depicted as less conscious of sexual
morals than the ordinary run of people. Little do they feel bound by matrimonial
ties.

Myanmar custom expects a man and a woman (whether married or not), to
behave towards one another within decent bounds at social gatherings and dance
parties. In marriage constancy has been traditionally stressed. The husband and
wife are bound to one another as life partners. As such "the man carries loads on
his shoulders and the woman on her head,” as the saying goes.

In post-war Myanmar society there is a laxity about conjugal relations ; the
married couples are less conscious of family duties. The husband who usually
spends the day away from home as the breadwinner is apt to yield to the vagaries
of the heart and sexual impulse. Such is the principal figure in Khin Hnin Yu's,
Mya Kya Phyu (sfoxoloy) (Emerald White Lotus,1995). He is not faithful to his
wife. The novel is a eulogy to the heroine who is caught up in the cross-currents -
of a broken home and courageously brings up her son and daughter.

e woman's role as a housewife has become less significant than in the
past. This holds true for wives of ranking officials and business men as also for
career women. The official's wife, the minkadaw, has servants at home to keep the
house and to look after her children. She goes about her household duties
perfunctorily. She wouid rather spend her leisure time at parties where she and her
like will play cards. Or she engages in business ventures eaming some income
like her husband because of the desire for higher material benefits. Or the wife
might have a professional degree herself and turn into a career woman. The result



1s inadequate parental care and the children suffer. In Bhamo Tin Aung's Ma Ma
Gvi (os[o5:) (1960). the children are put in the care of the aunt. In Kyi Aye's,
Nwan Hlya Ain Pvan (§8:0q336{0§ ) (1964) the daughter, a high school girl, leaves
home and lives together with her lover for a time. In Tekkatho Hpone Naing's Ta
Pyi Thu Ma Shwe Hta (o>elgogecgoon:) (1971) the son becomes a problem child.

Psychoanalytic description of characters combined with romance in the
following two novels is symptomatic of thg mental maladies that afflict people of
official and business circles. The main events, according to the novels, take place
during the AFPFL period and some years later.

In Tekkatho Phone Naing's Hnin Ngwe Tahtauk Moe Ta-mhouk
(3&:6g oreont §raneyné) (With Rain and Snow Mixed, 1972) the extra-marital
relations of the parents have affected the mind of the young daughter and led her
to psychoneurosis. In Maung Thar Ya's, Kadiba Phanat Si Shwe Hti Hsaung
(nc3018888:cgcdicaond:) (Wearing Velvet Slippers Under a Golden Umbrella
[meaning a woman of refinement];, 1969) the anxiety of the heroine for her
business and for her younger sisters and also the thwarting of her natural impulses
have been instrumental in causing her hysteria. Tekkatho Phone Naing's novel
won the National Literary Award (later name of Sarpay Beikman Prize) of 1972
while Maung Thar Ya's novel enjoyed wide publicity among the readers and has
been filmed as a popular movie. Verbal brilliance apart, both works may be
classed as fictionalized psychological case-histories. Tekkatho Phone Naing is
the pen-name of a Columbia University masters graduate in psychology, U Khin
Maung Tint, a former Rector of the Institute of Education in Yangon.

The above mentioned novels portray people of means with good incomes,
owning cars and houses of their own ; there is likely to be a piano or a Myanmar
harp in their drawing rooms-both being status symbols. They like to engage a
pianist or a harpist to teach their daughters to play these musical instruments as a
social accomplishment.

We would now like to portray Myanmar attitudes towards traditional
Myanmar music and dancing, which is somewhat ambivalent. Although
Buddhism frowns upon the performing arts as appealing to the senses, all classes
of Myanmar society have enjoyed these pleasures. In fact classical music and
dance are regarded as of great cultural value. At the same time, paradoxically, the
musician or dancer were generally put outside the pale of respectable society at
one time, as he or she was considered to be-of low morals. They were regarded as
being socially not on an equal footing with government servants, doctors,
engineers and other professionals because of the uncertain nature of their income.



In Aung Lin's, Ayaing Saber (m{&rocad) the hero s employed as a music
mstructor in the houschold of a barrister. He falls in love with the second daughter
and loses tus job. The daughter then runs away from home to live with her lover,
the hero, in a humble room. Eventually they come to a happy ending as the hero is
found out to be the son of a ruby merchant of Mogok. The son has previously
quarrelled with his father on the death of the first lover and had gone down to
Yangon to eater the music contest as a candidate. It may be said that the novel
attains a high degree of readability but lacks some verisimilitude.

Tekkatho Mya Sein's Nauk*Toe (c40503:) { Nauk Toe, 1978) also deals
with a musician's life. In this novel the hero is born outside the marriage of a
govemnment official (father) and an anyeint dancer (mother). The father has three
sons and a daughter by his legitimate wife, and the hero and his half-brothers are
brought up by the paternal grandmother, but they board and lodge under different
roofs and also go to different schools. Because of the ill-treatment by the half-
brothers, the hero leaves the home to stay with his maternal aunt, also an anyeint
dancer. Though he has some formal education he trains himself to become a
musician. Tekkatho Mya Sein skilfully winds up the story with the hero
persevering in his career till he becomes successful as leader of a saing Myanmar
orchestra,

The people's attitude towards musicians and dancers have now changed.
With the opening of the state schools of music and dramatic art and later the
University of Culture and the patronage of the stage and Myanmar dance by
successive Myanmar governments and also with the social mouility of the time,
people have come to accept the musicians and artistes as an integral part of
Myanmar society and culture.

Probably only the grave-diggers and undertakers are still socially still
looked down upon. In 1949 the Yangon Municipal Corporation had taken them on
as the Public Health Department workers and put them on a regular pay-roll. In '
Thein Pe Myint's Thidar Pyone (a8o»fg) (Thidar Pyone,1968) U Pyone Cho,
headman of the grave-diggers, still regards himself as being on the fringe of
society and is afraid of meeting his grown-up daughter, Thidar-Pyone, whom he
had sent to the Catholic nuns for adoption as an orphan years ago.

At the same time U Pyone Cho knows well that his is a legitimate
occupation and essential in society. Crime, however, is a wrong carried out
against public welfare. : |

In Mya Than Tint's A-mhaung Yeik Ware (megoc§Sous) (Under Cover of
Darkness, 1962) and Ludu U Hla's Lei hnin A-tu (ccogéwoop) (Adrift with the



Wind, 19577) are sordid stories of how the principal characters, bomn in the later
colonial period, grown up under the Japanese Occupation and started committing
offences (pick-pocketing, theft, burglary, pimping, etc)) and how they have
become hardened criminals and convicts in the post-war years. Unsettled
conditions in the country on the one hand and lack of proper parental care and
education, their propensity to liquor, gambling and trying to get easy money on
others, are doubtless, factors in the committing of crimes. -1t would seem that
imprisonment is no deterrent and in spit¢’of the government's social services and
rehabilitation programmes the problem of crime and punishment is no nearer to
solution.

The political situation deteriorated in the late 1950s. There was the split
into two factions—-the Clean and the Stable—in the AFPFL, and further dissensions
in the ranks of the Clean AFPFL weakened the hold of the party over public
opinion. Also Myanmar nationals of non-Buddhist faiths were disgruntled with
the government's adoption of Buddhism as the State Religion though freedom of
worship was guaranteed to all faiths. At the same time there was a resurgence of
KMT activities in the border areas and they joined hands with the Wa insurgent
groups in poppy cultivation and drug trafficking. Lastly, but most importantly,
many racial groups led by the Shans demanded full federalization of the state
structure and threatened to secede from the Union of Myanmar. On 2nd March
1962 the Tatmadaw staged a coup in the name of upholding unity.

The Revolutionary Council led by Gen. Ne Win launched the country on
the "Burmese Way to Socialism”. It established a one-party system of
administration and followed a policy of self-sufficiency and contact with the
outside world was limited to bare necessities. All banks and private commercial
enterprises were nationalized. Some foodstuffs and agricultural products were put
under govemment control. A new office for censorship of all publications was
set-up and even fiction has to follow the guide-lines to obtain the imprimatur.
Certain regulations were imposed upon the media to prevent anti-revolutionary
activities. At the same time socialist planning and implementation for the
material and spiritual happiness of the people went ahead.

The government's activities are reflected in some novels as when Kyaw
Aung's A-ye Kyi Pyee Thwe-si Kya Soe (wesg[o3:Beogi0pS:g) ( In Time of
Importance Let us Be United, 1970) deals with the construction of a bridge amidst
the hard terrain and poor working conditions when Min Kyaw's Bai Thu Pyaing
Lo Hla Ba Dawt Naing (modqBiEcdcpoleondsl) (The Most Beautiful of All
those Contesting,1971) deals with the participation and involvement of university



teaching staff and graduate students of both sexes in the nation-wide literacy
campaigns and when Maung Thar Ya's Mat-tat Yat Lo Lan Hmar Ngo
(005nbedcdodi¢od ) (Standing on the Road and Crying , 1969) deals with the
systematic management of the Road Transport Board taxis for the comfort of
passengers, to get the correct fares as revenue for the government and to uphold
the rules and regulations prescribed by the Board. This novel won the National
Literary Award for the best novel of 1969. The author Maung Tha Ya spent
several months with the Board researdhing for the novel and working as a taxi
driver, a bus ticket-seller (conductor) and as an inspector. He was able to give a
realistic picture of the lives of taxi drivers and of society viewed from the taxi
driver's seat.

Mya Than Tint's Da-taung Ko Kyaw Ywei, Mi Pinlei Ko Hpat Myi
(esc0mE RompgSroconsodfuodepd) ( Surmounting Mountains of Swords and
Crossing Over Oceans of Fire, 1973) glorifies the working- class man in Marxist
terms. According to the plot, four men are ship-wrecked and stranded on an islet
off the coast of Myeik (Mergui) Archipelago. The villain is the owner of a motor-
schooner who has smuggled machine parts and other goods from across the Thai-
Myanmar border for the black market in Yangon and exploited the services of his
labourers for profiteering purposes. The second man is a budding poet of Yangon,
a member of the intellengentsia who has gone in search of his nephew and another
boy--school drop-outs— and taken them back aboard the schooner. Inspite of his
book-learning he is helpless when he is face-to-face with the present piight. The
third is the surviving student who has run away from home and found euphoria in
drugs at the border. The fourth is the labourer- Than Gyaung -who has
resourcefully made a fire and fed the second and third on oysters, sea-fish and
vegetables which he procured with courage and resourcefulness.

Although, at first, there were signs of promise in production, marketing .

and distribution of crops, hardwoods, minerals, and so on, the planned economy
began to falter sometime later. Import of consumer goods came under constraints
for lack of foreign exchange. Exports declined also. There was a shortage of
essential items such as pharmaceuticals, textiles, building materials, machinery
and spare parts.

The govemment's monopoly in sale of domestic produce (tomatoes,
potatoes, chillies, onions, etc.) rendered the people helpless. The Peoples’ Stores
were poorly managed. The demonetization of currency notes to fight inflationary
nressures hit not only the rich but also the poor. We would now like to present
some specimens of the social and economic conditions prevailing at the time as



it
shown in Myaninar novels.

Naing Win Swe's Ma Thein Shin Si Po Pay Ba (v28§:q€83c0:0l) (Please
Send [My Wares] to Ma Thein Shin [the Shop Woman], 1971) describes how
village men and women have to bribe the railways staff to enable them to carry
their load of prohibited foodstuffs to nearby towns for sale. Young girls involved
in this illegal trading are subjected to sexual harassment by unscrupulous persons
involved in the black market activities.

Moe Moe (Inya)'s Pyauk Thaw _lzan Hmar San-ta-war (eqpoSearcodego
o6:0n0l: )} (Groping for the Way Qut, 1973) is the story of a newly wed couple who
cannot set up a seperate home of their own, inspite of their monthly regular
incomes. First they go and live in the husband's parental apartment which is
already overcrowded. Living with the husband's relations is quite an ordeal for the
young wife who has to tolerate the veiled insults heaped on her by them. Worse
than that she has given birth to a baby-daughter whom she cannot properly take
care of. The novel ends with the husband remaining i the apartment, while the
wife goes to share rooms with her former college-mates and the baby daughter is
put in the care of her mother who lives in Bago (Pegu), a town about fifty miles
away from Yangon.

Eventually the political and economic situation deteriorated so much that a
change of government took place afier twenty six years in power. Soc:ahsm was
finally discarded as the state ideology.

With the taking over of the State Law and Order Restoration Councﬂ on
18th September 1988, planned economy was replaced with a market orientated
one. The govemment built roads, bridges, embankments, hotels, etc. to develop
the country and also to facilitate trade. Commercial enterprises sprang up and the
government invited investments from foreign firms. Tourism was promoted.
Travel restrictions for nationals and foreigners were eased.

There is a boom in housing construction which is being undertaken by the
government as well as by the private sector; soon multi-storey apartment
buildings spring up and dot the city's sky-line.

More and more families and individuals move into the newly built flats.
Living close to one another under the same roof they are daily exposed to stress
and strain as shown in Ma Sanda's Bawa Ain-met Pan Ain-met (088005
0§::88605) (Reality and Illusion, 1994) and Nu Nu Yi (Inwa)'s Mya Sein Pya
Kamaryut (g8&:oomengod) (Emerald Green and Blue Kamaryut, 1993) The
seventy-five year old father who has come down from the community-based
Upper Myanmar town to live with his married son, feels cooped up in a flat of



twelve by forty feet and longs for the familiar Upper Myanmar moming snacks so
palatable to his taste. The gouty western-minded tuition teacher complains of
having to go up and down the stairs with pain in his joints and shouts at the cats
from across the opposite windew jumping into his flat. His young wife, preparing
the moming meal gets annoyed at the frequent electricity break-downs. The shop-
keeping spinster and her niece who occasionally go out to propitiate the nat spirits
for better incomes are always punctal about turning on the tap for adequate
supply of water which they all share with others living in the same building.

The convivial family man of three children and three others wants more
occasions of exchanging greetings with the neighbours at the common stairway.
The well-to-do pensioner feels lonely, neglected and un-cared-for with the son
and daughter working abroad and getting married to foreigners. Two flats remain
unoccupied as they had been bought for resale at a profit by the absentee-owners.

Friction there is because the occupants of the flats inadvertently run into
one another often. Loneliness there is because the front door of each flat is always
closed and one can only greet one another at the landing. At the same time
Myanmar tradition is so embedded in their veins that when occasion arises as on
seasonal festivities and gatherings or during the iliness of someone in the building
cooperation or mutual help is not lacking amongst the occupants.

Urban living poses all kinds of social and environmental problems for the
residents. Close physical contact between the sexes can sometimes lead to tragic
ends. Khin San Mon's Tan Hiyet i Ta-phet kan mhar {o>cgde 0x60abmé:¢n) (On
the Other Shore of the Mirage, 1996) tells the sad story of a pious girl contracting
AIDS from her high-living benefactor. '

The high cost of living has lured some of the lower-income people into
trying their fuck at the che lottery sweep-stakes smuggled into the country from
across the Myanmar-Thai border. The woeful tale is well told in Tin Maw
(Dhartu)'s Che Hto Yin Te Hto Ya Mai (§c3:qcodcd:quad) (A Stake in the Che -
Lottery will result in [Loss of Property] and Living in a Hut, 1988).

In ¥act mass gambling has become a common feature of some post-war
soccer matches in Yangon. Soccer as an organized game is a social asset ; the
players participating in team work and the exercise of limbs in tussles with
opponents. The soccer fan attains a high degree of excitement with satisfaction at
the spectacle of a team beating the other fair and square. But gambling on soccer
matches, as in many countries of the world, has corruptive effects on both the
players and the soccer fans as depicted in Bahoe Thein Saung's Tain Me Hlwan

Thaw Ngwe Sin Kyair (366p5:09é:60006g0¢[305) (A Star Beclouded, 1979).
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The historian records while the novelist creates. So are novels which are
the result of the writer's imagination of any use in recreating the past, for
providing material on society and culture and on social and cuitural change ?

In Myanmar during the last fifty years very few non- fiction books and
articles have been written on Myanmar society as a whole, its many problems,
some caused by urbanization and modemization, or of change in village and rural
communities. With modernization and in recent years the impact of globalization,
Myanmar cultural values have been under strong attack. Since there are few non-
fiction materials on these subjects weywould like to suggest that perhaps the
society and culture as portrayed in some Myanmar novels could be used as
supportive, supplementary material to record social and cultural change and their
ensuing problems.

It is true that the novelist creates the milieu of the society where his
imagined story and characters, the people, come to life. But a good novelist will
without doubt study well a certain society and culture before he writes his fiction,
to get the correct setting for his story. '

- Thus the novels of modern Myanmar are a good source for the study of
Myanmar society from simple rural folk, fishermen of the Ayeyawady delta,
toddy climbers and so on to Nu Nu Yi's urban middle class living in apartments at
Yangon and Mandalay. '
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Myanmar Post-colonial Literature

Khin Aye*

- Introduction

This paper attempts to give an account of Myanmar literature
which has taken place throughout the post-colonial period, i.e. from 1948,
the year Myanmar regained her independence, up to the present . Hence it
covers a period of some fifty years which coincides with the second half
of the 20™ century.

With the broad literary scene in the background, major literary
genres — poetry, fiction, drama and essay are to be introduced in this
paper, highlighting some well-known literary works as examples.

Contributory factors for the development of Myanmar post-
colonial literature are Myanmar people's struggle for independence with
‘anti-capitalist - anti-tmperialist - anti-fascist’ spirit; their bitter experience
of World War II and their awareness of the importance of unity and
harmony between the various national races who have fought, hand in
hand, for the independence of their mother land.’

During the war, almost all literary activities ceased. However, after
the war, books and perodicals reappeared in great number. New writers
also appeared on the literary scene. > The above-mentioned experiences
were dep;;:ted in the works of poets, novelists, short story writers,

dramatists and essayists.

"Professor and Head of the Department of Myanmar, Yangon University.



One more important factor for the development of Myanmar
literature in this period is that on the eve of independence an institution
named Burma (Myanmar) Translation Society, well known as Sarpay
. Beikman later, was created by the government to promote the writing,
translation and publishing of good books and intellectual development.
Amongest its activities was included the awarding of the literary prizes
such as the best origional novel, the best translated novel, the best
origional belles-letires amongst a number of various genres. > Literary
awards have been extended in the course of time and at present such
awards as National Literary Award, Sarpaybeikman Manuscript Award,
Pakokku U Obn Pe Literary Award, etc are conferred every year for the
literary works considered to be the best ones in various genres for that
year. * Literary competitions in commenmoration of auspiicious days such
as Independence Day, Union Day, Arm Forces Day etc are also held
annually and prizes are awarded to the winners.

Not long after regaining indepence, Myanmar was in a state of
chaos due to political unrest and incursion. Internal security was sertously
threatened. Tatmadaw, the Myanmar army, was called upon to defend the
country and restore law and order. Thus, Tatmadaw, bom of anti-
imperialist struggle, came to the fore-front of national politic,.. Tatmadaw
takes the major share as the theme of literary works.’

After the war and particularly after regaining independence, there
appeared ‘Z;leatcd discussions and debates in magazines and journals,
concerning ideological and literary problems. Such terms as 'New
Literature', 'People’s Literature’, 'Socialist Realismy’, 'for the proletariat’,
'Art for Art's Sake', 'Art for People's Sake', were widely used in their
discussions which influenced more or less on some literary works. ®

It is worth mentioning the important role of Sarpaybeikman's

seminars on vanous aspects of literature. Seminars were held on such



themes as translated literature, science literature, drama and dramatic
literature, biographical literature, poetry, prose, novel, short story, essay,
folklore, classical literature, etc. These seminars aroused the interest of

- many enthusiasts. They attended the seminars and held discussions with
the presenters of the papers. ’

Papers on various aspects of Myanmar literature were similarly
presented at the yearly seminars of Upper Myanmar Writers' Association
at Mandalay.® Papers presented at these seminars were published later in
book form. 4

"Writers' Day’, the first day of the month Nadaw (usually in
~ December), has been celebrated since 1944. On that day literary award
ceremonies as well as ceremonies to pay respect and offer gifis to the
doyen writers of yesteryears are usually celebrated. Writers, at the
mvitation of enthusiasts, make trips ail over the country to give lectures
on literary aspects, to meet their readers and to hold discussions with
them.’

One point to be mentioned is that throughout the colonial and post-
colontal periods, thanks to the scholars well versed in 'both languages’,
works from the repertoire of World Literature have been rendered from
vanious languages such as French, German, Hindi, Japanese etc. and

mostly from English into Myanmar.

All these factors have taken and important role for the development
-

of Myanmar literature throughout the second half of the 20" century.

Now it is the time for me to introduce Myanmar literary genres —

poetry, fiction, drama and essay, in turn.

Poetry

With Myanmar's independence in 1948, there was an upsurge of

national pride and aspirations as well as the emergence of new political,



social and cultural environments. All these contributed to the making of
the thought-contents of the new poets' minds. '°

Two famous poets, Zawgyi and Min Thuwun, who led Khit San
- Sarpay (Tentative literature for a new age) movement in the colonial
period play a more ennnent role than others ;n the development of the
new poetry. Dageon Taryar, the founder of Taryar magazine, is also an
eminent poet who takes the leading role among the young budding poets
who have produced numerous poems in magazines. Ngwe Tar Yi, Nu
Yin, Kyi A&e, Min Yu Wai, Difmg Nwe Swe, Htilar Sitthu, Gon Win,
Naung, etc. are the names of some poets who have composed poems in
great number in this period. " -

_ Zawgyi is a distinguished writer and poet. He has composed many
poems throughout his lifetime. Among them, a series of poems named
Bedar Lan (The Hyacinth's Way) is very famous. It describes the joumey
of the hyacinth flower along the river with the tidal waves in the delta
area of lower Myanmar. In these poems Zawgyi creates Bedar as a strong
character who will never surrender no matter what kind of difficulties and
dangers she has to face. She grows stronger and stronger in feeling and in
deed, wearing her hyacinth flower as the crown of endurance. It can be
said that the theme is intended to give moral uplift to the people lost in
despair. In Bedar Lan, Zawgyi has been expounding his philosophy of
patient en(_iurance of life's vicissitudes. Anothér series of his poems Nyi
Thit Sin '(Younger Brother of the New Generation) is a kind of didactic
poems in which he gives instructions to the younger generation intimately
addressing them as "My Younger Brother'.

In the collection of poems, Poems On Ancient Bagan And Other
Poems, published in his eighties before he passed away, patriotism is
aroused describing the remarkable events of ancient Bagan. Zawgy is

.

highly honoured as 'the national poet' and as 'the philosophical poet’ 2



Min Thuwun also took the leading role in Khit San movement. He,
as Zawgyl, has also continued to compose poems. In his famous poem
Pyinma Ngokto (A Stump of Pyinma Tree), he illustrates strength born
- of fortitude. He tells of an old gnarled bumt-out stump of Pyinma tree,
ravaged by war, savaged by termite, notched by blade, scorched by the
sun, but does not bow to the storm. Whatever the cause, the tree retains
its ruined identity in its stump. With the coming of spring, to the
astonishment of the poet, the stump changes from its subdued look to one
of fresh cﬁéerﬁﬂncss with new Jeaves sprouting out of it. It wears its
youthful beauty in the wind. In the last line of his poem the poet hails the
stump: "You, the Superior Man.” In the poem Po Maung Lar Byi (Po
Maung Has Come), Min Thuwun gives a narrative of the sad life of Po
Maung, the village fisherman, who sacrifices his life while defending his
village from dacoits. In the poem Thu Hmardan (His Message), the poet
tells about the message of a young soldier of guerilla warfare, fatally
wounded while fighting for the country. When the villagers ask him
"What will you say to your country 7" He replied "In mid-journey, before

the end of the road, for taking this way of escape, will you speak for me,

please, my apologies."

Dagon Taryar's influence on young poets is worth mentioning here.
With the slogan 'new literature’, these poets demand new forms of poetry,
modifying the traditional 'four syllable rthyme’ in their poems. The themes
of Dagon !f‘aryar’s poems can be guessed by merely looking at some titles
of his poems — '"The Country Girl', 'Nationalism', 'Poem in the Storm',
"Whisper in the Mist', 'Let's Go to Tahiti', 'Mainstream', 'Walking in the
Rain', 'National Independence Movement', etc. ™

It is interesting that a young female poet, named Ngwe Tar Yi,
writes hundreds of poems many of which are on such unusual themes for

a female as patriotism, resistance movement, lives of soldters etc. [n some



poems she urges the people to go the the battle field to fight for the
country. In h¥ famous poem Ahla Shi Yar (Where Beauty Is) she
describes the beauty of her mother land and expresses her strong decision,
'though I hear how their land is pleasant my mind is perturbed no more’. **

Daung Nwe Swtt and Htilar Sitthu, apart from their other poems,
are well known for composing long poems. While the former narrates
stories on such themes as love, peace, vanity, remorse, etc. the latter
narrates the remarkable and important events of the country. Htilar
Sitthu's narrative poem Me Kﬁanng Myit Hma O Ywetwar (Oh'
Withered Leaf from Mekhaung River), for example, describes the
suppression of intruding Kuminton troops by Myanmar Army. For this
work he was conferred 'The Great Poet Laureate' by the Indo-China
Venture Forum. He was also awarded the title 'Literary Messenger of
Friendship Award’ by Writers Association of the People's Republic of
China. *°

Min Yu Wai's poem Thudo Ywa Thudo Dadar (Their Village
Their Bridge) is also a long story poem describing the co-operation of the
villagers for the benefit of their village. "’

At present, the works of young poets can be seen in monthly
magazines. It is found that while holding discussions about literary
theories and techniques on the one hand, they are trying to find out new
forms of poetry on the other.

Bef(')re concluding this section, I would like to refer to Professor Dx
Hla Pe's categorization of the poems of this period. According to him, the
poems may be paced under four categones:

- (1D)those having the theme of the eternal subjects — love and nature

tinted with Buddhism, by romantic poets;
(2)those deprecating some aspects of human society such as social

evils and economic exploitation, by angry poets;



(3)those concerming with the tackling of moral and spiritual
problems in life by didactic poets and

(4)those advocating the need for faith in the doctrine of amity
among the peoples of Myanmar, by patriotic poets. '®

-»

Fiction

After the war, books and periodicals reappeared in great number.
Novels and short stories took the farge portion of these works. Writers of
the pre-war days, as well as the new writers created novels and short
stories on various themes. As mentioned before, their experiences were
depicted in these works."

Min Aung's Moe Auk Mye Byin (The Earth Under the Sky), the
first novel to win Sarpay Beikman prize in 1949, portrays peasant life,
emphasizing their miseries and expectations for a redistribution of lands
for cultivators. In the novel Min Hmu Dan (The Civil Servant), Tet Toe
gives a true picture of the overbearing attitudes of certain British officials
of the colonial period and their responsibility for the bribary and
corruption widespread in some parts of the Civil Service. Thar Du's Tat
Hte Ga Myat Ko Ko (The Magnificiant Man From the Army)
emphasizes the self-sacrificing spirit of soldiers and the code of conduct
to be observed between the army persc;nnel and the civilians.

Thernovels which have come out continuously portray the lives of
people from various social strata — those of farmers, fishermen, toddy-
climbers, hunters, fish-mongers, taxi drivers, soldiers, doctors, engineers,
teachers, students, etc. The lives of farmers, for example, are portrayed in
Gyarnaigyaw Ma Ma Lay's Gaba Mye Wai (In the World). In Mene
Ywe Mahu (Not Out of Hate) of the same author the clash of traditional

and western culture 1s depicted.



In the years of sixties, seventies and eighties, in line with the
Myanmar Socialist Programme, there appeared numerous novels and
short stories depicting the lives of 'the working people'.

The lives of indigenous national races of the Union of Myanmar
are also portrayed in soime novels. Narga Taungdan Maung Kyi Zin's
Taungbaw Mye Hnint Myebyant Pan (Mountain Land and Flower of
the Plain) is an example of such kind in which voluntary works for the
progress of the people of Naga hills are described in detail. Sein Sein's
Yoe Ma Taung Gyi Tha Phyd iaik Chin Dawt (If Only the Rakhine
Yomah Hills Can Be Levelled) portrays the endeavours of the Buddhist
missionaries for the progress of the people of Chin hills.

The struggle of the national races for the independence is an
important theme of the novels of this period. Thein Pe Myint's Ashei Ga
Ne Wun Htwet Thi Pamar (As Sure As the Sun Rising in the East), for
example, is and excellent novel based on this theme. The setting of this
novel is the anti-British struggle of the period 1936-1942. There are many
characters in the novel, representing .people from all social strata —
university students, politicians, school masters, merchants, retired civil
seﬁants, small scale vendors, pony cart drivers etc., all actively
participating in the national movement. Similarly, Khin Swe Oo's Do
Taing Htarni (Our Country Our Land), Saw Oo's Tamoe Thauk Thaw
(When Another Day Breaks), Yaung Ni's Saung (Winter) and Htay
Maung's Taik Pwe Khaw Than (Call Of The Battle) can represent the
novels of the same theme — anti-imperialist — anti-fascist movements.

Among the historical novels written in this peniod some are
recognized as brilliant ones. Nanda’s Than Ne Thway (Iron And Blood)
and Nga Dah Nga Thaway Nga Ayeyarwaddy (My Sword My Blood
and My Ayeyarwaddy), Tekkatho Phone Naing's Thu Kyun Makhan
Byi (Never Be His Slave), and Chit Oo Nyo's Hnin Kaythara Chit Te



Thu Ye Gaung (The Hero Whom Hnin Kaythara Loves) are some
examples of this kind.

Nanda's novels are based on historical events of Konbaung period,
_particularly in the reign of King Thibaw. The characters, fictional and
real, in his novels are~colourfully portrayed. With their swords tightly
grasped in their hands they gallanty fight their enemies. Thu Kyun
Makhan Byi has the same setting in which the author portrayed the
important events happening on the eve of the annexation of Upper
Myanmar and resistance movethent of Myanmar nationalities against
British enemies. Chit Oo Nyo's novel is based on a chronicle Rajadirit

Ayedawbeon (Historical Account Of King Rajadirit's Campaign), written
" in the 16" century. In his novel he particularly portrays a hero named
Lagunein who faithfully stands on the side of his master and fights for
him till the end of his life. Most of his novels are based on history as well
as on Jatakas stories. His famous novel Lingar Dipa Chit Thu (The
Lover Of Sri Lanka), however, is based on Ramayana Epic. It is
interesting to note that i this novel Dasagiri (Ravana) is portrayed not as
a viilain, as can be seen in Ramayana Epic, but as an efficient leader and
very affectionate hero who sacrifices his life for his love of Sita.

There are also famous novels on various themes. Khin Hnin Yu's
Pan Pan Hlyet Par (Ever Wearing a Flower), based on a poem Bedar
Lan poem of Zawgyi, deals with the moral courage and endurance of an
actress. K'E,faw Aung's A Ye Kyee Byi Thway See Gya Zo (In Time Of
Importance Let Us Be United) is about the unity and effort of workers in
building a bridge. Min Gyaw's Bethu Pyaing Lo Hla Ba Dawt Naing
(The Most Beautiful of All those Contesting) is about the active
participation of University students in the nationwide literacy campaign.
Mya Than Tint's Dar Daung Go Kyaw Ywe Mee Pin Lai Go Hpyat

Myi (Surmounting Mountains of Swords and Crossing Over Oceans of
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Fire) glorifies a working-class man describing his courageous deeds to
face difficulties and dangers.

Tekkatho Phone Naing's novels are well known and widely read.
‘His prose style in smooth and attractive. It is interesting that, in
discussing social probleins, relevant facts from various disciplines such as
Buddhism, literature, culture, music, drama, psychology, philosophy, etc
are neatly intertwined in all his novels. It may be regarded as a unique
feature of his novels.

After the war, with the aiaf)earance of numerous magazines, short
stories have taken place in great number on the literary scene.
- World War II gave short story writers new experiences which led them to
create their works on various themes. 2

Kye Ni's short stories depict the life of fishermen. He creates a
character Ko Daung Semn in all his works of the same kind. In his works,
entitted Lan Baw Hma (On the Street), Min Shin narrates interesting
events which he has encountered on the street. Maung Thin's
experiences lead him to write short stories based on the lives of
physicians and surgeons. Khin Hnin Yu's outlooks on various aspects of
life are colourfully reflected in her works. Thawda Swe, in his works,
reflects a serious outlook on life and a deep love for life in general. Min
Gyaw in some of his works asks "What are the causes of juvenile
crime ?“.‘_Shinbyugyun Aung Thein portrays the lives of peasants in his
short stories creating a character named Ko Say Yoe.

Successful women writers - Gyarneigyaw Ma Ma Lay, Khin Hin
Yu, Khin Swe Oo, Kyn Kyu Thinn, Moe Moe (Inya), Ma Sandar,
Gyu, Nu Nu Yi, etc. discuss social problems in their works.

It can be said that fictional literature is in rapatd progress in the

post-colonial period.
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Drama

As mentioned before, A Seminar on Myanmar Drama and
‘Dramatic Literature was held, in 1970, under the auspicies of Sarpay
Beikman. Papers wer€ read and discussions followed. One of the
objectives of this seminar is to pave the way for the development of
Myanmar dramatic literature.

While lengthy plays were published in book form, short plays
appeared sporadically in magazinés and journals. ?

Man Aung Piya writes humourous plays in magazines portraying
. various kinds of characters. Khin Maung Yi's U Kan Kaung Hnint
Thamee Myar (U Kan Kaung and Daughters), an adaptation of S.
Houghton's "The Dear Departed’, humourously describes covetous
manners usually considered as human nature. Aung Lin's Sar Yay Shaya
Ko Daw Na (Writer Ko Daw Na) criticizes misconducts of some writers.
Mya Than Tint's Ne Htwet Thaw Nya (The Night When The Sun
Rises) is a play depicting the family problems of a wealthy but loathsome
mll owner. Shinbyugyun Aung Thein, in his play Ne Minn La Minn
Thein Yar Htaung (Thousands of Suns and Moons) describes the life of
peasants.

Maung Linn Yone gives the message in his plays Ma Ma So She
(Miss Social). Hezel Shet Te Ma Mi Ye (Mummy, 1 Feel Ashamed!), it
is shamegxl for a Myanmar if he or she does not know the value of
Myanmar culture. It can be said that he indirectly warns his readers of the
penetration of western culture into Myanmar family life. In Ar Thit In
Thit Swan Man Thit (New Strength New Ability), by giving a

representative example of a family, he emphasizes the importance of

national unity and solidarity.
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Tekkatho Maung Maung Khin's play Asinn Khet Khet Atet
Kyann Gyann (Difficultiecs In Descent And Roughness In Descent), the
first one to get the National Literary Award for Dramatic Literature in

.1969, lays stress on the need for the uplift of morality of citizens. He
creates truthful lawers as main characters in his play.

In "Worker's Journal', published in the seventies, short plays
critizing misconducts of civil servants, attract the attention of its readers.

Drama_tic literature, in this period, is not so popular as novels and
short stories' in our literary circle! However, as mentioned before, plays

are sporadically appearing in magazines and journals.

. Essay

Essay, a literary genre, can be defined as 'any brief composition in
prose that undertakes to discuss a matter, express a point of view, or
persuades us to accept a thesis on any subject whatever, * the
imagination of the essayist takes an important role in this genre. This kind
of literature has flourished since the thirties in our literary circle. In the
magazines of pre-war days the works of brilliant essaysits have taken
place and attracted the attention of the readers.

After the war, essay takes place in various magazines, Well known
writers, apart from other literary works, make their conimnibutions as
essayists. Zayya U Tint Swe, Zawgyi, Min Thuwun, Tet Toe, Taik
Soe, Tekkatho Maung Maung Gyi, etc are well known for their
essays. >

"~ A collection of essays named Gantgaw Myaing Sardan Myar
(Gantgaw Garden Essays) appeared in 1964, followed by another
collection Seik Pinle Sardan Mya (Sea of the Mind Essays) in that year.

Ngwe Tar Yi, a literary magazine, invites young writers to write essays
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and selects good ones to be published in it. In 1986, a seminar on Essay
literature was held under the auspicies of Sarpay Beikman. These are
contributory factors for the development of Essay literature.

It is interesting that various kinds of themes can be observed in the
works of essayists. U’ Tint Swe in one of his essays stresses the
importance of toys for the intellectual development of children. Zayya
lays stress on the beauty of Myanmar rural life. Zawgyi expresses his
thoughts concerning the glory of Ancient Bagan. Min Thuwun
appreciates Myanmar traditional “Ouzi (open-ended drum with a long
body) music. Tet Toe scrutinizes the unique nature of writers. Taik Soe
tells us about the nature and value of darkness. Tekkatho Maung Maung
Gyi glorifies Shwedagon Pagoda as "The Face Of The State'.

Essays have taken wider and wider place in monthly magazines
and journals. New collections of essays can be found in almost every
bookstall. It is hoped that in the near future essay will keep abreast of

other literary genres in our literary environment.

Conclusion

Throughout this paper, I have presented a general outline of
Myanmar Post-colonial literature, highlighting some literary works as
representzgives of the respective genres.

In Myanmar, writers and journalists are actively participating in the
activities of building a peaceful, modern and developed nation. They are
well organized under the auspicies of Myanmar Writers and Journalists
Association, As mentioned before, National Literary Awards are annually
conferred to the best works of the year. The categories are novel,
collection of short stories, collection of poems, translation (imaginative

literature), translation (informative literature), belle-letres, political



14

literature, general knowledge (arts), general knowledge (science and
applied science), literature for children, literature for adolelescents,
literature of art and culture and dramatic literature.

Sarpaybeikman Manuscript Awards are similarly conferred to the
best manuscripts of the year. Pakokku U Obn Pe Literary Award is an
outcome of the achievement of a donor, U Ohn Pe of Pakokku town, who
voluntarily donated more than seventy million kyats to establish a literary
award trust fund. This award is annually conferred to the best
manuscripts, selected by competitfon, under five categories: novel, short
stories, poetry, research work and treatise. Besides, a special award
named 'the life-long literary award' is also conferred to hiving writers who
had devoted his whole life towards promotion and propagation of

Myanmar literature.

These activities lead the writers to produce good literature which
will serve the interests of the country and the people.

Now may I conclude my paper saying that Myanmar post-colonial
literature has flourished, in line with the development of the country and

will continue to flourish in line with the better future of the country.
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Bio-data of Dr Khin Aye

1942 Bor1 in Kyontanee village, Danubyu township.
1959 Matriculated and admitted to the Yangon University.
1963 - Obtained B.A(General Hons.) degree.

Served as a tutor in Myanmar Department, at Pathein College.

¥

1969 -  Obtained M.A. degree in Myanmar,

1963-2000 - Served at Pathein College, Yangon Arts and Science
University, Instifﬁ{e of Education, Yangon University and
Dagon University.

1977 - Promoted to Assistant Lecturer.

1986 - Promoted to Lecturer.

1994 - Promoted to Associate Professor.

1997-1999 - Served as Visiting Professor at the Osaka University of
Foreign Studies, Japan.

1999 - Promoted to Professor of Myanmar, at the Yangon University.

2002 - Obtained Honorary D. Litt. from the Yangon University.

1957-2003 - Wrote books and articles on language and literature, under

the pen name 'Maung Khin Min (Danubyu).’
- Read research papers at Myanmar Research Congress,
Sarpay Beikman Paper-reading sessions, yangon University
Golden Jubilee and Diamond Jubilee Paper-reading sessions,

UHRC conferences etc.



PN TN IR RO FMOR TR ST AT AT

nFIRisLnauMsEaMSuGL 9

NMSHUNUITZALBIA

255MN55H IWEE bo larileawiwi g

wanggmRnndnymaniuiindiemeinsunfuas TIUAGLTHITEL
[ 4 el & - é § § - L
FuinTIUMeGAN anednythaed vhamImminende
TINTU

Tesanmtade-yladnm dninavnammusiummpmidy @m)

o

2950N553 lwaa la lawieatuficmedsdwanm

o

(3 a 4 a o A6
913158 @5, ASUNI ﬂszﬂﬁgﬂﬁ%ﬂ

P

o ('3
umﬂs:&gu 105 mmsumqvhaqmm

o
(™ [ [ » » o L7 =
» tanarsatiuniinangsatiuse lsaagiilibneds =

TR I A RIIER GRS



.
’

r" =y -y
ﬂ"ﬁl.lEiﬂllBﬂﬂ"li'llJ%‘rJ'lﬂb’]%ﬂNﬂ']ﬂﬂT]Nﬂﬂ
T4 Karma Cola 184 Gita Mehta

(Decolonizing the Mind in Gita Mehta’s Karma Cola)
IUN3 Uschwgniaild

fodasmulumsfinmissand “wiisandiny® (Postcoionial literature) waz
WA “wasenaniini (Postcolonialism) fis arlsfia “Postcolonial’ 15smaafiian-n
“Postcolonial” Hanwuzatngls’ mmumﬂummmum’mmﬂwmmsmja@nmswnu
Te udoudns s]°nl1J'umqugmammmsmmummwmmumammwﬂma:mw
amufazedueFefitiunin Postcolonialism wiisdeisamitafiiisniwasteninenaluas
MsANEN 5SRAAN2uziide The Empire Writes Back (1989) VBIUNITINTTNLON
Wby 3 aw fa s uarnsawn (Bill Ashcroft) wnisn NIWHNE (Gareth Griffiths) way
tanaw AWHU (Helen Tiffin) %ﬁ'ﬁamuﬁagaﬁnuﬁLﬂm:ﬁwsmﬂﬁ%ﬁammﬁﬂmﬁaﬂﬁ'
Fudnsasiduiiidyuesmnsandluinsusi(2) fiddsuwiiesuilisdde
AW V83FNT7 “post—colonial’ 11 BUWTINAI “TARFITUNINIRA IHILAANTENLIINETE
%‘nsaﬁﬁﬁﬂuéﬁLwi?zmﬁﬁgnﬁ@maaLi’Jummﬁﬂmuﬁoﬂagﬁ'u" HATITTOURAREININDZ
dunwdswasind sufisnandsanafinodusoniioy (2) weraseniiuazanziane
auAnidnwusindyinsusnilfingldiaue glurssandndsonaniay  Aenagns
289 “msvnasuszmaRenivandivlfeinsusups” (“Abrogation and appropriation”)
(38) daLN9LT m'sﬁ‘nﬁ"]ammﬁﬂLLasmsﬂﬁﬂ'&iﬁUau%’uﬁm'imaﬂmg (English) 183
ﬁ'ﬁ:mﬂﬁlﬂuguﬁnmaémwﬁmﬂumsﬁmgmﬁﬁmwgnﬁaa (authenticity) 1RBIM
1P Lm:msl,'ﬁanﬂwmmmaaguﬁnmaa‘hmm‘fmmﬁuu waanaaulwidiunsiglugl
wunlpg 1w shaessnauAvlensol (syntax) wiasndwiR laiiunsulavoensn
Faafin mmwamumsmwmm “HINQL” manummwnwaammamwm‘lﬂams
ﬂammmmu'l,me] 293 "MwNSINOW (‘englishes”) AENIANMUUANTIURZATINRRY
faninsiuudn naqmmssmmmﬂaglumuﬁﬁmaammmuﬂumﬂimﬂaumﬁuﬁﬁa
Aetuldfudnwuedeg wanmiianinnn wu anwaems Guuluamnssunanves
Wonmiiey  UsiirmuadiIsunsiy (genres) muﬁﬁ’iwﬁwmwj (epistemologies)
S2UUANNAA (ideclogical systems) WIBNTBIITINAR (79) TooAdumsSuendananii
wrmwnszuawmeuusddsu liandumsding s msdadou meIwind wiamsih
mﬂ%’ul"ﬁlﬁaﬁaﬁwu*ané’uﬁumlﬁ'ﬁugﬁgnn@i naqwﬁﬁtﬂumsﬁnéﬁaémwlumi
asoudasmmua: Tausswvesderaniay iunsfasnenmwesuTsiagui

el g

Y T da 4 =
E_Jlllﬂ'lu']"ﬂ HFINITH lra:!’ﬂuﬂ”lﬁﬁuﬂﬂﬂu’ll]ﬂ?”l&lﬂﬂ?.lﬂdﬂuﬂrﬂﬂqd—ﬂﬁqﬁm 8y (center—



Document 9 - Page 2

periphery) ﬁﬁ]uﬁu@;ﬁumwﬁ@maaé’w%ﬁ’nﬂﬁﬁﬁuu LLa:?iﬁﬁﬁnﬁﬁu‘lﬂﬁn NBYNTA
ndnfﬁﬂummwmm&maacjmnL'ﬂummwﬁﬂulum'sa%w’a'mns‘ml%ai?iﬂi:mﬁﬁam'm
Wuensolunmadausssuuazanudia  uazidumsaeuldnioldndunnnssuvanda
mmﬁﬂuﬁﬁéwuwnsauiwagjaman‘hamw—s‘ﬁaﬁaaﬁu”fiwﬁa%aﬁﬁmaummn
ﬂi:IﬂﬂﬂﬂdluﬂﬂuL'TlUu’ﬂaa'*ﬁ'amu ‘g'ﬁa (Salman‘Rushdie) #91 “the Empire writes back
to the [impetrial] center.”z

luunanail  Fwdmatuemauivesmssasawianlflumsiensinuion
Sonuifilil G s ouds (Non - Fiction Prose) % Karma Cola : Marketing the Mystic East
(1979) wa3fion e (Gita Mehta)’ ﬂfmﬁjnuaﬂ%mﬁmﬁﬁgﬁtﬁﬂluﬂﬂ.ﬂ. 1943 lunasey
a¥nauduiustrsnnlumsidenisaenaisanding ﬁ@%maammﬂuﬁfﬂ@iagj’kﬁamn
S F munilinasdude mmﬁulmﬁu’luﬁmnmamwﬁaﬁmamuﬁawaaﬁm
LAZRNSEN ﬁmmmsﬁagnﬁﬂanﬂﬁamnﬁmLﬁﬂ'lﬁ'l.aj?ié'ﬂmﬁ luiy 3 27w wrepnaath
Tsadoudszilwpnesusmbamudonlyauifouitdeg  wanlddumsanwnals.
dulABuALdINgY  LEAIUMSANWINNURIINGNELANLSAT  Dondwiluvni@inw  wn
WiIRaRUAN LLa:;jﬁwﬁumsﬂaﬁl,ﬁmﬁ'uﬁmﬁulﬁ'ﬁ'uamﬁ'[mﬁﬂﬁ BBC waz NBC il
vasaiflugiamsingvesminfuridninse 1o uaw (Alfred A. Knopf) Fandunai
Lﬁaua:mﬁ%aﬁaLﬁuyﬂﬂavﬁv’uﬁﬂmamsmsmamqmssmnsmhﬁauaiﬂ wian e
“Fasfuuun’ (salon) Susesinduufiffaduedeelan wu nuwdea By wnfiens
(Gabriel Garcia Marquez) 9 8@ uisa (V. S. Naipaul) uazua$uuu LuaLees
(Norman Mailer) ﬁaaaalﬁ%magﬁtﬂuﬁmﬁﬂ RauaEY uazad launng Twiniunaz
né’u"lﬂayﬁ%m?matmﬁan 3 1fau a:uﬁu’lﬁdwﬁfnL"ﬂuuﬁmﬁﬂ@’f:ﬁﬂs:anmmiﬁv‘alﬂan
yasadatszinaataniaududwdous:lanvesdsunaansissaion (ﬁaﬁanquua:
aLuinn) Lﬁﬂ'[@i’é'uﬁaﬁ'umwiagﬁ'ﬁ'}aLanﬁmazn'mﬂﬁummawm%usﬁwaﬁmnﬁﬂqﬂ
vwnnnmsdunandon  wadlunandornu weldidundunnmlulanusandidyan
wazmMIRSIRIIAIWISsAMnTlulsinadnasseiioy 1w Karma Cola lu@waniis
Uszaumsning g ir’iLﬁavl,ﬁwn%%m‘%mswﬁ"l,ﬁ%fuﬁ'mﬁ'jﬁaUmsﬂ:mé‘aé’uwﬁmﬁmu
555UV BRABNAs N anfimmaasiuen  lanlawzagnaBs  mMsusanimia
eI ez uanlunasiy 1960 wAzUNINUBINUBWALIUNITLRIIAIGINET?
wanfapi3nade s pdadniwReianan wnuenns ‘usnifow maTausTuuae
anufaszanalanaziuanuazlanaziusan luqﬂﬁlamﬂnag’mmlﬁns:Lmﬂ’lsmia’ﬂ'uma
LATHINAULUS AN mmﬁ’mﬁwﬁ"Lﬂw;j'é'famm‘miﬁt,auaﬁﬁmmfﬁqm‘i‘n%mﬂs:m
szt 1FUOR LazTUTY

Tuumanuft T maauemsenu Karma Cofa Tugusfiiiuissond “ads

ananiiny” audidnannuidnngluniia®e The Empire Writes Back 18RS



Document 9 - Page 3

fennuiuesueTnIaNiuszanui? suldwanlinagnsnsdnarauaznsiden
%’umﬂ%‘ul'ﬁ’mhal.muuaﬁ'uamé’nwm:ﬁﬂswnga%ﬂmmnssw:’m@m fn 1) 3uuuuns
douiGeni Tufinmeiduma (ravel writing) uaz 2) TTULANMNAMUUL  binary
opposition ﬁﬁﬁugmaguufﬂﬁa{wwamﬁié’numzﬁLmn@mﬁ'uiﬂuigm%ma:ﬁﬁaag.i
auazdraudn  ssuuandeiiiufnpuenudedlsnesiuenlflumsatinoany
fvufninsewasiulssmalusiuduguostan ludnwmsusnsin wen'lesuanluls
L'ﬁaﬁn1510é’numma:gﬂu;a%mwmﬁuﬁnL%‘mmwaaIanm:i’umnﬁmsmnﬁaﬂs:mﬁ‘r’iﬁ
aruiudn  swsnwoefizaiu LANEINURN AT LUANIRALAE TULLU MBS
anuduwutuaslanariuanuaslanas Tuaaniguil (lu%ﬂ’a%'mLduf:agaLﬁunsrﬁLawwzmaa
ALIBANNUAULAY) ﬁaﬁmmﬁm&ua:ﬁw%%mwﬁuﬁuﬁmaa.mi'umﬂLLa:‘ﬁmﬁuﬁv'aluqﬂ
ponfiay  wasndsnnfiswdnlduiennslunsUnasesanie s lunslenagnoaa
nan Lumwagaﬁa:ns:@j”ulﬁ"nnmauﬂammnﬂaamnﬂummﬁﬂumdmmﬁma:
aszwinfsnMuFannsumsiadnanuuaian lapwisianuaszwinfasinlugms
Lﬂ'é"ﬂuLnJaaﬁa:ﬁuﬂﬁﬁmﬁmﬁtyrywmlﬁné’umgj%mlwawn%mﬁﬂLama:ﬁﬂlﬁmaama
@:i’umnﬁﬁmmé’?&hﬁammamé’uaaﬂlumauwaﬂanmi’uaan
fnwasusnuasnnnysuvaslanasiuanfiuniusnuiuls fe sHuuumMsou
A3onin Tufnmsiuma (ravel writing) Tufinmsidunsdwiwinniietuniay giu
maumsmdnuaulndlugiuuudns 9 samaziuen  sneziuandudues v
LRty u.a:agﬂé’m&mwmﬁmmu’imjLngﬂuﬁmnmﬂﬁwu vufinmaaunaLeafinia
IWAeanuaulavasmiasiuanngdulneg fazuaamlon  vnsd  wlahldduaes
duwaulngiidoly nsnldsuiinmadumaimeisslamnnudefiddyfivsne
goenaniieuldlunssasin luwon ussadumnursusssuldiuavsinsssddey lu
witsHado Imperial Eyes: Travel Writing and Transculturation (1992) was ﬁﬁgﬂﬁ WWTN
(Mary Louise Pratt) %MLﬁm‘nﬁ'uﬁnnmaumwaamaqkﬂﬁﬁuuﬁamuéuqmaaianﬁ
‘131'1"11'q'[‘sﬂﬁmlmwﬁwﬁ'zylummfwamwé’nmﬁmaag}i’ﬁa:nmumn’flummﬁﬁﬂwaa
nsasdiuadsitugamsiglsy (4-6) Sandniuudy mMyBaTednuiuinmsauma
RAY q%uﬁs%u‘ﬁuluﬁmsmﬁ 18 VB IUNTNUENI A LRUI mu@mulué’nwmﬁtﬁnaqm
fisai3unin “anti-conquest’ %awmmmﬁa:ﬂmanﬁammn’%@'ﬂa analuednledluns
snorwndanvasinymingieziuan (7) liaraasnsudsdRauninnsenais
Uszlomiannmniwmdasliiiunwmswamuasuiinssasihoarowalaluds: Tominls
NMIFUONTH ﬁutmulmjﬁﬂﬂﬂmn;j’ﬂuﬁimaamﬁuagﬁauuﬁ's WIAMSRUON WD
manwdeslugusfiluiiifiorianitidsomunwlinendrsfuRoussdaiawyldlu
Auuawin athalsfiony wwsnianaiwinimszdtuinmadumananiiegadndous

W . W 4 ' et
‘ﬂ:ﬂ’]ﬂJ']'éﬂW‘]J’l(ﬂ'n&lﬂWW’ﬂElsﬂﬂ’]ﬁﬁ'lklﬂtﬂ’l‘iﬁﬂwqﬂ‘iﬂUﬂﬁEIOLLFJ\‘JL‘EuE]EJJ ﬂﬂ'l']I@lUﬂ?ﬂﬂﬂﬂ



Document 9 - Page 4

Tufinnsidurmssmnhitesfiras uandBamstens Fsunisenitauuaznn
na;w'émﬂumuwﬂwmﬂmﬁw:‘hmnﬁmuamwaunﬁju’ﬁu @hitiFoaduvesnuaa)
Iiisnsuzasdauiiasiuantvue damaadiwsfasd lliswanis aseunses
PIENATAWMAINY FaTiaaIsa T13a (Edward Said) Téeunel$lunwisda Orentalism
(1978) luarwdiutasaciuanuazaziusen  “ariuaniugnszrh  (actor) @
mi’uaamﬂu;jgnnszﬁwﬁﬁamu (passive reactor) exiuaniugifhwas dadu sz
Awnsaz Tuaanlunnudynya (109)

1w Karma Cola mm‘lﬁﬁl’umgﬂLmumw'ﬂuuﬁﬁmﬁu’mﬂ'zm‘é‘wuazﬂ%’umlﬁlﬁa
fazaovldmadounarmslsuslominniufinmadumevasrnesiuan lwuiinms
Lé‘ﬁumwaaﬁfm%uamﬂéimﬁmjﬁ Bude ﬁlﬁ@aqﬁgniawm' gay wioananwlen
BN TN (%aﬁnanﬂu@mu) anaoly \Hanwanuas Karma Cola Aia mMseumMeTas
PIIRIRANTINILFISINI U b uil sEinABuLde :.wi;jmlumw‘f;uﬁ“hﬂ"ﬁﬂumi'mn
wstufien wen fidow  wanawamuldamsnfumasldauase gludwde tsu
08 DANILE NaN@eN WITIMRWASNT  WaL WL T neRIFunin i ausssua:
Iefinanmasnudmdnuazinvisnfimirinsiuanlulsanavesisaiss’ niiafana
7 waezlEEEsIny 'we' uaz ‘they' lapdni ‘we' wanodd 1AwAs  was they'
wWineds Teziuen  wansusstieveaseuansltiiwi lusaefiisanesingsaiu
ARBULAL Lﬁanauﬁqaanm’mnﬂuﬁmﬁuamlm_jﬁﬁwé'amaaEi'Lun's:LLa";'muﬁﬁaumzﬁu
@m‘uaamm:’a’ummm:ﬂnlﬂluqiﬁamsﬂaw?imua:msd’wma"z'@uuﬁ‘a"suﬁﬁ':ﬁa\l,ﬁﬂ%u
Lﬁamuamwmaaﬁmﬁalﬁﬂugﬁmwmuaﬁmnﬁ‘émaumnﬁmlu luedeanu o
wiFisaszdumaluauaniuidng giiaustszaumsnimaiausysuuasiadpanadi
furmazinan sallldifninsadusuniimaninveafioafisnnnesfuan néndn
pHnavilang IADUVBITOBY U IIALIWAILZTINL TUAN PudsuuadFausadly
Fuh isaluaudwdsfiinlannudwliflniansssuduaouss Tausssuariuan o
i isaImInInuaIMzguaiivhiue Nudiussadufoussmiaziuan  Nulow
YBILTAADTI AL ABL LT aNTINTITIARLN LLazagaﬁa:ﬁLL;&mmm:mulﬂiamn a1y
ﬁﬁ’ﬂwi’wé’waanmuanmlmammmﬁﬂwam:’a”wmluqﬂmmﬁﬂu Banisiuudn
sansn o afan DannAssnusudanduanisinfnfoesmuanidasumaTausssy
vasdwdsiulanasiuen lugavasiausssuduilnausziasngianuisuunuame Hafi
LLﬁLLé’thJuamwﬁwaaﬂswngmsrﬁﬁﬁunh mssnaaniiaul N (neocolonizalion) 7
andgaInudugudnanidung Usnfiuidndndsznanilede lummﬁﬁuﬁnm'ﬂau
nsvedrIns TuanfurTsdunanlnamsusananduniniausnwuadaztuaanlas
aziuan fa ariuaniiiugiasnes axtwoeniduggnuas 14 Karma Cola e ldashs

nnnssuluiiansvldmfasiuanlaumsnduddurs fe Iveauesiuoan (Aac5aad)



Document 9 - Page 5

Lﬂuﬁ&laaxm:"‘amnﬂmﬁmnmﬂﬁfu Fsarhfe mIwsmsaruanuazaziuesn i5e
Inndainiinmsseioulupluondrg sssmderiuan wiau giuFeefaudufous:
FWifui 1uqﬂmaan1's§ha'umﬁﬂu1mjf': M NTITIRTaIT IS TUANFIURILAAN
Iuldinse Salaludiastu (colonial mentality) Basauduifipiasdas  Jananlan
wdpufuiidwdsmenindoundsoaniinuilénaumnssunesinsissaiounsu
anuaznszgudoulinududsfasauazinindithauazmanssiussauasdndas
\ForaInsIninsiiaz Tuanuszdudninnglildivedrndutasiudaauduyad

WIIFOLAND -

“rnduaudué Lm'L':’ﬁ'uL&a.}'['mﬁﬂe'iamaaqﬂuﬁamu"‘sm anminduurinyes
nTNsEYn uazawinuesfingailiiiustnn i . . .

amﬂmﬁﬂﬂﬂmnmww‘a’maﬂﬁaagtﬁawﬁuﬂ gmﬁau‘hwmw:ﬁm
amsswn 20 1dlawu fusedlidldseglusodsdmsmsuisamnauiamiy fes
fiuwes  wiwFazaanldluslimunszussiouauguaynaus aunaun uazh
mgnamu"lm%‘au 9. ..

... midaawatluanuduaniuneg ndeiwndouie sdeiiendaly
FWUFIT  INRATIIENEN Weaniurivuaesnazduuey deidnidnthy
wilsuysnanevinuutu uwaznnauiiihleezliass i sfialdwan

nazudn Fasdeildisudutne (4-5)

Ussifiumsininimaouans resiuenuazaziuaan ieadasduszuusny
AAUUL binary opposition Suflusnwaefgssfiwmueimufiazdings Sifinduuda
s:uumwﬁw‘iﬁﬁ:nauﬁwamé’nmmxﬁgnuaa:mmnsmﬁuaﬂwaﬁuﬁawﬁaaﬁﬂﬂ%’m
awaagﬂua:ﬂ%mmﬁm snwasudssatiafinmumedr liReuuls u.a:ﬁv'maaﬁnwm;
Aanssaylovildadofsion Tosinwoenilnsldduanumdgunnnindnwmewis
sevuenuAniliugeilonas fuanlslumsetinsanuduiusvasauesiugou  actu
anddenindugndnns uszaasUssnevdawadiasludindug veslanirdanaiu
B (othernt;;s) namBnathede arTuanadtienudafivszneudndiau (Self) uax
AWdY (Other) uazﬁmu@gmanﬁ%ﬁé’mﬁumszzhﬁ'zyLﬁmﬁamnﬁ'slﬁ’ﬁ'uﬁv'aﬁwaa ATIN
anyasinaueIRogRinae (center) Pusznavlufitanuaie (civilization) uazANY
wWuszifioy (order) mug}%"unmmﬂwmwau (periphery #3a margin) fQmauid
LWz A mastien (primitvism) uazanal$ssdoy (disorder) sruuamadad
JsairennureusrulviuaninnsdiosisugnaldlianonfiauuasUsmaeon
o

lunsiada Orentalism  aeiwnEeNUFVRUTVRIAz TRONLazAz Be0N (lay
awnzasnabelandasy) ludnwefiiin binary opposition maadinszdnnnssufiian



Document 9 - Page 6

f “orientalism”  inanods qﬂmmﬁﬂﬁhnﬂ:"a”umna"s”ﬂﬁmﬁaa‘?ﬂaﬁﬂa‘ﬁmuua:ﬁ'\
SnaanuliiulanesTusandmaasnsfissahssnamitelanesiuean laoaziuan
Fanlpsazfusenfiuanuamdsthibon ansdeus anusuau anuiwne sy
s lEingwa arwaniuiiiuiuass Sadpnilestuamnudoudoiewiamianas
ganna wazanulasilifivevadnia Iﬂﬂﬁ%ﬁ@L'ﬁuﬁa:ﬁmlﬁmﬁumnmmmﬁgmf
lﬁtﬁu’j’mmmﬂmjﬁmma’mLL'viamsnﬁssma:ﬂ'ﬂmﬂm:Lﬁﬂu wazEillamea Y
andussgHauazInmmaas  wisw g ﬁumuquETumwUﬁa:ur«iaﬁ"ua%ﬂummlﬂu
azuaan naiBnateie a3 ldBlmiuislaseairouas binary opposition Miuszuy
Anufinvadaziuan  wazuwiliuvasnuasiuanfisanaulanas Suesnfidanunaneis
wannaeludialdindaiisannsngasanuiuazFussniiiagseaud onelsf
M MIlnTERRInsTaImBagnImnAnsalagtanni Twnefunawnlosiais
anuAnuesaziuan 1iadfianagmeldsuuanufaluanwundoiu nadfa anda
Lauﬁl,l,mwwﬁﬁ}:agﬂmmdwmﬁmﬁumi’u@nw’%amwmﬂum:i’uaanﬁv'w'ﬂﬁmnmm
RENEAD wazaEuRuEaslang 2 & gnﬁmuw‘ﬁamamuﬁalﬁagjﬂwf’sﬁt,mmi'w
ﬁ'uathagm%almfamwuﬁ@ﬁﬂ'ﬁ:nam”'am;\?m:ﬁnm:;&'gnm:ﬁ’lﬁhimmsnmaﬂﬁ%ﬁﬁ
\dufiidsnedt u Kama Cola weanldanuszdassiniuasnabolumsiana
mwanNENRuSTIAz Tueanuazaziuan  nagnsMIAnd1uazmMIISLanltadne
LUDNAVBITE LB NI EAN  FuRuTrasT s aniinuuazUTsima
ian Tovldanagmoldszuunnufauuy binary opposition 1iuluauzInde Houd
Nlawm 9ldud? wenslfdasimun “they usz ‘we’ laswinoanudaauas Tuanuaz
auBwdD ue “they” uaz “we” vaawm lildanagiulassaihiives binary opposition
LTMWENENUMESS IR “they” 3B “aziuan” uaz “‘we” w3a “Dudie” laileFafsnry
Lﬂuuﬁuuﬁ?}ﬁﬁuaglmﬁmmﬁm 2 FafuanaaiuaLRwEY m@;m’mf@i’w S]‘F'immuh
lwSesmroulwidinin sraziuanuszrdudsiiseldnuiuluaarssui 20wy
Jymlusnunciindoniorn lwwncfuasasoniuszancasiadnnein Tymnies
g}"ﬂuﬁmmﬂwﬁmﬁﬂmﬁaﬁmﬂﬁ"%ﬁammﬁﬂu”ﬁna:ﬁnaua fn  InneueIMIFQRY
wWiadumutusaanwoinasan swlunsvasmsemduiiosiu (8-9) waaaslwifini
InzTuan@umanfduiouassadudsdsgniigwsmagnindio gt
aafinesasaniuazameadurly "lum:ﬁmaagﬁmmﬂummﬁﬂu ﬂ";'mj?%nﬁuajufm
maamwLﬂué’f’mua’mgnﬁ'@ﬂiauimummjﬁmmanﬁuﬁ@}ﬁﬁ@ma (“dislocation”) 4
\Dunaananmsioiiu msgnﬂ'&ﬁulmﬂuma mﬁgnﬁ’aﬁulﬁﬁwaanmnﬁuw’?m W30
msthosanly “shunnussinste Wellduussnusudrsbu WIBANUIANVBIANNY
Li‘]m‘hwuﬁawgnﬁnmulﬂumimﬁuwmumﬁwuﬁﬁu ("cultural denigration”) 4
%uwﬁamsnmi’ﬁwuﬁswua:qﬂanm‘wmaw’rsﬁumﬂaaﬁatmuﬁfﬁmaﬂﬂjﬁ's Loz



Document 9 - Page 7

Lmunm%amaw%aiﬂmﬁsmﬁLﬁwlaﬁ'u'hgaa’mnin” (9) MwusIrIBmdefiuanaualy
Karma Cola Lﬂumw-uaa%mﬁuluqﬂﬁvlﬁ%‘manﬁﬁlumsﬂnﬂsaa@ﬁLaa waaiuanon
ﬁﬂumammﬁmtazﬁ'ﬂuﬂaﬁaﬁs:mﬁlan@r:’fumnag Ussifiundniiaiwinseaasin
FsfiFuadasancad ﬁamsﬁmﬁmﬁnﬁﬁttmuﬁui'muﬁssui’mqﬁwLLa:U%Tnﬂﬁﬂumaa
Tanaziuan wibafzudsulisunnudndanivesiadgonmuas Jaussswdwdsliidu
sumesnmeliinrisnfisiriasuan dsumastonuwdsuuanse audwdowiaud
s *karma’ WwIERauANTY “cola” dailudinsnivasenuddilad vaslanazTuan
(esawizonnadeadn) wananiuudr wadiud  sswdsdwiwlites
ﬁﬁsmm'ﬁa:ﬁ'\ﬂ'lﬂa%ilm.ls:mﬂm:’fu@mﬁaLLmam%%?i?m'h m’a‘mganﬁmfgnm%uge
e Tuandsowasudsnuiuanduwéie lapdnlaanesin nenssrintuiasyinwle
FUNENUBWALAU3S (the real India”) luvaAnudwdosmanlitesldmsud s
uaewuihldgneld anudhsn wasmsladrludunadosluwawan  Sanqu
Winaudm (149) mwwaniisautauenldifiuin audwdninldfonalafuanuiiua:
TARTITUYDINLE Lsazhﬂm%"‘mu,a:"}'muﬁssuamam:"fumnﬁﬂmﬁuiwggamuauﬂuﬁ
wadssauInia

lumanaunu mm%lmﬁuﬁmm%ﬁmmﬁmqmaﬂanmi’u@nﬁmwﬁa
mmﬂm'smmuLLaumﬁ,&mwmammgﬁalwmUﬂmsmﬁNﬁuuwﬁuﬁlﬁﬁwa:ﬁwuwf‘ﬁa
anugunsdalaauell wainsi "gﬁtaumam%mﬁﬂmmﬁ (ABNITUEIIINS
ELlelaTaTl wunmfﬁnmwmﬁaUﬁwﬁﬁ@iamwlmy"[m (fatigue de largesse) Fuu
wanavh luwananiisldoeuegium PRI ati'mﬁ'auﬁzg@m'lﬁ‘i‘mm'h‘éwm
5 Hladuiinluldmedlunduuanursanudas dadwiniafivasiuiusthediugos
TneWadainanafivisnuhuinsdaanluilan (71) dednnaiinenanazniy
LLuumsmmmﬁﬂumsmsﬁwLmﬁmuﬁswaﬂanmﬁuﬂnchuﬁa'lugmwmm Jua
Faaasliiiudnimnesiuandwinlddarlifwalanvitdialudsainavasan 39
Wunmsnnsidsamatudisanunisinsfunuisfindnduanudasnismaialaves
% A3§ WOUI (Chris Bongie) (FEHAAMUAATIMIIAUIIUBITIINTUANNIIAUAY
Inaig daudssnnnnmsgumellfmuianiy Faiunsnanmsiauimaiag
PasFIINRT TUAN RTINS oUAANISTER 19 MsWam) MIARIRNITUURTMIVENIAIVE
snudwdasfiunmmirdglunmsufouusaszuuenuia mslinmen  ussinuad
maagﬂuﬁﬁ@iammamazﬁqﬂu mmg’%nmaaﬂuﬁ‘l%ﬁmwwlﬁrjﬂumawﬁLauﬂwaaanmn
ﬂs:mﬂmmmuﬁ'mmm&jwi‘aﬁammamamuﬁ%:mmwﬁﬁnmmmsﬁﬁ'mné"u?mm
(18) ANENFIaEIN JRBIRARR IS AwELEY wszATITIEMIdRI LYo
yasinvianfigimnias uenfidumsniude e nidivesmumuriasiunnadiniy 60

. A A P e Ao W o ' =
“fl"luﬁuﬂ'ﬂUE]N']J‘HQ"In[i“&nUG%@QLW@&H?U@]’]J"\’J%’W {mantra) il’lﬂﬂ’lﬂ"ﬂé]&%’l%ll‘ﬂ’lﬂ’l‘l:&



Document 9 - Page 8

%aﬁ’ﬁmﬁuammnmﬂﬂuﬂgmaaﬁnﬂuﬂ‘%wma:ﬁm‘ﬁaé ﬁ?%tﬂﬂ%ﬁ}jﬁﬂﬁi'\’ﬁﬁ fmam
Hu “Refidton [15e) WAfUAUEID aNMEYes Lre] FuTIANEY ugnaneEnIius
nuwllnue [1589] wALFIMAZFENINT (111) wiadamasinfnmum Ingsuraaing
fisrrinawmiuatvesduds  (sadhu) lumam&maﬁau‘?’iﬁmmﬂﬂLumaqryluﬁmﬁu
mgaJQﬁtﬂgamga:l'hua:a%’wmwjmwUuum‘%aaﬁu wWngrauan e oaibfiuen
HaBuash nszﬁﬁumw%ugﬁﬁaguwnﬁl.ﬁﬂa AWRERG8INs “Anuaule” uay “ms
Buduanngawinaudsasiluuywion” (89) wazBnissmilsfiszanldifuddingdmada
dnwolvasinveadfirresiuanldiduagnsdine mmzi’u@nﬂg’wﬁaﬁLuﬂﬁﬁlanﬁa
aunueanfianldmanwmsngwuaten Lm:‘a?u%almi?i-ws:mm‘sﬁma%uﬂé’dﬁ R
ART% ¥IE §IRG Baniviu ﬂun@;&lﬁwl.mmﬂﬁﬁ‘%muﬂan's] ﬁa@mﬁamamu‘%ﬁ"uﬁum
drdiein oo Taudl wardaidouemaudanlufomwdinguuenss  watlidhla
FoMAaTw %amuﬂuﬁanwlun@:mffuiw ‘pecliinpwulesludinguite Tau wovser
wamuauadnilunsusthslisassh wiman limansoudidfazeendustelwaifian
e "ﬁa:‘ln%umﬂﬁfnw%aﬁ'u%aﬁqm'l.ﬁmmiﬁuﬁ@” ausSMAuRAaLTadn i
anudEnulang Aletusasulanidn Fiwlne infsefalidems %mm:;@'ﬂuama
fdsenil agnsnne.. wnlanfiariefigauiieialaiussiu inanthuaiie
wildumsnnais (33) wensnamwikaaslwifiuin  eziuanuazasiuasntuwlils
amwﬁams@‘i'rsaa%iv"'ﬁmﬂmaﬁ'u’[m%rm%aﬁa:ﬁaaé‘mwlﬁagﬂua:ﬂg’ammﬁﬂ Farn
Amdpuazinviaafiur aziuandaanfyiuanuianudanuoniuiRusssuuasFUa
nudndnwalyasan  Smivauduifoud dszaunmsoluasmaduenaniaudinalwian
NIARETINTBINUGGaE wariEnudanuonnuanuiuduiforasdues  @win
vioaflparmas Tuanfdumaniudoin  wnundasmminniifieufiandunaves

1 B Qe A

anuduunias anuesnldasind lifimfviwe uazmurauduaiidu Tapanauas
"l@’i‘éﬂ'j'nm']uq‘%“%mm:msm:ﬁmﬁmﬁ Auridde  Ffiusmwnzuarwdaaplimssianan
danuarmshaannsidiunssumdrwnziuandisiag

wamnazuans i udgmdniidudsuasinresfisrviiazuandas
Uszauludnwociindoniaiuud  Soseneg Awenbhuaueduaasliidiuindni
Tnsearmaams ‘usnilfow metaussuasisdngmesrmaz Tuanuazemsudy
Tuneassy 1960 suiltanusuinifariuansrnamnitanionseuidudsuddhodion
Eutﬁm‘lsﬂﬁ@’%’umsnszﬁwﬁﬁaLMI@UVL;Jmwanlﬁ’l@? lumisa®e Black Skin, White
Masks (1952) Wsa3F Waus (Frantz Fanon) JiaszinusuwniuuLeIoninuysinn
HIT1ILAZAURIGT Lm:Laua‘nqmﬁﬁ*jwm‘m&'uﬁ'ufmamﬁmmﬁama:ﬂmmﬂumm
ﬁﬂwfmﬂﬂﬂlugﬂtmwaam's@iaﬁizmjwmwﬁua:ﬂﬂu%’q Lﬂummﬁuﬁufmm“gﬁgn

AnenlAzinaannunguil’ (the dupes and those who dupe them”) (31) nd1fe A



Document 9 - Page 9

Anmidudlfiadnaussimsdsglumsnsenwasduduaniing  sauauindndaiiy
@Taué’mﬁﬂmnmmnLﬂumrmﬁﬂuaguf‘hﬁwfauﬁa:ﬂnLﬂumﬁammmwaanm\'n‘}': u
MO TINUTY mwmméfuﬁ’ufmamn’é‘lmﬁmazﬁnﬂassﬁmmami’uﬂnluqﬂwa
rnuipanuesiausssuduilnauasiasugfionsuamefiuninglu Kama Cola sxviau
Widun luanuduasuds mwaanmaﬁmjunﬂu'ﬁ'aﬁﬂuﬁamnzjun's:ﬁmaﬁ'u KL
Inifisingiuluerwdiusplusulmiidfe midwdsiuondwindudunasnnasd
fianwaude  luofinsdinsemelusaauyalng m:ﬁ%‘ﬁm‘sﬁmryamﬂlumwiai;j’
Bonswnanianatslominduduan  swinveafisrrias wenfitunsaemanu
awuﬂsrﬂmﬁm%ryrywmﬁf’u@mﬁaum:ﬁuuamm:w%auﬁa:gnman

1umiﬁm‘im€i'\muﬁ’iwﬂu'f‘amﬁmiﬁm%’uumﬂufnﬁmjumanmaﬁﬁﬁama‘h
mmam:d’aaﬁmmnm‘st‘fau'lﬂgmwé’nmﬁmam:ﬁ'uaanﬁianm:i’umnvlﬁaﬁa'l‘i lag
wwzataiimwanoivasasiuasnisgluanufievasindeindouluaaisswn 19 i
aulenufiauuy  Romanticism AiudsnnuiAyvasarsuat ANUFAN AN
FYINTE LLsaﬂ’umah5u1ﬁu1a1ngﬂm“saﬁ‘muﬁssmmmaﬁu IR HRECY LT R}
AunuSenusssumaUnanuafiusisdianiiduund  ariuanlosanuiuasiusen
dhiuenadmas analsingus amuUnsawRiseuuss analissdon wiew giutu
srusanfennuauysalyasdadnyanm fmmasaminda adnm uazAMAANFUIL
‘F'iﬁmmﬁ'nﬁﬂﬁﬁqunﬁl’ﬁmﬁwaw’%aemmmam' lanaziuan IﬂﬂLawwzad'}aE‘}ansﬂmaa
:hLm%uﬁa?}aﬁmmmﬁﬂm‘sﬁuﬁumﬁm"’;@@wmajﬂlﬁmu «mﬁm”’amsrﬁdwmmﬁmﬁuﬁ
wlaiedn  edeldnsuinisdrssagilsiwnsanuduaioes  wnusiidumwn:
“stlomifiaiBoaz ol Turiglsyler fandniund “mmﬁﬂﬁa:lﬁ’saL%u'lum'sﬁmj
Eﬂ‘a‘ﬂ" (“the regeneration of Europe by Asia”) ﬁ”'mﬂu "ﬂ':’nJ‘HﬁdNUad" (“hubris™) Ha311
quﬂﬁﬁmw:mmm%’@n’mt.ﬂ:ﬂ’mquﬂ'rmeﬁ'wﬁaummﬁaq‘[sﬂuauat%nlﬁl.ﬂu"lﬂmuﬁ
audnsowrle (115)

14 Karma Cola mmvgamwaulﬁl'lﬂﬁﬂmm:i’uﬂnﬁ@umamﬂ'ﬁmﬁnﬁwm'm
AadananafeEn U%’ﬁ:ywmamua:‘a"euuﬁﬁwaa%mﬁmzmm%ams‘ﬁuaumﬁw‘i:yq,nm
pasamasld lunsunilsnasmitide watuiindseamansuasmsysnsdidunitszning
PN TUANTUIUALHNYNNBITB I TBIEY TeusadaunslBsnnufuiuiuems 2

nga é’au@iqnmmﬁﬂu VanIwineni L RD N RDGRT ¢

3 v o5 L o' oA Ao ar a o~ P
msdndrngliininduzendwnsiy  leavdanuswdmluvumchveaw
- [ A A a A d A - . a &
duwidy  Bnfasrnmariniisdwuduwifolurnciniioanunanawuinn  Mndunmng
& o A, -e A A - = Y o g °
aoailudsiinmdamiien uazarvacldaudalan weziininadlowudailsznaadiuan

Y | - o “~ o a ar . o P
Tiauninladudaldwy vifidnidnaediniin  (eviathans) uiawsumiayns



Document 9 - Page 10

by . w L a P w
andremanitaswiandideunitdulanysinaa  (grotesques) wnzWuganan

= 9 ar L4 -
Ujjsuwuszasau  (67)

FIVTLLUGILE MwANUANNRETasT e wanuasdwasd o s “FGadandssnane” 158

fan g MaurgMsTMsHTIdwasrasas Tuandmebuiuifiduefeindbisea: ;

B asmurzanudiiianaziniafzsanluninsiuaan UITATAN TN THEN
sn3seldRewnutnsrernlvadamaieniiiugs Sain wamnfadlagiu manlnau
'umvimqqugumahi‘fmmsm:ﬁﬂa:'lsﬁ'lei’ﬁ'himm:'hjmsua:aaméuamaﬁ‘nﬁu
funszuafifianiuuvisnnufnussauduids  anismdnguliladianlugucsion
PMIT WIBTUUN aiimsianesfnssnauiueiioumsmitefisinnuuasszuy

15IUTDWAUNITIUY (67)

lwanuensaluas hlfansubendanant ren ez iuanluanwazdna glu
amvswdt 20 lewSvannguindegnsagifygisnasuanidhunlududoludu
ARITIE LW ORAR SnaY (Aldous Huxley) ®3a Aaiipu Uniaas Ond (Wiliam Butler
Yeats) %&LﬂumjwﬁmmLﬁ%ﬂuﬁmﬁmwaawsmunfﬂ%aﬁfnﬂ‘nmg el ifuien
@:i’u@nn@;mﬁaﬂ%ﬁnmﬁuﬁ%ﬂawswmﬁ%ug} Imﬁ’aagijmulﬁ’maummﬁ@ﬁmw:i'u
ansFulitiuaziusen nenfia Fifilwamendatng Sndad “GusuiumsAnmuiagn
MAzLAENENRazuELARA LU alaasan” wie ﬂﬂﬁlumwﬁ%thﬂaﬁuﬁ{qﬂﬁﬁﬂ
lawuin @ "me%&maaimﬁﬁ‘uLﬁadmLwim‘swmalué‘f'maamnmmoaglumi'uaan"
Towngamanil “mﬁaaﬁﬁumgmﬂwn'i:am’ff'@h"lﬁ“ (68) amfinlein dmwsuindans
sesnzTnaandnaiudsfinsiuanazdosdrlufiza (uilazilumsiEamagiidgn
aw) wazaziusaniuiddmitliiuananaimsmisanuiions |

ngufidaunUssgiuisnz uan Ae ngufwendoniuiu Gsysw wie "§a9
dufifusmestszmmw (populists) I@UmewLﬁﬂnnﬁuﬁﬁn “NEFHIL" mnéuﬁﬁaussm
inewaiswsiuandaininddlasvesnuimds uw eszdnifisd w3 ‘ez
Isadsalaus L&J@lﬁiﬂ?ﬂfﬂ%ﬂé&lﬁ LRELTIANINLEDY  WisuULASFaiFusanlanaziu
anfidiinsapmuinanasinanian Lﬂumnﬁwmmﬂummmau’niﬂﬁ’ummsmﬁ
mnﬁ%mmﬂ‘ﬂﬁmam‘?'ignﬂ"n,aualumwam@%"?iLﬁuvlﬂ%nﬂﬁawaammmnf Bann
ONT ﬂunz}‘wf?l,ﬁ?uﬁﬂaamﬂu‘ﬁmﬂmnws:mmsﬁm’:‘ém%‘m%né’wh “msldunds
anuduiliuasiduuainiiy g nQuﬁaﬁ‘]ug&"ﬁ%m%mmmﬁ“ﬁlﬁnmwuﬂu Tasangu
Wanldiuwdsmabeswesiwdy  wsnluwsuvasliumesSuanfiuaraminn

winaniluiiiued (68)



Document 9 - Page 11

ns:uamwﬁnuluﬁ'nvm:f’fﬁalﬁl,ﬁﬂn@;uﬂuﬁﬁmﬁhﬁﬂﬁ'}uﬁ’mﬁmumﬁﬁm
msiutausssuussiadganavedsdude (68) wansataioaidoluanit el
msaadumanmi liaonsdudn Joumangulng” (the new untouchables) via aéia
NTF Adaeuan na;uf:ﬂs:nn"[ﬂﬁ'mnﬁﬂ%ﬁm%“gw‘ﬁaémw LLﬁ:ﬁ%%ugdﬁﬁ‘msﬁu
winaanun  (69) ﬂumju'ffnS‘{umLsaaam‘ﬁf"mlﬁajluiumuﬁa?m%wamaﬁnn'ssﬁ
ﬁanqwﬁﬁhﬁémsawmmﬁaag.jilu%mﬁﬂ

msindausaplssSamanfuoawalufiil  sxrveulwifuiinnuduiuiifenon
AnuToIT Rz TuaNLasawan Lf}uﬁmﬁamm’hlumm:ﬁmwnﬂugum HLEY uRsHan Y
msUsneFaduniddnsny ibangnuasiuamnuiiai naazTuamudaiiouazinue
31JLLuum'm§uﬁuﬁu°‘ﬁqaﬁmﬂﬁﬂu1@uaﬁamngwumnﬁ%m{ﬁmuu binary opposition
nsmfa aruanuesiuussiwdalinnuuandnaiuognsiwds laofiasuandasous
finilanitdue L“?iaﬁa'\sm‘lmﬁﬁﬁaagmaes:uummﬁ@ﬁluu%mmaaﬂs:’ﬁ]mam‘?
L‘i"\il:tﬁﬂﬁﬁ]'mmw?'immmua’i’rﬁﬁmi’ummﬂugﬁﬁwmamﬁa AsaUATa. esdnasad
dwdolugnananing feniniu wendsdaanufelasidnin MmNty
e mvasrnasiuanluaaassed 20 dulasdssdnudliuandrsnmssn
sanfiauluaasisiau ninlesywde lihezduwiyumanisUneses wwswsiv ol
flggn wisdausssy  ezduandasmsitusslomiannduids wazueafuindumdodise
agliLﬁmtﬁa%’ulﬁm:auaamwﬁmmwaw:i‘ummﬁnfu WREFITLATWE NS LWL
SaarTuanuilusimsmamerssed 20 dadilaheusmansosamstudwdslmiwly
eufiaudsisould w%auﬁauaadﬁm%m’iweaggﬁuaaﬁaﬁwlﬁ’mmﬁ‘nm‘hﬁgamﬁﬂq
wasAndygnmiueaaz uanauysol axTuanderheslsilan limunzlinas fudausssy
uwazndilyavesduldy ﬁaﬁmmé'i”'aﬁwmu"li’éi’am‘f’uﬁmﬂs:mﬂsz'ﬁuﬁammn'sxm;r
madeigannwasnusiEiu nreussdo Wiheslsfiawfeudmésims sudmild
nluanierfiwmnuanlild® (7) Banhiiuuds Ing@arudusuivdasnualuszenuian
Lyfawalafuausssurasannalurias Tuanuazauduidoasdufinnnududou
unuliiens waniBuw’ MeSmusTsuiietunday

ﬁﬁﬁrgﬁaniwfu L;memmu;gaaﬁumwaulﬂﬂﬁiﬂmm:ﬁwaammaamw
FUNUTURINTUAN  uarB UL IBTIULAMUAALUY  binary opposition NdIAE @b
awdeiiaaSaeoarine: Tussnfedunuussiaiggin drennunantilafaingn
LLé;gammmwmﬂw:i'uaanﬁwaa&hﬁa%’ulﬁm:i’u@n WAz BN R IHED9TIARTTY
mapiidTygnuasesiuanizildaz fuanmunmibanuanaududaunasnz Twaaning
anunszananaznaliiays:lowdle sinvaafivrmmiasiuenimanlitesfiwaniaua
mwlu Karma Cola \@wmanduwdoimamsuaammsaainons laolldassainis

AMUUANAIINUTIUY I TAUTITH AT TUANUAZTAUTTTNEURY  WINLNAZLAAUTY



Document 9 - Page 12

%auua:mwéu'énmmﬂ%”ﬁnpm&mmm%mauﬁﬁaamﬁ'ummé’alw"’sa ANNGATINE
wazeuaanulunsanwldidlaannagasun f(nviaaLﬁmm&hﬁﬁnﬁlﬁmqnama
mawndutasrdlumssienureusssuldtiumsnseiliwanssu | fdasssuvasam
thafidSrandwdsindanuatnstwduandunala  ussnasfaienadilevasan
Lﬂuﬁaﬁ;‘]nﬁamé{a nafeuInTas WA A Insussdofifidarsmidudonasin
viaufisrmaas uanias
dretinanitsiiraularainsusinuduRusvssarTuaniudmaoludniwoei
ﬂﬁnglﬁl,ﬁulummanuJ'fS:"Uumﬁwuﬁﬁuﬁtﬁﬂ%uluﬁamaamm wendwn¥mafinu
aluinsutendrdnsluiausssududoinldlummrasenlasdsaanaadilassng
fasuridoasnausuult 1w f1i7 “karka® “nirvana® “san.ya" %30 “tantra” 158NA1IN
“Lﬁamaﬁm%’umew?mmaﬂ%"ﬁcy’lﬁ%wﬁ'auﬁq@maammtﬂuﬁ‘mﬂﬁwmmmuamﬁ
1 uFiaglszd3u Faeng q%anmmﬂuﬁasq\i msdnnuvaslaimsidsunmsenivign
@ﬁ’aaﬁq@-maaﬁnﬂswrﬁrgﬁmmﬁuanqm WILVBIAUAUGURAINAWIMINDUU" (103) e
1Weathafidaiandsainin ﬁwﬁiﬁ%’ummﬁuumnﬁqﬂ Ao #1711 “karma” 15ERTLNLLSUN
wasniilaudnafis nadafan 1umnnmaammn?iasqumuws:nqu%aLﬂumsﬁhﬂu
Puziuh walawisdasniusuuazdawinfuazuaInsd gidainiiesamovsiauad
daaufnsznquueld Ao wzviudenuiuilufissdaanssrn  nsnssrnriniufies
wvuldvaaRuanndlwkimnndasaanisnszi ﬁm@ﬁ@uﬁm@ﬁmmé’wﬁa

WIRNFINETHFESVIN “hufa karma wiaaaeninanunuavad karma LazUUABNW

a
=

yawsenauausluade’ (105) wandwndmsmeanudilsuasraundfaududefii

“karma” @8l

L . T oo " v Ey J‘ qack ' = v B
lildidwsunudndaliudy  Wmdawani@meni karma uezlsndogiy
< " ) - + 1 o
AWMLY UsausasenTus u,a:ws:nqwm:nuJumuaugﬂwmmuﬂ’muuuﬂﬂammm
L") L3 A L] ‘.4 L) J
phuda  dasanunmadanuwszsiuesnldmlan  auaanaluwnisidhlasesses
audnduazdeanszin (necessity) auzaakduas i rsursmsnndanidilanuiiu
. ’.A a s o o & e A o [ .Y P u
HNDUURT ﬂ‘mwnmm}mLﬂauum’uaa'[wmnnﬂﬂumLﬂwaa;"ﬂ’n .
s - D e L3 L) el & A *
anudady  leedin  anuiEndlaiinodszsuiumgmsainie guusalu

aan azlsdaarlsfmunsindniv karma (104-105)

SunTsoud “sadmrieni Sle “Wuufowsaasbittiuanuinduneadls  agef
wennan Hiifesfilszradsdu washinsdluesinin karma® inazraulifums
nszimasmar Tuanfioawnandamsivd sy dwdsausunala PR PGLITE
firundfia g dansmiissiihlugmsnsziinelwAalnwdiuera g snans



Document 9 - Page 13

Lumtaum‘%aasnﬁ%mnﬁmu?i"imnﬁ%msrﬁn@:uﬁnﬁauﬁm‘ﬁﬂm:i’uﬂnﬁlﬁu
mandwdodpanufiefiies wanmiieniduis  Simansndamatuiwin ey
sunala  mwdiseiauaillawpldifuddlymene g Sadedunnnisdenzfsunives
suenmawdsidenudalusnwociiiuiugy  detatu 117n°riaa|,"v"imman§;u
Mnegiumansunluazenianda lavlddadrrhawdumeandsdudnfousrmms
Mdumdeigam wensdimaswazmsmriandasinaane e
v gfimsnsstutuibilufefifangninyg  (142-145) wWiamsfrinvieafienniesuen
nanifasrnuaciing  suvufunmomadasi (92-93) ahennwlineleliumm
Swdolurasfinumiuduinn  Beandin wenldari ﬁfnviaw?imcjm‘%mtmammw
naawuianliieslddumsaususnaiasueingg Tuduidsdasaumadwmsdae
Unwimazayszann wm:ﬁ'&amwg}m@m 9ludufnssdasnsmasnuuNnIussIauwng
"Ligp.mﬁnviaaL°?‘imﬁgnﬁ’uﬁ&né’uﬂs:mﬂmamu (22) GesfneliAnanudantaaunn
niviu Ae nefifinreafivansenssmnueudude laadldassndnasuduaianin
auhasadymuszanudousonl v ﬁuazhwﬁaﬁmm"l.ﬁjmﬂmnmaanq‘u
ﬁfnvim\,ﬁm’mqhﬂmﬁa Gesfiinrienfisunmisnasudhanlududslapsiuanme
MEULARS WAL AT wam'mtﬁanﬁa:tﬁwuﬂmwuﬂgﬂ’wulu'ﬁuUﬂ PASIEWININ T
dindusysuiion jiduesritudude ez usasdeuiuguubenduadnsd  Tay
lawnzaEnas mmfjuﬁ'miamﬁmﬁm‘%numaqmﬁmLLéﬁ hssthuarldsunaaymann
Fulydn  Addmniniude ﬁnﬁamﬁmmmﬁj’h smthuauswuniianuduiiiu
prnaBefez le5ulE “drwne (sahibs) mylsldunudnasesiundolusiia Anvisafien
WMETRe suUNUAMILE 8813189 T uR B TR dfumathe-idaz
Hugwgewiorandn  eidesniudssfomarduinvenfisudalildndaouan
foudr prthuieiudmomiansinasuidifssasmnesiuanluiudaglin
asz:ijauanlﬁﬁuﬁammmzyammaaﬁ'nviaa;ﬁmnséuf:ﬁl'&’ﬂs:‘[ﬂ'ﬁimnﬁv'ﬁ@uuﬁsm
dudauvaIs1UIUIUAY LLa:%ﬂ%wamsﬁ'nsa‘s‘sﬁﬁuuﬁﬁamﬂﬂn;]agjlummj%n
Lmswmﬁn:i’umna?mr-a"ﬁmmwﬁﬂuﬁ'ﬂ‘amm‘éiaaglum‘jm'sﬂﬂummunmaa‘a‘mﬁu
E«"&‘F‘iazﬁulﬁuﬁuﬁamw'lxiﬁﬁaﬁsmLLﬁ:ﬂ'J"l:J"lané'nﬁwau%’aﬁmmﬁnﬁauﬁmnq;uf:ﬁa
winin “menilafuenumgane” uss AEmsilwanuanamayinfioe vesan
wazwaninianildtismiasasfuandnunlilditanludwdsuas ldwuiuany
Wuanasuaddaiynn (23)

Lfl'maoms‘%mmﬁmsnﬁﬁiﬁagﬁﬁnﬁaatﬁmmm:i’uﬂnn@iaamt.ﬁm e
Jrsohfedussannd ewstludwdsfedomawaziadygouduwaiasfafiinly
gLl ioB i Antoununiddueansze1ast (gurus) lunisuanifaou



Document 9 - Page 14

ITABEIINYDIT 1IN IWANN LW A Ut INaITTe 1960  dratsudfiudinludina

LR RO RUSzTOUSETY ¢

el mm1.511m‘whaLﬁm"uﬁwuu:ﬁmnmiumnm:a’msﬁ\qnﬂu LAZIRETWIZENTTTE
Laaﬁwuiwumnagﬂuamummﬁmﬁumm%nv] Ramaziniing m’mﬁmﬁué’ﬂmqﬂ
mézmﬁa:‘?mmmwﬁ@aztﬂ:azﬂ:mzﬂuﬂzymﬂ mwwmlmgmamoﬂw& 7
AaU wunawAdins Guadszlusdegdruiaue Favnlwwszanansivinunilenstadanain

‘e e Emiuwanauan”  (69)

anuaulaludisyndwdvresinrsnfvimiaz uandinlulasdnannmslding
naRfaRIITonagssaUney wiandulieufisuanunaslnaansdausasenszananss
Budgasr e Tuantuanunaslndinauasawituresmdwds  auaulasgnade
vaadanal  naustudgmenunamsdaiggaassieziuen  dalanmaldnse
grarsduazauduwidivinmguiieniaussn U wazmawvesdwdsanlrlums
wanswlseloiannmiesTuan o g@ﬁ?ma WO AU NIWANS URTEITBIN T ENE
é’aé’mﬁmmuﬁaaaamju Twaefmwrndnngiuanuduwuiidananiaufian
m:i’u@nn]’wmLawﬂsziﬂ'ﬁﬁLLa:ﬁa‘hmamﬁa%maﬂ&g\umaﬁmmauﬁai’a}a}ﬁ‘u A
Karma Cola awaiawslwisniuinenuduiufifionanieudinaniiloanusunus
ﬁﬁgmmumaﬁmmﬁ%ﬁmw binary opposition  wmaasanutin  lunswiuonien
Ba351619 9 veeinrafisnsesTuanlunasssd 1960 wdiamsFotnatiug W
R AT TP { TR Tududmameiinaitlumsdad uazSuniensuanszag
delominduauun  mdwdofuendtedis anaandauazauiviniulwafined
u,umlm@?iwaﬁ'wﬁaaj’%’nﬁm:m‘%nu%uﬁmwmmﬁmmsmaagnﬁﬂuﬁﬁf Iazifule
2t ITALAWENTT w’aﬁwL%éﬂﬁ—igjjwazl,ﬂusjﬂi:nauqsﬁamsﬂaav?im%‘%aws:mmsﬁﬁ
aﬂmmmuﬁau%’uﬁhﬂaaL“?'imﬁmu—jﬁ'n%:linaqmms%’uﬂ%’uml’&'asjﬂal,mumaﬁ‘u
SHUURINUBALUL binary oppositon  nEMAs  ilamdasiuanmandiuasimualy
duLde (u"‘sa’%}:i’uaan) nmuanwozinsezns 1w anunlanfiuandry (exoticism)
AMNFNRUNAAITTD I anTluanes  wIaeMULBIWIUVDIRGIING  Wor
mfamﬁumfhffg?é’ﬂﬁa:Lm{ﬁuLmamé’nwm:mﬁwﬁu‘lim:muuwmmammmLﬂu
P Tupaniuiias TuanmanTIuasaIms Lga:m‘sj%'méiuﬁ'uunmwﬁdndni{maﬁﬁﬂﬁ
AUBULADEINITONRFING Gt warugrawdsslomianinveanfioiroas Tuanle
BE3paNY

WS asfiiautudts 9 snunpfiadanlwidudiunumassmaduidio

[
Ao o =

VWA NURNN BT IS 9T Nib DA vlﬁnmmﬂugjﬂaanmaﬁmjwfmﬁauﬁmma

azTwanfnvaan laadnsinueny meﬁi’]ﬁamﬁ“}’@ﬂﬁ:ﬂgm a9auInUN e RE wNUA



Document 9 - Page 15

I GG T) ﬁ%nﬁmﬁaﬁE"ﬂs:nauqsﬁa‘l]sm.rmluﬁmﬁnﬁ@%u fio mﬁt%m
mmvsufgansznadng 9 lWavnsusnelwgluswunuenidenad  dusznay
m‘smmﬁmzL@f"mugﬂuwi’wuﬁ'zmﬁuﬂanm (exotic) TivaSumdIaT@ Saualst
wﬁ'mmumﬁ'slwgwms‘ﬁggmﬁau%‘u Iﬁa@%ma‘émﬁﬂu,@ia'qﬂﬂs:fﬁwmamﬁﬂﬂgwan
nwaULsTWIY waztinanesasmanpuaansImzanihewin aufisdaamisuas
mMsuaIRwilasan g mnﬁ"mnmﬂmaa%mauvﬁ"fmm Sansssuiudanuanansiivinld
fimgmvenivdszivlasufsivgnmuin daanleniudwdsiduduels
gAY (16-17) uanantausssuuar Wemswdsfhiadygim—ieniumsli
MAMIU MSUANIANUINR  MIUFA ﬁ‘%amsaauﬁ%n'rs_ﬁﬁam%%‘%asz‘énm%ilmmu
isg—asunlilddutnrasfinimied Tuanfidasnsfudaiuiedynnauazanuan
suvsseuiliunziuaan  Baniineds wizanrsdinaiidnladdninrisafienanan
TanaecTuanfid “anudy uasanuazansundumsidgueimsduiniia  we
819138 mmf:%wﬁ%ﬁﬂﬁﬁfﬂviastﬁmﬁ%m VeduaainmuageTmdmnlalanlaidas
a:ﬁﬂaﬁuqﬂmﬂuﬁum% sefwananFotnadued “leasiussnwuiuasiuan
s lefiae suen@lusuuulna wian giuiiwwududagl” (107) Tunaonsdifien
L n"mnr;lﬂs:mJrmm‘lumﬁujﬁwwnuﬁwﬁagﬂlﬁ'ﬁuﬁfnﬁau"ﬁ"Uaﬁuuwﬁaﬂﬁuﬁunns
FENFNHALRENITNBUINTMIMANTNE  Wana I ItensFIgunimatausssu
Lm:%m‘ityty'}mﬁLﬁmﬁuﬁ;ﬁaawwwmﬁ%aé’aaguuu&im{ﬁmm sFugLBeiMsiaiE
ﬁwuuu&iﬁﬂmmLﬁu‘éaﬁazﬁﬁcy:yﬂzwuaamnﬁuiﬂmmﬂu%ﬁaLﬁmﬁum:ﬁw . unviag
L?immm:i’umnﬁaulaﬂs:aumirﬁmaommmuLm:mwuﬁ]uﬁ%’mﬁﬁumam;ﬁmﬁ
WaTuRtmendl  wensnd  dwdvenlulimmadealulanfivasldinviaaiivs
ﬂfjjﬁ?l@iammmmnﬁmﬂuﬁmﬁLﬁwﬂﬁ“ (42) WawIIHNBENIY “gAEIMNIINMSI
ahundsdvssenundundnldwauldin auwdudoiaeiouthusssintiundouii
asealwinrisadio lddudaiuRimsenanetndlndBadein  wasdildassiaioven
iwwde wieReduni onsdwiadganoey Mnelduinvaadisdndin  (145)
nmﬂﬂma?ﬂ wWassawfsdszaunnuduialumasuunumeans quasanuiu
ariuseniivneziuanmendsls waraansaSonusys:lumiuszsrunandudumn il
szeUnig
mwﬁﬂ‘mngaaﬂmﬁﬁ‘mLwﬂlmﬁuﬁtﬁmLwim'sﬁﬂu'émﬁﬂ@n%um@iag?%‘%aeia
sosathaupusanulass amasnaimnuelimaesSuandaousnilanududowi
W daRuani AN THUEF ez Tuanirua Hadsaeaaldtuanuiues u
@mm:mwmﬁu@lﬁuaanﬁuﬁ'ﬁauﬁa'ﬁuﬁmﬂ.ﬂma;jma@nm AI0UNTH  FIBAIY
myamavssnszengrniwislunssinennuinsedeliiudiwendadseuves

au wannianfezduenanmiltinansuazmenvesininmmaas  wiannuwina



