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DECOLONIZATION AND DEMYSTIFICATION:
ONE HUNDRED YEARS OF SOLITUDE AND NATIONHOOD

Suradech Chotiudompant
Abstract

This essay aims to explore how the interconnected issues of nationhood and
national identity are treated in Gabriel Garcia Marquez’s novel Cien afios de soledad
(One Hundred Years of Solitude). Through a discussion of the two basic yet complex
themes of reality and history set against the exclusive backdrop of Colombian history,
it is also intended to show how the author reinscribes the myth of nationhood by de-
centering what Jean-Frangois Lyotard terms the metanarratives of the West, while si-
multaneously demystifying the moncli¢hic concept of national identity in this work.

Introduction

What 1s a nation? As early as the late nineteenth century, Ernest Renan suggested
that the idea of ‘nation’ might not be as old as had been expected. For Renan
(1882:19), the concept of nationhood has nothing to do with the homogeneity of race,
language, religious tendencies, geography, or material interest; on the contrary, what
we know as nation is dependent upon two fundamental issues: the recognition of a
coliective memory and present-day consent. Following Renan’s line of thought, the
concept of nationhood hinges more on the subject’s imagination, rather than on any
materialistic aspect. This is in line with Benedict Anderson’s argument (1991:6-7) that
what we nowadays perceive as a nation is nothing but an imagined community, some-
thing that emerges out of public consent and a shared memory. To a certain degree, it
can be construed that both Renan and Anderson challenge crude concepts of nation-
hood often exploited in colonial discourse, especially those which dwell on such mate-
rialistic ideas as the purity of race and the definiteness of geographical borders; their
redefinitions of nationhood allow scholars to share a view that nationhood is a fluid,
dynamic concept, a human construct whose development depends as much on histori-
cal contingencies and public imagination as military impositions (see also Anderson,
199 :42-43).

These ideas proposed by Renan and Anderson are bound to have repercussions. If
what we mean by nationhood relies much on our imagination, the idea of static na-
tional iden?ity which does not change through time also comes under scrutiny. Also
realizing this, Frantz Fanon (1967:41) urges native intellectuals who wish to create
cultural works to celebrate their nationhood to consider carefully what the nation really
is: otherwise, they may produce works which make use of exotic particularisms,
thereby being at risk of alienating themselves even more from their compatriots. For
Fanon, what characterizes nationhood is not an objective entity, awaiting the artist’s
usurpation:

That extremely obvious objectivity which seems to characterize a people is in
fact only the inert, already forsaken result of frequent, and not always very
coherent, adaptations of a much more fundamental substance which itself is
continually renewed (Fanon, 1967:41).
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Like Renan and Anderson, Fanon acknowledges the dynamic concept of nation-
hood, arguing that the concept is more fluid than it seems. Fanon also suggests that
what we know as the nation is also more ‘international’, given modern techniques of
information transfer, which renders the world smaller. The traffics of cultural transfer,
be they language or dress, play a part in dialectically reorganizing the public imagina-
tion and, consequently, their cultural manifestations, which in turn affect the sense of
nationhood (Fanon, 1967:42). In other words, what Fanon defines as the nation is
anything but monolithic and stagnant.

This essay aims to link these theoretical positions to Gabriel Garcia Marquez’s
One Hundred Years of Solitude in an attempt to show how the Colombian writer ex-
plores the myth of nationhood in his novel through the establishment of the Buendia
tamily in the imaginary town of Macondo. Gaicia Marquez himself said in an interview
‘that One Hundred Years of Solitude -cgn be read as an account of Latin American his-
tory (Mendoza, 1983:73). Gerald Martin (1987:97) also suggests that ‘the story of the
Buendia family is obviously a metaphor for the history of the continent since Independ-
ence, that is, for the neocolonial period’. This essay aims to further explore these views
to investigate how Garcia Marquez makes sense of nationhood and national identity in
the context of Latin American post-independence through a discussion of the two main
issues of reality and history.

Colombia, Latin America, and Macondo

It is worthwhile at this stage to look back at the Latin America continent to see
how Colombia has emerged. To discuss Colombia by discarding the picture of Latin
America as a whole would be a rash, if not erratic, decision, since a country now la-
belled as La Repiiblica de Colombia only formed itself in the late nineteenth century.
Like other countries in Latin America, Colombia gained its post-colonial independence
in the early nineteenth century; yet, their sense of collective nationhood has still not
been properly formed. According to Jean Franco (1989:205), this can be attributed to
the rise of oligarchic contro! in many Latin American countries after Spanish domina-
tion:

the stabilization of the nation state (often built on old colonial bureaucratic
infrastructures) occurred for the most part without grass-roots participation
or any form of democratic and was often vehiculated by autocratic or popu-
list/aufRoritarian regimes.

In additton, its vague territorial aspect and political instabilities resulting in its ambigu-
ous spatial borders, complicate Colombia’s rapport with the Continent.

On the most general ievel, Latin America was one of the last continents to be
discovered. Its plethora of resources had continued to lure people from other conti-
nents for centuries. Brought to the awareness of the western world by Christopher
Columbus, the continent subsequently underwent surges of European- peopie who
came in search of fortune. Given such interventions, the earlier kingdoms established
by the natives, such as the Incas and the Mayas, went through changes in their cultural
and power structures. During the seventeenth century, certain towns in present-day
Colombia, such as Bogotd and Cartagena, were already centres of intercontinental
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commerce and cultural transfer. In the eighteenth century, at the cusp of colonial
dominatton, Colombia was part of the Viceroyalty of New Granada.

The processes of colonization by the Spanish were carried out with relative
ease, as the assimilation between the two cultures was not as difficult as could be ex-
pected. In fact, they shared comparable ideas of political sovereignty: both of the Ibe-
rian and native Latin American kingdoms believed that leadership and its legitimacy
had a divine source, as exemplified in the system of monarchy. Furthermore, both kinds
of society were seigneurial: the power structure existed in hierarchical levels, with no-
bles heading their subjects and owning large estates worked by tribute-paying peasants.
Apart from that, the colonial domination was also facilitated by the mestizaje
(imjudiciously translated as miscegenation) among the three main races, i.e. the Span-
iards, the Indians, and the Africans. Colonial powers, however, lasted until 1810 when
juntas of local nobles expelled royal governors out of the areas as they tried to estab-
lish their own local governments. Aftef the colomal period, La Repiiblicade Colombia,
or Colombia as we know it today, was not materialised until 1886, as the area had ex-
perienced a large scale of political instabilities (see also Raymond Leslie Williams,
1991:5-12).

Born in the early twentieth century, Garcia Marquez has experienced th> poilitical
turmoil that lasted until the time when he was writing One Hundred Years of Solitude.
These immediate political uncertainties, more often than not taking place owing to
ideological clashes mainly inspired by strong yet conflicting senses of patriotism, natu-
rally lead Garcia Marquez to contemplate the essence of post-colonial national identity.
His novels can be analysed in terms of this reflection of national consciousness, since
the novel and nationhood are deeply related as Timothy Brennan (1990:50) argues:

the novel [...] directed itself to an ‘open-ended present’. In its hands, ‘tradi-
tion” became what [Eric] Hobsbawm calls a ‘useable past’, and the evocation
of deep, sacred origins -- instead of furthering unquestioning, ritualistic reaf-
firmations of a people [...] -- becomes a contemporary, practical means of
creating a people.

Following Brannan’s logic, analysing a novel, therefore, can be an enriching expe-
rience in the sense that it can give a perceptive reader an insight into how nationhood
is brought into existence and developed. In this light, an analysis of Macondo in One
Hundred Years of Sofitude in this light can be seen as an investigation into, and an
affirmation of, what, for the Colombian writer, constitutes nationhood and a sense of
national cbnsciousness. Macondo’s growth and its constant contacts with external
sources of influence can be seen in parallel to the history of Colombia itself.

At the beginning of the novel when Macondo is established, the founding people
are full of hope and optimism. They leave their original homeland with a view to
founding a town by the sea. However, after months of failure they decide to stop trav-
elling and simply establish a new city in the middle of nowhere:

[...] José Arcadio Buendia and his men, with wives and children, animals and
all kinds of domestic implements, had crossed the mountains in search of an
outlet to the sea, and after twenty-six months they gave up the expedition
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and founded Macondo, so they would not have to go back. It was, therefore,
a route that did not interest him, for it could lead only to the past (OHS, 14).

In fact, the founding couple, José Arcadio Buendia and Ursula Iguaran, are rela-
tives and their marriage in their homeland is scandalized, as people believe that their
offspring will be cursed and born with a pig’s tail. This unfortunate situation is ren-
dered more tragic when José Arcadio Buendia kills Prudencio Aguilar to defend his
honour. Even though the killing is later legitimized as a duel of honour, the ghost of
Prudencio Aguilar continues to haunt him. Thus, José Arcadio Buendia thinks that it is
time he and his wife left the town and founded a new one, where people can live with-
out their past. To analyse Macondo as a nation in this light can thus be compared
to a journey back through time, to the time when a nation first comes to exist, develop,
and encounter extraneous influence, both benign and malign, not unlike the emer-
gence of Colombia which has startedgwith hope after a long period of colonization and
has withstood years of post-colonial conflicts and violence.

Even though in the novel Garcia Marquez does not touch directly upon Colombia
during the colonial period, its consequences are still clearly perceiveable. For instance,
the presence of Spanish Catholicism is symbolized in the character of Fatl:ar Nicanor
Reyna, whom Don Apolinar Mascote brings to Macondo to preside over the wedding
between his daughter and Colonel Aureliano Buendia. However, as the narrative is set
during the so-called War of the Thousand Days during the turn of the twentieth cen-
tury, the presence of colonial culture is more like lingering remnants, a bundle of traces
that outstay their welcome. This is metaphorically perceptible in the figure of the priest
himself: ‘His skin was sad, with the bones almost exposed, and he had a pronounced
round stomach and the expression of an old angel [...]" (OHS, 86). Another manifesta-
tion of colomalism can be seen in the figure of Fernanda del Carpio, the wife of Aure-
liano Segundo, who comes from an old historic town, presumably Bogota itself, where
the domination of colonial culture has made itself strongly felt. According to the nar-
rator;

Fernanda was a woman who was lost in the world. She had been born and
raised in a city six hundred miles away, a gloomy city where on ghostly nights
the coaches of the viceroys still rattled through the cobbled streets. Thirty-
two belfries tolled a dirge at six in the afternoon. In the manor house, which
was paved with tomblike slabs, the sun was never seen (OH.S, 207).

The gymbols of the colonial period. such as the coaches of the viceroys and the
thirty-two belfries. still remain in the city where Fernanda comes from. It is a sad city
where people are subjected to oppressive tradition of colomial heritage. It is thus not
surprising that, when Fernanda arrives in Macondo. the relative ease and freedom from
rules pester her. She needs to set down rules and conform to them in her daily
activities. When she 1s married and moves to live in the Buendia house, she tries to im-
pose  regulations and protocols in everyday routines. For instance:

She put an end to the custom of eating in the kitchen and whenever anyone
was hungry, and she imposed the obligation ot doing it at regular hours at the

' All textual references of One FHundred Years of Solitude. henceforth O/1S. are to the translation by
Gregory Rebassa in the Everyman’s Library edition (1995).
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large table in the dining-room, covered with a linen cloth and with silver
candlesticks and table service (OHS, 213).

Even though the rest of the family members tolerate her idiosyncrasy, they do not
understand her. This is because, before Fernanda’s arrival, Macondo is still a relatively
new town, founded by José Arcadio Buendia and Ursula Iguaran in an attempt to free
themselves from the constraints of the town where they had been living.

In this aspect, what happens in Macondo or, to be exact, in the Buendia family, is
a replaying of what happens at the macro-cosmic level: Macondo is a microcosmos, in
which various sources of interventions and forces all play their roles in determining the
course of the town, not unlike the birth and evolution of a nation like Colombia itself,
especially when taking into account colonial and neo-colonial impositions upon its
establishment at large. This interplay between the microcosmic and the macrocosmic is
also suggested by Homi K. Bhabha (¥994:11), who argues for:

redrawing the domestic space as the space of the normalizing, pastoralizing,
and individuating techniques of modern power and police: the personal-is-the
political; the world-in-the home.

The Buendia family and their hometown Macondo become a stage whereby Garci
a Marquez directs the drama of his nation. The name Macondo itself appears in José
Arcadio Buendia’s dream on the night that he and other founders decide to choose the
location of their town. A vivid image of a town looms large in this dream:

Jose Arcadio Buendia dreamed that night that right there a noisy city with
houses having mirror walls rose up. He asked what city it was and they an-
swered him with a name that he had never heard, that had no meaning at all,
but that had a supernatural echo in his dream: Macondo (OHS, 28).

The fact that the town he dreams of consists of houses with mirror walls is sym-
bolically revealing, as it can be interpreted that Macondo itself serves as a mirror, its
emergence reflecting that of the real nation of Colombia.

Magical Realism: Reality Re-imagined

Colombia is aware of the cultural and racial mixture that makes up its nationhood.
The realit¥ of the Spanish is not the only reality that the Colombians know. This is
especially the case with Garcia Marquez. As he was born in Aracataca, a small town
near the Caribbean coast of Colombia, he has perceived a wide range of cultural mani-
festations, entirely different from the inland culture of Bogota (as evidenced in One
Hundred Years of Solitude in the aforementioned distinctions between Macondo and
the city where Fernanda comes from). The coastal area has absorbed not only the
dominant culture of the colonial Spanish, but also the alternative cultures of the native
Indians and the Afro-Caribbeans. It is in this space of cultural heterogeneity that Garci
a Marquez learns a distinct, hybrid reality. In an interview, he claims:

The Caribbean taught me to look at reahty in a different way, to accept the
supernatural as part of our everyday life. [...] The history of the Caribbean is
full of magic -- a magic brought by black slaves from Africa but also by
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Swedish, Dutch and English pirates who thought nothing of setting up an
Opera House in New Orleans or filling women’s teeth with diamonds. No-
where in the world do you find the racial mixture and the contrasts which you
find in the Caribbean. [...] Not only is it the world which taught me to write,
it’s the only place where [ really feel at home (Mendoza, 1983: 55).

This alternative sense of reality that Garcia Marquez derives from his childhood
space can be argued to play an influential role in the emergence of magical realism in
One Hundred Years of Solitude.

Macondo is marked by extraordinary events that cannot be explained by dint of
rationalism. Father Nicanor Reyna rises six inches above the ground after drinking a
cup of hot chocolate (OHS, 87). The blood of José Arcadio’s murdered body finds its
way from his home back to the kitchen of the Buendia’s house where his mother is
preparing food (OHS, 136). The raindof yellow flowers takes place in Macondo, cov-
ering roofs and blocking doors, when the patriarch José Arcadio Buendia dies (OHS,
144). Remedios the Beauty rises into the sky, along with Fernanda’s expensive sheets
(OHS, 238). Macondo becomes at once a real yet uncanny town, where fantastic
events are normalized. For Macondo’s population, these fantastic events are banal and
happen every day. However, normal events, or at least ‘normal’ events in our own
view, are strange and fabulous for them. They are, for instance, surprised at the ice,
magnets, and magnifying glasses brought in by the gypsies. These contradictions be-
tween our world and Macondo raise questions about truth and reality and how we de-
fine them. This distinctive literary style is often labelled as ‘magical realism’, since it
blends what we perceive as the rational and the magical together. In defining magical
realism, Jean-Pierre Durix (1998:146) argues that:

the magic realist aims at a basis of mimetic illusion while destroying it regu-
larly with a strange treatment of time, space, characters, or what many people
[...] take as the basic rules of the physical world. Magic realists usually have a
definite idea of their social role and pose political problems, which beset the
(post-colonial) country described.

Not only does Durix define magical realism in terms of its literary style, he also
claims that it is deeply politicized, carrying an ideclogical position of describing the
otherness of the post-colomal world.

Garcia Marquez himself (Mendoza, 1983:35) seems to enjoy this politicized view
of magicalrealism, saying that European readers might not understand the reality be-
hind the magical elements in his stories because ‘their rationalism prevents them seeing
that reality isn’t limited to the price of tomatoes and eggs. Everyday life in Latin
America proves that reality is full of the most extraordinary things.” In saying this,
Garcia Marquez, whether he likes it or not, commits himself to the argument
made earlier by Alejo Carpentier, a major Cuban novelist, that magical realism (or
what Carpentier terms ‘lo real maravilloso’) should be used to represent true Latin
American reality. According to Carpentier (1967:88):

Because of the virginity of the land, our upbringing, our ontology, the Faust-
ian presence of the Indian and the black man, the revelation constituted by its
recent discovery, its fecund racial mixing [mestizaje], America is far from
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using up its wealth of mythologies. After all, what is the entire history of
America if not a chronicle of the marvellous real?

The politics behind Carpentier’s use of the marvellous real is clear; his version of
magical realism should be used as a dominant literary mode in Latin American litera-
ture as it truly represents the consciousness of the continent, which has long been sub-
jected to the domination of Europe, in this respect objectified by its sense of rational-
1sm.

Even though Carpentier’s idea of magical realism as a unique representation of the
Latin American consciousness and identity has found many supporters (see Flores,
1955, Mara+Elena Angulo, 1995), it should be noted that the idea that the real and the
marvellous cohabiting on one narrative plane does not occur only in Latin America. In
‘Marvellous Real in America’, Carpentier (1955:82) admits that in Franz Kafka’s
works and earlier texts such as Don‘(_fn{jote,..this reactionary literary concept was al-
ready exploited. In another essay, ‘Baroque and the Marvellous Real’, Carpentier
(1981:103) does not deny the influence of surrealism that lies behind his thinking, as
both his ‘lo real maravilloso’ and surrealism attempt to play down the boundaries be-
tween the rational and the irrational, .i:e real and the fantasy. However, he argues that,
while the marvellous in surrealism is premeditated, the counterpart in his ‘lo real ma-
ravilloso’ is more spontaneous:

the marvelious real that I defend and that is our own marvellous real is en-
countered 1n 1ts raw state, latent and omnipresent, in all that is Latin America.
Here the strange 1s commonplace, and always was commonplace (Carpentier,
1981: 104).

While Carpentier expresses his debts to Katka and surrealism in constructing his
concept of ‘lo real maravilloso’, Luis Leal (1967:120) shows that the term ‘magical
realism’ was in fact originally coined by a European art critic, Franz Roh, in his at-
tempt to theorize post-expressionist German paintings. In using the word ‘magical’ to
precede ‘realism’, Roh (1925:16) wishes to indicate that ‘the mystery does not descend
to the represented world, but rather hides and palpitates behind 1t.’

One might argue at this stage that the roots of mystery as theorized by Roh and
Carpentier are inherently different, but one should not be blind to the fact that the blur-
ring of the rational/irrational borders is equally fostered by both scholars. Yet, magical
realism a /a Carpentier is politicized to the extent that they are somehow synonymous

. ., R . . R . 2 . . .
with Latin American literature during the ‘Boom’ period,” with writers claiming that
the reality of Latin America is different and needs an alternative way to recapture it. In
his Nobel Address, Garcia Marquez (1982:209) himself asserts that:

To interpret our reality through schemas which are alien to us only has the
effect of making us even more unknown, even less free, even more solitary.

~ According to John S. Brushwood (1987:13). the ill-named "Boom’ period possibly began in the early
1960s with the original publication ol Julio Cortézar. Hopscoich (1963). reaching its peak in GarcilM
I rauer., Cne HHundred Yoars of Sofitude (1967). Philip Swanson (19935:2) argues thal the "Boomn’ is
“an exemplification of (he sense of “break with tradition’ that has come to be associated with the new
novel.” In this sense. it 15 used to typily a kind of modern Latin American [iction that rejects the
premiscs and structures of contventional realism.
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‘Schemas which are alien to us’ are in a sense analogous to the epistemological
patterns which European colonialists or present-day US neocolonialists have used to
comprehend Latin America, similarly distinguished in their firm basis of rationalism.
Yet, for Garcia Marquez, it is useless to adopt such schemas in Latin America because
it is a continent full of wonders and marvels, those that cannot be explained by ration-
alism. If one follows this argument closely, magical realism then signals what Amaryll
Chanady (1995:125-26) terms ‘the terntorialization of the imaginary’, especially in ‘its
insistence on the exceptional nature of New World geography and partly to the Latin
American strategies of identity-construction that emphasize regional specificities.” In
this light, one can see that Garcia Marquez attempts to use magical realism in his novel
as a way to represent the uniqueness of his own nation (or, to the same effect, his own
continent). However, it should also be highlighted that magical realism is not a literary
style native to Colombia, or to Lafitf America as a whole. It has transferred from
Europe to the Latin American continent in a process of what might be called reverse
colomzation, whereby it is reappropriated and made to bear on Latin America’s geo-
graphical and cultural specificities. If Garcia Marquez wishes to purport that magical
realism is a poetic mode unique to his conunent, his claim is justified in the sense that it
represents the Latin American consciousness in terms of its hybridity, i.e. the fact that
its origins are highly multicultural and heterogeneous. Following this line of thought,
the Colombian author manages to find the suitable identity of his post-colonial voice,
while at the same time evincing that this voice is not at alt monolithic, but already hy-
bridized, as is the coastal area where he was born.

In Search of Lost Time

Like other countries in Latin America, after its independence in 1810, the area
of what we now know as Colombta had been subjected to a series of political conflicts
as the Conservatives and the Liberals struggled for absolute power in their never-
ending tug of war." This resulted in several civil wars, such as the War of a Thousand
Days (1899-1903) and another period of endless bloodshed known simply as La Vio-
lencia (1948-1965). The significance of political uncertainties can be seen in Stephen
Minta’s claim (1987:5) that ‘perhaps the single most important aspect of Colombian
history since the country gained independence from Spain has been the nature and
extent of the political violence it has experienced’. If the War of a Thousand Days
caused an_estimated 100,000 deaths (in a country whose total population then
amounted to less than four million), La Vielencia led to the tragic demise of roughly a
quarter of a million people (see also Minta, 1987.6).

1t was after .a Viofencia that One Hundred Years of Solitude was first pub-
lished. Thus it would not be too far-fetched to argue that the novel is, in part, steeped
in immediate political concerns, as Garcia Marquez attempts to make sense of what his
country has experienced. This inevitably leads to his comtemplation of the nationhood
of Colombia after its independence from Spanish domination. War and violence then
become an integral part of the novel as they function as an integral part of the history
of his country. In other words, if history plays an important part in constructing na-

* The Conscrvatives wished to restore Colombia its “Hellenic/Catholic Arcadia’. with its policy to
support Spanish traditional tegacy and Catholicism. The Liberals, on the other hand, sought to
modernize the country which (hey considered as “backward’.
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tionhood, war and violence certainly become part and parcel of Colombian history,
with which the author needs to reckon in his reflections on nationhood. For him, war
and violence seem to yield a disparate impact in Colombia: it they tend to signify a
sense of progress in the western world, marking a demise of oppressive regime and a
recognition of the demand of the oppressed, its counterparts in Colombia appear to
convey a sense of vicious cycle, a manifestation of things coming back full circle and
ready to start all over again. '

This view is supported by the endless, repetitious wars between the Conservatives
and the Liberals, which lead to no absolute, clearly defined progress. In One Hundred
Years of Solitude, these wars are also significant and become part of the historical
backdrop against which the Buendia family and Macondo are set. 1t all begins with the
arrival of Don Apolinar Moscote, a magistrate appointed from Bogota to govern Ma-
condo. As a unified embodiment of the Conservatives, representative of the current
central government, he asks the localséto paint their houses blue (i.e. the colour of the
Conservatives) to celebrate national independence. [t can thus be argued that Don
Apolinar Mascote brings national politics to the microcosmic scene of Macondo,
where, before his arrival, the boundaries between the Conservatives and the Liberals or
the connotations of blue and red had not been known. Colonel Aureliano Buendia, for
instance, needs to ask Don Apolinar Mascote to tell him the differences between the
two parties since for him the boundaries between the two are very vague (OHS, 100).
Garcia Marquez then plays up the fussy borders between the two parties throughout
the novel. While Colonel Aureliano Buendia and his leftist supporters roam various
regions of Colombia, trying to revolve against the oppressive regime, he asks his
nephew Arcadio, who is also a champion of Liberal causes, to impose order upon Ma-
condo. However, in doing so, Arcadio ironically becomes a harsh, cruel ruler who is
drunk with power. At one point, he is tempted to give the order to kill Don Apolinar
Mascote, whose daughter, Remedios Mascote, is Arcadio’s own aunt (OHS, 109).
Colonel Aureliano Buendia himself starts to feel the blurred boundaries between the
Conservatives and the Liberals when he is captured and sent to Macondo to be exe-
cuted. He perceives ‘how the town has aged. The leaves of the almond tress were bro-
ken. The houses painted blue, then painted red, had ended up with an indefinable col-
ouration’ (OHS, 128). The fact that the houses end up with a mixture of blue and red
paints attests to the fact that perhaps the clear boundaries between the two parties do
not exist. This leads to Colonel Aureliano Buendia’s gradual recognition that the belief
that people fight for their ideologies are absurd as these ideologies cannot be defined in
their own terms. In order to define their ideologies, both the Liberals and the Conser-
vatives neBd to construct the image of their opposite party and base their dogmatic be-
liefs on such image formation. In a conversation with his friend Colonel Gerineldo Ma
rquez, Colonel Aureliano Buendia asks:

‘Tell me something, old friend: why are you fighting?’

‘What other reason could there be? Colonel Gerineldo Marquez answered.
‘For the great Liberal party.’

‘You’'re lucky because you know why,” he answered. *As far as I'm con-
cerned, 1’ve come to realize only just now that I'm fighting because of pride’
(OHS, 139-40).

Colonel Aurehiano Buendia perceives that the underlying force for both the Con-
servatives and the Liberals is pride, i.e. the belief that one’s ideology is superior to the
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other and, therefore, the need to dominate the other. This leads to the Colonel’s rec-
ognition that the wars between the two sides are futile and that they are not completely
over until both of the parties cease taking arrogant pride in their ideologies.

For Garcia Marquez, the never-ending warfare is related to the concept of cyclical
time. The novel also highlights the fact that neither the Conservatives nor the Liberals
manage to gain a firm foothold in Colombian politics, and it seems as if time did not
yield any progress but supported the belief that Colombia was locked up in its own
stagnant political whirlpool, sinking yet deeper into bouts of violence and bloodshed.
This negative sense of unproductiveness despite the flow of time can be seen in a dia-
logue between Colonel Aureliano Buendia and his mother,Ursula, after he perceives
that the town of Macondo has considerably changed since he left to fight for the Lib-
eral cause:

‘What did you expect?’ Ursula sigifed. ‘Time passes.”
‘That’s how it goes,” Aurehano admitted, ‘but not so much’ (OHS, 128).

For Colonel Aureliano Buendia, even though the whole town has changed, it is
still unclear which party gains the upperhand and the progress of his country is hanging
by a thread. Years later, Ursula is able to reach the same conclusion. When she sees
José Arcadio Segundo locking himself up in Melquades’s room, she is surprised, not as
much owing to his haggard looks as because she perceives that José Arcadio Segundo
is repeating the pattern to which her husband José Arcadio Buendia and her son Colo-
nel Aureliano Buendia have chosen to commit themselves. To her (and to our) sur-
prise, the identical dialogue takes place:

‘What did you expect?” he murmured. ‘Time passes.”
“That’s how it goes,’Ursula said, ‘but not so much’ (OHS, 335).

If Colonel Aureliano Buendia’s acute perception of cyclical time is generated by
the nature of war and violence,Ursula’s route to such a recognition is different. As a
central character of the novel literally trying to hold the family together,Ursula lives
long encugh to see both the birth and death of her numerous children and grandchil-
dren, as well as the prosperity and decline of her own town Macondo. Finding herself
repeating the same dialogue that she had with Colonel Aureliano Buendia many years
ago,Ursula comes to realize that ‘time was not passing, [...] but that it was turning in a
circle’ (OHS, 335).

Colonél Aureliano Buendia and his mother are not the only two characters in the
novel who are able to perceive that time does not always denote progress. José Ar-
cadio Buendia,Ursula’s husband, also experiences time standing still. After he sees the
ghost of Prudencio Aguilar, the man whom he killed before moving to settle in Ma-
condo, he starts wondering about the progress of time. Talking with his son Aureliano,
he asks:

‘What day is today?’ Aureliano told him that it was Tuesday. ‘I was thinking
the same thing,” Jose Arcadio Buendia said, ‘but suddenly | realized that it’s
still Monday, like yesterday. Look at the sky, look at the walls, look at the
begonias. Today is Monday too.” [...] On the next day, Wednesday, José Ar-
cadio Buendia went back to the workshop. ‘This is a disaster,” he said. ‘Look
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at the air, listen to the buzzing of the sun, the same as yesterday and the day
before. Today is Monday too” (OHS. 81-82).

Unlike the Colonel andUrsula, who believe that time turns in a circle, José Ar-
cadio Buendia does not believe that time passes at all. Instead, for him, time does not
mean anything because nothing has changed. The return of Prudencio Aguilar triggers
in him memories of his childhood and adolescence which remain unchanged. These
make him doubt whether time exists at all, as he still remembers everything that has
happened to him. In other words, nostalgia and memory become obvious pieces of evi-
dence that José Arcadio Buendia uses to defend the eternity of the present and to
challenge the passage of time. However, this revelation costs him his sanity as he be-
comes violent and tries to destroy his alchemy laboratory and daguerreotype room.
Aureliano (his son) and his neighbours need to tie him to a chestnut tree in the house’s
courtyard, where he remains for the re$t of his life.

If, via these characters’ unconventional perceptions of time, Garcia Marquez at-
tempts to convey that time does not always mean progress in Colombia, he under-
stands its full irrony, as in fact time does flow and the world needs to go on. When one
says that history keeps repeating, it is a claim made in the framework of progressive
time; if time had not passed, one would not have realized that history repeats itself.
What Garcia Marquez attempts to get across here, I believe, is the belief that Colombia
needs to live with the paradox, acknowledging the quirkiness of time, yet simultane-
ously realizing that it does go on and that a better world can take place. If people be-
lieve that time does not signal progress, they will live in complacent resignation and no
longer believe in any technological advancements, as evidenced in José Arcadio Buendi
a’s attempts to destroy Melquades’s and his own inventions or in Colonel Aureliano
Buendia’s unproductive acts of making little gold fish, and, once finished, melting them
and starting all over again (OHS, 266).

On a larger scale, this can also be interpreted as Garcia Marquez’s own criticism
of his country’s mythmaking. Like the popularization of magical realism, it is natural
and understandable to learn that somehow the notion of time as signifying progress is
not applcable in Colombia because the country has not experienced political progress .
for the past fifty years; however, it is another matter to claim that this should be a wa-
tershed that helps a country find its post-colonial identity by breaking up with the
myths of its colonial past. This argument would lead to the fact that Colombian identity
is marked by its circular time, that Colombian history seems to foster the view of cir-
cuitous hist.g)ry, as a strategic move away from the Hegelian concept of linear history
which is largely believed by European colonialists.* In this light, Garcia Marquez
shows not only how the myth of vicious circle, often used to mark the Colombian, if
not Latin American. aiternative reality, is based on political reality, but also how ur-

" In fact. like magical realism. the view of circular time has its supports in European scholarship. This
can be traced back as far as Giambattista Vico. Principles of a New Science of the Common Nature of
Nations (1744). Fricdrich Nictzsche also develops this idea in his Thus Spoke Zarathustra (1883-
1892). The challenge to the flow of time in literature is also predominant in Europe during the
modcrnist period. Writers such as James Joyee and Virginia Woolf support the idea that the
development of time depends on subjectivity, not on the movement of the clock. However, Morton P.
Levitt (1986:80) argues that, while this view of subjective time sponsored by the modernists is ‘a
phenomcenon of the individual psyche alone {Woolf) or the coimiinunity at large (Jovce)’, in GarciiMO
rquez this challenge “scems still broader. more inclusive, more Jungian, that, than Freudian (or
Bergsonian or Proustian), connected intimately to nature and (o myth.’
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gently one needs to demystify such a concept to be able to move on and make one’s
country a better place (see also Richard J. Walter, 1987:180).

The reason why one needs to demystify the myth of vicious circle in such haste is
because Garcia Marquez is fully aware of how history is dependent on external reality
as much as on human imagination. The role of human beings in the construction of
history is clearly shown in the scene of banana massacre in the novel, whereby no one,
except Joseé Arcadio Segundo, can remember what happened as its records seem to
have been completely expurgated (OHS, 308). For Garcia Marquez, history is no
longer an objective chronicling of events; as a form of narrative, it is not only written
out of the writer’s unavoidable subjectivity, but also influenced by the politics of the
situation in which the writer is involved.Ursula’s attribution of her misfortune to Sir
Francis Drake’s attack of Riohacha, despite the remote distance in time between the
two events (OHS, 23-24), is a good example of how, when one chronicles life events,
one. cannot rid oneself of prejudices. Not only does this example indicate post-colonial
anger and rejustification, it also shows how powerful one’s mind and imagination are,
and how one cannot avoid this subjective interference in constructing a history of one’s
own.” In this sense, the history of Macondo itself is also subjected to this kind of in-
terference: what is One Hundred Years of Solitude, if not the world of Macondo seen
and interpreted through the magical eyes of Melquades? If we take into account the
role of our imaginative powers in writing history, it should also be pointed out that it
thus remains in our powers to construct a positive or negative interpretation out of
history. Recognizing this, Garcia Marquez believes that it is possible to demystify the
myth of circular time by understanding its roots in both our imagination and political
reality.

The End of Solitude

If the use of magical realism in One Hundred Years of Solitude marks a hy-
bridized reappropriation of a literary style to reflect the post-colonial conditions of
Colombia and Latin America, its treatments of history and time signal the dangers if .
one takes for granted the simplistic subversion of Western conceptual frameworks (i.e.
Lyotard’s metanarratives) in an attempt to create local narratives of post-colonial na-
tionhood. Both the issues of reality and history that we have discussed show how the
processes of post-colonial search for national or continental identity are highly com-
plex, as th(g are reliant upon, but not exclusive to, reappropriation, subversion, and
demystification of Western conceptual frameworks. In fact, for Garcia Marquez, the
search for national or continental identity in the post-colonial light is no longer an in-
nocent business of subverting the colonial heritage. It becomes a deconstructive enter-
prise which shows how colonialism 1s constructed and how the processes of ideologi-
cal domination function.

This can be seen in the ending of the novel, when the Buendia family and Ma-
condo are wiped out by the apocalyptic wind. The demise of the Buendia family, for
Garcia Marquez, signals how people who are obsessed with themselves and their own

¥ Octavio Paz (1950:71) also shares this view, arguing that: “Our living attitude -- a factor we can
never know completely. since change and indetermination are the only constants of our existence -- is
history also. This is 1o say that historical events are something more than evenlts because they are
coloured by humamty. which is always problematical.”
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kin to the extent that they commit incest are not allowed to live. The incestuous soli-
tude that marks the first generation of the Buendia family in Macondo in the marriage
between José Arcadio Buendia andUrsula iguaran comes back to haunt them again in a
nuptiat bond that holds Aureliano and AmarantaUrsula together. While José Arcadio
andUrsula are lucky since their children are not cursed with a pig’s tail, Aureliano and
his aunt are not so fortunate: their son, also named Aureliano, is born with a pig’s tail
and subsequently eaten by ants. By having the whole town destroyed at the end of
novel, Garcia Marquez seems to deplore the solitude to which the Buendia family is
subject, as the last phrase of the novel runs as follows: ‘races condemned to one hun-
dred years of solitude did not have a second opportunity on earth’ ((2HS, 416). In an
nterview, he (Mendoza, 1983:75) attributes this solitude to ‘[the Buendias’] lack of
love [...]. The Buendias were incapable of loving and this is the key to their solitude
and their frustration. Solitude, I believe, is the opposite-of solidarity.” This can also
give a second meaning to José Arcad'i'cf Buendia’s dream of a city with mirrors when he
founds the town of Macondo: the inhabitants in this town are too occupied and ob-
sessed with themselves, as they choose to look inwards at themselves (as in mirrors),
rather than looking outwards and learning to understand and love others.

In terms of nationhood, such a solitary attitude towards oneself is dangeivus, as it
distances one from the other, separating ‘we’ and ‘them’. This becomes one of the
main causes of colonialism, as one believes in one’s superiority to another. If Macondo
is marked by the irrational and cyclical time, they also simultaneously point towards the
insularity of the town. which makes such oddities possible. In bringing up the issues of
unique reality and history of Macondo, Garcia Marquez in turn demystifies those
myths and shows that in fact magic and circular time are often preordained in a place
that 1s secluded and solitary. If there is a need to find unique characters or traits to de-
fine a nation, there should also be a need to demystify these processes so that people
understand that the concept proposed by Benedict Anderson (1991:6) that a nation is
‘an imagined political community’. In bringing Macondo and the life of the Buendia
family to a tragic end, Garcia Marquez at the same time opens up new routes, new
possibilities in which one can think of nationhood and national consciousness, not as a
closed, solitary entity. but as a hybrid existence, spurred by an interaction of various
sources of influence, both internal and external, and by a judicious recognition of other
races and cultures. It is in this optimistic spirit that Garcia Marquez (1982:211) ends
his Nobel address:

it is ngt yet too late to undertake the creation of a minor utopia: a new and
limitless utopta for life wherein no one can decide for others how they are to
die, where love really can be true and happiness possible [...]

For him, national identity cannot be found when one looks inwards at oneself; it is
generated by an endeavour to understand oneself and the other and how the two sides
are related. It is only through these deconstructive processes that the real sense of na-
tionhood can be achieved.
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The morning the men came, policemen, someone from the government, to take the

children away from the black camp along the river, first there was the wordless terror

of heart-jump, then the wailing, the women scattering and trying fo run dragging their

kids, the men sullen, powerless before this new white law they’'d never heard of.

Even the coppers felt lousy seeing all those yowling gins. They'd have liked the

boongs to show a bit of fight, really, then they could have laid about feeling justified.
But no. The buggers just took it. Took it and tock it. The passivity ﬁhally stuck
in their guts. (290)

rd”r‘ﬁuu%'lﬂﬁuamwﬁ-mqa:ua‘ﬁugnmuquua:ﬁ'\ﬁ'ﬂn‘%t'zm'lﬁ'a;‘i'luﬂ"m uaz
u'[m_nﬂmm%’gmaﬁd'n'nﬁwﬂngnmnwamj filo “Take her away to big schools and
teach her proper, eh? You like your kid to grow up proper and know about Jesus?”
(290) G‘i'rswﬁqmi'\m'[ﬂunw‘i'iﬁw Juiananiding l vhunananulnamazesussan
u.u'ﬁwmm'a_amgnnﬁ'lumm:'F'i'm’Ja:ua"‘s"ilu'ls'fu@iuaaua:naui’u'ﬂzmmm

denvaains wiiezueiiumn Nelly Idindmaynedadng Tudneduin
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'lumaui‘f@ﬁ’lﬁ'msTau'lﬂLEi']ﬁ'mamaiwao Ruthie ﬂﬁ'wmﬁﬁ’ﬁ'mﬁ'mmﬁdﬁnmao
walunwSaufudnaudug ma‘%mu@nvlﬂ

She bin chase that buggy two miles till one of the police he ride back on his horse an
shout at her an when she wouldn take no notice she bin run run run an he gallop after
her an hit her one two, cracka cracka, with his big whip right across the face so the

pain get all muddle with the cryin and she run into the trees beside the track where he



Document 14 Page 4

couldn follow. She kep going after that buggy, fighting her way through scrub but it
wasn't no good. They too fast... (291)

g{l."ﬂuuu]‘é'nuquuawaoﬂmﬁm“‘saa‘lﬂtﬂuquuawaq Nelly #idn3nsnes Ruthie
grdveare  Sanniatdsummlimiidismmdingruunerusiiuiiaiiana
a:tﬁaummnfshuquuama:nm’umufﬁaq 8819 “She bin run run run” W38 “hit her
one two, cracka cracka,’ ANFUHETWMIENAURzMREDUEEIE T mwLazan TN
otinelainige

smiwia Nelly hudrsadiidhan ma"n'n'lﬂm'ﬁ"m’mﬁdgn'mu%onﬁtﬁwﬂﬂﬂ
ptolifadia  wlsvsusadnaginclivenliaufinamnmngnlynnisalasidiana
EWS’I:ﬂu'm”JL'ﬁ'ﬂmLLﬂd"BaY‘lnﬁﬂﬂmnwﬁ'ﬁLﬁa (Everything gone. Land. Hunting grounds.
River. Fish. Gone. New god come. Old take still about killings. The old ones
remembering the killings.)

Nelly mgnnﬁ‘lﬂﬁamaumﬁ'ﬁ’nimm George Waz Mag Laffey (31vasWiud
sainetn iamhuld ﬁ"'aaaqmﬁmimtﬁafﬁaoﬁ'ﬂ’mmgn’mﬂ'um Nelly ludau
wazaanumiunudissmnudrinduiulasuandisiei Nely lisign wirlide
drefiieslTlilduazeananhulufiaunian

Wadmandulihin Meg Yaaulou Nelly 41 mauazﬁnnﬁmagﬁﬂ'ﬁwm Meg
ussmifle ue Nelly Adafsle Meg uar George Usaudalufninddwriuflmiives
Nelly anagenn uazWawiuazgndg fagviweenltlilnain  Nely ldudnauit “Not

same”
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He put into her arms and the two of them rocked somberly before him. He still hadn't
understood. The old men old women uncles aunts cousins brother sisters the
humpies bottles dogs dirty blankets tobacco handouts fights river trees all the
tribg’s remnants and wretchedness, destruction and misery.

Her second skin now

“Not same,” she whispers. And she cried them centuries of tribal dream in those two

words. “Not same.” (296}

wizasminisenazianali Nelly mﬁnagﬂuﬁ"umﬁauauﬁﬁwﬁ'ﬁ Nelly Hufu
aREIIN “Not same” fisatnly “aun?” ot George fliianaudhlaimald (He sl
hadn't understood.) lug1uzuaIAULIY George ARIMIN Nelly gnuazalunagiuini
Wuauuidgymild  wddmiuzrazuaiuus 5’ﬂé’nnnfmaamnmgnﬁuagﬁ'nuh"ﬁe

Urznavlundianduriuazan® (The old men old women uncles aunts cousins
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brothers sisters) ﬂuﬁgau.viuﬁuﬁug’m (river trees all the tribe's remnants and
wretchedness) %aﬁw’ouuﬂﬁtﬂu‘éaﬁﬂumﬂﬂ'lﬁﬁnQnﬁu

Aidgusslanuuandwwivianrnuamudussauniidadinfouauann
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ﬂuﬁ’ma'l;i'lﬁvdnﬁ'uagﬁummmﬁé’mﬂuﬁuﬁmﬁ@ Tuamefl Thea Ashley Wanuduan
\1Ju “Heart Is Where the Home Is” & miuT1I9zua3IuUA mm%‘nm'\m‘gnﬁuagﬁﬁm
wude maluidugwswuitufievainiug ﬁ*‘ﬁﬁmummmmtmﬂoﬂnag uazus
Yin dwlsy Aanfin nn vay W@ i duisdadvasdadnaant ms
wingmezueSinllenfugmudiiadamimaniniuias (Her second skin now)

ANHUAINAMREANFBINUMIANIADTInvasiezLaiIn  InmIsuainves
John Rickard 14u" “Aborigines” (Whitlock and Carter, 1992 : 64) WuM

4 . | aa A A4 d A4 b w oA | v
n'l‘ﬂﬂﬂauﬂ'".l'ﬂaﬂLN"Iﬂ:UEﬁ'il“iﬂﬂﬂ“ud‘lﬂﬂv\“ﬂuuazﬂauﬂdliUULLN“U'\OE]U'I\?ﬂIU\’nU
i -~ oo o [% o & : ' ' = ' I T -
fiawbwidiadggiawazdan dmunsfiicndri suezusTwdusuiiniitauiuiia
1} .l * - 1 [ A o L] . -
sinbawmzaneiiiidilai puwmaiedautisedng) Lifligemnolaimn A%
Y & A v aa & - = ) )
ud Tuiuivauisiilianagensuysel guruazueiiuszasdugmudunanunss  lu
- - o~ w . P - f v i 3 e
U'It'imﬂﬁﬂ:’maamauﬂﬂ ﬁ“%lu"l“nﬁs RATUIWU aFilllnﬁﬂzl.amullﬂ:lluﬂ'\ﬂuﬂa’\qn
A a sl A o ' P T VI ) & [y |
1!1]'1]\1”[?119031BQUﬂa']ﬂ“aﬂln“ﬂ’]U uﬂllmuu’lﬂn“ﬂu“@uﬂi Umneloutoduszse
) ] =, L4 X & o~ -~ -
ﬂ"lﬁvlna UWASN B UENTIRRBUATA L UINRY ﬂﬂulwaﬂuﬂwuﬁ KAsINWIMIWLINTTTINT N
& -5 a2 w da A ~n ~  a , e d .
Tquﬂdﬁllﬂu“ﬂdﬁnﬂU'ﬂﬂdﬂﬁﬂﬂﬂﬂﬂﬁ TUBZVDTIUALNUNTNITIUA 9 ‘llll'm.walﬂ“
1 a " L) [l A & » - o~ . »
IVINIUUR LLﬂLWﬂ:W’mL'mﬂaon"liaglnanma\'lml.uﬂmaﬂmuﬁﬁu (M1 64)

fowl Thea Ashley anfwindpufinrm udisadmasomenaamsualanuiinuas
mMadTierussIulaadaausd annmiﬁma'l'ﬁ%'ﬁ'xmﬁaay;"luﬁao'lja uazlafung
ATIA1891100:08%I%  HanuEasduuazuaRepvaasadndunudafinudedony
(social realism) Aanatmdudmivilynindsainluosmanis (Ferrer, 1985 : 207-
208)

matamaamwssrnaruedanludasduiasivnWmansaloaszidulwiin
ﬁammsan&waow”'wmmﬂﬁﬂu'lugﬂuuwaamm wﬁmﬁaohil.ﬁuomignqngnu.a:ﬁﬂ
Aawdwiasiuuazanartmimenisssuma lvinin JagnaTauimITamunsIy ool
muniweaiasfioddy ﬂuﬁruxi‘iaognﬂ’oﬁ'u'lﬁﬁ'uujmmmamiﬂmmﬁﬂmﬁaa‘ﬁmu
grwulasarlutiuliasetaulad Wafifie “intolerable wrestle with words and

meanings has as its aim to subdue the experience to the language, the exctic life to the

imported tongue.” (Ashcroft, Griffiths & Tiffin, 1989 : 25) wudia itieanuudanuanlu
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nlEmm  nnzmemeadtarmniautenliidwrivzetuissmwedouuas
Taunrsuvsidsunaoaniiaule’ Asheroft, Griffiths uaz Tiffin faldpnnidluastszing
m;jLm:'lun:mLm‘%mﬁuuﬁmﬁmﬁammmaq ﬁ'lﬁ'mmﬁviwﬁugné’ﬂﬂtﬂumaﬁ'mu
Wlivassuiinem ua:'nuv.mmrhmfht‘fgnﬁ’oﬁu'lﬁagnuﬁ'ﬂmuﬁ%nmiﬁu‘hjjﬁm uaz
Wl wvesauinan ﬁaﬁ'ﬁﬁa‘hi'lﬁ'ﬁm:ﬁam‘sﬁmaﬁn‘lﬂg‘nﬁqnﬁm‘fmj‘lﬁ' (27)
ansuzaananUMnglunyriazueiiudae fi’uﬁﬁamsgm}'aﬁu'lw"l'ﬁmaq'm'tu'liua:
Fouinsnaanny LafiAnIinAIf Ashcroft, Griffiths uaz Tiffin (3und1 “english” unufia
1w “English” fia Lﬁﬂn'lmifenqu‘lmiﬁm»m’nﬁaqﬂ (wrestle) 35WiNIN"" English U
MMaNRN (Ashcroft, Griffiths and Tiffin, 1989 : 38-51) apIganatINTIIBINGBs a-
FHuds Banjo Worrumarra luiin “Pigeog Story” (Davis, 1990 : 158)

Now—

PIGEON___

Pigeon START OFF—

him bin—

I talk to you—

with the pidgin English, Pidgin—
white man tongue, Pidgin—

he bin start off got—

breakin' in HORSE—

him bin SHEARER—

shearin' sheep—

with a BLADE—

not a machine—

‘cos those days they had a blade—
50 he bin work on that one—
shearin’ blade—

he bin work Quanbun—
Noonkenbah—

Liveringa than he went back to Kimberley down—
he work there—

an' he went back to p'lice camp—
then he start p'trol—

he went for p'trol—

look around some fella inna bush—

he tracking—
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Raja Rao wnidsuduidsndnianumnainnlunisidmmnadingueaiuiofin
Uringludaududoin virldiian1aeh “One has to convey in a language that is not
one’s own the spirit that is one's own” (E'h»ﬂu Ashcroft, Griffiths and Tiffin, 1989 : 61)
~  a - N d a4 a . S - 1 [ Vet
in@oulnadlaladisadwunisiadoumwiuiasiasimadummangy  uéd
P T A A v A A . [ L~ A S R VI LT -
nndoudndunitailfmmtwiisssduiummdangunsiiiaiudu  “anuiuin
(an/Other language) (64) ududazlaiimslddwimmdmnnguiamsualurady déw
Aswsatilalannuiun

e [ [ ¥ " L TR ¥
nmrgnisulildnimssnguiduduniisvasmigyisdadnsolyiesni
prua¥in  Mmatfiduldtadndednfifatasiie  Tazuaiiugnisdulditaou
wiansfolfluuuunuu1Y Archie Weller, wndsunarndesraIInvanid T undfinuise
P
“Ngungalari” aaunuI

...Croaking like a crow | go,
shaking like a wind torn three
and | not yet a woman

Keep your Nellie Strong fellow
for Nguangalari is my name....

(Davis, 1990 : 13}

ﬂaqﬁunﬁmﬁwﬁmmzua‘ﬁumuné‘u‘lﬂ'l'ﬁalummm’\L%‘m wnidouasusiIuduing
fgouvudinge fudoudelna 1w Kath Walker (1920-93) wiswiln Oadgeroo
Noonuccal ¥38 Colin Johnson (1938- ) Lﬂﬁﬂulﬂu Mudrooroo Narogin Uz Mudroorco
luilogiu (udin

wloinanduniuiesipunainnalilamividnazuaidu “grow up proper Haft
Wannulounsiinauibii@nazueiindurnnisianas lifhwaudvasawiulas
mIfidreiningnly 'L‘érmg‘ in wisaudnaelldin e wis wrsonwdin’ \anan
s InsadpmImmniiiaing woo ua:tﬁnnﬁduﬁunugnéwa:tﬁmmmwa HAWN
noulpsaindihldauezuaiuiwmmnndasandda  andumavessn Jou
prusTIudiagnananitieiuiarn 30 i warlidanimissheanugy (Bangkok Fost,

Rty - 1 ' A’l . "
1994) VridimanisamandoFonnguawindiiiii “Stolen Generation

A “: 1] J 3 dl dl & 1]
Feasudeluitlinmdailasvasrzainssuvaadniign glug” Wl laifwoned
= Lo =l -y ﬂ. ] L A
Katharine Susanah Prichard (1883-1969) winiduundafildsdaannauniig
- = Y A o - = < [ ] Y. I i “, o
UDINARATAY Lﬂuunﬂatjtwaﬂnﬁamuazmugmau'la'luanﬁms'n‘ﬁwmuumﬂurdnam

WITAABNIINAAUINDHATIRY  1UUDd  Prichard  uniunifeananagfaniaal ANy

au
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FUAUTITEAINAUGILAZANTT  uazmInadfinuvanisiidaaudy  ratduinouan
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wIng wsssamandufinmonuade  “enuduwiniiias” (indigeneity) Anlwarsanisu
<t - w A e & v & » .
GLIGHGH] Tﬂurmmuamnnmnuauwmuamnauumugnuaomu (Ashcroft, Griffiths
™ 1 P A R , -~ =
and Tiffin, 1989 : 143) Prichard {Huu3a38u N'goola Unngaampemgaulul a.a. 1959
o r- ] -!. ) J A . .. J N n'o
quNumnaaﬂ'mamm_,qgnmwmmuammavmo'lu Stolen Generation %9
-~ o oed w - en 2 - ™ val v & '
SaaFufisnszasie Mary “wilaluinm 40 1) mu'qm“.humman’lummuuama
=l :‘ [] ' A’ . ] = 4 r. -
Uszdia.. . anvpusambimatinliBasvaruaidn udnutaasafiiena uasfnvourss IR
A - et v I‘-: A oy J e J -
WiadRa” v Mary l@unatniuiu sawumaasuaidwtomandini@udianonu
' I LT ) - 8 [ -~ e .
\ada Eamﬂmdumvﬁa N'goola w3ald Mary \dunitll dwniuisaudn anAsvathaTauR:

lﬁ'ﬂﬂ‘ ] h

L el 1 LX) [] Bt - o d‘ =l P
ﬁ']ﬁllll'il:‘lﬂ'ﬂﬂ’]’lﬂ:UﬂTﬂu llﬂﬂ&lﬂﬂ%lﬂaﬂ[luﬂﬂE]E]ﬂil']ﬂ'lﬂ')i]:u ﬂ?"i]“l.tﬁ“] NaaNAIUNUI

L]
BAININ
Mary tfludiethifdamaurad Stolen Generation lawfisalijdy ireldiuns
susuNNlSuusauman “trying to live like a white woman : keeping her home clean
and tidy and herself respectable, as she had been taught to in a mission school” (25)
4 o - - 4 S s R
Mo N'goola ﬂ‘ﬁﬂﬂﬁ‘iﬂl‘iﬂﬂﬂi:ﬂu%ﬂl’ﬂ Mary Lm'lzmuquqamwo Ll.‘iltﬁaf\]’]‘lll
o L ﬁ. ;
ledumaldfudafiunaining

w1 Mary ldgninlinasdueniniliud &nqg asluiselnemriiiiavasauies

Afterwards, in the settlement, Mary was pleased to say that she came from Port
Hedland and belonged to the Bulyarrie group in tribal relationship, but she never
mentioned to Ted, or any white people, the secret elation it gave her to think she

belonged somewhere, and somebody. (27)

-] . ) z J ] a2 ] [~ F ] .
ITBLTUN®NDINN Bulyarrie IWTIEATNAUININTINOSUDTIW l.“:"f.lﬂlﬁﬂ’]'] 'Lﬂﬂ'l’\ﬂl_,\‘l
" oA ) i - P g ar [P v .
1T innzseiidganwoalnsainiimiienn  uenanliseiignAuiundsazue-
aa A i e o+ a v P [ -
UTD Nelly AdnEiimuuasIannanngINUBLUEIIN

o oA

. P [ W wio [ P i
YaefIfatinunas Mary dezvmalafilabunesnioanasfuissfiirena
wulsaan

Litlle one, Little one,
Little Lost one,
Child of my dreaming,

Where are you ?...
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'Jeuummmaa'ﬂua:ua‘simﬂaﬂoaﬂanumwm'qu'nuammuaﬂa NYILANTDIUASNTTTE
d e 4 . . . .
waddadludrunivrasmstuneatYfmantuasnutin Catherine H. Bemndt (3791w

Brewter, 1995 : 51) na11in

IWTTTus A nasuaTausumiadalaizen  datunisdoraunazmIvanis
-ﬁagaLﬁmﬁ’uﬁuh‘uua:n-‘fwmnwmf} FuarudasfiannNniImINanIn WIaTIUNuR
'luﬁvw?aé'mua"nunfﬁw] W (ugluaq) Faaduanney Fadlununmalunsssrinwuas
InwTausssuesuadinany

Mary tanlinimesn dwerfuamniasniiuit N'goola 1ilulas Gwelnit 1o
i liizeWsit wudusuidy Wabarrie wasnuiundgiezuaidude Mitoon anAuLIN
maaﬁtmmtﬂu;jmu anaunaundugnds u@iﬂnﬂuﬁﬁaatﬂaﬂaaﬂaanmuﬁ’mé’uﬂﬁqmo
fi Mittoon DawwusipaNvazeIndt  WaraudnndeAfawiadanasnininies
Mittoon 'Lﬂv'faqmﬂﬁtﬁnﬁ"ﬁ%ﬂa;J;wm:Lﬁnm‘ﬂwztﬂumﬁav.wmuuv}amwé’ﬂaﬂﬁ-nfnﬁq
1mINTzhdaite us Gwelnit sasmaivdniolilugmuzgnanivean

atolsfieny Sunitadla Gwenit nduthwliny N'goola 39eadu Mittoon 58
samwinendnlufefisnih Wawnewluniin Ngoola Soiiinag udiitadudnly
fvua Tasawzadnitlaimirnnfiluunsaminies wisrnezuasinluriiig
aynEuwasTInuaImInian Gwelnit vanilswatwnin win N'goola @18 Mittoon 689
aelaunu ﬂé’aaﬂnmfuLﬁwammﬁ'l;inﬁﬂﬁﬁ'wgnmaﬁn

N'goola \Iudiadalanas Gwelnit usitfimﬁamq'lﬁ 6 1l ﬁgne‘iwwi’iﬂ'w’:ﬂuuﬁd
Tlaaulouanfuriniug  laoRenamadnfidugness  aulwwsindasulowendin
N'goola laildgnuriy saaian ue Gwelnit laiersuaniuld sandvnaniwam 25 9 wnf
LaumﬂﬂmuTuaﬁe‘nffnaaumawma:anmt‘érmgtﬁnlmﬁaovi’m‘} Lﬁamuu’@nma

(3
o L

Mary $andaudiadlulafianaszninfiown Ngoola fiffinduias umusmiuimiienn

1

TDILTE 4

She was sorry for the old man, but, after all, she was half white. He was not her father:

her father had been a white man. (35)

His eyes went past Mary, unwilling to meet hers. He gave no sign of having sensed
what he had done to her; liting a shroud from her mind, and stir in her that conflict
between her desire to live like a white woman and her loyalty to traditions of the

dark people. (36)
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]
ol e

PI8:AT  Mary u“.lué"aazi'mjaa‘i‘i"‘iagnﬂ‘%oa:naﬁ%ungnwﬂnmnmm.mﬂmu
ulonomBuafnuesizuna Mary 1lu Stolen Generation AiluadfidulafiTinnsouniafid
anugurififgnaauirmsealiiu dufe Wolalulsdousaumawiuaziumsumy
Wiiluuuuauiinn, Lwioo’mﬁ'umuqnﬂ‘%wﬁmﬁmﬁ'uma siiuagluundniunuue
38 (settlement) $ppasnufmmldlszauanuduislunmisii ‘aududlany wiad
Frantz Fanon (38N “Black Skin, White Masks” ﬁ"maa

Katharine Susanah Prichard il'l.ll.fs{muuunuam{’ﬂimud'm falw Mary uanuns
T31737 “You need wander no further, numae,... | am N'goola”

Fosdu Ngoola %oﬁ:ﬁau‘lﬁl.ﬁuﬁammﬁmﬂuﬁug.uﬁa'fnﬁaoumomﬁ‘nﬁmamu
2y madueu mfuﬂnaasmfj,wianﬁjﬁ'n_wtm AWMTABIFINAULDY ‘belonged
somewhere’ wilaniufl Mary uoudunawasiniusurindsess wlieznnavusuanivia
uazgONEIWUETEIAULAINATN

wrzanIsNUaaasasluisy Going Home (1986) Baainiftuazusian Archie
Weller aunilanazlilundiin

Going Home 1HuiSasvandnmiugnuauazuaiiu Wiiam Jacob Woodward ]
uwanin L'mgjmf&a'[ﬂtﬂﬁnmé’uﬁLﬁaotﬁs‘ﬁuﬁawmn'[nﬁw ALATIUREINITONN
nasfwinyauaavasaniiu nanodlu o ﬁpjﬂutnﬂé’au"ﬂwﬁu watanuRuiuiie
YAIAULDY

Black hands grab the ball. Black feet kick the ball. Black hopes go soaring with the
ball to the pasty white sky.
No one can stop him now. He forgets about the river

of his Dreaming and the people of his blood and the girl in his heart.

He never went out to the Park at Guildford, so he never saw his people : his dark,

silep,g staring people, his rowdy, drunk people. He was white now. (115)

wisnnlFidawuuaurnn LAt wiliam w3o Bily Adaludretiuauin \29aN
ﬂuﬁqmﬁLﬂumswq;wmmma ﬂ?ﬂ%ﬁﬁm’ﬂﬂ'El'lﬂuwﬁ\ﬂlﬂdl’ﬂ’)ﬁtlﬂﬁ&l’]lﬂ’mﬁuaEJ:WII"l
Tult1wa (A ditty pitiful carcass, encased in a black great coat that had smelt of
stale drink and lonely, viclent places.) {116) M?al.?mwﬁa’lF&'ﬂ@dﬁtﬁﬁ:ﬂﬁﬂﬂ’]ﬂtﬂﬂ:tﬁﬂ
“Ugly, oh, so ugly. Yellow and red eyes and broken teeth and a long, crooked, white

scar across her temple” (117)
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Billy L?Tﬂl?uusiasi"mﬂﬂgﬂua:mugﬂ'lﬁtﬁu‘hiﬁau (That was his life : painting
pictures and playing football and pretending. But his people knew. They always knew.)
(117)  BawF Bily szusuadoatylsfiony wiiliamauiufiefiwisieraan udiamas
fiFampuasnuiznn fvadwlsdmiugnau Lmﬁl.ﬂua:u'a‘%’-iuag;ﬁ"mm

Billy ﬁmﬁuhnﬁ'u“lﬂtﬁuuﬁﬂuLWﬂ:'lumnnm]'mhuaaa%a’qqm‘fu wnYauaalu
ﬁugjLtﬁaﬂuwﬁqLi‘Juﬂuﬁﬂ%ﬂﬁ’ulﬁmmuﬁﬂﬁoﬁm 5:Wi’mmaﬁmﬂ'vmwgﬁ‘ﬁamﬁamf'\
wniusaiu L'inLﬁau'ﬁ'um'ﬁumua:ua‘%%uﬂuuﬁo“ﬁaj'ﬁ'nw'ma:via'umm Tuaniivadn
sownnavlling

MagasuzdadsEninme  usaunoiiduaunnilissumnumdlilasuani

audrranfiwniudiafnnuidaniop wisunugihezudisdma vl iy fah

...all the time he had gulped in the wine and joy of the nightclubs and worn neat
fashionable clothes and had white women admiring him, played the white man's game
with more skill than most of the wadgulas and painted his country in white man’s
colours to be gabbled over by the wadgulas. All this time he has ignores his mumbling,
stumbling tribe and thought he was scmeone better.

Yet when it comes down to it all, he is just a black man. {121)

AwinAimoaasnureanvadusnlufomdnndminsoriudentusay 21 Tvas
Ty ﬁmi’mmnmﬁag'luﬁ'm;hu'lﬂé’mﬂ'nnuﬂanuun wivaan bigauwaiu 3o
swile Billy gndedumwnsiauudvh faudresauiusauumdsiiusnuaanllin
uasigauats AU ﬂi:Tﬂﬂqﬂﬁ'wmau%‘m ﬁmummmmﬂfh “Welcome
‘ome, brother”

Going Home \@%amwuad Billy m@uﬁnuﬂuﬁ'lﬂ'l'ﬁ"ﬁﬁmuunum'flmﬁm Tuilias
Tniiufinssaviuenfafnniwibiirmeszdalun  awasdinhaufaiwieauing
audng  wdllawnduwin nmsiivan sever airuteie aunfimioedn
vaswnpRssnuifitimeunis fuaudi@amaninsamdeliladiniuanduim
wﬁmao'qu'nu inlisansovdanaunduiuandng Tuuaad  wu anlimansad
nmwaoﬂuluuﬂuﬂjt‘%lmﬁ'n

dmignuauatng Billy L e fiudes

In the Yard and Round the House itiul3asauradini@ousionzuaiau Herb
- - o A a d v .~ -
Wharton ALawainnTadniia Archie Weller Tanuidpuauay Iilwmihuwsnvaintisfasiungas
& P - o o & i S A
dU Across Country : Stories from Aboriginal Australia YUTI91383 guioalt GastuiwSes

E a4 o a - o & o4 Y , o
H%L'ﬁdBGI'H'Jﬂi:'ﬁmﬂﬂllﬂﬂdﬂﬂ'\ﬂﬂﬂ’l?ﬂﬁﬂ’lﬁwlﬂ]&ﬂ?dﬂ%ﬂ F&lﬁ'] “" La'lﬁ\m’l’mﬂidiﬂ
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wisnlsz el Hindsaihddlseahivelsshe e wamaumﬂﬁnnn'hnmm
v -~ 3 - e - v: L - ) ] (W -
nanabAndassaaaudiniiaulungiudnlfihudididan g sadladansald tialuls
a v - - N ‘e v o Y P - -l P w
($13)0 l‘IJ'!Gla»lLﬂum’lLﬂﬂ"l\lﬂ Tiamazfoudanianunne  AludvuanSowieaniu
) [ L - ] o ) - [ oL o =4
1J7:’mmﬂmmaomnqmmzzﬂsﬂ UastTndaune Alihioanuthwfiadawentsariae
= » ad s 13 A d. - 3 4 ' - () - ;
mewmﬂmnmuflmumn‘nmqmﬂqﬂﬂam'imuwammmnu lidazandamIabes
ﬁﬂ{ Lima"lﬁammg}mﬁuﬁummmﬁiﬁ
Our back yard, the river, was equally important — the home of the Munta-Gudda that
ruled the river, the land. If you misused your resources it would punish you in a
strange way. Our myths, legends and beliefs have been handed down for
centuries, telling us how to look after our country. Yet it is only in recent times that

so-called Christian-civilised societies passed laws to protect our resources and Mother
Earth. (214)

] » ot ;v [] ¥ IIAI = Il lﬂ‘ﬂ' 1 ’ .!
L?]’lLaqqqf‘!ﬂjuuﬂqiﬂ'ﬂu.ﬂﬂ\nﬂ"aﬂ‘lﬂﬂnulﬂu lla:agﬂunu“ﬂ'ﬁﬂ’]’] Bedford #2UW
' 2 dadfl v & v an &
L'Ll"lﬂﬂ'Tn.l"Nﬂdn'ﬂ‘lﬂL'Wuﬂ']']UﬂﬂW“ﬂﬂﬂﬂuﬂ:UﬂTﬂunUﬂuE’lu

Bedford Street is becoming weill known. Peter Carey, the writer, also lives in Bedford
Street, but in New York. | gave him a photo of the real Bedford Street to show him

how far away from the center of the universe he lives. (215)

Peter Carey unnilisusamandofifo@osrzavununimd wazsiuwindouin
4’ -l ) »v ol A‘ *r 1 - =t B L a - L )
11 animonedanwldh  dlswilWidwhaufrrmlianugninduiuiadssnt

AU m‘néﬁ']uﬁﬂaqﬁuq:tﬁﬂm’mnj‘e'nuuuﬂm’luﬁuﬁagmmmﬂaz‘m‘hﬁmu Lmﬂ‘ofﬁn
-

N

Back Yards and homes certainly bring back memories of days long past, many that are
related to the present. Qur home was no mansion but it was ours. | still don’t think of

owning it - we belonged to it and the landscape. (215)
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Yet | could not fathom the small-minded politics of those who thought by getting rid of
tree they were getting rid of the past, in case of future land claims. For | know that
even without the tree 1 could walk directly, unaided, even in the dark, to where our
home and cedar tree once stood. Where memories linger. A place that gave me
identity, helped shape who and what | became. It gave me the sense of belonging

too, being part of, not owning. ... (216)
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