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Abstract

It is betieved that schooling is one of the important processes to produce human resources. Yet,
educational institutions has also been regarded as sites of contested discourses that the state and other
parties imposing certain ideclogies to people. This is because many rigid conditions in educational
curriculums, which do not open so. much space for individuals. One has to follow the rules, or else he or she
would not fulfil as a graduate. All the above-mentioned is what this paper calls ‘violence'. Such violence can
be hidden silently without any awareness of the individuals, particularly those structural violence and cultural

violence.

“ufiednen a1l afneg wrAnendo el




(1Y

1) lanATANLAZINNGSH

as

msnmuiusngididnylunsaiminennsyraaluldsowe deldiuiineniuluwdn

[

msteeiald wiluansieafussuunisaneviaaoituntsdnenldudemnuguusaenly vislees

oy

sovFaliifinfnu Lbidranilumuguussdesdfnwieaifeawlisanuguusaanngiinisaauy 19

L1l

2 . Ly X q ol m X

WlliewrswsidszmalvewinduusaonguussluszuunisinsidlulsingnisaifRaduunuyn
R o X . . .

seine Taeawnzednsfialarsuunud s nIuiunN1s4aNNIANEN AUATNATRANMLA

frmnsasanangmsnisAnwnla

9
1=

azundnszuunulugadaqiiuil wrlianuiofazuenaanainag laniAded

W
o o Bt )

(Globalization)uazamnsss(Discourse) b YiallatuznssunniyalRfmdiaasssindfinanu 18mn

[

4 7] 5 = <, &4 o 5 =2 158 o .',, =
amarliman “TanAtmd" Sudusndwinteduangm uuiete nswenaiuialan nasdne
Tan niaierauelan’

lunNFmaedsEUun I ANEILAZANATRNNTANE Yanatnazifaadeatuaidn lantAdmiuan

] 1
ar o =<2

mﬁ%‘nmumﬁmau’h ﬁ"e) 1MN3IN IPEIANG "annT TR WHEHRE FLULLAZNIZLIUNITIUNTT

&§4/uAs (Constitute) iaNANEAL (Identity) UWAZAINUNNE (Significance) WassnAam1e ludaan

o Mo o 3 A a A o o o Yoo A oo o
V\“ﬂ“ul?'\'ﬂﬂlNQWQZLﬂuﬂQ'\NE AYTHARTN AU UIBFATAUTAITILEY 3NN TTNEIV IR U IR TIRITY

q E1T)

v

=¥ 1 o 1 =1 4=l a 2 2 =
waietuliassagusnunoenfuaesdinnlunaning’ (Uenan 91nnssNaL 1.) WAR

) ]
= e

2.) siseRefiflaglunszuanan wds daiidndade 3) viune Tafudnansaiuisge) amnssaAaily

HNNIERINIE vEBAMALEEN1AUTRN 21199 MNeT(Discourse Practices) 3979109

1 1 Y
k3 (2.

AR AauAs AouAn wazaniiusne Mfosdestuiasiie don

<5

fira Wing (Michel Foucaul) iiuuaaausne #ildAndnamnesn leeanwudngaszmwing

K

L3 1

ASAGIARDSTE 17 WAy 18 faniunymtignauwuiniuing wenidwnnisaadiuia awnsognda

L]

waislanen @ads meuauas auwlifamsdueuasuiteg’ warsinnisAunudananalfeenanahl
[ dl' dl 1 = 9 LY ﬁ‘ ° & g ] =1 =5 L3 ]
fganauriacatlugiaes ngraday deridu flhfoRlumdenwns Teafeu iawlusls

1, e

NUTLNR §Qﬁ°dinﬁﬁqﬁqu@nﬁuu‘wﬁﬁ@mmﬁmﬁﬂﬂ“{ﬂmﬁmmnﬁqmwmmmsm) e

118 Fednunadananatiu annsoimsiehileasasuAusIen g WAZA N ARFNL L
annfildnannifluinaduudadn arudderalifingnune Fafunawisannamnssasiae

ﬁuﬁwlﬁuqﬁﬁgnmuamﬁ’amqi‘wmﬂu@:mmﬁmﬂ?u fnsdisnetnsunalymsfinaulady am

nesndndnemeEwn  Teanns Wit s fuAdinasiRuvTasa s iaune Awieng

- o

i 1 1
i anadn, gruAngrinienludrasdianina(nianny: Siiund wWiuRc uausd Wuaeds, 2544), wih 34,

¥ w3ryduleving, 2mngsanIsAALINTINNY: ANiRNWINTEN, 2543), wih 20,

=

*Ruda yWind, Fremeldianmsinganms: tarannsdnfiniaulv, 2547), Wi 5.



-y

L3l

Wawnbliradsngdiinestuundidssvaiiimuvdedeeimun  Susiifesdssnaoinauuae
] i ket H W !
dszinainme viananssnailifunsduiiasainamnssud e nnsimngandaasagy Tanafah
aad Hudanvue’
or :’/ H 2: & = ] = 2 3 |
wiaanapsnlanpisiiaesasua aaunwleRem uazanigawnidng snafifatuundly
afurngnaresian Maearlifiedngs paspmufiuuasineaiulugaunisaiaussda Aada
<l = s [ = = w = :/z n: o 1
wilanwirurasaanizaniinn) wazdaniou(luiruzassavnimlsfen) Hallands Tisiom
b = 1 L [0 = < = < & ] Ai ar :a
wusiastangannisal Tddrazlussfuonisnn, ey, wewWint vivaudurluglslwe (Readaiy
T =Y d’ ] [ ) ] - :}/ i ] = nll -
gannsnideanioniinigaluatnunegnmade saianisiirandrawiarlszmalaniiany sae
LS 1 i Y = 1 dl L = A
maliunsAnmunidnAnslungudsznalaniiann NelUf@nedefianigendng Feamnssu
g aesanigiidgnignialilussnmauazansineesindneinaanzed widuaans

mmmmgﬁ@ BRI P ALA eI Lﬂ?‘mwmqmmﬁﬁ@ LALFUNANEIBIR IFdaN U NTIUS

nanundalszmathuiareamaasiae e dalunsdlaeniszimalnenguauunaindanig
(Technocrat) TseiawiztniasegAsniinduunfusansluanfmds TilduuRnnge] il

nisAnEnAnandsy suuamnsunsirundssmeaunaiagiiy
] g <4 = as = g gl‘ 13 =l =l |
drunaauaTniwnnadssgia(dmdunannisiugiuassszuunisaudsuazinuiy

w
Q & @ ar

fladudnftg)famunetia  nasanansonszanednsansediaaitaladlelifaulnueesanisy Wi

ke

o

fauntnNasprulanAsianiezadtae wie Wiliam Benton %’guum"&*ﬁwdﬁnﬁsm’wﬂimMusgﬂ

=& lv =, A = dl ar o [

ﬂﬂ:j“ﬁiummmﬂu'imﬂmN’LuLa‘mmsfmuﬂ:ﬂﬁmammnuuiﬂmﬂ‘nmawgﬂ ANEURIRAATI LA
] == 4 ar = \ =4

NANGTRAAEN  289aniT1 Wuniensraneldasransenantinadssnd lupaw unsAN a.A. 1945

lapnang

ns:m‘wmﬁ‘m"mL/ﬁ*xmﬂﬁuiﬂu'wﬂﬁ@:ﬁhLﬁumsvgnﬂﬁmmaiwﬂuwmm
6’7147@‘11%%:71mmzd'lué’mﬂﬂﬂﬂﬂql..l,ﬂ:n’)igm'luﬂ”uﬁ@zﬁmwmmm;‘ﬁaﬂu@ﬂ
aszAReN1IE LA eI ing ey dasans nmeues uarfeatmiaTuhl
Fialan..... inmmidefind uazainamwunisuanidsugnaansTaeialy

i laddneesuluienismvuszmareas’

Mepsmi Windulaving, emnssanaswam, wih 22,
- £ ) ar - I P -
*quaied Aiednd, meRessuasnsasaudmeimusssuniammne: Tasamededuf pslmamans

RINTHINNTANENAT, 2544), win 58,



L1

AUAUNTENIAUG e ARIATT MY avnwlnRarausaelUdudunaiaviseudnuiy
a -] 9 = :’1 = g o= i e i
HMETUNALFIRENLRED  ianiaregRauaznaains aavnesnianiAdmRalagnudoanld uas

nanfuinszasuwsnanalivialan Inadavigdhughin
= o enl = 1 G‘l,a [ [~
amnssulam il ReRndulalugey  200inutes  Tddnanflunszuamsnmnenaas
= i o o = [ = vn‘
wswgnialunaulzimadianiion eewasluannmisfonuazylsdnziusen  InuuusRniliy
Wauazsulnluamdvendeaausey  waziwiinendedenln  uarlFFunfusaunmnaudein
avsusaiged  wazavdeuny’  deundvdisunuinieudlfimunnanady Suniudtedanu
! 1y '

(Washington consensus) wefidunininedeiudy sufurdadaunratunisudnsulilszme
AdetmwisranelfiRans InalduusAoai i Geanaaglls sl

1 msudedufusssngfuasanussruiagieliihanasuiynauiiiiudes

2) nsutlegUigianvia(Privatization) vniglfidnas@alddenanasnusaanntiunisinm

Wdsinenaigiae)

3) nsdfulaseafradaliifisainianied nieluuarnisaanu

4 ElaEinnanns@u waznnsAn (9% BIBF, FTA i)

5) MMIANLARUNIIAIMUINDNATTIVA

= P ¥ - ] 7

6) NARAUSNTUNDANEY LTULBENENANY
nsUsznnaduninisefasussngtn  feaepdtiuwhdesenindaweuseunananfbnuane
] - =] ar =4 edl =y & o dl ar <4 ' & L] L7~ 1 ar o4 '
v Fadluwi@afeneRRaduiianiaeini@ernivansprimulsgninunldiluni@dad
sznavluaniiuganAneass odludtwiunin) e
Francis Fukuyama WideeudulsisaiEes The End of History 91

. > [ v A . = )

‘mssiadniatutumanliude lanarnnscgnisungrzuuidagialan
Alvin Toffler 15 @aunila®ame The Third wave 31

yadaqriuiiflugardugniiany Fegawiuvaluladansawma (T) gaansdeyadngns”

=y g0 , & a : '

Peter Drucker gl&FumMsuntdadliildu Usnnanad drunisdanis 1dingnadn

wamnsuuunulonBnsuunn  Anavheyeddsruuansasslvd igandagagaanu

elz A - ”E

negy WuReAIANUEdINENANg

AnLwIRRTasMNITIIATInsfanatanauiunniudusidelansasanigenin

L84 LE Tt aan 1l anun s LT RS ASALAN NI A LA LAE A LN LRI ue s iw

“qys pnfisu, Tundeadlamaadmdingsmme: Sufund Wikl veus WuRed, 2644). wih 2.
" Faafeariy, wii 3.

A o

Sy Aladus, g laniAdad(ngamwe SEun§ Wi WAUR WUATT, 2644), wWin 50,



-

(Americanization) ManAnTanANuntduuauiv (Lifestyle) sanlfsifionsinamisu Fo

]
1 ol

W BvBaywary sruetilszanilng vnlfauiolanidui i s e nFiuiualaas
! 0 a o ' df o =4 ar = 4; = = L 1 3 '
wigassadiAyonadieniiaite  TmustanuundaaisdafisinguiAeudraudaungly

NEATUBTUIAUAS TANLETTNLRIRETURN ﬂLu‘ﬂmvtﬂﬂ'}ﬂuﬂN.ﬂ’\ﬂﬂ Tuaannatuuurasnineng

14
o o

o,
UHATAD UTHU

WiBuduninensmiand s ur g4 'aﬂwam'lumsmumafaummﬁnwmiﬂn uazlunil

>
1 o L o (4

merzfuaannataiuunaainiuniddngzedan aniga aﬁmmwﬁmgmlumumwuﬁw%

' 1
=S

o e rdl| A el g F d = 1 < Y o’ £
postlolasauasiely Tefiredienisiedeaayafiauan mwitansdeanniaaniss 1
= ] i 1 4‘ = wy 1 o aa 1= ]
mwastayadnieuldanusuwss thiew Bafildusluszdufneannans ldWeausanalan
wintuiignilinialaedeainavisy wludsmanifues Agnfesesanisvaraniimiepuanls
4 -
S LRIIMITE INNR

-

A o = i . t
N LANNARTEINITATALIMUAZATRLATENNWANUAA(Hegemony) A N gy

UnAsaarasdaanmile dulafila nfud(Antonio Gramsci) Wiptiauadn

b
ar

gudugnases ardngelalitregsnu seniudalenn wimmsssu
AuglUAuns 188 mnaAY 19w nus Aasaa Anazeae v ldlss TuaNeey

17 i al’d = o : dll, . |'/ nl i N
(Consent) ithugfeeItinasasidunsyuie nnaegidoawdd uszduavdandinisld

FruretieAuBE AL

]
ar

e{ oF 1 -] 9 9 o q a‘ = a0 &‘l . aid
N ﬂ’ﬂ’l’mqlﬁﬁigﬂﬂﬂﬂT@QHﬂNTUQWﬂJW@W‘HWWTﬁU‘EﬂN"!'Léu Wudenn ( ANNTATELIATEN

48

3
= = |

neANRa) drzanruiiuaeannianla laelusdensds anmzRsindudadiauas) Iredivdnnis

flilszarugnasauitfsonomiinladu Wnaunndnfiscldindalsdy dangnimninislas

Anuda World Trade Center Fuiaawigyarunsnliamnssnaindauszamnssutanifidn(du

Usenaugaedandng19CNNwasa it basanszuata e adayainan Wndaabiseano

avuayuigualumainatasasefunisiensiauasfiausadqnidanssuaanninm? sz
et o = ti = = oar 1 |4

indepdeafy JTunnludnlaresnamFiued 19 lste

o = o

. ax o o 4 ¥ .
AdrTanATmivieranmnssn Aadluindsiuesinmue laafiunsefmngauidiae

1o
o

AnfazfaAn N fuTiuiedaInNITAIELIMNIAIINAR AMNATINE AMNEIUTA ANADITUN AN

*Fnenng Fuans, wwrAaraaniiduargmaiinWAnmGealpnnmulng asarsUierseats 6

(WEAINEM-BUIIAN 2528): 103,



i 1 9 ) o = B ] L 3
A s blireiBnisudnduAeanuguusslugtuunviie uarnanaaanamnssudangn s liids

& ar '
NANN DI TN AN WA

y ' [
2.)ﬂ'rmquLLi«'Luixuun'l'a‘ﬁnm'lﬁnﬂ: Rannasliiumiszdaunsu
v 9 o) J 10 ] : nrs
pongusallanufeufistunidenalaepsavindy nrdlaessuunnsAnsuazaniti
o5 sl 1 :’z g s | nl axsy ‘Dﬁi ] 1
nsAnARAuguLesher vialanrdunisAnenduanuiusiaausuifesdfiasRnmse 4

anasFagiazAnmse duduls InprndeuderiAusine WidnGau dndnwn UfTRanung

i oar )

fe‘ @ 1 -‘3 ar =1 aie; v 1 a.mﬂl =l 3 L a
Lﬂﬂé’l’l‘l’ﬂ@ﬁ"\d‘ﬂﬂﬂ’] ﬂmuum‘rﬁmﬂ%ﬂuﬂmwm'ﬂm‘wmmg WAZTATITNINIINNBE fena Winps1ue

[l

d a ar 1 z:' os ] ﬂql 1 = ] 2 ' 1 EII =3 2
TIBTUIRAINATTUU ﬂ’m’ﬁ‘ﬂ'ﬂWuﬁm®1ﬂLWﬂ’QtﬂQUF}}JT’\QH’THLL@SP\Q'}}JF@F\WQ"]I‘L@] pin e lA

ot A 4 5 + o o ) < Lok =
drluEasnuduiuirondnadrunauazanfluanniunnsAnw Aannieg viasnansdiany d

- 5

“gnsaldiannng dinFouu dnAnensiaslianenswiube auagfudussdvsuszamiaunidn

L1

]
=

Gou  wAllddiaguifeenanstmnvinuariiqminns innnAudunsiinatasdldulssaunszanu
= e = o o o= " T
viratean 1519ldeTneinsuuiaeduiuludaailusiy )
:J/ ar 3 v o’ dl 1 2 4 ﬁ‘ t 1 é’
wenaniudadsruuiasaivresimusrrineiin dlesaisaniafed v ldnostu

[ [l 1 ¥ =] . A Br = o’ o & 2 i t
Reafudng) wdridugehaduayy Wiuaudsiuiiddunanzning agun enansd uavgn

=

Awel Wiasagsiall sansreainFoududuniuinsldanerfiamagldanuaslanied lud

q

ar o &l Y

forinFausing Wy nsauninGaugnadin dasanaiiguinu Fhunderiezuazfirudieiluzdasl
g - =4 o P 1% B o = = - P '
Thndeswilouiiumunsinaef uniuuudssedinenoafiu 1 muiums wreauuudnFauiia vy
nezltsadinGaumdaiugandiadnfiuniisd die
1 ‘:!: 3 a | 1A o 1 -
wmantifuauguuse ileglusruunns@nm widagdunareamnssn danduaan
> L ar w o = ] P ' L
gutuilnAsns AFuIaIanst viiaandmuassuing dnGauashifindufuminguusa wiinnasdn
snfluwin® fazdiaenniliens luantunwasainGuwiatinnm Aegniilfauuau(Consent) i
sanfuanuguLssdiuinaadasia
EANN0LLRLTEIINERIA N uu e anTu SuTTin Fuldn

k7

-AMFWIPINTIATY(Direct vickence )R Nstszneisuniisnialnapsiramtiar

anngia
= i . = ' = -
-anH UL T TAsaaTa(Structural violencel i TAaATINNINNTLHEY TS

d . . 3
wazdamn MatiuauuliiiaAuguuedy
o ) T R ' ,
-ANNTULTINIGRNUETIH(Cullure violence)PR RIUNBERNNAR Taddnluudanaun
Faiugren snunnsAnues SdcuatnedAny lunsatiuayuaoupusEnges

Uszinn A AnuguLannRsauasnetazeade Tnnannguussdananalaldanuguiss



o o

1em9 wilLlTuAINIULIIMNeIRILESIN (Cuitural violence) Taeifi dorimd antatdus &

wuaen 1iqn

Tmsssnludied 989 Galtung wuemanbeFyamaBedydnmal

Wn19/159%58 Aaaehadu Aauuazaannsnd nsuasAady nenaraafifelse
NLALAIINAARTATIRAIART BIUAINTUUIITITNLETINUN I DI R EN
o9t Fnnimasana i fadlayuresue i i Wiresiueiieninsuie
- i [~ ¥ [ d’ & 2 :: i
@elaseaiinndaufyrresinusssuivinldaowguusaiassseinn luginanetly

] 2. ' A’ £ i 2 [~ 1 .d‘ = s / . ¥
wrann Wfanduh AugndestastivtisafluldFeiia Peurens lsithusuil
W9 Galtung T nsAnmFesanuguusadullssnavsialRdAyassfuaedn

srensidarnguusuay nezuaunis Maninreusssuiuniz idaauguusesang12”

wananiluda Seslaanuguurndedrudnend (Symboolic viclence)dt AaNHIUUTR
gyanenildifnssindusnannaiaemng LL@i@:Lﬂu'LundmmmmmﬂLLFS*HULﬂsﬂ Wran1snAR IRt
 visuduAnisnseinviauansaennsdntiieesnifanwuned i ngnnrziiadriiniavia
=% ar 1 xz:‘ T 1 a’ A o [ a’ 1
RapEARGUeNY i nasiienasdasananaduiaaindneiididene ey vianindowdes
P Lo - el M Y oA - o " a4 . e e
Tnabitraainaien wwenisdedawindouluduiFauinaclaae bimtauausuin sy
a197 T9Andn A Wlwiruzaesaulranianwndludagnangaiy saldfsmesiadon

uanszuaasmnesalaniAdnd Fdaarnguusshldaszuinnsinendon Taaavnssu
fananmuanauna i aRauslafinisndrralangnaivnssuiinvensduan suldun
aniguuardangy tnelddounipnimdsiuuundaiuuiamganans anaonu i Fauda ey
WeU(uedasananilivandt dssimausazdssimaanunsnnapdudldlidmiauiu faluwsay

pr . e w o % & o v . I & A o
s AR AN HARUARWAMFULEIOUA LATRINNIAUA W IUNAR AN LaNasuTasaruluaane)
LUNITHARLLLANALENNS wazn1s AN Fennasinmifiiudiunilaresniatsinng aaie A
nsan nes uilugesliuiauesnausanszualan Aiml atnnisldnuiiladiagaaitanianng
o 1 é [ [ 7 b Id =y
nanlulszmAang sz dsiinandndulinaanisAnenesdsanw unisfnmiilininle
ni1aunay nanmfernlfiFoudwBauiouluninaaguiiraslananaimnesulinansa
TmﬂLﬂﬁwuﬂmimqa%"ﬂqmmam‘lﬂzﬂﬁeﬂummgﬁwLL@:U’?MT

- o ] a e B L = v \ ,

potilsziAanatunssiindsneeunanfulidnssdounisAnseudnalssmaludiive

WA 1300 Ieendd WinnsnnsdnediudssinmniianinndtaAn lulaseaiamasnisdsnan

© gudmal aonaniuy, @1sRFIanunee AninfaniiRendu, 2546), wilih 51,



& v 1 1 !
" uanannil ludwegeil WeniguusiniRte) Duyeiiiregisnafeaetinafnd wazifiu

ﬁﬂLTNﬂumﬂﬁLﬁ?ﬁﬁﬂ@WﬂﬁﬂﬁLﬂuL'}ﬂ’]uUﬂU'ﬂ m‘”mumnmuﬁ W.A. 2540) Nﬂ’li‘Lﬂ\iﬂTl‘j‘ﬂﬁﬂ“ﬁu

.

'3 V!I

HIEEN 1.3-1".1’!"'1 Lﬂum?mwuuﬁ‘ﬂﬁwmulwmmmmum'mLﬂuﬂsa FIATTA  FUTWIRUS  Rat

a

RUNAIA
NTEUANITAAA LTI UUUALN YIINEIRYUIUITIH Idan ne . i
nIensNAnEIENaANITAILANAITL IR FeLE unnIsTRe ITaFEWIWY
. ‘5 o nflﬁl : ) a‘l =l i ar o

prigaduuamaunan Tneflialsaseuiiesuidnntsaeuiiuredange

uazTnFeuisnvangmsuuuasunn. .. lnsantsdmsanmianendeuIef
mﬂumwummmum?fﬂanﬁuwu@ﬂ'ammmwa ...... ﬂ:"mgnﬂs‘m’ﬁmﬁ’wﬁﬁ’lﬁgﬁmmn
ﬂ@@”mﬁ?’nﬁ?’m'mm::mﬁummmmw’mum:mfﬁnwfi'muﬂ:n'mﬂﬁyuuﬂmTmam’"wms
R sz aNBIIne e ane ey BFLNENTZUANITSAF [T FULAZ NN EE

nd a’ 1 o i nl; ) o e s

wnngdnzeefaesrand udian nelevidvun wnuseidtadegan e utsomasiae
lsausiA L faTRaN N ATIEE AR RN YUE WIS N 3T aLEn 1T AN s R
A lunasuassyiinsueengnedaniuninglaoud Ay Tunisilege uuane e
fieTRENIsaN s auntradliing

a-

! 73 |
Tuanngunuedodunindindetsnuiunlunianisdne  pufomiass

' as

walulsfiasaumne axlnalfnguyuedanqussngunudeans Usratuacndanile Tuniadan

q q

wnavszlerlannnisdnesrunu fsasiulovienistislaunisudn U3nnsnis@nmen Wiud
AAENTL(Privaiization)az nEnFulHEN Houz A T uAUAN T8 NN TN s AN AT LA AT
wleunenisananidiauteanaly dszneuduulanenisindaniweinsmnanisads dnavin i
uvingndaeesigiesns@udnsot wnAnendesesiguansuieindeauatsmsalaifaunine
WEnnsaauAnEunntu (9w nriefnnamsssdavitendngms Mint MBA) paradhuufnaes
Emsnsingn Adsiidfunesinmsfiuingaemiaamsgiaguinsind wndaduneann
ulatngresiying waznnasyRulnnIuAssgia Wulanfienulumrmdsansslaneiad 2 Toe
mrzetniduasiuening  weedewlERndidoud dylunnfinguasd  nsfinmnselu
ﬂ@:mﬁ@mmnﬁmﬁﬂmmwn:fafmﬁlanfjuﬂ?:mﬂ Tdnazitly anfgauing, g, wruian,

ARALFTAL WAZTNTUAUR

" Somssd suzneug, meAnw yudonuaxlanydnsinganne: lasannsdaiiniauin, 2544), wih 22,

2 Faqfeniu, wiin 24,



nezuauntslanAdel inlimmndsnguiiacsduainaranndinnmiiug  sae

20
o il

{ [ 1 = / = kg 1 - [ [~ nlr
wiRdal naRUrzmARInganaRaNnsnaeenuIn s Anen luanndndszmau lidnaziflu d5s
. ¢ d : o

wa, wasiy, sasefuaud, Wsming, MUy, s weznguilsnnadanataigugnianineeia
mnnd wansfvszinaldldnmdainne dunsmdndaulngjsesiisgnitaintlszmeaton
S ta =3 = 1 = &y 2| L] % = = o= = o [ ]
Tpnaufn  nsFviuglaeaedoul@n  vldeesmnds  waziinduauainaipdamiudeaan
UinenasAne lunsAne

daudszgmuiiflunguanosey visdausruamamsegiafiletardrBauinnsnt sfinen el

1 al ar = o ar o+ [ [
WA suazn a8z uunns AN f i e W lusz duifanfuiun sy uauniswaanag
wsngfia Agaufiaanisiarlanpldiullszmaimilondn ussfanlilszmefidoand lng il
wenldgnsaninmedmunibianas fenslduinanimnesa@uiineas(fieliAidaussnu
{91 gNUA LN FNEIN ATNNINTAUATUN ITRINUA U AAIMNTIN)
= = = ‘ - = A " . =

szuuiAsegialredafauesiinusnmumaasagiauasiveiaz Winislanasmnaimsugia
ussgilunng Andudealinsdnaudietusnssummiznguauildnansniassegia (3w
w v @ ) [y
1) T mtrgsmmumnﬁqQﬂﬁmﬂulﬂlﬁummu annasiia Iﬁmmm:mnﬁwwmmgﬁﬂ

) =i o L [ di ' =] ar
atnadngAne  UsreTusiwunIniesdTuieauegranlasdmaannnismaniue Tuiate
gasszmauiiannan nsAneiududniiuidesuazilld FeaiiUssnanlafitsrssungaiilsl
=l

= = & 14 b2 ]
annsnuilnavizeasudunisdnmla”  flsnesusnteeaainguueslusruunisdnanslne

| (% ar J
aanilu 3 Wndamail

2 Arngussadsduanenl
lunrdlaaaniudng erarsdanaazldiyadaad WiinGeu dndnen Raau
auane n?rﬁﬁQﬁﬂuﬂ?:ﬂu51’wmum~ﬂu%uﬁ‘awﬂu
IdwanidnAndiaastual’ (aungnaunsiinndadeidenaiastulszaunnsol
Fnlulsitousunne udesdiAaatulsamafieuting
ivamsanuunzewanidn Tiamnie @asnfagu Tzans fdnGawitlidn
Aupgilssduulutosmanialnitzang)

23

Q o A’ W« = L] a A:‘ a b 3
sSemie i lanAnwatani winaandaulnegluvesi” @1atsdnanauly

= o ar

%
- =t ot e ¥ a A @ e adma , s A v
TEIWU 'HHJZV]F‘JJL ﬂuﬂqﬁ\jﬁﬂiﬂ’qlu’ﬁu@‘ﬂ“ﬁﬂﬁ‘q "INLﬂm"]i'muuﬂamfr’i‘-ﬂﬂmd‘mmu’}ﬁﬂwﬁm'm)

¥ BaaRuariu, wih 55.

" Faa@naiv, win 92,



10

o o w w ¥ om e & a v P Y _—
@qﬂm’]"ﬂﬂ'\\}‘l}qqmuLLﬂm@lﬂLuuquLT@\?']J@QL‘D’BTWML‘ﬂquLﬂﬂQ'ﬂﬂﬁﬂﬁﬂu LLﬂ:iu’L‘EQW

| :
pgnatansdynvinuRigainnasyiniuime SeldesusinGauazduanawinvlunsdizain

= -3 2 1 w1 a ¥ '
AnEna1na1anFantFduiudn aransdviuiinidangnauaiadd

] '
2 !

“‘fausipnaziuauata@eideundieulneg)  uipnifmienandiauing

v o &
uate A luB Ty

b @

&y ool yo Al e @ Y e = = & = 4
aranstvinunyeeani anaariFavielaifinuious Idasfeauliduleafindemidienaaz’s
|4 o cJI i 1 ;’,’, 1% 1 oo A=4l i t: [~ o ] p-.SI =
FusnanaaniuivinumsuliRneanadehifie  Anarsuniifuiadtmilaausundnnng
s Tedyanend (Symbolic violence)wad UsAieia (Pierre Boudieu)

1
e [ o

wananiyfaiee SaTliiiuannsdAyaesianie ludenuyuiian JaldpandrAnunsa
malugrusiiuunsaussggmamaddneal uarsresniluFesrainisaireunisnianim
waznunemenw Angnidaswililuunaersgia (Gu fuf ueriinis) yumiedrusssy

g ; 2 ol 1 = P =l
(13PN warnuniedsan ® luudeesnsfing yeeagilaniafiazinm deuiigiusiiywn

anansndudels wivnniuaugaesy pulddoyes wdu e llgdwmnauilsniad e

q
| i

AnluszuunisAnmaadna i szuumsAnsnaesing [afluszuunils Afadulania (pulf
ﬁ';ymﬁlumamw@q’au‘%’uﬂnmmLﬂuﬂmmﬁl‘mmmﬁumLﬂué’ﬁwﬁ’n) 183AuABE laNANIINIg
Anwn L‘ﬂuﬂuﬁmmmauv;uw?wa"lum?ﬁnm rananiinisrBatdiAufieanasnnudieanisee
mpasegRadapuade i WEnaoduimimussdwsnendnusfuRuresssunnisfnem
wazludsznsdrdnylrnanauilusrilouprasdnlssana, %qﬁnwmmmgﬁfaﬂﬁﬁhmﬁu’mém
\ATEFNA 119915NTIuNNNTEN MeLENNT NedneT gawvisdayadnans dunseuandn st
A Weamugulwlliarnawlafnesia luaiemiadnenmans uaznisdnnismiassis uiuas

a o

g3na tsunanuzsessuluauandrmd Tnefirulnesnemniugsandldesuunsdne iy

tiula leisingruznisdenn rswgia uazniniles dafife nusAnsisuAiufivaGeseanis

| e 3 =4 [ L B 16
T WLAUWIR TS ﬂ‘E}Lﬂuﬁ‘ZUULLWﬂG'\'B@ﬂ

2.2)ﬂ'mJguLL'a‘a'luuﬁ’ngm'imqn'\'iﬁnm

wuaudmdngamianisAneldiunisiawusaianaainniaiy tunas

© e AWRERRLATANE, "ANRvneinnng,” Tuieeg-wsnnTe 15RR WwAnen neatiuena,
LFTUNENNT (NIAHEM AT, Tsannrdanuia W, 2541), wih 34.

1 e aus = - [ o 2 .:; o p
@it AN, s NMEAE AN Ingu AT IR DA un Y. gofugurissiudan,

2537), Wi 7.



11

Awusdiienetueesn mssdnmerls uwazatdls Snaslaganntsnfuasdgidnlluuon oy
[ (1 A = = s o F
LidmssiuiFasrnsnd maud wizumndgadduaclulseiRenaning Usngnisalfananafinn

puussieliag deraunisni@nnigidoulflsraulunneGow JrnlsediRenanfing” Afe Tudne

a

i
o = is =

G‘?ﬂu@mﬁuﬁﬁﬁmﬁhmmﬁ*nimwmv’l’mgﬂwmﬂ 8 seufengaliuningnhia 2 P53 2 Asn wslurns
meniu Wneedldndom dieyasdeesans duflunugselne warlfiinisdaudneysed wn
inaneunsBeedumi  nnedeudauainanannfiugen  vieudusnsdifieysenldFidemezuas
TR40NUNANTIRNURAN VA etuilesanan  URussusastiReasenndnsaandnund

9 1 9 a 1
agsen(naliudszdirmanilvalfaziaafiacnania) yiadldlsanlBaneiglng g au

o 3 '

wa(@19, funa)asiaandimanse nefdpRuwausananale wHHn&mgnwan(faaIn

=

] s ] ar 1 L P~ A 1
ayse1gnwNRIRisaeeas)iyineAssasadaniinldidudngdanmuiiatasaulamaasivinuuw

L1l

wind) MdanuAsuiiemuliindeadonin usanannamanniinelddinannauilaaiiug anf

]
=l

, . o ey el v oy o v P o a y .
uussa T gniATR A ndwmihilng pulnedrununnidnasiafindgeannfaningnuaa
nanaundulaindifidtlnalpoiipni@nuiudesluefnuiaada

| 1

& o - o = o : , &
u@ﬂ’qf]ﬂuﬂ‘ﬂuﬁﬂ\j’ﬂﬂfluuuLTEJN‘H'BQIIVIQ NNANIENINITLAL ﬁuLLmuﬂﬂ‘ﬂqq LLNN"@’H\?

wasAuuauluinn ana undfaraleisaadrandnafualu wa 2410 uazldduununig

G4

as

: ¥z d . 4 - e

fadnenaitnTaiauualull w.A.2436) Noafuifasil aufesi Tunzusldpadawld Faaiudedia

azmtlseARatand dabiiewsine li@eRuwaumingi (flesaindn aanausstunen laildd
[ L

wauzed Inoaguan) WANAL LA e U A E I RNT WA LN TINE WA NI A WU LR TL NS

=l w L7l ] 5 18 :; d” 9 ] ar [ =
ﬂﬁrf\’mnnlmﬂmiqwuwammumﬂ WQHNM%LLN@GIVIL‘HH’N i‘ﬁ ANHNTOATINIIMNNTTHINIIEN

v m‘nﬁﬁmm?ume?aww:"muﬁﬁu (Cutture violence Az WATY AN Symbolic vio tence)L%"meﬁmﬁ”mq
Tmevnafmussru il singes uuuBowraamnanising ww wiuntudes endiwunegianndas 1aaennes
Anadns visulusvasiis fuaidnamnasifil aulnenanguuanindumedfulfunanagsarig
Tuansdenfuimsnisanasnasiunezuinusnadissfwanitianeuiiingamnaanninahe aulnungs
Fansnazpeustndls? FofadiewnuBuunennssnnasmdtupluntivis Wi eddnesmutaudiog
ndumdsmngdi femsinaneldinagliussnuni wsemmeieueine sl
azaue gL e puwsiniEewneadng sifaulivivgnisnisdudndinoaumelivedlne Aesinef
Trazauen s snindnlue Aaas seerating WensdifeRnoemiaamsghsasalne el 2540 1%
Aenszualiidausssumnandnineninussaunardennniduwienaul deliaubng i Sady
msﬁqmumﬂu@utmt‘ﬁqﬁmwﬁnwniﬁﬂu'kmﬁmé’ummumnLmuf%ﬂuﬁgnﬂ@nﬂa

® s unsur, “iflealnaga v diuenmezwinfafudszifmandd in - u agiifeelne. audi
Aummaduasfednnd an1e1tiwd, ussuninag (g uas AinRuwiuAnandesssumani, 2530),mi

8s.



12

| 5 2 - = . A ay v i
ns welfienruaesndilutesdansy uarliiluGedilinosacy WeoaatlssTundlunsauny
dpsuauanudauiasludenulpa s
netlraawmsniraiaringuangudsuinmeununianielsiduiu nezuendosadginas

asnuTanthatianedn wunsanatiufusaulve wiuendld anaatiasfaqeunniniang

q

wwuGFeuresinsetvanssd lnglldRsnfugunalizd@manfian luwsiidnnafiundte
=l La I L = A = =y n; =
Foanatudlusounia W FRwun PR Faariunay, 1AL IRANARLNWTIUS M AR M LaTA

p- ¥ & e R \ - e a o > & o
FuuFauRusninsunsteia w A 2440 Taoneuuindus WRwwfnEes duduatnnam) i

Lo

WATTHEN AN IANTMRIEBIUNGNT LWARZEINANTHENE A8 UNENT ENITIURANBLA A

o

yneiuaenwese ulilus el n s lus e AU WI R ALLLANINSTA ST N7 SN UAN AUWANT AL
el ] 17 al. [~1 o ﬁ" ] o = e oy 9. ] & ()

gesIngdatratrandlusamianiad 1 wit npafauindund Asianaagylfetrafnaadi fusnu

fananailueraslne uddutegluduuauadlne Tandusananwsiasuiimilandnntu 73

oA @aulidn

1Ry vansiegelutredaman i latinivanu T A
1 tﬂy ; é’ dl ar 1 dJ - d!/ o =y
vt e wasnils lusfastvai e fu ety luwanini sveeiunuinig
ol ‘Ja ' - c‘f o 1 12 d' [ 149
foguauiiFendrsnd diunisnssvitrendminfisesiyies

= &

a4 an A ~t o A e LA = = =
WENRATINY UG LﬂﬂQﬁﬁ‘Qﬂﬁ St UanAmItan 'ﬂumu’m’\'ﬂulﬁ"ﬂ\'ﬁn’mﬂﬂﬂﬂummmﬁ‘ﬂ

'
= e =

Aalifa "wan” waznelife “woman * fariu wurBauiidlsedansnwdauianaialaniml
geenuliisysnl dnEnunlduunBaumandl azueanisfonieadiusaaaanssuns, nszlseinies
41911 Wwedntlasiiuunassaugiagnals  dlunisinldsuananiaf?  Tuniminataeudiy
sulULAYAILTR9RaAN? IHun1sue A Nd DB Reanszanu?” edanduie Nt
anwmsainals nseudtAneasdiginaffauuuiianiufe Whansan e Ruanandan? Wlunng
Panumandiusaunaraiuresdann? WunirEmeiANALTedTIRaentseani? ABRARLLN
a = ' o e (] [ 1 %o o & as e :l.:
wunfuuss Alianmsfidinetsely nesuadandnlFiunimeuiuainautned Fnati” favan

mulfenulved] “rdsand’ duldiasruuuBeuiadiquiaiinivldedaanyrndis

Ls

“08 @uarind 18 e e ing uutnSauuasay@afaname: dvinfudnfou, 2538), w48,

* Faaduaris, wiin 53.

! BaaBunri, viin 56.



13

[ v = - - 1 d’ [ -1 « aial
ununrAantsirauiiiduduniiarewmangmsnisdmnmn Insldaannisniencauin

u

1eatmRndueenels™ Taufifemnnde (Mind Mapping) 1w aufmisiluadnals Hluainufiie

¥
ar 4 =

afuefeny mnuuneAT AugaNnTaiigdednis uenainfidaligUaiwiansliin Fuufie
&£ = ' o | ' =1 ' =3 3s el ' -3 o
#aRanrurdn nasarswuuulnemtluatngls ustvetelsfinu uwdilinseusuetnalsfinng dnay
P | el = ' s & - v o Y o
SunFounteudfugrndaovstiane Rilwneierls? asfeuleanudumataessuundngms
neANI¥Ia
o ﬁ o > % o e ; o o My o
WANGRINTANEINFaesuiy anunindinifeadesatiendndnils (Ju
ol ¢ - | o e \ , [ o ' y
AT tuaet Iasisnaraarivudans UsAee (Pierre Bourdieu) Téunsanginadn
L o - e .o
- autuAtidmnaszamsnaaaiunefAua sy dnyalgeiign
= J < - o ey
awmaniligusirrsenaiasavgnFouluanudnm fud s haos g9
ldwanigasasinninsiisesinaud@edn uazliiunisaduayuliiafisnssy
fasinldgnsiiuanaidenieg idunisdsgnidlsasen ausiFledinueda
nfld ' . \ =l B U ] Yy s o
{38097 Fishing School  (Fenatiauad, inuda, 47 FAnnaswaan nq9esaly
2+ L ¢"' 2 : & oo &= | i = ]
nmaiddeny dumd.. Iagagtua? TuTUASNENINARE NNVIAIAAENTIUGAL
o ] ; f o asd & e
UAARRSWANLATNNIETENYY RS FAMAMNAdnsaliasfnegiudniey
uNesn dAsnaduagnanienw Svazdnaldrusiazszimiaa
mnzaNamiuianssun wdANiuans i
z .d' o o 2 = aﬂl -dl
guiuAinue 1w ludeaninaclilaniafiasl@aununiananiwesananen b
[ i di g b ] = :: o o o | a ﬂ’!’ P r—'il |
dweeingdu faadiaiu naseuiiieesrudugs aanisoiusiily “aaimiiag” desciflunig
Fnpwineinsniuesegiaiegnislunguipeeti annfuniladafuniicldl fedrainuesii 819

L ]

winliuiingastdugaludange Feazifaadud wuudedn, wdaiialuls usranatuaime

el ar =]

a as A o 3 1] - :’o‘
Afiyiinlidnsnisusanuiuesnelurududhdnguiigann™

LY o

9w P wm e , w w w A e N
qmuﬁ??ulﬂﬂﬂﬂ'ﬂrﬁlLﬂMQﬂ?ﬂ'}V\ﬂ@anﬂ@uu(ﬂu ﬂ'ml'ﬁﬂ'n‘ﬂlﬂﬂQﬂﬂ"ﬂ‘i WﬂLN@Wﬂm']}Ji::UﬂUﬂi‘::‘n'Wﬁlnﬁm

widinalsffeasz @ nsdusundnifvesdern nsfmnaimedany ganmenizeendlugivesdudnmnd

]
B

unaatnR sunaedillng wawmuidaay Jadwmnasugduuuniefynenawlddldhaaem Aadls

By oy A e a cd P e .
nane ufuiuudndoaiuuweRneosing Reafvsemsuyed Bonfunuiuiuiaguasnimingresdune
? gnofiie AWNERIPRLATATWE, "ANSIaNOE]I NN, Win 36,

? @nefine AMNSHIRAUATATLY, "INl TIane," Wi 37,



14

dl | ° : o ' kY i 1Y 2

LﬂEIQﬂLI’;"'NﬂWEILL’&\’J‘EWM"I@IMH’]?WJUP]N?Nﬂ’m ANATI 1@!1@'101%11&@@%5\1&&@’2
= g o 3 s = ' ] ~ > 4 o ql'a! '
neartuuwAnsasing  wildensatensdaasuafalunisaiafaudniifandt  Panopticon

Treraudrdindrnaniunnigadaunsanaicrssfaudnsaaiuegelddaueguazainisouns

LY

Q.
lausey 360 23 Taedasresiniveassiedanssuvage anilasinliininuarfnssrins=iasn

L 9

agpaaanangauazdunaagnaanfawidilupraniiuaienaadaiigaudihedisa g 9

LY
|

] td
Hunnseaupuianieraaysdivily uazdrsifull duoel) i ludoudundoy Tidranfiuls

a1, IeFuw, Inaneune” Gasenadesfudl leedml wingdulenis dewlid

2 d’ g a:'l :’ 1 :J

LNLMAMHETIIeILT lun1anuasAaneanA A mITe
aaundludsanazoiuldanseeagiassanil ludssimaanisawsng
lunSasamassed 19 lumuivFoniisundisangu e (New England)

i =~ J d’ ! dy ' bl =l o = |9
natadn luwuimma . lideatulnGey vialseu dnssdnasaiv
sapmslugtaaslan wazniglueimisardsesaaune Ingranei
anilpenssuvadluad Amnwifiadui ilusesdnisaianilae

-e"’ o d’ o =¥ i = ] L - ]
APTNULLE AR LMINAABT T (WD AIAT1ANUNITEN AT

pesfuidnuldeuny luluad Andou asw uazaey™

Tunsiuaglne winduanniunisdne Wnaziivews:, wozwnsgUfald Wugnisu
TWhinFau dnAne desssuadonRausouasifauliissdnduag naamaaninfindsey luantuiila

A NRRBan LTITu a1l

2 3anusuusslulsuiauy

Peter Mclaren WvBlutindryafinaius luaviganing mdfiuazpuiiles
%wﬁﬂLLmQnﬂﬁ‘@uﬁﬂﬁﬁﬂaﬁﬂﬁq@fjwﬂwmLm:ﬁ@qﬁmﬁmﬁwﬂmmmudﬁmmﬂuﬂm%@mﬁlm
Foainmuuasusamsssuuuedidlfidudaaiisldinesny’ nedivasinefiduiy undy
ffansnar aTlanaldAnsn luanriusineulne Funsfnmanelng 38%3n Seussmuuy

.o

Tng wilwiafigalunats nedl nguaamantldeldlifudueRinaatdaauysal inliaslanna

Tumstszneavendn drunnsdinusesinmBeueeslvelEniaawdn Wdmuluueg lidazegludou

# Lydia Alix Fillingham, Foucault for beginners (New York: Routledge, 1993), pp. 126.
laggFad WinyAulaving, mngsamsimug, wih 187,

“ peter Mclaren, Life in Schools {(New York: Longman, 1998), pp. 202.



15

Tngedlnefiiinedaefynauiaiy  asuBadnanaunsntuiuilnasesiiliidasl)dudaiy
ATInesrungusngg fsnssdines warliidnlidedoatausssunntnred noduariudn
ﬁifamml.fﬁfﬂmqmmmme"muﬁa‘mﬁi'\\a-]mfmrﬂw?@lﬂ wananidnnsAnsnEnvinuileie
Michael W. Apple tananaianidin

srsshudiielufieunan Hugiunilisemdngns Ssausaulumsaireindes
panfluntndls annug eonsdeludspumnduuls fuananietndninasaanguayindfio
Tuaniglisafuuideuwunuures Harold RuggLLﬂ:Lﬁfau'] #3897 Man and His Changing
world Teananaundn (uwiladeresmandsandinn sesusnidng Aadugsia inldeenane
wilsdennann 300,000 w@x dafes 20,000 1au

sziiulddnsranniiininastranmaislunisiowusaonauniuuiuezidivlyl
Iﬂﬂ‘ﬂﬁ%ﬂﬁﬁ%ﬂﬂ@n’]uﬁ'ﬂLLﬂtﬂ@:NNﬂﬂi‘ziﬂ‘ﬁﬂhifj’]'ﬂ::iﬁuﬂﬂﬂﬁ’ﬂﬂLLﬂz‘l’l’NLﬂi"ﬁgﬁ@ sanfianguaying

Gandine naireding daflanniifudunuanniignaiuiieaussgannisniaesdy Tneenizedn

i
o is 1

~ = G A ) o = 3 o sa o =i
f TralpudunuglunstumnsinGauliduldmauamiizimmue aouiifgionis atn

' ]
= () =

viw UsziRmanfsadinaidy fraziinmuiaditiigauds FFALERERNAvAnuaRafinidee
i o <& = [y ] d ar

@ue NuafunisAseLduarATELATRIMNAIMAR IneaeanatszdRAiansanmiyanldiuanly
=l =4 LY 9 [ [ o <4 ey y

aapAuatasrialfaniufidnls  Lidraniuansanadisarmiynineideasfasnmannig iy ns

afmnsaene  wdn  lszmAlvefluiiegaasewdamdleg Sawasmndlne e ldia

o vg g % w = d’l’ A-I}i " X i =y [ at = 3
taqiy daaususan “dszwelnamudanionfimele’ uwddtifunRansnnadnaie auiaan

b

1 o =4

o d’i‘ = 3 ={ dl" b B [ é’ =
pwiifataseliswa nesandenitemAdenumeadenides  wasaribuionilne
Rgadanazls franszusunisniinemaniviell?

. v oo, e Ay A o P P R
aswensnaat A fduiy asiinfeu dnAnmdniauiiatunsnnszudinddl
puinediwaduls? nsiaensssniiilwinegluuudanialdlunisuaaspanuinms dailu
L ' = =i y = =i - axm s L ) y a
aunnsasreentsAnwvesnednedaie nsGeudnlisiRmandaadlne axnduisnisviaadn
o Awpa n X .4 . 4 ‘ oY
dntiw. A WliAnezlauthe Ieefszuunisfnenlildaeuligroulddanausineaanly falu
£ 0 e =l ar =) v 1 19 3l = ' 3y ~
v itinGeu dnfnm AaGauldedraunutaunaunes wilanazdnsaueanianinufiiadinenn
T psFauainmsresdnnnaraiuigaidizesaugnies waznishiinGouss Fidocdafaiu
ﬂj 1 a ) ﬁl ar 1 L3 Lo
upnsinsnetatsiiiuladil Hesnacamaandaren st dunaeesnguneansy gne
} L 2 ' [ e 5| =3 Ad
ey uardunslunslfasunuinazaatifideseuan dninFeuiadwanfidaulluuy

A :’/ yﬂ‘ 1 s Cad i o L4
Fae dalideldsanluianisimuiasesiasestszmalneh funadiunisdivenaand use

* Michaei W.Apple, Official Knowledge (New York: Routledge, 1993), pp. 48.



16

wialulagidugrulunisinen dndowdaillynldtunsfinemdnatmand  deuntaduane
drpnenanitigaladneiloy
uananyuynaunaiaslaliddinisBenusrinmBuusinaniy wanUszmersiunn

Vedn Dreeniedinaeanisdenis  msdtmisgrnaananiganing  inliRnmanidluntanis

a

anuantpe liEi lunsdeseanalscTaniliiuussdvdna® Taefugndaldfussaitnse
ik amnssnlaniAiden dudafiindnnerings funisdimiasesimiamnde sueagfidugn

:: - 1 i L A 1 ar nlz 1 1]
Audntealne  nswlugrwiddayadarminlddameanezdunnudsluadnunldadnameda

2

WAZgULIY  uenaIntnsianitugauAnsiaseanainszuumsninfiueisstaiuduacioe
saanguyuiiiuandniunaanimnssuianfdmisan) lunisdwwenduni uueudngss uas
& 3y o o Y % < o = ‘
damWhiullenafinguaaspusesnislunisifussa e sesiugsiaaaangunuy
wananiinguyuitegidamasiguialng  dadenlasiungunusneed  wtehuag

ars (v 1 dl A i o _
srlamilunsnatinadudviwninenradrzmalng necdsmatinaffgtin fuAadan

!
s =i

= o = = ar =) = L% ] ] L ]
.Qliﬁ']ﬂﬂ? WuﬂL?ﬂuﬁﬂdLTﬂumﬂQﬂU W?NLLF’\‘HV\'Nﬁ?TN‘E’]E\QW}J@ZW,TU’NL‘H‘H ALY 1_]'1134 WRATNA

A e A Iy 5 & e % o =Y gy e Vv
T@Qﬂ?;LWﬁNW?Wﬂ'}ﬂTwLmu"l'ﬂ:lli"uqﬁ LﬂﬂuﬂL?EJLW!ﬂ"'lﬂu"ﬂEaﬂﬂ’ﬂ'\q&lﬂﬂﬂﬁqqiﬁﬂNimL‘ﬂﬂEﬂIq LTI

ar =

RarrninfuetadesuiidRednariiviessniu Simminmindssmadiananiieueesy inlild

nsdranniimanfunAm  uazneuinaninainsmiesssnnRaansuvananegldinisin

o

Arasrasdsevansd TeeRdGeueefliffuarluilaaiulsngnisaisangaa e Aaugduununly

1’4
g
k' I -
a

stlassszuuniadugd dayadniansas

a4

=

vianyrety nefieulnalaadauluaggninliiuawdes)
Tlavifiunisaitennssuanferaaiyinswasfieraimaenty sruuntsAnenaedlnefein
winldaunrnAsduniiasannuundessuasaiuudlsdnlpediulval) Anl¥nsemzdfaeantonu

Tnelaananmdndanauazaarastiywiiulé

unagl
azulddnanatanianAdmiuesa1uaze mngd et A NIl Sann
1 3 i b o [ o ar hd o é‘ A
dowaznrasdean Taovigruludeanatassliiss Bidnaingunads drunanu grwnsangevse
9 | ] Mo e @ a P - ¥ =
siuAsmaunaaeslanes wasfdAyfreaniiunisAnm Fiduao 1 uiUausas 19128 F
Taenfuiuulounseddy  aaslassainuacfansmesdien  AuvaniRafludenduilym

dnadalunisfasyinlfionruuas faulufeanldfuiniuranseteuiuuasdaiunan ity

1
=

c" 1 !l i L [ A o =
Twinsfiuresmues wivinuigaudunirifivanicedlldfradguaiasiadianudtinuasdanu

]
1 5

o o ' = % - @ ; v oala o ay A
Fufismausadiuson lunisiastdeanaldnuluanfidiuansetewiuiiiagluygailaqiu nailddn

etz lamirnana NABILAZNENY UL ALES



17

UFTUIYNTH

Fdid anne1u. 81988838, nganne: drinRuniiRnariy, 2546,
Toesmnd 1wseuBuieng. mngsanNITWREILD. NPLrwY: 81nRNWIANEN, 2543,
U8 Burrined, gdiivedaclng suuiFauuasayase. ngunwe: rinfnuiay, 2538

[ [

fuda yins. swnralauents nganwe: Iasannsspfaiaulv, 2547,

I b |
=

yp Aiatsur. angalamAdad ngamwr: SuFung wiuss uaus Wudeds, 2544,

Famgef susweiug. nagAnw nuilew aslamudng. nguvwe: Iasanasdafiniavulv, 2544,

a o = o o ) o 5 4

Inens Fuans. waRnresnitTuargnsinn lAnmEesdynaulne. a15asthanse
#15 B(WOAANER-FUAN 2528): 98-109.

o

anfpd Funeus. Heslneyalml fuiusniwsswdnedsivlssdRmanidntn. W amis
funsaaduardedan aonewhaiursnninng, agiiiaelne, wih 71-128,
NIEMNIMIUAT: ATINANANMENEN A EITHAART, 2530,

AR ANNINIARLATATLY. §199AngEinants, T Enmn whiin nastiurna
(UFTOUNENNS), LNESI-WEINIE, NN 14-50. ngannavuas: Tasaniedaiaianl,
2541.

i AafEn. uanmeiasnsAnmInsuniiasziiiieesi. ngamme: aontiuguu
Feafuiaiun, 2537

Wi anlin. gruAagmadenTusasdsauing. npamne: Suund WAL uaus WUATAL,
2544,

aws erndisn. lundaarlanAdad. npawme: SuFuni WAL waus RURTR, 2544,

auaiml AadnG. N9 RaaIsUAZNITATALNIMISTAUETTH. TN Thnannsdadud
ADAETINAANART ARNRINTEUNNTINENGE, 2544,

Apple, Michael W. Official Knowledge. New York: Routledge, 1993.

Fillingham, Lydia Alix. Foucault for beginners. New York: Routledge, 1993.

Mclaren, Peter. Life in Schools. New York: l.ongman, 1998.



A i -
BN ¢ “ARBBATEAT 55 N0V AT THLTILATN WD EN"

= O

AU N M AT L ITSATIH LNl

= 1 (=t -
AUMNNITTHUAIA ML D w

A5L0% l1RAANNUE

mnmiﬂ*&:naﬂn11ﬂ1z1§m=}m1nﬁ1ﬁtﬁnmﬁnﬁfﬁﬂm@ﬂmﬂmﬂﬂa A39M
Anuannlan AMNNBIUARUARKNITIVY
mMaiminelng ansavsedans swiinegiaudselwal
'i"lrl:ﬁ go-me AVHIAMN béca

e o =1 L] ¥
m ansalaaaeaiuuns vaoalal



os o a s ' @ a
muﬂuuuﬁqsseﬂmismnﬁulwﬂnmwnﬁuLLmﬂ'nmﬂuﬂu
Magical Realism in Thai Literature and the Discourse of the Other

= 9 r]
4397 lnRgpuWLT

unAnga

Tusensassnnssrnendy puuunisysswusuundailansirasseiuinlgFumnuiiondusdaunn
wn@auluaamslidinandununmwad asauviug 5ing WusRRmal #ns winiyad dssniau quide uszgmu
WELUAY FadieesAadsuiinfuanoredalunuiaassd i lwlnasnanaesyBerrsunssuuwniasne

r di -ui Lo = (3 L o rq;el i a ) ] <l =
ADLIEY zfluwm’mnumﬁﬁwﬁuwmsiﬂLﬂugmmumiﬂ?zwuﬁwﬁmﬂ1Lummnmq1_|5:mﬁl,m:u'qmLtuaﬂmm:
gannnsairasiudaay luwdnianaasnd i dafiunmimassdiduwmnsruiiinsauiazaouion $igwaniei
reviumnssndatianfinenenninauadanignaU juwdtduas Gearnieguanssuuwsamidy “araniu
2w fldasaasiianadndny unanudiRuidnnisiiglnnninssRugds dauuirsssdun 1 ludun
ysrunssilng Wedwmzianiumilewissanuuansialudanmnssiuiaasaiduiu syadne i Soufoy

o o «f w 3 P , 19 -
sasnunssilve 3 329 e Tanfinssdanszate 1eafias wiantryad “usinawiigen” resnunwad asauiug

UAZUNIUATIANADEIT

Abstract

Magical realism can be regarded as a trend to be reckoned with in the contemgorary Thai literary
scene. Various writers, including Kanokpong Songsompane, Rewat Panpipat, Siriworn Kaewkarn, Prachakom
Lunachai, and Uthen Promdaeng, have tried their hand at this dynamic genre, popularizing it to the extent
that the application of the genre in the local context has been a subject of confinuing debate. It has been
known that magical realism originates in other parts of the werld and has its own Well-theorized. camplex
ideclogies, resulling in its discursive implications that have developed in opposition to those of realism. It
criticizes how realism downplays the cccurrence of supernatural and supranational avents, the act of which
forms part of the discursive practice of realism to turn this mere arcane side of nature intc "the other” that
should not be taken seriously. This essay is aimed ¢ analyze the transference of the genre of magical realism

from its fareign origing to Thailand, as well as its similarities and differences in terms of the discourse of "the
other”, by using as examples three literary works: The Scattered World by Siriworn Kaewkarn, “The Witch of

the Valley" by Kanokpong Songsompane, and Citizen Dog by Koynuch,
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Because of the virginity of the land, our upbringing, our ontology, the Faustian
presence of the Indian and the black man, the revelation constituted by its recent
discovery, its fecund racial mixing [mestizaje], America is far from using up its
wealth of mythologies. After all, what is the entire history of America if not a
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chronicle of the marvelous real?

(W12 A NN IRIURLAY RULBENAINANE N19zANITHATII8IWINIT AL
matsngdasuiihasveswangudsuunsuarwonioni noadaeenisauwulua

. [ =4 d -~ r i o Ll 1 Il o
nssaninareiugsuanay awiniaelidias N muneeiedae) aefled

o tssiRmansyaveninianiudeladilvldyniimnaesainaiesiminasse]

1 nlt’ v ) ¢=I' ] | [ t:ll o o ] e LY ar L
e LA "Aouede” Fusnswesn ldidlullsdefidrfryseimunnistasdalesninassd

§
=y

faaanglununistss WudaniruaRsangasiantst Widudasnfnentsusslanuuuelsl
dnfiansoundmnfannadiasnmetungldfoomnra Twaneiidaulunilasfiveniinienaasdl

virueR wnisualanfiumnseeenhl assniigdvduaranndiani bimilauriudau e s

a

a4

Tudnasunitynifesiv mwdnsofiuarAmiuiuiou Gdauudiunumddnylunisionun

ar

i
=4 '

nrauANARTeAW AnwusfInaainliTaasRnesEniiAusRsart naisiuAnsnuas 1y

@Lﬁmﬁu Alejo Carpentier, 'On the Marvelous Real in America’, in Lois Parkinson Zamora and
Wendy B. Faris (eds), Magical Realism: Theory, History, Community {Durham and Landon: Duke University
Press, 1995), pp. 75-88. domihmaaman e iuA i eunions a1andnsuTanid anennfilu
GEHGR

9
Carpertier. 'On the Marvelous Real in America’, p. 88.



sanruyrmeTsdlurrrmnssu nudurnnssuusaaran fudu 5

Wudhadmpnagiutsaduesesdiaivinliidnlapanuaieldadnaanysal winuspauaisenaay
dsznaulidrnRaetwilaszunivara vradudadsiodldmnlianawdasiutwiuihuaiuas

Usznavdaazdnlanitiyle

atalafimu lddmauimfdudefliineuunhadaioudrassfinanglsUfadu
v RN msssudadidueaatniant Fadeunsirassdlug e bitsDud e fody
a9t wmLLﬁiLﬂmwnﬁuﬁiﬁuﬁqﬁmmnﬁu‘éuq athafulddn sUununsyssiusalwoymwiied
Fatlpnnirassfininiiansnlpe dallau (realism) aaaznaslsdindaiionlalsifuiisud
gUuuumstlseing udunmnssafifuanaadruazaannisniaedy datleailugluuunisues
AYAT AR AN BTN L LLMARALALATENZ AN 00T LN 2AR AR TR IAYLAT Fallus:
fuavanaanyuneseinenAaniifiudadinndmregisaninsoiinssTeenanfidu
dautine LazdI R fudensefuatniuszuy wRNMIIWTIRASe Ui 87u0T0RAI
ﬂfanm"lﬁ’l,ﬂum@mmitifaﬂua:uﬁia:mﬁgmmiu'faﬂﬁﬂqsﬁauiﬂ\nﬁ’nﬁomzummﬁ_nm:mﬂ'aﬂwﬁ’mmu
Tmnssufaionfindunn udaseiademosd 19 Hummoanududraluaifeafunniaue
ﬂfnm?qlmmuﬂaﬁw"émmu-ﬁLu’fu%ummn'mﬂuuﬁ nlNTELd AUANAN (romanticism) 91MN3TH
ﬁfaﬁﬂuwmmumauiwmmm‘[anmmmumﬁ;mﬂﬁumm:wmmm%’mmmLﬁu%'ulﬁuﬁ%q N

R [ 4‘ F = Y v oar ) dl ] = 2+ 5 10
ﬁﬂuﬂlﬂﬁm“ﬂﬁﬁﬂﬁﬂqumuqﬂﬁﬁuﬂzadﬁuﬂumqﬁﬂVﬂﬂﬂqhﬂiﬂﬂﬁU7ﬂ1ﬂ®QﬂUMﬂNﬂ

q

A o ¥ o ‘:‘, - o L= = [ [y -

e lifail datousrasstaaiunisinindiansninnnssudaioulnumns
di ) ) =l ] s ] 3 =Y dl l 41‘ & tﬁl 1 al. 4
[Haannyarinauetaanianisuauea s msLuLda o ivandeesdusnauilifen deg
[ o o L= * [~3 = as 1 13 ar g o = i
FMumnualas@ud adrelsfimu smnssudaliuusairassdllddoundulUurmnsruduniiond
Wianudrdyiuniminauedesnnludununinisuasefiursuumaualagnss mnuadatiss
wiAasstiilunnsaine amnssunanaau (hybridized discourse) Tlantaawmnaiiunugu ud
Bitd

vuugwiunduiiasdfUrzneviidudunaney Winazidufesaiitlaa Faasndudu drunade

b

'y -

o & N - - - y Gk o o9y TR
AnAaVE uarAninnaUnwisesine avddsznauuits “ansduan’ manTlilatipoamensiui

[

AzeBunEvFaUAtANITENIL e nUfiRntsfinaradwalsuntsanugunsssesdationd

8 = a = = e ra‘ -:} (44 = = 99 =]
RRANITMIMARSNIBTLNEUTINNT0ivNesesnR Wdatinunirassd e willaads nanendlu

(] . | \ o ' (Y- '
Aediay “wilarruumena” wardeioy “wilasruumgua” amnsnmissegldiuReiiag <nnels

0 & = : .
AANLEIN Damian Grant, Reafism (London: Methuen, 1970} Pam Marris, Realism (London:

Routledge, 2003).



Foimunersdlurstmnrav nosumnrsaisarsduiu 6

FEULIMENA” HANTILREN A IeInnTAssetianuratesFsnasiane e nswLENTENY

18UIEAIEIANAT FadlusuiAasseRa i mnsmiineu damnssudaiioy widaieuuimas

Gt smnssdaden Wesndalouaimassdoauiudnmnassudaiouianinane

Tanwefuaznnsaientupiresyedlutaatiuduadrsnnsulismnronanifo s widaday
cao

s 2 4 - v 9 vt G
N“ﬁQ??ﬂﬂﬂ'}ﬂuqmLﬂuLﬁNﬂuqq'ﬂﬂT?N‘nqﬂ“ﬂﬂuwﬂﬂﬂﬂTzﬁ!uLfﬂ@quﬂuﬂi‘zﬂuﬂﬂ‘aﬁquLﬂuﬂu‘ﬂ'ﬂ\ﬂ

1 LY
ANINMANLAZ AU TNTAZ A A DN U RAN SR Aanang

j o = ] [ B“z [ -y 5 dl' ::
WalsiWauuurdadatisuudmasssmunnludaadiuressia Armq s 26 1 29n1g
VALARITIR NN ENATe W N DN TR AATEINITUNARB AT INATIIBIIMNSTH A NN LA IR iU

b4

farudrAnysesinlauazduninnisidunuimluntsiuiuarainassdaniuass dafluuuirasssd
a - P a a = o | .
agjalanmvnesndationdaduaaiunisanufsuas iy oy iuasanitunisalulaniin
v -=A| 1 =3 ﬁl ar A 1% L é‘ = = = ::

TnaawnzatnadlaTug Tsl adnslsfimny iledalionuimassdwmunauluniUssfiuandniiu om
nesudatiaaniuifesuAyafanuilaeaaiuaneniraisassApalsildaunranauauaenig
WHAWAANNATIRN LU LB AR T U I vwnssudatinudvaliaunistindingaanude
annsnafin iunnsasauimiessuuasiAeanAuinafey sl daflsuuirassdaaduaiiow
nsmeulfraamdtarfuauidnilunisiazafranmasmnufluaulisuamnssuudnuaslu

= o W 8 o L 8y as = 4 13 o
AnizReafui LEweauafeRa nenivinrsaiAailldfusauasannaniis lunsairsarsdany
=y fx o/ o = =4 B g = = =4
Aowin dydnwndre s mnessdatioupaanuiiantiivndnainising sl uasaminamils
naveflu “Anfutn’ ilawindnennisacnfantisanaiiuilunisinansesensusssy

o & Y o 4 o P (e o Iy [

nezuandndnungaresssuiuiu Jainazgniiansondniuimusssusasiduiiusiealdfunis
s ast LI ] = [ ar i = , = 4
Wanwardiudgaidhuwiewduensaassunssuanan nannluanuduils mpuatiunvrata
ANARe8ImMnssNdatiendafuaninnsasansauainannisuasanuinamin lneaanizegiedia
Tumadnendnani dnazgnidiedfaaiduiudiudsasulaniydng Jaduasunenaiuresdsana

° =J =y d‘d o 1 L 1 =) = ai
amdunanaznszatuul ANUARastaLllglssmpREdenadesssieandiuasivwaniuAsh

WHNANY

r-3 ol ) ] =l o & o = 3 dl =
luntiene uws@ﬂﬂumﬂmufmmﬂm ANuLdaniszuatauimasseinaziialtuLiak

[ ) ) <t = A’ n.l dl' s
msdsnevidansznuiuszndnauEs uastssmdivian iy prduiy dawananiudaufisns

ot ra; o i [ :: :’/ ] ar i & o= =
Tanstenmivinmiififlunsavuaesnssuadisaaaiuuanstaiu mshilais andaimle yeudeimign,



Fafinpimarsoluarrmnsiy Inoiumnssaussnn Judu 7

sasmlanss psdnfreanuButifenaclfising Ieilanamainudaduafausn duaniusanting
s 1 = 1 o= ar | A o5 [~} %’ |3
wean1slinziussndanssuaanuinasuuvetiiuiulite naiake nsuang Wuuwdafy

st vagngmlulanataasidunenenenuaiune R ivafiag udsanusiBndatgaanuAsin

2
1Bps O

inenaasptFa N sws laiAnuuds wiscestuuufiadnapdsiuiaeinlfidnfiansand ves el

L'
] ar

wilawiu uenanty Nsfveing weenuduresiudussAadintsinduias asfeuldiu

s’&‘ :;I ﬂll | A Ly [ 17 o =§ [ ar d‘ o o= d‘d 3
Nuumwunuwiuu‘qmuiuwﬂw'awwml,aiuﬂ:mm@wu WHANBI lUNINALAY WaiaAaniEandn

4

BnBaaLuied auniiaaderiuuwuugiluazandniuilesiaazfeaneaueiuindesiie
9 = - nll dll = = 21 i = o 1
faunalnmainenmsniuasssuumanas Naudede Dasidnazliaiunsnasungidfeting

GIRTEIM T THY
AailannviAagsalulssunssnlng

=] L] = at o« o ol | 2 1 !
nawdindatlenuiaasssandugununistssiuiidaudineludiunantsassaunsaning us

Wdhananinauaniimasssueiium udnuuwwilslsngivetnaiadias nezuaasuiion

=

gaessunssruuatianaas WlARmusewmanaiawdruuid faldifuaniiawfiulan
IniAusa uienaaziitlssiiudammnesideaiuag s nanafe dniteulnaunspuigluuuda
Honuirassdunldhuerrninsaniveesduayuuwirnufataspnuiilugu Tudenleafuanm

TALSNTENI1N T LA TRIUSTINABINTEWAPE NTELANRLINT1lan RETURNWAZNT LA A NS T

o

nitlgyynfestiusamn anaariatran g lumstingtuuudafionuiasssdun Mduamnssu

UauaAINaTaL 1NN Inaianu ARt AR LT INTTNRE ANE TN Treanizat1afialu

Lef 1

1 i ) :: 1 1 - A o :’J 1
WiRd1nssuns N RN TWRsIsafand g apuRa i lannsdunnteuiduliatunse

a 9

1 1
o = 2l 14

AALIELBIALLAN AN LA IF Rainanlalunstibifanisnenenuadiopniuitludu e fy

o o o B

TAAINARRINAZIUANLAZNIELAUNTATI AT Fundrdndnmniufiaasny Srmnssuduiugiu
WAAAEBIEUNA 2 mnsTiasda A sdidufatn i AR iUl A wne e NS
Uszmangaay lidrasihnlsamalnevieussandsavmaluniacRuening Niarzugaamnn

d A A a o @ " v,  va g a o - o
wirnsliavTamnuAaunlszneutiuliurmnssusiasig uldnwiafaudrdatleundrassdaniiunin

e‘l L 3 = [ W
nesudldlARsIulugiinAustiduinag

1 e 'y o g o ' = - o
nTea Nide wndins, wilesartiuveanalamaes, ilalae Uiisnu-5.Auau (NFammeuiuag

AT, 2547), WD 44-45,



~ o ar = ’ -
Fofvuyvrirsdiurrronssy inuiumnssyusse i iuiu 8

o 1 n==II ' ar ] J t=ll = & ol af
Fratiiinauiamad wileensranssd neidluuudaliouniresstihe Tanh

ngrAnRnT=ae 1247997 wiianiyad Tufuwelisnsrunadutinauedineasasaunaniialu

=4 ot =

piimanalFrasdsemaing faavanantasuniisnuGesifasunasfiea 1 naldeatuyaau

Gatrnrasasauairwasiugaaniaduduanlssuaieifiuaie frazuasluaemansauiiar

- anelunseusasmnsmudaiion nanife Sunfufs Yrassugaandin uifiamnsaairafusd
A ldarguilenas iR duanss Sadhothduaasfiaderesnnaan e ia
wlassieaduilen deneuiericdadunsantessuasadininmueecassfiu I diide
wandduiuwausdaiuiudensay uenanniusedainesnfulsmdumiizsanaasny £y

= :‘/ ! 1 L 1 ] 1 y g ]
pranfiaeneBedimuiudaniamtausisynoaluiseadelasedee liiuRuguun lud aou

A o & = = i = % = d; wn/ ar o |dl o 4 o 3
wlanlszuatauacEviguidauisaiiat wluwtione Saaldrudeivlanirdlwiiindsnasa

a Ma - . v o " A @ R - -
wazdntaninersauluiastiu lanvmilvdfiiihaanasraanszuaninuin s tuaaunieang
o dl!/ 2 or Y 8 L 7 e [ =
mmwmmmm'j‘gmammmﬁ"L‘wﬂﬁ‘:mﬁwmml‘wmcymwmwmmammumn BT WINTOUN

) 1 :dl o Lo = ot 5 | = d: L3 s
bLﬂ'l’]ﬂQ’]ﬂJﬁl‘ﬂdﬂ'lﬁ“V]"lﬁWFJJH’W'\MWI’ILWHNﬂZ'JuﬂﬂuL’Nﬂﬂ'\ﬂLﬂuLWleﬂWﬂﬁ‘:ﬁmﬂﬂu\ﬂﬁl’ﬂﬁﬂ’ﬂuﬁ‘u’l’m

= -« 1 = I IJ
NITNMIANTAUATNARRINULLRETUAN %\WN’]EJEQH’]?L‘E@?ﬂmﬂ’]ﬂﬂﬂmE‘JN@LL@tﬂ']’WNW?J’]EﬂNW@S

q

3
X

aenauAudAyreanioyryriutiu bidweaiuanudeGeauaitlmawazmuuniaulas

ﬁﬂaq

g 1/ & :4 14 & o = 5 o 1 =4
AnndaudiraanstuadmusssNiiaaanssuagnasieu i lulssifueesiui naake
lugusilaniinvialanaeaduniuiodugnindneu s liidhuRswdinnzing ieuazinmaan
duenwald meananuassianivdiufisauinyiuunuduani GaGulsnganeainuesit

U

Tinluddudunansznudouniisannszuanaasyasuuulaniying Ufduiussewdnanszus
v 1 1
Frussruiaanalilania WuginunRauudseldmein winusidszaudulywinisdeanuas

[3t599N nsrneainalsaurnuazaniutiznima e edungihuGunasdunadngdng

q

a - T T a A v oo 'y
oy weaannugiituafudiasoEnimaaneielildiuntaduasm auluwmjiudewenil

-] .lh 3 ] t o’ :’« -] 2 -9 o
Hrauanlrurnias s AR aTuNA Ivd wanantunirlzneiuresvnaaaanssuant Winasduns

a

fmansdugasiadauiiaulnewnsildeuliivie maundsanuuasifeuienwe s fuydumis
A ! e 3 o’ o Ly 1 o« 1 3

- dWafiasafanassnndliendnsniiawmulilFguassiumunssuaimminisraalani iz
1 =2 -7 = ai 8 -=J " 'vd' ] aﬂl a

agnarmziaadufuaiiousnnuiiasvinenneenuinen A lunwaransdetesuuunian

Nk



Fefiswusasrsdluarsmnsiy Inofumnssausauduiu 8

. o , «f o v a T = ” o -
atalafimu d9f lan#inssdmnszarg wueliiduetsimauie winssianizfiuenann
unFuueanllsdalamaenibisiusnsafiunszuauenisimunls faazifulfannnng
' 1 1 (=] & ﬂj = n e {
dasFrmssniidadinssdnauaundnasanislauudas nadedinaareslduniufiats
= dy 1 = L 5 [ I Lo L 1 ]
Watudaanatduiuiunndnunaeso iy erqazfudusnenivunodanisanaasasddaniin
2 ﬁi’ 1 dll (= o .-s’ [] o 3 i
uaznisidnnwnuieaslanlvd wassinsn idudnudsiar Ay lunisinansasssuainaneuenidi
wgnisluniz? gauiipsetuunizsnsenensauisaanliminuinluaneidnvaaiia
AN REHRU STz DeuddnirUsnzaeaimiusrauasanszuaar Rt IR pua
1 1 ] = 1 .:J ] IA é’ 1
nsznuethannsescuudinruaAasssy uwiguilendinsuwfouidassifuFedifsluenasn
14 i 1 1 4 L4 H
warlifllasanunsnueadald MmwdanmaiuilsidfryzesusifiensFaeiifie aresinfliiilasiin

n: 4 ] o [ ni 3/ = 1
amiFnFuusrRaulaoet) o ila Aeigmaunesnuniddn

9 LT

‘ uy ; el al' [ i [ P i a’ c§" =4 ‘2" e ] [ ar
. WNaeivEeit e nuytuAnde AL uNiAdYTe Milas gy Tueu

ar , 3 & W Y w g Py , - 5 p &
AL LL?J'IJ']ﬂqﬂUH?ﬂWTﬂﬂ?ﬁ?W"ﬂ@WQﬂﬂqZﬂHVQJLLWQﬂﬂW . HARZHWHNUIANEAEIIN UL

=& aa‘l o ar = 13
uie ‘VJ‘WﬂW"lW"JﬂLﬁ"?ﬂ?&’@ﬂﬂ53@7ﬁzﬂﬂuﬁzﬂﬁﬂ$‘lﬂ’]\7

WeRarsuluss e udnenl aneuiatsazmietinszuaninlfsuwlasresdenuily
Hlpsannsnidnilganen aredereazubaumilenitwiiani WlUii e nauausiadly
fanaalupudeudisraanssuadmussmiuansing ansasireefidin lanfinszdmnszans
= 4 =3 1 CJ 7| = 1 = :”
Juuafieneineadudinmisulaeulatifhingsssuand sysdllii@ndluwgedanssuans
nll B % nlz [ - d“l & =¢I 1 1 Sy [
wasundadld winseisdupaanintanesiuninulaauuaseaunune g nuasiiii
dsrdndwenusaneinsanrenssuaniiamuidnulfauudsagiiviaiuaza Fadanuiosiy
B W as dl ?/ =y qll o Y -\: =y =1 a 1
nfuFaseaniunrdsuuasiulsegwdl nsfidugasiadugatinanuduuyeduaznanssg

Hhusndugiamaaeaaniumisesnmadaaiiand

12 = e =l ] =f * Lo = o B L3 ) d
snlWlunizesas tuvsarinlamies 1Tudydnennanszisanuaiuitufen iy seasiuils

souswdninpauls Bdaeudunnadndnoauliondyinmlusundraidedeasn felififisnssuaniiy

4

o

a o " Y PR P o L 0 H ,
iwInymnadag bt Asfifidsussenutid “anliBmcandgstaabhuiarnuaduuacenniiuedls

NNy Fnsduiaugtuas s wiAr NI numdaaniy uisaldsuunladnnuaie A

=

i H . - = o ¥ af
Wz uazannanuulidienn fflassennouls” mide unfine, wissaetiuisariniaatdea, v 360.

13 - ol s u o 5w
Mg winmnywl, Tanfinsrannseate (nqamwiuas wildalifiu, 2544), wi 105.



o o ax o , M
aauummﬁaﬁ‘zﬂmssmnﬁu'lnunm'lnnsmwmﬂmﬂuau 10

A‘J = | 2 =l Caw =4 :II 1 o S
Bladasluninen araaritansanlddn Tanfinszdanssane weniiaziuuudation
o L di @ o ' ' ] = 2 L] 2 e =ﬂl o =
wiFasstinadawansdenfiuszudndaniituaclanivd nsigisiadanidesdtsnsuiiiuags
o i o :‘a o f ] ﬁ A )
TaedFnuufsiudemsisiuiuaiieunisdoundulduasmngiygniudim e
dysnerndunuan @i awuuiirfinidsasgruaae ilvinunaninszuamnuRTyuaranwdapnmy
o a a 1_oa L ar 1= =4 L7 - o’ L=
wuulanydmsiitiuAntiusnisdnuinguinndianla nsdanlfluundaisuuipasseaq
appraBanUNslensiuaansruadmussnaasituaenenas iFneuamnssudatisunnenunuy
[ ] 4 d = - ﬂr = L ] :’/ i ar o = Al 1 j
a¥weautuduliiuGaednignsdnjuwiddtunainfeeiuiug ity yifisedivet9@nda
d‘ =f ar = 9 = [ 3 9 = d’. =
nst lanfinssdamnszate aenliluuudaflunnirassdasvisuuunfandnimnssudation
ez g uuuiesudgluunfeaianunsn idiedianeasuatslunos fpadid LR Aiug

o L

T RIS NI 1IN ELAS RIUE T TNTLAN AN T

= «f o 4 % . ;
wananualiene Taniinszdanszang U 5a9du WduALMIMLLIN" 18INUNWIA &eax

1
a [ 3

wug duldddunssunsssEnFeanidei idpluudafinnudrsssdiiainaweUnigwmfindeeia
[ ot E A o dll [~] [ 1 ar 9L -dl o IA
Mg AodausanantuEaatlunisleneAursuinanssua N s I ULa S AN BIRIN1IRa L TN 1T
Anuuazitlymviasiu frlduniniauaziniylu Tansinszdmnszere Wudydnuniung
Al A il o 1 1 ar ] ] = Y ar

angasssuviaafiunitAsargruanis Tu uduaLka dausimansiuasiinansfande luriu
upuispurafludydneaiunudaae iy wirhwnuFousiieugudeneesmnudeuarias
Ananflumytiadng withuuiiiauedgindnadnluns aulumjinudeduiainmunee

B om oA = - - o ' &5 | e ' o P Y a -
afwantgnsihuisivansadsawlunging Widasiiunisdae@indignislaeantionagnsegy

viiaaunsoad luneslwld winsyiadevausimiriduddnsaisaslaniia:

1 | 4 ] ]
$o “wun " dlkaumung i) lumeiinin Waudue iwlidevesnununudae

=l ) - o o =
Arasseiuas AeliAndedey luauadttaeien

:’, 2 af [ o | qilai a”
uanasniy funizlu lanyinseannszare duanuingnananninonszuanisimmn
En = L 1 1 2 & d‘d o [ = al’ o ﬁll o o
thuutmiaauly “udnauviayuan” fdusodvnndasdoninasuulasatuiu iewinnia

[ cJ tﬂl ot 1 ¥
AzONUFUONVLNATAITUNNSNBATIN

4 w & ' , - - r oo 2
WA aedsug, “udnawiaiuen” uauAuay, Audpiei 6 (lnuettl wiag, 2540), wi 249-

279 (Wtin 250).



w a o o . = o
ik HUIJJJHFIQTf.tﬂuiTimﬂﬁ'uzﬂﬂﬂUT?ﬂﬂ‘iﬁmHJﬂ Mududu 1

nauanteatdaliunuvirassdBudawslitle Fes WafisGeniianaaniuumansneszming
% % a A g = = " o v = r 5 v
FUldamTnARe FRAzREWULATALE19w11 e ruarena s dnay seTaminaasunisén

waiAsegia wilsdlal 937 afiaauu AursiguiuiuiuiuliBamuomsnnndues

nl' [ [ = L™ :-' 1 1 1 ] L dl‘ 1 & = - :: = =
Lﬂ?.l’]ﬂ.l’ﬂ\'lﬂUQNﬂﬂ__j fUIMBIDUBEILULILUY NRNIAB 'Im'umrnmﬂumum:mﬂwuuuumqwmﬂm

atimag Mwunanaefie insrdneguui e oefisnusmngadusinuly dududhunaw
dnydneaiapadaianuimasstatinauiareiuianaaudaudarszuinalaniituazianim wanann

]
& 1 =l

FaUeaANTALENFINA MR RUARE ALY A TNTALIITRIFIALATIANABIFNAD TALAZIAN

=]

ar 1 =] < < = d ‘4 o 1 & ] 1 -3
drduthlssfudrdgdndsadumniss lwrneidnuadduseg fulanssssimitvanussifinanauas

al 1 as ' o e LW ca a :: o 4 o g
wengnufasdrawinninmwsfivinlildignnszuaanisiatyyinar el detailuauiitiant

1 1 Ly e ] a” .- i qil = & 1 edl
wnndnuazrulszaunsniresTinNanndn naulsviufaanidnaswenanudnligawiaaly
anunsnli nannhe dediuduiudd flsslunifdnasnenoaandladafunszuanis
A dl o ar = d? 1w ar 9 1 ar o [ R ] =5
wWaguulsainidasznadulungtu mndaudsenirainwasidniiunisaaaueuidssallte
1 Ly ' d 2 as ! i : dl

ATNUANFTRIgANNITalaeduuLlumytiuEn T AfdsasilReuutlathl Wweasfidndudetie
Tugannisninasiaeanasinengitlypuniediauowd Dedunanlidasedrefanivada
0UssnnaunsEiagnuAnAuluaadeNt dandunerauuanseeninsainanudauiavanaauas
W inetimtlenudaudsetnidulay luaraairesfidiFamds msdnideniiaziintaly

' J l 1 | =1 9 8l a e = | 1 ] B ni 1
gauntsnimietnwdawdiudunisuavaninsliiuiiauesin L nianian sinaandaiilal

|
- ar =]

tadiaruacudalug Rt ifiesdiu winusdRadmndennatieaunsnaiuislasevnna

Aziiuldidn Fasdu uduswiayuiey wananaztnauaAnudaudarewinagfidyan
VasiuiunssuaAuniglisanziunnuds fuausuusanuRalazgnunTniuanssiuassds

anspuid o iuninlensAuanszuadmusssnaninszuadneog luanenieegianSouda da

1 '
a

o & & ar = < A - o sy e & = G
wenenanblirfatursnd@aluwuylen) vinudiedlumpravrauwws AU TRTeu Ry “we

o

wp” muntildenallannusirinnan fanuseeneta:

ar U o = ] @ .4 = ﬂf d / a 1
Javsndnuisrasusnafindaunudavesaani Ae Fnainacdeienn g
a7 uaziFaesuuidmidudeofiasnanuyamoiude ilauuasgainelq
dreiige wikn inendedesr i jntala] wdvadeuiueuliaaur duiduiin

< el

himaattinAnyesnu Fnvesia Wieiuhjunded usndeladainasss”

5 . \ .
nunwad aeanug, “ussarsiayuln”, Wi 262



= - o , P
ﬂ?uﬂﬂ&lﬁﬁ‘ﬁ'ﬂﬂu’ﬁfﬂ*ﬂ T‘JIJ\IT‘JDHU'J’)nﬂﬁ?'&iuﬂdﬂ?'imﬂuﬂ U 12

1 + 1 g .
AnuNdrassduaainenaazatd "wingt” lunnsiaaniazyfissaonuideisueauaresung

nnamnegaRnusrLtmans AWansoRansonneluldRe Aangualanesrgitygnfedy
1 W

afiflupnide falu aannsdnauenFauioufaarasiauazidn dafiauuasssdaviiauld

Wiutiapasuansnaszdralanidtuazlan el uwilwrnsdasiufasieuliidusnguaetany

d‘ :a | o’ L] = % dl = e d ot [ 9

Favaaeauuinfpnundassstiiaieniu HewFeudisuiuiy lanfinszdanszarg andivld
' 1 ] ° L 4 (Y] = o

41 "uddautanLEn” wanatnazsinaueandrudwds dewinfansalamnssudaliony

werenaFapeNEluduliuig ity netudny “winauarian” Ml waszmind

wiRFaudamnesudationfiuieaawdamnssunilafinetanuazinlWigrudeyfiRan Bilkidu

Ahifluanadetiusssnanfatiiauiass fauealunsauresnsimneilagsonuda Asidauely

[13 ] 1 CE] [~{ v oes =y o el o ‘ v o 9 o
ulnawkinun” araaziunislinduaasmdaiiuuniaassdnnesiininuiadwuianmnssuds

BentegilunnnssnainasraasiiiiamnesiuieansivauluunstFuntiluls
ar d 1] 1 s [ >4
AMNNTEHAIPUUETTHNLANANGHHNDIDUNNARSTE

H d as 1 | :-’F ar = = 1
Tuansh Taningeannsraier uas "WHN AWMLY HuiViAuAB LTausanis
i o = o = o’ = ar
WReuuL e B BNENRIBINIZUAANHIATUUL RS TURN UNIUAT WIRLIBYBIABLYINEL
] = o 4 = o o
WhunsiauaFassanisdauuntsaludauan nmsldsduiudalisnnirasseluy wanuas 5oy

AIwanaNasywinalaniiuaslanusduiu uilugnsiaasGasusniflunisyngnaeanssua

=

- o % y A Aa 8 A ¥ o ; \ U
Q@mﬁa"j‘ummuﬁﬂLﬂlﬂlﬂzjﬂﬂdﬂuwummmﬂ@ﬂuﬂmLy’m&LmJ‘ﬂEJ’NLL‘uULLuu NHNIUAT ﬂﬂ‘ULﬂu

LYl

Y g A o = ar dl o §
G“@\iﬁ‘q')‘ﬂﬂﬁﬁlqa‘éﬂ?ﬁﬁﬂ‘ﬂuu%ﬂﬂﬁa‘tﬂﬂ LAUN AN T RN UATIAN U LRSI D DU AR A

k4
=l

] 4 ] o o A = 5 = o 1 o’ L3 ] ar ar
g Rau pnadaudsudnnifiaauranisUoniusewdnanluimdresauasdaminuazanim

Finpufluagreiauhuiles nisaivesdtissnauindaassdlugedlldlduiunrnieriediian

¥
P

- 3 &3 9 - = =4 P = [ -
wuin winwsidluniraslaaflasaaimiiesiainiiaunl Jiniusaaspumuimiunuiniie
nenafe Wauntrmsdlassesinoriuiuannisuidiauiegillasarinagifnuasauiianann

guunsneatnazinaginmiiaunuiles ffidaazassawilangaada

<

P - Sy wew o PRy o - = - =
AuRardyaniulsmanusziupunidaidng a1 Wnfee Un@ey wrepusIed

& o | n:: =l & [ ' 16
WY (wsenear i Banszauvenainu lusssuan

1
=

6 - & a ° S
ADHUT, UNIUAT, WHNATIV 2 (m;amwumuﬂi: LLW‘;'I"'J@’TMHWNW, 2545), w1 30,



FafiovudmerreluasroenTrn Ineruamnrsuu s uiudu 13

ﬁf d’ ‘ o a ar ﬂ"ﬁ‘ = [ =
Aanunaulalu unrwas LA s UIAReANNT AR TN RN AU ANAMNIY NANR
A ade o v P \ = o ey o
wananpuunasuiuiiiFullfeedeneguwlescuuwanaudluilesifitsngnisafiaadna
=l [ |=¥ o [~ ar 'S & I & oW 9 o
sruuwRnaLtuAeaty wudthmegirenaaniudydnenliesanuniasssdansnuiieafils fa
dl N & BN (=3 as dl = 4 c <4 ] &=
AATEN WTIARARA LT E AL LUAI UL AU ULIN I LN R R W e adneland uiu
o .3 [l f-'A' ::' . o A 1 o 1
wirdannAnsDuaeeiagvnldmuasnanallugouiuianniunfuaz At undRassd AuLRNEng
sewdnadutuTlanluniniduniadrundisanuiuAeaiuiu TaneRwdunadaunnwgs
i 1 1 o 1 1 ; A ) +
FEanT1TA LA UM AN ARITD TS a8 UM A BN A LT s AL N AU e NuilaTise et ez 19
o’ cadea &5 Y el 1 e 1 [ nll - o o =
piAsiudtn Tealildiimngalawids wivdsanfiamuAuuasrnuguiniseluiui Ay
=l 4 = 15 ] dl i [ d' s [-] ey % ::4 ]
wenraafiatuwas i feueladldReranundsiaclfisenn i fugTin suazasiassing

=l Q=2 '

wenenuausenniueesaulfiivatua s lurnismeaiulaGouitiruuansiassudnalan
gumuaslanuvuns N TUFasasiuan uslunmssnnn maudanuasatirassduud 1y
Fanndedanens auludies livraxdi wuse avlnegnetdullGadndaseiflugnan
SnawsstustAnad duminaud i Saniansau fin faoeedndeniisesdufndusinduiag
nmupaseanisazlilfiln siiatesmin Winudeenguintanusteuusmiuieudmd e
fnuuariilferenguuy wilniadulafialiliuiedssiraewiitlienlaldauarie
Aanroundsadiuging atlszdui] Fatemavirassd g funeinauen iy mviedu win
dunsadlasniRussaiefelidiuiefnenzulanfienresnuluumuasaingse e nud

Tllanavramuinluiieq

UsziAudAtyTed uuuAs AeauReuilas nmsfidudunutmisdedndanafinues
4 1 :; M v @ =!ll ar dl 1 T ) [ di b
FaanrazatuaaniulyFi fuGaaramsdisnun e WaumnoundiaunumiuGeadn
mansuo fnliRugndnaomuanglunisatssageasnuasgydy Aaldssdin lilanuaulyny
Y 1 L% i o s ¥ [ 1 ‘J L 3’1 II/
Stwinliasuasfumaliivisanlunga lumanduiu Teandubin/aauudaslluazdenssiagiu

ai L3 G ar = n'a v 1 4 =
avuthiessnupazneanuin1iauiain nsdedulupouiduinstesasazlasnglidainnisnén
T “udnpuayiie” dadalugaunisafalunisliranumunoundsa wilusueii@ngnudud
o 2 . . ¥ v W Ve o ;A & Y e
dasnndmiulugaumsnitaseu Taandulafunaluidann naraha lananadumuiliiing
Wenamasg luumuaswinisaiflvsnduin i fidedes adelsfianu Healdliawlatadas
WinpwilauturauwnuAgasasn1TARinanaL ndeanfinududnass Tessndulaganiivig
d‘ 4‘ A=l 1 o & d’ = L (=3 o ar d [

luflgafiefazanuirousiseuiuAndeiiviauds windssfudrAnglu landinssdnnszais uay

=]

1 1 as ) 1 ar < 2 ld =y dl
“Ualnawiaian’ Renszuaimuviteaaiet nrTuaninTiAanisldauladuideui

=

\ 4 - el - . & a0 o ) @
ﬂqﬂLLﬂﬂqﬁ'v]ﬂ‘ﬂﬂq ’Lu HWHIURAT 'V'lﬁuﬂﬂmﬂﬂ@ﬂq?LﬂﬂﬂuLLﬂ@Qﬂﬂqﬂ ﬂﬂ@ﬂuLWﬂqLLﬂluﬂT:Lﬁu‘ﬂ'ﬂqnqﬁ'



o o B ' o
FOHAUNAN PI'IJT?U‘IH‘JT'J'MHTSAJ‘ZTFUHU?W NNTINLRIA NN HEY 14

o 1 d’ . A 1 :}f ' )
paynfudinislRouudaatiuduyedlianunsong edld whnanuuans e nuuas Aonpn
i o = 5 | =4 ) o ot i o 2 & 1

wenenfiaznesnszuam T WELINNINGY Na1mAe BadAnivnlduy et saanis

14 o o g & = n‘
waauulsaazpnudaudipannuinluaudueduaranudnia luaninii Ruunsaly
Y =f o = a - o o =
tlu lanfinszannszang neenaanisulasniaiudnduazudnuiiainnasnnadauntag
sazvumeanandeaniyeduarly “uluawianuian” neeananaanifluainan luvpratiauues

o A o o ﬂl e - d’ J 9@ A | ] L
UiiRlanuuuinffessenlfiasasnitefiutirune liinnuiesan naanlu uaruas Wils
&) dl [~ 1 [ A & L = [ 1
Hhunasvlanunnsaimiues winudduauneiguiasairaimusflndnanisusdlanuacsa

A i 1 o :’ = (- i

mswasulasildilasaansoduds dafiuuuiaassdly sumuas faudsuldauanantunisal

wisprudinudaiuynneswazlanyiming

i o) -4 d bt 1 i = é‘ = L &
Tuangiemdlvaulu lanfinszdmngzats uas “uwinauiayuen” Wanulujduiug
Y o 1 o = 1 4-‘ d‘l ﬁ!‘ o’ o
degnunaszndnmnssudaiienuaziiyaviesiu pesduauly seruas deulaadulss i
18I UNEN NAAS yHnsdaTuuniAasetly wauas dunansgnuifiaainamnssuzasauly
Farunniien nanfe veRuwasTlenluauiinuiminannauszineauumiudias anfetii
f—'j o) ar :’r = 1 ar ] i =i i o
wiw Watlapnduldauumdnafindanatienaug binfauu aafailfauiasdaati il

i

' 2 -dl b3 a” = 3 GJ =y U ]
wanasmhaszuanlaseslaaudotinmlouhuiusesnd nauszuenilends
= ¥ o [ 1 1 s d! v n‘ & ¥ = |-l=i =y :
ATINATIUARE FUWaLN A gAUTmuen Taaeant iU il
|4=J' = 1 T d’ dl [ = o '
winllasfAndninufimerzuiAnnganwe uaziafingunwy Anazauiuasaily
Fandwasiitineuen Mvwenyn@anatinasiillogned aumidewdtndngg

=
WA faaas"

w = f | - = ' ) o a
YeauarAubiléilumiluruungnsely winuddiupuiatsendnaninssuaimussn i liyumes
A [=] i ] L] ] ar d [ =4
niilansuunuaslanilaaiumnetinaunauativuias dwanivazpslu fanfinszan
ngzane uay “Cwinaudionuan” fatuisoduuniiudydnenireslaniiivralan i lfe e

qanau

o = v o [» a o . !
LN'ﬂuE‘ﬂULﬂUUﬂuVNVN@LL@Q ‘&fquﬂﬂduﬂﬂq??iﬂu HUTIHAT AN1RTHATYHHALHATWHINNGN

nanAe wanatnazidiunislssa s MITe WL NATIR UL MBNATIEN LAY AIIMAT

7 y
ADEYT, UNIUAT, M 177,



s sslsimn sy inorivrivnssuudae i dudu 15

AR T Anstag fuiuuds dationutinassdfannanlurdutesindniintasinasasdin
= a - ! o ~ : v : o ar
fefeaniuas i Aauulaussnisuannaiusrudnddmusisuiuanseiy feainlaniinszan
T ' o = ¥ a9 o & 2 o
nszate uay - wdumwiayign” eengliduisanisaivaeefannsinnisline fuees
NEEUATALEIINGDITY AN FHUTE U9 INITHRIANTW aunsaRANg e L daie
wirasstin i “ponaduen” nanedudmgnauivauszulsl@ewlunnaiunussniuafivey
a & o A a o 9 < o T3 ' s o
uas Hpitlyaniutube “Anuduew” Wilanfnszdanszaty “uiuauviayuin” Guvinld

i &

= ! 1 ] <X (1% { | < 31 & o
L‘i"l"ﬂﬂﬂﬂ’l"ll.m@iﬁLLﬂ'}Q’IwﬂT?Nﬁ/"}uHN’ﬂ'\W‘%SLﬂH SINNITNIV AT uRY 'lml,'nunu NHTUATA

azithdeagiddnuuifnGes “arnuiduen’” ersasifoaiuiuygunedlanfnedlls
Fafouudaarsdilugluuunperawssdaaudaanimasinawanaudauiaszwdng
TussrnananszuauszitunisRasunisiiauenuusunnssidatay e nzficmnssnda
=y ] pdl dl - = =& di dl ﬂll 9, [T % =g = a8 E é (49 d] Lk ]
Heunegrguinizasmiiiuatvisedasinedasivanignsthin 3iiugas “aoufluay
i L] 2 =] ar & @G cj o ) o 1 v L]
naihaulavsel¥anse AatianuirassdiduglunuinenenutinGeamafndtnnduanianelu
v ] 2 1
nsauasddatiaudnafuafiAn ez aueladfireeansausmnssudatian Wafianson
:’/ dll art o 1 o’ o %4 = 9.;-:4‘ | ar ]
nssunsuIa NGl neuiu azwilddn AallunudrassdilntsUssyndldnunnsinafia e
i dl |4§|’ =5 g T ar |dl G c!. 1
WiWEedT812370uN TN AU uresdallannirassdfansagiurziiunisifouwlamiounang
ANdRLdsEndnanssuaAfIRIRasnesLanitly ity sSuinlignissaAtoniuuun s

- d
FaIAN IR NTRY



Faflmdemarsdlurrsmnsrn monuTmnsrvuren nuiiudu 16

USTEUNYNTH
- I 1 1 o a [ = d - o« z A
AUNWIA @eaNTUg. walnauviaynen. T nunwad aeanWug, usnuAuB Y, niin 249-279. Nunaih
6. Unusnil: was, 2540,
& » e [} i o o a & Loa
nwTta nfidy unfing. witssestuvearninmdes. walne Utisnu-5 duau. Auwasfad 3.
NFUNWHWIUAT: ANTYTY, 2547,

AREIY. UNIWAS, ANWATIN 2. NPUWRMNUAT: Wngsd1infiu, 2546,

&

Feaiius aynodia, uazauew. anaulan1Adng? npamwamiuas Tassnasennuinuinem 5

nHA1R, 2545,
Ar o r- = 1Y Ly ar n.f [ = L3 L 13 G‘ L7
gdnd fmsnaaiad. assninsandaliuusdaasse. T 1AnA Avanaadad, arlaiensas, wih
341-351, ngamwanunas: pulW, 2545,

& of & o o
392 uhonquaid. Tan#inszdmnszate. npawmmumnuas: wisdelinu, 2544,

Anderson Imbert, Enrique. Ef realismo mégico y otros ensayos, Caracas: Monte Avila, 1976.

Angulo, Marfa-Elena. Magic Realism. Social Context and Discourse. New York and London;
Garland, 1995.

Barella, Julia. El realismo magico: Un fantasma de la imaginacion barroca. Cuadernos
Hispanoamericanos 481 (1990): 69-78.

Bowers, Maggie Ann. Magicfal) Realism. London: Routledge, 2004,

Carpentier, Alejo. On the Marvelous Real in America. Translated by Tanya Huntington and Lois
Parkinson Zamora. in Lois Parkinson Zamora and Wendy B, Faris (eds), Magical Realism:
Theory, History, Community, pp. 75-88. Durham and London: Duke University Press, 1995.

Carpentier, Alejo. The Barogue and the Marvelous Real. Translated by Tanya Huntington and Lois
Parkinson Zamora. In Lois Parkinson Zamora and Wendy B. Faris (eds), Magical Realism:
Theory, History, Community, pp. 89-108. Durham and London: Duke University Press,
1995,

Chanady, Amaryll. Magical Realism and the Fantastic: Resolved versus Unresolved Antimony.
New York and London: Garland, 1985.

Chanady, Amaryll. The Territorialization of the imaginary in Latin America: Self-Affirmation and
Resistance to Metropolitan Paradigms. In Lois Parkinson Zamora and Wendy B. Faris (eds),
Magical Realism: Theory, History, Community, pp. 125-144, Durham and Lendon: Duke
University Press, 1995,



v oa & o J o A
FIUOVUA ﬂaﬁﬂnu?ﬁmﬂffﬂ Tﬂﬂﬂl«q'fﬂﬂf'ﬁ'ﬂlﬂ”ﬂﬂ??ﬂé tudu 17

Chotiudompant, Suradech. Decolonization and Demystification: One Hundred Years of Solitude and
Nationhood. Manusya 5 (2003). 68-87.

Chotiudompant, Suradech. Thai Magical Realism and Globalization. Paper presented at the
Conference on Cultural Globalization, Institute of Southeast Asian Studies, Singapore, 8 June
2004.

Danow, David K. The Spirit of Carnival: Magical Realism and the Grotesque. Kentucky: University
Press of Kentucky, 1995,

Faris, Wendy B. Scheherazade's Children: Magical Realism and Postmodern Fiction. In Lois
Parkinson Zamoera and Wendy B. Faris {eds), Magical Realism: Theory, History,
Community, pp. 163-120. Durham and London: Duke University Press, 1995.

Faris, Wendy B. Ordinary Enchantments: Magical Realism and the Remystification of Narrative.
Nashvilie: Vanderbilt University Press, 2004.

Flores, Angel. Magical Realism in Spanish American Fiction. In Lois Parkinson Zamora and Wendy B.
Faris (eds), Magical Realism: Theory, History, Community, pp. 109-117. Durham and
London: Duke University Press, 1995.

Garcia Marquez, Gabriel. The Solitude of Latin America: Nobel Address 1982. in Bernard McGuirk
and Richard Cardwell (eds), Gabriel Garcia Marquez: New Readings. Cambridge:
Cambridge University Press, 1982.

Garcia Marquez, Gabriel. One Hundred Years of Solitude. Translated by Gregory Rabassa.
London: Everyman's Library, 1995,

Garcia Marquez, Gabriel. Cien afios de soledad. Madrid: Catedra, 1999,

Grant, Damian. Realism. London: Methuen, 1970.

Guenther, Irene. Magic Realism, New Objectivity, and the Arts during the Weimar Republic. In Lois
Parkinson Zamora and Wendy B. Faris (eds), Magical Realism: Theory, History,
Community, pp. 33-73. Durham and London: Duke University Press, 1995,

Harss, Louis, and Barbara Dohmann. Into the Mainstream: Conversations with Latin American
Writers. New York: Harper Colophon, 1967.

Leal, Luis. Magical Realism in Spanish American Literature. In Lois Parkinson Zamora and Wendy B.
Faris (eds}, Magical Realism: Theory, History, Community, pp. 119-124. Durham and
London: Duke University Press, 1995,

Martin, Gerald. Journeys through the Labyrinth: Latin American Fiction in the Twentieth
Century. London: Verso, 1989.

Menton, Seymour. Magic Realism Rediscovered, 1918-1981. London and Toronto. Associated

University Press, 1983,



Folippuirosstiuassoun sy Inanunnssuursaan Dubu 18

. Menton, Seymour. Historia verdadera del realisrmo magico. Mexico: Fondo de Cultura Econdémica,
1998.

Michalski, Serguisz. New Objectivity: Neue Sachlichkeit — Paintings in Germany in the 1920s.
Kéln: Taschen, 2003.

Morris, Pam. Realism. London: Methuen, 2003.

Roh, Franz. Realismo magico. Probiemas de la pintura europea mas reciente. Revista de Occidente
16 (1927): 274-301.

Roh, Franz. Magic Realism: Post-Expressionism. Translated by Wendy B. Faris. In Lois Parkinson
Zamora and Wendy B. Faris (eds), Magical realism: Theory, History, Community, pp. 15-
31, Durham and London: Duke University Press, 1995.

Simpkins, Scott. Sources of Magic Realism/ Supplements to Realism in Contemporary Latin American
Literature. In Lois Parkinson Zamora and Wendy B. Faris (eds), Magical Realism: Theory,
History, Community, pp. 145-158. Durham and London: Duke University Press, 1995.

Slemon, Stephen. Magic Realism as Postcolonial Discourse. In Lois Parkinson Zamora and Wendy B.
Faris (eds), Magical Realism: Theory, History, Community, pp. 407-426. Durham and
London: Duke University Press, 1995,

Spindler, William. Magic Realism: A Typology. Forum for Modern Language Studies 29 (1993). 73-
85.

Uslar-Pietri, Arturo. Letras y hompres de Venezuela. Madrid: Editorial Mediterraneo, 1978,

Williamson, Edwin. Coming te Terms with Modernity. Magical Realism and the Historical Process in
the Novels of Alejo Carpentier. In John King (ed.), Modern Latin American Fiction: A

Survey, pp. 78-100. London: Faber and Faber.



LAVl ¢ "AUBHATANT 35 MDINH ANTHITILAEN W EEN"

BAAFIRNLULDIA 523 11 W The 8

To a God Unknown 2124 2% @ LaiLila

I1AUTF WIAAS

lon@slssnaunissenaing n'l‘ﬁtﬁ”ﬁﬂﬁh‘}ﬁ%ﬁ‘ﬂuwuﬂﬂ‘lﬁ{ﬁl*%“lﬂﬂ Ao
anvuanilon AdnnasmuaR Uk IuY
naiEnlng amsaussEEans R R T TR TTIE: TRY APPY
W eo—ae RIWIAN Bead

i Lsorsaladadsaiwuna iooe lwa



Taadiinuuuadnsan Wuulsigns To a God Unknown 1293991 & LAMLA

Ecological Holism in John Steinbeck’s To a God Unknown
WAUEF wRdAs

UNARLS

unAmiiamsinlearesseiis dlmidadng 7o a God Unknown (1933) e AnL LD 891N
Eeuifideanmzunnden umﬂqﬂuﬁﬁQWimwnﬁzuqumiﬁﬂu:@“ﬂmcvﬁ’f:ﬁ:ﬂﬂ.ﬂn@mmtﬂwﬁmﬁmﬁuﬁ'qmmz‘w’ﬂultﬁ
atiasuyn] TnudndnuwisarndusiidisesieseraniussmmiedussuglUfupnsdlalusadu
siknArramyediudey Fadulfennfuimsnarenaniilfiansuiuen lssdunmnauuaing
annz unAwiiauermnfady elmdiasiedrinilrediwn aemduasesd e duissnndums

agFuiuliasnanannfuuasiduduvihtuReveanudilansrusfuasyediudag

Abstract

This paper analyzes John Steinbeck's To a God Unknown (1933) from an ecocritical standpoint in
order to examine his environmental vision. This paper focuses on the development of the protagonist's oneness
with nature. This parallels his gradual understanding of the oneness between humans and their social
environment, for he has adopted a non-discriminatory attitude with respect to religion and gender. | will argue
that Steinbeck forms this notion of "ecclogical holism” te establish the harmonious co-existence between

humans and the naturai world as well as among individuals in society.
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Audyuuieln alELNsueNEReTN Juanito BeANEaINE"2: “My mother said how the earth
is our mether, and how everything that lives has life from the mother and goes back into the
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nfangaanduluanuRwiail uAlalmingungndn: “There's something strong and sweet and
good in there. There's something like food in there, and like cool water. . . . maybe sometime
when we have need, we'll go back again-—-and pe fed” (208). ﬁ’l?}jm‘ﬁuﬂ NN IR VTR L R E T b
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have found something here, all of us. In some way we've come closer to the earth for a moment”
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laAsfanaaaatiumaldiclumnnasundaiuaulfata: "when he looked at the western hills and
saw a black cloud-head, high and ominous, coming over fram the sea, he knew what was to

come, ‘Of course,' he said, ‘it will bring the rain. Scmething must happen when such a charge of

prayer is let loose’ " (269).
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he took out his knife again and carefully, gently cpened the vessels of his wrist.
The pain was sharp at first, but in a moment its sharpness dulled. He watched the
bright blood cascading over the moss, and he heard the shouting of the wind
around the grove. The sky was growing grey. And time passed and Joseph grew
grey too. He lay on his side with his wrist outstretched and looked down the long
black mountain range of his body. Then his body grew huge and light. It arose into
the sky, and out of it came the streaking rain. "l should have known,” he
whispered. "l am the rain”. And yet he looked dully down the mountains of his
body where the hilis fell to an abyss, He felt the driving rain, and heard it whipping
down, pattering on the ground. He saw his hills grow dark with moisture. Then a
fancing pain shot through the heart of the world. “f am the land” he said, "and | am

the rain. The grass will grow out of me in a little while” (366),
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TredemuainwssAnifluda m'auiﬁ"ws:ﬁw'lémé’wm‘p:rﬂ“%umiuws:mmﬂmws:mﬂ': " Then
God said, Let Us make man in Our image, after Our likeness, and let them bear rule over the fish
of the sea, over the birds of the air, over the animals; over the whole earth and over all creeping
things that craw! on the earth’ ” (Genesis 1: 26). =i1'famm'ﬁ'ﬂﬂmﬂ:ﬁ@ummﬁuﬁuﬁmmwwﬁﬁu
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raslairruaradenustauTItIAATasUluafatldn: “The wedding was in Montersy, a sombre
boding ceremony in a little Protestant chapel. The church had so often seen two ripe bodies die
by the process of marriage that it seemed to celebrate a mystic double death with its ritual” (227).
usstnAfiAn lUdnuA uvNBsmiua nmstszneuRE nTsN inWanunsauegdtineatndianine
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fusalB g raluisan Wewfaisumirulamnaniunssunatamuaas nenmudn: “There's a
foulness here. .. . Here in the church I've thought there lay a beauty if a man could find it, but this
. . . . C = J ] ey dldl o
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whife he looked at Joseph's face, Juanito thought of the old church in Nuestra
Senora, with its thick adobe walls and mud floors. There was an open space at
the eaves, and the birds flew in sometimes, during the mass. Often there were
bird droppings on Saint Joseph's head, and on the blue mantle of Our Lady. The
reason for his thought came Slowly out of the picture. He saw the crucified Christ
hanging on his cross, dead and stained with blood. There was no pain in his
face, now he was dead, but only disappointment and perplexity, and over these,
and infinite weariness. Jesus was dead and the Life was finished. Juanifo built a
tall blaze to see Joseph's face clearly, and the same things were there, the
disappointment and the weariness. But Joseph was not dead. Even in his sieep

his jaw was resistingly set {355).
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Jessica Hagedorn is a postcolonial writer in search of icentity. Born and raised in the
Philippines, she moved to the U.S. as an immigrant when she was fourteen years of age. Although
Hagedorn has been living in the U.S. for aver thirty years, she considers herself “the Other, the exile
within" (Bonetti 98}, She acknowledges that “[her] roots remain elsewhere . . . back there [in the
Philippines]” (“Exile Within” 181). As an exile and a transnational writer, Hagedorn considers herself

as having an opportunity to reevaluate and rewrite the history of the Philippines. As she recalls,

From history books forced on me as a child . . . | learned a lopsided history of
myself, one full of lies and blank spaces, a history of omission—a colonial version of
history which scorned the "savage" ways of precolonial Filipinos. . . . [I]t was only
later when | had left the Philippines to settle in the country of my oppressar, that |

learned to confront my demans and reinvent my own history. (“Homesick™ 187)

Ii)ogeaters1 is Hagedorn's reinvention of the history of her native country. Hagedorn
specifically scrutinizes and critiques the history of United States-Philippines relations in a new
perspective. The novel depicts American imperialism and its legacy as subjugating Filipinos and
perilausly hampering the development of their national identity. It thus not only reevaluates and
critiques the U.S.- Philippines refations but also retrieves the suppressed Philippine history of (neo)
colonial oppression.‘?

In critiquing American imperialism and its effects on the Filipino people, Hagedorn uncovers
the Marcos regime as a form of oppression for subaltern subjects.s, particularly women. Hagedorn's
portrayal of Manila, which is largely constructed from the subkaltern perspective, demonstrates that
the varicus forms of oppression that female, male, and gay subalterns endure concentrate on the
spectacle of their gender and sexuality. Hagedorn particularly criticizes how the Marcos regime,
which operated under the guise of the "nationalist” "New Society” project, not only marginalizes
women's interests in the development of the nation but also controls and exploits women's bodies
and their sexuality. Portrayed as the eroticized objects of naticnal aderation, the female bodies of
sex-workers, mistresses, and beauty queens become commedities and cuitural productions

subjected to both domestic and fareign sexual exploitations.
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In her attempt to subvert the neccoelonial powers underpinning the government military
regime, Hagedorn uses her writing as, 1o use Barbara Harlow's phrase, "an arena of struggle” (2)
for women and proposes that the marginalized space of women can also be a subversive sphere.
This paper argues that Dogeaters is a work of resistance literature demonstrating how Hagedorn
appropriates and fransforms the spectacles of oppression and the neocolonial apparatuses cf
cultural imperialism such as beauty pageanis into sites of resistance. The proliferation of the
(female/feminized) body metaphor in the novel helps manifest the unspeakable experiences the
‘emale) subaltern bodies are coerced t¢ endure under neocolonial farces and capitalism.
Dogeaters thus retrieves the female subalterns’ voices and thereby uncovers the suppressed
Philippine history of oppression.

This paper also proposes that the novel is a discourse of healing and empowerment as it
portrays the struggles of women to resist alt forms of oppression and discrimination. The new
portrayal of women demystifies the mongclithic images of Asian women whe have often been
sexually ohjectified or depicted as passive, helpless victims of sexual violence. By demonstrating
that women have lived resistance and that many of them have overcome their cbstacles, the novel
empowers as well as inspires present-day contenders struggling against racial and sexusl
oppression to continue fighting against the infiux of Western popular culture that oftentimes
perpetuates the sterectypical images ¢f Asian women and the explcitation ¢f their bodies and
sexuality.

The paper will first present the body politic as the main theoretical aperoach applied in
analyzing the novel as it helps us understand how everyday practices and consumption of popular
cultural products contrel and discipline the (female} body. The second and the third parts of the
paper focus on how Hagedorn's representations of the female/feminized body as sites of
oppression and resistance respectively. The last part presents how a former victim of neocolonial

oppression struggies to emancipate herself and the nation.

|. The Politic of the Body
The human bady has long been the site upon which social and legal powers come to

operate. As Miche! Foucault writes in Riscipline and Punish, “[TThe bedy is . . . directly involved in

~ political field,” and it is “invested with relations of power and domination” (25, 26). It is the body
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that bears the sexua! and social norms. Deviation from normality thus requires discipline and

punishment. In The History of Sexuality, Foucault postulates that the law that dictates sex is

embedded in a binary system—licit/illicit and permitied/forbidden. Sexual deviance has to be
suppressed because it is against the social norm. in like manner, juridical law imposed upon
criminals' bodies is a manifestation of State power (83, 92). However, since power, in the
Foucaultian scenario, is a dynamic that is always bounded by resistance, law has 1o be formulated
so that power can be asserted (History 90, 87). In this sense, the body is the site upon which
power is both exerted and subverted,

Reiterating the Foucaultian perspective, Michel de Certeau notes the relationship between
law and the body. “Every law has a hold an the body,” and it “constantly writes itseif on bodies"
(140). De Certeau argues that without the body, the juridical law is powerless. Hence, an
apparatus has to be invented to transfer law, a system of justice, onto the body. Tools such as the
scarifying instruments of torture, policemen's billyclubs, handcuffs, and the prisaner's box in the
courtrocm, are the means by which law is inscribed on the body. In the process of "intextuation” of
law, the body becomes a text or a signifier of rules while the law of a society is incarnated or
“becomes flesh” (141, 140). In a similar vein, Foucauit indicates that atrocities like judicial torture
are part and parcel of “a certain mechanism of power” that “[does] not hesitate to exert itself
directly on bedies.” Therefore, the tortured body of the condemned man nat only reproduces “"the
truth of the crime" but also becomes “visible manifestations” of such a system of power (Discipline
7,57}

However, the intextuation of law on the body does not have to take place only in the iegal
context. In everyday practices, the body can be intextuated by moral, social, and cultural
ideologies. ldentity in every category—gender/sexual, class, racial/ethnic, and national-—is subject
to the hierarchical power of a particular society. It is this power that farmulates the body politic.
influenced by Foucault, Judith Butier considers the gendered body a materialized body. Since

gender is assigned, not chosen, it is "performative.” Butler defines “performative” as

... a matter of reiterating or repeating the norms by which one is constructed: it is
not a radical fabrication of a gendered self. It is a compuisory repetition of pricr and

subjectivating narms, ones which cannot be thrown off at will, but which work,



4

animate, and constrain the gendered subject, and which are also the rescurces
from which resistance, subversion, displacement are te be forged. (“Critically

Queer” 22)

From this perspective, gender is not a fixed, stable identity. Since gender is constructed by
a “forcible reiteration” of regulatory norms {Bodies 2), it is thus a kind of performance. In Gender

Trouble, Butler describes gender as “an identity tenucusly constituted in time, instituted in an

exterior space through a siyfized repetition of acts.” The stylization of the body, which is a result of
the reenactment of regulatory norms, creates "the illusion of an abiding gendered self” (140). As a
form of "drag," gender is a deliberate act of performance as opposed to the gender/sexual norm,
und hence it can be made to characterize a form of resistance.

Butler's notion of culturally constructed body resonates in de Certeau's discussion of the
impasition of popular culture upon people's everyday practices. According to de Certeau, anything
that is added ta or removed from the body is considered part and parcel of the operation of the

social and/or sexual norms:

As in the case of removing the hair from one's legs or putting mascara on cne's
eyelashes, having ong's hair cut or having hair reimplanted, this activity of extracting
or adding cn is carried cut by reference 1o a code. It keeps bodies within the limits

set by a norm. (147)

Furthermore, as noted by de Certeau, cicthes that come into fashion can be considered
instrumentis of a social law that regulates the body. Traditional or common foods in a particular
society help shape bodies by imposing “a form and a muscle tone that function like an identity
card" while other consumer products like glasses, shoes, and cigarettes “reshape the pcertraits of
_hysical bedies in their ways” {(147). In this context, the aestheticized body or the “stylized" body
in Butler's sense, is a manifestation of scciat and culiura! ideclogies at work. The materialized body
thus provides “the essential labor of capitalism” (Fiske 96).

In addition, the materialization cf the body is imbricated with the issue of class. As John
Fiske indicates, aesthetics is "merely class discip'inary power displaced into metaphors of beauty,

symmetry, and perfection” (87). The aestheticized body therefore represents the dominant class
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while the “offensive body"—the body that rejects aestheticization and thereby conveys grotesque,
imperfact, dirty aspects—signifies the subverted. Fiske reiterates Foucault and Butler by indicating
that the body can be a site of resistance against the hegemony of norms: “If beauty has been
harmessed as a metaphor for the socially doeminant, then ugliness metaphorically expresses the
experience and the resistance of the subcrdinate” {(100). Fiske cites “[bleing defiantly fat” as an
example of the offensive body, conveying a "resisting statement, a bodily blasphemy . . . because it
refuses the incarnation of patriarchy upon the female body . . ." {(93}. Viewed from a feminist
verspective, Fiske adds, “being fat can then become an empowering utterance” for women (93).
Tris paper proposes that Hagedorn's bodily representations are of two types: the body
beautiful and the body ugly. While the former allows Hagedorn to portray how susceptitle Filipinos
are to the influence of the American/Western standards of feminine and mascuiine beauty, the tatter
illustrates the body of a colonized subject attempting to subvert the social and sexual norms cf

dominant culture.

Il. The Body Beautiful and the Fitishized Other

Decades of being under the American colonization and the strong telief in U.S. goodwill
have caused many Filipino people {0 develop an idealized view of the U.S. and American culture.
The deep entrenchment of colonial mentality is difficult to eradicate. This is because, according to
James B. Goodno, the Philippine government's economic policies in the Marcos era supported the
importation of U.S. manufactured goods, colonial English-language education, and mass media
such as television programs and films, all of which heiped create a colonial mindset (35, 226).
Hagedorn's novel clearly ilustraies that the leng coloniai experience have made Filipinos
susceptible to the acceptance of American culture while they repudiate their local cultural products,
the signifiers of national identity, in favor of imported American merchandise. As the First Lady
remarks, "You know our famous expression, imported? IU's always been synonymous with 'the
pest,’ in my country---* (217}.4 As the novel shaws, Fifipinas from all walks of fife are passionate
about imported products. Pucha prefers Heinz Pork'n’'Beans to the ocal specialty—"an liocano-
inspired pinakbet'—"because they're gooey with molasses, but most of all because they're
expensive and imported” (62). The Gonzagas, with the exception of Rio and Lola Narcisa,

apudiate Tagolog radic dramas, songs, and movies because, as Freddie Gonzaga puts it, they are
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appealing to "the lowest common denominator” (11-12). Thus, Pucha is crazy about Hollywood
movies stars instead of Filipino artists. As the novel illustrates, Pucha “has no use for anyone who
isn't Kim Novak, or Rock Hudson™ and idolizes Montgomery Clift (12).

The influx of Hollywood films, an example of American neccolonial cultural forces, contests
the Philippine local culture. Film, which is already one of the most popular media in the Philippines,
becomes an effective apparatus through which many aspects of colonial culture are transmitted to
mass audiences. American films in particular are, as Hagedorn describes, “a great colonial tool”
{Bonetti 109}, for they significantly influence Filipinos® attitudes toward American culture and
themselves. While Filipino people are disunited because of the lack of indigenous national identity,
they are connected collectively because of their susceptibility to the allure of Western culture. As
Senator Avila also states in the novel, Filipinos, are “united only by [their] hunger for giamour and
[their] Hollywood dreams” (101). It is in this dream-like world of celluloid that most of Hagedorn's
characters fall prey to the power of U.S. cultural hegemony.

In the novel, Hagedorn employs films as a device through which she uncovers the
dynamics of American cultural imperialism that continue proselytizing the Filipino people.
Hagedorn particularly problematizes the consumption of American commodities of beauty, which
significantly thwarts the positive construction of individual subjectivity and national identity. Under
American ncrms, notions of beauty are defined by the beautiful images projected on the movie
screen. Hagedarn's movie spectators, particularly women, are drawn to those images that seem to
. anvince them into believing that women are valued Dy how closely they resemble American
actresses. Therefore, many Filipinas in the novel dream of possessing physical features similar to
those of American mavie stars. That is why Pucha is "proud of” "her mestiza ncse . . . because it's
so pointy and straight” (4). Due to their obsession with the fictional content and the beauty images
in the films, many women turn their mundane lives into a stage performance and emulate their
favorite American actresses. In cther words, Manila becomes a simulacrum of Heltywood. The
former beauty queen Isabel Alacran, for example, constructs "her life and past . . . to suit her taste”
20). Looking up to her American and European role models—"Dietrich, Vicemtesse Jacqueline de
Ribes, Nefertiti, and Grace Kelly"— Isabel does everything she can to be like them: “She develops
a Spanish accent, and learns to roll her rs. She concentrates on being thin, sophisticated, icy”

(20). For Dolores Gonzaga, to possess an aciress' beauty, she has to work "hard at it": “Every



couple of months she has Chiguiting Moreno tint her black hair with auburn highlights, just like Rita
Haywarth” (82). The aestheticized bodies of Isabe! and Dolores epitomize the fetishism of Western
andards of feminine beauty and reiterate Frantz Fanon's observation of how hegemonic
colonialism works by inspiring in the colonized subject the desire to assume the identity of har/his
colonizers: “He becomes whiter as he renounces his blackness, his jungle” (18).

Under the Philippine patriarchy that supports cultural imperialism, women are demanded to
become not only aestheticized but also sexualized as desirable objects. As the novel shows,
Western feminine beauty is considered a privileged attribute for women. Isabel's “exceptional
beauty” (20) brings her fame and success. She becomes a beauty queen, a starlet, and the wife to
~ billionaire, Severo Alacran. Becoming "an asset to her husband at any social function™ (20},
lsabel’s beautiful body helps enhance Severa's stature. In like manner, Lolita Lunar, “a talented
actress,” admits that her success is attribute to “her flagrant sexuality and her magnificent body”
(171). As a well-known star in bomba movies—-local pornographic films popuiar in the Philippines
during the late sixties and early seventies—Lolita is “a bomba queen” (139), a desirable sex object
for men from every social class. Romeo Rosales, “a big Lolita Luna fan” (48), indulges his sexual
desire in his imagination. Smitten by her beauty, the business tycoon Severo and tater the military
leader General Ledesma make her their mistress.

Hagedom'’s portrait of Lolita exemplifies how subaltern women in postcolonial Philippines
are provided with an extremely confined space to live and to articulale their predicaments.
Dependent on male patronage for financial support and protection, Lolita has limited control over
her body. She is transfixed as men'’s fetishized sexual Other. For Malcomb Webb, Lelita's English
lover with “colonial obsessions” (170), Lolita is an enticing dark Other: “He insist[s] on fucking to
black music . . . [He] often [tells] Lotita how much she remind[s] him of Tina Turner” (170). For the
General, she is his sex slave. Rezlizing that she is “trapped” (174), Lolita wishes tc flee the country,
but the General, who refuses to arrange her visa to the U.S, thwarts the plan. Lolita is left with "one
maore option” offered by a movie producer, who promises her a great profit in "experimental art
films™ to be exported to European markets. This type of film “would involve lengthy close-ups of
Lolita L.una's vagina . . . teased by the gleaming blade of a knife, for example, or perhaps a stubby
black pistol" {177). The option, of course, would turn Lolita into a transnational sex commodity

readily available to anyone who “pay(s] to see [her]” (177). Both options entrap Lolita. Hagedom's
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depiction of Lalita retells many similar stories of Filipina subalterns whose hodies are expleited in
the pornography industry in the Philippines of Marcos. |t is reported that the Marcos government
saught to boost the nation’s economy by secretly suppoerting the production of pornographic films
through an experimentat cinema preject (Goodno 83). Such pornographic films not only exploit
Filipinas but also help reinforce the international transfer of sterectypical image of Asian women as
accessible objects subject to maie viclence. The case of Lolita reveals how Marcos’ gevernment
not enly ignored women's predicaments but also underwrote the State exploitation of women.

The navel also indicates that the fact that the government authorizes beauty contests
underscores how the State candones the objectification of women and the consumption of
American commodification of beauty. Beauty pageants, like Hollywood fiims, work implicitiy as a
colonial too! of U.S. cultural hegemony. With the help of Hollywood films and newsreels, the idea of
beauty of contests was spread quickly to countries around the world during the 1920s and 1930s
{Cohen st al. 5). These beauty pageants are spectacies of oppression, for they demand that
women suppress their subjectivities and reproduce a specific kind of gendered self based on the
~merican standards of feminine beauty.

However, beauty contests are not just about putting the idealized standard of beauty on
stage in competition; they are also about the naticn and the politics. An individuai crowned beauty
gueen often "embodies the values and goals of a nation, locality, or group.” Many beauty pageants
in third world countries, particularly of South America, Southeast Asia, and the Caribbean in the
1930s and 1940s, were “part of decolonization and nationalism” (Cohen et al. 2, 5). In other words,
women were congidered crucial in these countries' projects of modernization and reconstructicn.
"‘ow women were represented on the national spectacie thus reflected the image of the nation.
Hagedorn’s application of the beauty pageant's narrative in Dogeaters illustrates how a nationalist
project such as that of the Marcos regime uses women as a tool to modernize the naticn and
demands their objectification as part of their "patrictic” duty. In ber depiction of Daisy Avila as a
beauty gueen, Hagedorn reveals how the exploitation of and viclence against the female bodies are
implicated in the politics of male nationalism.,

As the new Miss Young Phitippines, Daisy is expected to altruistically benefit others who
Aemand the display of her body in the national spotlight. Daisy's seclusion, which is a result of her

“mysterious and sudden unhappiness” (106), affects the nation as a whole. When “[e]missaries . . .
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sent from Malacafnang Palace” (106) fail to persuade Daisy to come out and perform her “patriotic
duty," she is branded "the ungrateful beauty queen” (106) who, as the First Lady puts it, “insult[s]
our beloved country” (107}, Here, the First Lady's criticism of Daisy calis attention to the State
dependence upon women, As Cynthia Enloe points out, the Marcos regime made use of “the
syputed beauty and generosity of Filipino women as 'natural resources’ te complete in the
international tourism market" (38). Tourism was one of the Marcos’ strategies tc obtain foreign
exchange o boost the country economy.B Beauty queens were used to promote tourism and
thereby helped modernize the nation. Pennie Azarcon-dela Cruz exptains how this marketing
scheme was implemented during the Marcos years: "With the distribution of a tourism poster
featuring then Miss Universe Margie Maran above the blurb, ‘There’'s More Where She Comes
From," the drive to atiract the tourist dollar at all cost was on™ (1). Such an eye-catching poster
exoticizes and ercticizes the Fhilippines and its people, particularly Filiginas. It also evokes a
nostalgic desire of a precolonial past—a desire to explore the pristine landscape of the islands. For
potential sex tourists, the poster suggests anything other than the scenic beauty of the archipelago,
as it triggers an erotic image of availlable female bodies awaiting them there. In this sense, the
blatant use of women's bodies as tourist bait is an implication of the government's marketing ploy to

peddle women's bodies as commedities.

[ll. The Ugly/Offensive Bodies

Hagedorn counterpoises Westernized bodily beauty, a trope for the dominant power of U.S.
cultural hegemony, with ugly/offensive baedies, which metapherically represent a resistance site of
the colonized or the subaltern. Portrayed as deviating from the sociat and cultural norms, the
offensive bodies of Baby, Rio, and Joey dramatize the postcolonial Phitippines’ attempts to

decolonize itself from the neocolonial bondage so as to reclaim its sutjectivity and national identity.

Baby Alacran

The only daughter of tsabel and the billicnaire Severo Alacran, Baby is a perfect example of
tne offensive body—the body that refuses to repeat the regulatery norms in Butler's sense. 1n

contrast to the “impeccable” body of her mother (27), Baby's body conveys grotesque and



imperfect aspects despised by most of the women of her class, including her mother. Bahy's

physical appearance deviates extremely from the idealized standard of feminine beauty:

She is unbearably shy, soft, plump, short like her father, withcut any hard edges.
Her complexion is marred by tiny patches of acne. Her breasts are fiat, her waist
narrow, her hips much toc wide and out of proportion to the rest of her. Her legs are
thick and muscular—"peasant legs,” her mother calls them—in contrast to her feet,

small and detlicate. (25)

Unable to fulili her parents’ expectations, Baby, who is also branded "dim-witted" by her
i1other, “lives in perpetual shame” (26, 28}. Unlike her mothner, who achieves contro! over her body
and lives up to the idealized beauty, Baby is completely unable to censtrain her body. Not only
does she fail to suppress the urge to chew her nails; Baby also "sweats like a man” (27).

Baby's body is an outlet for her anxiety caused by the compelling forces of social normality.
In other words, her body speaks fer her. The “sensuous heaviness” of Baby's "unruly, luxurious
black hair” "suggesis something wild buried within her" {25). Isabel's frantic efforts to put her
daughter under the control of the standard of idealized beauty end up exacerbating Baby's bodily
wsistance. Baby contracts a mysterious skin disease, which metaphorically turns her body into “a
landscape, a tropical jungle whose moistness breeds . . . fungus, like moss on trees” (29). Here,
the bodily image of Baby is analogous to that of the Phiiippine islands, depicted later in the novel as
a landscape that swarms with tropical fauna and flora (100). Baby's offensive body thus can be
considered as representing the postcolonial Philippines in resisting such external forces like

neocolonial power that is constantly threatening to the “health” of the naticn.

Rjo Gonzaga

' Described by her mother, Dolores, as “strange” and “rebellicus,” yet "precocious” (83, 85),
Rio is up against the social values of her own class, i.e. upper-middle class. Among those values is
aesthetics, a metaphor of “class disciplinary power" (Fiske 97). Uniike her “Rita Haywaorth” mother,
Rio rejects bodily aestheticization. Rio detiberately ignores her mother’s warning about “cancer, old
age, and the perils of ugliness" caused by tco much exposure to the sun: “| decide to take my

chances and disobey her. | love the feel of the sun toasting my skin as | float on my back in the
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water” (83). Rio's rebellion against her mother, who strives to possess Hollywood actresses’
beauty, is an ocbvious form of resistance to the neocolenial imposition of the American standards of
feminine beauty.

In addition, Hagedcrn's characterization of Rio as possessing ambivalent gender and
sexual identity suggests an attempt to resist the gender/sexual identity of women, which requires
that women conform to the social and cuitural dictates. To illustrate, Hagedorn presents Ric in a
context that implicitly insinuates a homosexual overtone. For example, Rio practices "tongue-
kissing" with Pucha {236). Moreover, Rio's androgyny is portrayed in her boyish look, which is a
result of her Audrey Hepbumn haircut making Rio "like Joan of Arc” (238). Rio's hairdo implies that
she is a cross-dresser in women's drag. In Butter's view, gender is neutralized when depicted in
the form of cross-dressing drag; and hence it can be considered a form of resistance. In fact, Joan
of Arc is appropriately chosen in this context, for she is an embodiment of female resistance to the
cultural ideologies that suboerdinate women. Rio's unmarried status also posits a possible way for a

woman {o maintain ner subjectivity and autenomy.

Joey Sands

The case of Joey Sands embodies an image of another offensive body resisting both the
Western standards of beauty and the Western fetishization of Asian bodies. A product of American
colonial aggression and expleitation of Filipina bodies, Joey is the son of an African American G
and a sex-worker, Zenaida, who drowns herself after being “[dlisgraced and abandoned" (42).
Joey's racial hybridity—half Black, hali-Fiiipino—and his sexual identity as a homosexual mark kim
a;t the bottom rung of the social scale. Like his mcther, “a legendary whore” {42}, Joey is invisible,
unrecognized by mainstream Philippine society. Born with a "dark, smali, thin” body branding him a
"Gl baby, black boy" (43, 205), Joey is far remcved from the standard of idealized masculine
beauty. The only space left for Joey is to become a sex-worker, turning his body intc a desirable
commodity for sex-starved foreign tourists. Joey's being invisible and ignored in the neocolonial
Philippines possibly makes him susceptible to being seduced by the commodification of Otherness.
As bell hooks posits, such commodification "offers the promise cf recognition and reconciliation”™ an
individual deemed Other has never received in her/his mainstream society (26). The novel

suggests that Joey does gain some recognition even though it comes at his expense—being bedily
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exploited. Only in the subculture reaim can Joey beccme visible and recognizable and reconcile to
his racial hybridity. At CocoRico bar where he also works as a DJ, Joey is the “real star of the
show" {34) attracting his pctential male clients.

Like the sexualized body of Lolita, Joey's effeminate body manifests the commodification of
rtherness that promises the Westerner, as Edward Said would say, “untiring sensuality, unlimited
desire, deep generative energies” (188).? As Said puts it, the Orient in the Westerners' perception
is often associated with "the freedom of licentious sex" {190}. Hooks as the desire for some “spice,
seasoning” that guaraniees an intense excitement to the "dull” sex life in mainstream white culture
{22) view this Westerner's desire for a “third sex”. Hence, Joey's visible mixed racial features—
"tight, kinky curls, . . . hazel eyes . . . [, and] sleek skin" (72-73)—are perceived as spicing up the
sexual desire of his gay clients like an American Neil and a German Rainer.

Itis true that Joey's self-commaodification, like Lolita’s, perpetuates the sexual exploitation of
Asian bodies. However, as the novel illustrates, Josy does not allow himseif to become a victim:
“I'm nobody’s slave,” he declares (45). Instead, he manipulates the meaning of his racial features
and his sexuality. As schaolar Lingi Ling remarks, Joey's identification as a gay man offers him
"Teiresias-like access to both sexes’ perspectives and experiences” enabling him “to avoid the
moral and social obligations prescribed by established heterosexual behavior” (329), Despite the
social stigma of being a gay sex-worker, Joey draws strength from his marginal position, enabling
h_im to obtain a pseudo-pawer over his oppressors. In perceiving that his homosexual behavior is
his survival strategy, Joey “take[s] advantage of the situation” (44) and prides himself on his
scheme: “! know how to do that. Make them love me even when | break their hearts, steal, or spend
all their money” (45). In contrast to Lolita, whose sexual objectification constraints her agency and
autonomy, Joey is “in control” of his life (45). Whereas Lolita’s choices are extremely limited, Joey's
homosexuality provides him ample opportunity.

Joey's choice of sexual identity possibly results from his awareness of sexism and
oporession, which are implicated in the sanctioned heterosexual relationship. His mother, like
Ifo!ita. is another perfect example of how heterosexuality, under patriarchal and (neo) colenial
ideclogies, entraps women. Zenaida does not have much choice, so she fights her way out of
poverty by selling her body to American Gl's. In choosing to affirm a gay identity, Joey, unlike his

mother and Lolita, is not only able to liberate himself from the moral and social norms set by
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heterosexual conduct but also (o subvert the very power that victimized his mother and threatens to
oppress him. In other words, Joey's body is both the spectacle cf commodity consumption and
gﬁat of subversion. Joey's subversive nature is brought into play more vividly in his relationships
with his Western clients—relationships that are infused with reminiscences of colonial domination.

In addition, Joey's narrative reveals his struggle to survive in this confined postcolonial
space, a struggle which involves self-decolonization. Joey, like Baby, undergoes bodily change,
signifying his attempt te free himself from his oppressive situation. Hagedorn illustrates the
beginning of Joey's process of self-decolonization through his remark on excretion:

“Sometimes | shit, Rainer. Sometimes | shit all day long. | wonder where alt my shit
is coming from, especially when i don't eat. | don't eat for days, sometimes. How
can | shit? It's scary at first. Then it feels good. Good shit cleans my system. 1 get
rid of everything {[emphasis added].” (145)

Joey's defecation, presumabiy a side effect of Rainer's drug, can be considered a part of
abjection.BAccording to Julia Kristeva, abject is that which “disturbs identity, system, crder. What
does not respect borders, positions, rules” {4). Filth, waste, pus, and bodily fluids, for example, are
all abject in Kristeva's sense (-2-3]. Abjection is thus a manifestation of an individual's attempt to
pestablish her/his subjectivity through the expuision of original parts of the identity rendered
“Otherness.” Viewed from this perspective, Joey's bodily waste, like Baby's sweat, is an abject,
which figuratively indicates his resistance to Rainer's attempt to subordinate him. Joey's body, iike
Baby's, resists any forces threatening to his subjectivity. As Ling suggests, “Only by expelling
Rainer's ‘crazy shit’ (148) from within his system can Joey disrupt the external cultural norms

imposed upon his body” (331).

IV The Awaken Sleeping Beauty

Through her portrayal of Daisy's struggle to overcome her mysterious depression,
Hagedorn posits that liberation has to come after the process of awakening or self-decolonization,
which Daisy must undergo. In the "Epiphany” section, Daisy's awakening is manifested through her
"struggles to wake from her sleep," each moming (105). Her physical and ematicnal change marks
her rite of passage. She spends “[m]ost of her waking hours . . . crying, or trying in vain to stop.”

As a result, “[h]er eyes are continuously bloodshot and swollen” (105). Viewed from Kristeva's
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perspective on “abjection,” Daisy's tears are abject, a manifestation of Daisy’s attempt to
reconstruct her subjectivity. At the end of this section, Daisy is depicted as a new person: “She is
wide awake, dry-eyed, and restless” (108). The title of the following section, “Breaking Spells”
metaphorically affirms Daisy's awakening state. She is now ready to make a political move. Daisy's
acceptance of an interview on live television can be seen as an attempt to appropnate her
objectified positicn. Back in the national spotlight, Daisy “seizes the opportunity to publicly
denounce the beauty pageant as a farce, a giant step backward for all women" {109). She also
“;ccuses the First Lady of furthering the cause of female delusions in the Philipgines” {109), As
opposed to the male naticnalist discourse like that of Senator Avila, which overlooks women's
issues, Daisy's speech reflects her feminist awareness of the oppressive and subordinate status of
the Filipino women. Daisy's articulation thus retrieves the voices of other female subaiterns such as
the bomba star Lolita and other Filipinas whose bodies are alse exploited under the government's
tourism marketing scheme.

in depicting Daisy as undergoing the awakening process, Hagedorn suggests that feminist
awareness is an essential element of a true nationalist project, for it raises the question of women's
issues as crucial in national struggles for liberation. Tne nation cannot be fully iiberated unless
Filipinas are emancipated from oppression.9 Hagedorn visualizes a rebirth of the Philippines in
Daisy's attempt to decolonize herself which culminates in her participation in a nationalist
movement. Daisy's coronation as a beauty queen and her failed marriage to the English “playboy
banker" Maicolm Webb (110), prove that her position as a celebrity persistently makes her
vulnerable to victimization. Daisy then moves from the corrupt city of Manila to the jungle on the
~»ountaing where her mission of national liberation is secretly maneuvered.

Daisy's engagement in guerriila warfare with the government itlustrates that danger and
vioclence are embedded in nationalist strugg;;les.‘0 Hagedorn's representation of the Marcos’
Philippines reveals not only the way violence was employed {o strengthen the Marcos martial-law
regime but also how the State military enfoercement condones male violence against women, As the
novet illustrates, many nationalist women are tortured and/or killed. The news item titled “Floating
Bodies," for example, directs the readers' attention to the courageous women who have not been
identified and recognized. As the news reports, three bloated bodies of women, one headiess with

hand and feet missing, are found fioating in a river along with another body of a teenage boy (46).
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“[TIhe frequency of headiess and dismembered cadavers washing up on shore [,which] has
reduced demand for fish . . ." (46), underscores the magnitude cf the brutalities. These bodies are
enough evidence of the State practice of "salvaging”-—a term widely used in the Philippines to refer
to “summary execution or extra-judicial, surreptitious, killing of individuais by the armed forces”

1 eary et al. 23). Intelling the stories of the martial law victims, many of whom are patriotic Filipinas
who have largely been missing from Philippine histerical accounts, Hagedorn not only recovers
Philippine history of nationalist struggles but also retrieves the voices of these unacknowledged
heroic women whose lives were taken unjustly.H As signifiers of the martial law, the unidentified
floating bodies of three women and one boy, as weil as the many other dismembered bodies,
*speak” of the extent to which the government's hostilities can possibly be inflicted on people
without gender and age discrimination.

_ Hagedorn dramatizes the State violence more vividly through the scene in which Daisy,
having refused to reveal the details about her guerrilla activities, is arrested, tortured, and then
gang raped by the President's aide and the General's men. The sexual assaults and the torture
inflicted on her body afsc result in the death of ner premature baby girl (233). The State imposition
of rape and torture upon Daisy’s body is perhaps intended to discipling and penalize her, who has
not only violated the State law hut also defied the patriarchal ideclogy. Being an active participant
in the underground movement, Daisy challenges the patriarchal norms that constrain women's
autonomy. The infliction of pain on Daisy's body here can be seen as the State effort to reinscribe
tae patriarchal norms back on the female body.

Furthermore, the viclated body of Daisy manifests the State internalization of the colonizers'
use of violence to rule the Filipino pecple. Her rape, in particular, invokes the allegorical image of
colonial ideology depicted as masculine violation of the female body. The rape scene in which
Colonel Jesus de Jesus "assaults [Daisy] for so long and with such force, Daisy prays silently to
pass out” (216) is a reminiscence of Ronald Takaki’s image of American assertion of
manhood/nationhood: “the masculine thrust toward Asia” (257). Like the Philippines, the country
that had been violated constantly for centuries by both colenial and neocolonial powers, Daisy's
body has been repeatedly exploited and abusively victimized by men of her own race.

However, Hagedorn's text contends that the female body is also a site of a struggle

between discipline and freedom. Woemen’s endurance of torture and their stroeng determination to
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endure the pain inflicted upen their bodies sheould be considered their desperate attempt to assert
autonomy over themselves. Even in the situation in which a woman loses compiete control over her
ﬁody, she is still in full control of her own will. The law may be “intextuated” on her body, but it need
not be intextuated on her mind. Thus, Daisy “vows to remain silent” while she is tortured {215}.
Trinh Minh-ha describes women's silence as “a will not to say or a will to unsay and as a language
of its own." Silence can be subversive when women use it “in [their] attempts at undermining
patriarchal systems of values” (72, 73). In this sense, Daisy's silence is a form of resistance to the
State disciplinary power.

Although the novel does net inform the readers whether or not Daisy's nationalist mission is
=lly accomplished in the end, it implies that the "birth" of & new nation is still out of reach. True,
Daisy’s stillborn baby symbolically portends the grim future of the nation ruled by the dictator.
Nonetheless, the novel suggests that there is aiways hope as long as the people of the Philippines
are aware that the nation will not be truly liberated unless the people, particularly the
fermale/feminized subalterns, are emancipated. Dogeaters not only resists the dissemination of the
Western cultural hegemony that continues subjugating and bodily exploiting Filipinas but also offers
a discourse of healing and empowerment. For both Filipinas and olher Asian females who still have
tn survive in the world that requires the ongoing struggles against oppression and discrimination,
the novel reminds them to remember the fighters like Daisy, Joey as well as those unnamed heroic
women and 1o draw sirength from them. For Western readers, this novel invites them to reevaluate
U.S. and British imperial histories and reconsider monolithic representations of Asian women in the

hegemonic discourse as well as Western mass media and pepular culture.
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NOTES

"In this sense, Dogeaters is opposed to the majority of Philippine history books that project the

American colonizers as the Savior of the Filiping people.

zHagedorn states that the title of the novel is taken from a Luis Cabalquinto poem in which a man is
depicted as a social outcast howling at the mocn. Such images of man-as-dog are crucial in her
=ovel. As she explains, “The dog is @ metaphor for an oppressed beast” (Pajaron 17). In addition
to a colonial derogatory reference associating Filipino natives with cannibatism, the term “dogeater”
in the novel is, according to Lecnard Casper, a metaphorical description of modern man struggling
0 survive in a dog-eat-dog world in which everycne lives by the rules of “cultural cannibalism.”

That is, because of greed and survival instincts, everybody "devours” one ancther (153).

* | borrow Antonio Gramsci's term “subaltern” to refer to a group of people who do nat have access

to power.

*Most of the italicized words in the novel are in Spanish and Tagalcg. All italics appear as such in

the ariginal text. Subsequent italicized passages cited are also preserved as they are in the text.

* Vincent Rafael, “Patronage and Pornography: Ideclogy and Spectatership in the Early Marcos
Years," Comparative Studies in Society and History 32 {1990), 291. Rafael describes bomba films
as the soft-and hard-core parnography in which ihe bomba actresses expose their bodies to the
camera and to largely a male audience in "the furid scenes of simulated sexual intercourse” {(291).
E;omba stars emerged in the late sixties and early seventies along with the new women like Imelda
Marcos who acted out her ambition to participate in her husband's campaigns. The Bomba
actresses in sex films were also made spectacle of themselves out of their ambition. As a result,

they did represent “a new image of waman” (291).

® Institutionalized as one of the landmarks of Marcos' “New Scciety” project purported to help
create a favorable image of the nation, tourism peddled women as commodity for profit.

Prostitution, operated under the guise of the R&R (Rest & Recreation) industry catering to American
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GlI's at the U.S. military bases, was regulated and protected by the State {dela Cruz 1, 13, 14). The
Marcos government supported the Military Bases Agreement not only because it generated more
than US$1,000 million a year in the State revenues but alsc because it made the Philippines one of
the top ten recipients of U.S. foreign aid (Goodno 217). It was not until 1992 that the agreement

vas lifted.

" Oriental sexuality was perceived by the Westerners as "armbiguous, inscrutable, and
hermaphrodite” and tharefore the Oriental male/female was constructed as a “third sex,” an
alternative or imagined sexuality that was “potentially subversive and disruptive to ithe emergent

heterosexual orthodoxy” (l.ee 85, 88). In this sense, Joey’'s body can be considered feminized.

® | owe this observation to Dr. Kathleen Ferraro, who pointed out to me the cennection between

Joey's excretion and Kristeva's notion of abject,

9Hagedorn‘s representation of Daisy's subversive act parallels the struggies of the Philippine
women's movement during the Marcos era. The movement was instrumental in precipitating the
demise of the Marcos regime (Santiago 113). Among the wide array of many women's groups
sprung during the period was MAKIBAKA {The Free Movement of New Women). In the novel,
Hagedorn's attempt to raise the issue of women’s cppression as essential to the posteelonial
Philippine nationalist project corresponds to MAKIBAKA's premise, which proposed that women's
\.eedom was a crucial part of the national liberation. The group envisioned the Philippines as a
nation in which women are liberated from all kinds of oppression and have freedom to determine
their lives {(Kwiatkowski and West 152). In addition, Hagedorn's criticgue of the government-
endorsed beauty pageant in the novel is possibly based on MAKIBAKA's protest against the annual
Miss Philippines Beauty Contest. The group denounced the pageant as “a crass commercialization

of sex and a debasement of the Filipina" (de Dios 145).

It is also possible that Daisy's resistance to the Young Miss Philippines pageant is an allusion to that
of Gemma Cruz Araneta, former Miss International, who supported MAKIBAKA's inaugural protest
against an annual Miss Philippines Beauty Contest during the Marcos regime. Araneta’s

“sensational participation” helped MAKIBAKA gain "naticnal prominence" (de Dios 145-46}.
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However, Hagedorn states in an interview with Kay Bonetti that the Daisy character is “a composita
of several people, but cne of them had been in the mountains, had fought, had really taken this idea
of the revolution very seriously” (102). Although Hagedorn does not reveal the name of that one
person, it is possible that Daisy's character alludes to the former beauty queen Nelia Sanche, who

later became a revolutionary (Rosca 80).

ltis possible that Hagedorn alludes this underground group to the New Peaple’'s Army {NPA), the
radical guerrilla arm of the Communist Party of the Philippines (CPP). Established in 1963, the NPA
is comprised of approximately 60-70 percent peasantry with about twenty thousand or twenty-five
tpousand full-time guerrillas. The NPA was founded on the questions of colonialism and
neocolonialism with an emphasis on the U.S. military bases and U.S. multinational economic power,
and the issues of social justice, land reform, redistribution of economic power, and the corruption of

Marcos’ dictatorial government (Rosca 9-10; Steinberg 123-24).

" Studies and research have shawn that Filipino women have long been engaged in the struggles
for national liberation since the Spanish colonial era. Many historians and anthropologists concede
that the Philippines in pre-historic times was a matrilineal society in which women were treated as
en's eguals and played significant roles in the communities’ social, cultural, and political affairs.
The women's status and role were drastically changed when the archipeiago was invaded by the
Spanish colonizers, who brought with them the European patriarchal culture. 1t was this cultural
systemn that turned the Filipino women into the subordinate, submissive, helpless, abedient, and
silent wives and daughters (Santiago 114; Diaz x-xi). Filipina scholar Josefina C. Diaz indicates that
many patriotic Filipinas have not been well-recognized in most Philippine history baoks. The
number of these courageous women who had sacrificed their lives for the freedom and the
iheration of their country from centuries of colonization and decades of unjust rule, was so large
that “[e]ven a voluminous beok cannot centain all of them and their stories of beauty and sacrifice,

of joy and pain” (vi).
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Amy Tan’s The Joy Luck Club:
A Break from Convention, a Resistance through Writing

Wannapat Suranant

It was not until the year 1989 that The Joy Luck Club, the first book by Amy Tan
(b 1952,) a Chinese woman, was able to break into mainstream American literature. Concerning
with women’s lives and instilled with Chinese cultural beliefs, the book became a great success.
However, Tan was not the only ethical woman writer whose fresh and original voice has found
its way to the multi-cultural readers of America. The foreground of the book’s publication was
the social occurrences which supported the literary movement of the ethic wave. It was the time
when minority writers especially woman were provided with more freedom of expression and
opportunities to be recognized. They were given the voice to tell their stories while at the same
time the western society became more open to new perceptions. It was due the social context of
the Post World War Il pericd, beginning with the Civil Right movement that flourished such an
artistic response in literature.

The Civil Right movement had raised a new awareness among minority groups
concerning the issue of race and gender. It began after the Second World War, through an
attempt of the United Nation to write a bill of right concerning with the demand for social
equality in race, sex, nationality, and political belief. The attempt became a success when the
Civil Right Act of 1974 and the Voting Right Act of 1965 were passed by the United State’s
congress (Balwin 330). America had taken a big step on the recognition of minority in the
political arena, Though the black were the majority of this recognition, according to Rose, the
social problems and condition of other minority groups were not overlooked. The white began to
notice the dilemma and social injustice that ethic groups had to suffer. In the mid 70’s they
agreed on the necessity for the blacks, the Asian Americans, the Latin Americans, and other
minority groups to be recognized as members of the American community while maintaining
their cultural identity . It was through their strength in objecting to the system of injustice and the
sympathy among the whites that these minority groups became successful in both gaining access
to political power and sustaining their ethic roots (172-173). As an outcome of the social
changes, the collapse of the “political barrier,” as Orvile Schell puts it, ended the cultural
isolation the first generation of Chinese emigrants had endured. However, contrary to their
positive attitude toward this change, the new generation of Chinese American came face to face
with cultural crisis. The return to their Chinese roots was faced with difficulties of trying to
recognize the country obliged to them by heritage, but had never visited. The new
generation of Chinese American was trapped between the two countries and cultures whose
disparities were extreme. It was through these experiences that writers like Tan were able
to create, in Orvile Schell’s words, “a new genre of American fiction,” reflecting the struggle
toward finding and understanding their cultural roots (13).

Also, as aresult of the Civil Right movement, a new feminist movement called the
“Second Wave” feminism was made possible. In Codye Hill’s view it was the period when
women became aware of their inferior status as “second-class.,” Women’s groups were
formed to challenge the gender bias the society placed upon women. Their movement varied
from radical activities to organizing minor “consciousness raising group.” The Second Wave
determination exceeded beyond the struggle for women social activities. The slogan “personal
is political” expressed the intention of altering women domesticity, through the intrusion of
the feminine arena of motherhood, sexuality, and cultural expectation (6). To fight against the



Wannapat 2

bias, these women tried to eliminate the oppression at its roots, that is, defying the social
perception forged on women through their role of expectancy. In Adrianne Rich’s perspective,
through this struggle, women had found a culture of their own. They talked to one another,
recovered their “oral-culture” through telling their life-stories and finding their owe language.
Hence, the process led them towards breaking away from, as Mary Daly puts it, “the radical
passivity of men” (Rich 3), whose artifacts such as art and literature led to an integration of
passivity among women and the domination of their culture (3). The process can be defined as
acts of resistance. Since women had long been “misrepresented,” especially in literature, thus
influencing the “system of domination,” women recovered a way to resist these writings with
their own artistic response, calling it resistance writing. Resistance writing then can be viewed
as an act to oppose this misrepresentation. Because traditional literature dominates readers’
conception through the instillation of its ideology, that is, promoting the supremacy of western
patriarchal society. Therefore, resistance writing was an act of struggle to resist and clarify the
ideclogy which shaped this. Particularly in period of social changes in the recognition of race
and gender, resistance writing has become an alternative for women and minority groups to
resist the “system of domination™ encoded in traditional literature (Apetheker, 172-173). It was a
space where they could freely portray their culture and ideology which truly expressed who they
were, while at the same moment resisted the domination intergraded in conventional literature.

Literary works which portrayed the struggle against the mainstream structure of western
convention were considered a piece of resistance writing. Brain Richardson claims that the
literary work has for a long time been subjected to conventional writing of master narrative. As a
result, literature has became a “disinterested science,” very formal and precise in its structure (2).
Each literary piece has a narrative voice which controls the narrative style and the story’s
point of view, thus reflecting the western patriarchal belief of preeminence. This is because
the readers are limited to see through the perception of only one narrator. The one voice
narration reflects preeminence because the readers’ perception is subjected to the point of view
of that single narrator. Also, the western ideological belief of individualism is reflected through
the character of the protagonist and his conflicts. In conventional literature, the protagonist is the
major character of the story and conflicts are obstacles he is to face. These conflicts are
traditionally classified as man against nature, man against man, and man against themselves
(Bergman 74). It can be perceived from the conflicts that the protagonist becomes the center
of the story as the conflicts evolve through and around the protagonist and the conciliation
occurs when he can overcome the obstacles. Because he must alone overcome the
obstacles, the conflicts are personal and individualized, hence reflecting the belief of
individualism of the western patriarchal world. As Mary Eagleton puts it that while female
central characters in women literature are “gentle” and contain ‘“‘conciliatory qualities,” the
conventional protagonist is “aggressive” and “ego-centered” (89). The chronological structure
and plot development in conventional literature reflect the western belief in the linear order of
time. The evidence is in its linear fashion of plot development. Bergman explains that this is
called the “narrative stage” in literature. The story begins with an “exposition” where the basic
information of characters is given. Then the “conflict” is heightened when the protagonist faces
obstacles in reaching his goal. Following this is the “climax,” the stage where he achieves or
fails to achieve his goal. The last stage is the “denouement.” This is when the outcome of the
climax, how it affect the protagonist and other characters action towards him is narrated (74).
The linear order of plot reflects the western perception on the chronological order of time. They
believe that this concept is realistic and logical. As Ronald Sukenrick claims in his book, The
Death of the Novel that “[r]ealistic fiction presupposed chronological time as the medium of
plotted narrative, an irreducible individual psyche as the subject of its characterization, and
above all, the ultimate, concrete reality of things as the object and rationale of its description”
(qtd. in Bergman 217). Due to this, chronological time serves to encode the western fundamental
thought of authority and control. The linear perception of time is believed to be a system of logic
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so any work which is against this is considered as irrational. This idea is proven by Gayle
Greene’s assertion that time is perceived as a line which can not be reversed and that events are
determined by the previous events. She further states that this idea of time is fundamental to
Western thoughts of “patriarchalism.” The idea of control, of how one preceding event “earn[s]
special prestige” over following events reflects the patriarchal perception of authority and the
Western cultural concept of time.

Amy Tan’s The Joy Luck Club can be read in the context of resistance literature.
Through its new style of writing techniques which focus both on the unconventional structure
and Chinese story telling style, the novel becomes a portrayal of both Chinese culture and
womanhood. The separate narratives set the plot in motion. It highlights the conflict of the
characters and provides each character with a voice to tell her own life story. These techniques
are different from the conventional form of mainstream American literature. Separating itself
from the convention is resisting the convention, enabling the novel to be considered a piece of
resistance writing.

Because The Joy Luck Club expresses resistance through it writing technique, therefore
the uniqueness in the writing style is obvious. The novel contains sixteen interwoven stories
which focus on the Chinese immigrant mothers and their American-raised daughters. The mothers
are Suyuan Woo, Lindo Jong, An-mei Hsu, and Ying Ying St.Clair. The daughters are Jing-mei
Woo, Waverly Jong, Rose Hsu, and Lena St.Clair. The stories are divided into four sections, each
section containing four stories of separate narrations. The first and the last section, “Feather from
a thousand Li Away™ and “Queen Mother of the Western Skies” belongs to the mother generation
with the mother as the narrators. However, because Suyuan died before the novel opens, her
narration is spoken through Jing-mei, her daughter. As for the second and third section, “The
Twenty- Six Malignant Gates” and “American Translation,” the stories are told trough the
daughter as the speakers. The novel opens with Jing-mei having to take her mother’s place in the
Joy Luck Club, a club started by her mother. The club is a club where the four Chinese mothers
gather weekly to play mahjong, feast, and tells stories. On her first Joy Luck Club meeting, Lindo,
An-mei, and Ying Ying, three of her mother’s oldest friend tell her of the success in locating the
address of Suyuan’s long lost daughter, the baby twin she left in Kweilin. The three women urge
Jing-mei to travel to China to see her sisters and tell them about her mother’s life. However, Jing -
mei believes she did not understand or know her mother well enough to tell stories of her life.
This triggers the fears of all three mothers. They fear that their own daughter, like Jing-mei, will
not know them enough to carry on their stories and understand their heritage. And this is where
the separate narrations begin. Subsequent to the echo of the mother” fear in the first story, in the
mother section of the book, each mother speaks in turns, telling stories of their childhood and
relationship with their own mother, worrying that their daughter’s remembrance of them will
never contain the same intensity. In the second section, the narration shifts from the mother to the
daughter. They tell stories of their childhood relationship with their mothers. The stories clearly
express the conflicts that the daughters have towards their mothers, proving their mothers’ fear.
The third section of the stories, the daughters narrates their adult dilemmas, suggesting that their
search for solution will bring them back toward the understanding of the mother’s generation and
recognition of their heritage. The last section of the novel, the narrations shifts back to the Joy
Luck Club mothers, They narrate the struggle to offer the selution and support for the daughters’
dilemma by revealing their past. In the last part, Jing-mei again speaks in place of the mother. She
finally travels to China and ready to transfer the memory of Suyuan to her sisters. Because Jing-
mei speaks for her mother in both of the mother sections, her journey represents reconciliation
between the two cultures and the two generations, bringing the novel to its closure.

Through writing a novel which resisted the traditional convention, The Joy Luck Club
enables Tan to be regarded as a representative of Chinese American women writer. Being raised
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during the period where social changes were immense, her style of writing was influenced by
the social context of Asian American women during the political movement of post WWIL.
During that time, the interest regarding the issue of gender started to focus on the historical
studies of women’s lives through their storytelling. According to Bettina Apetheker, the 60s was
the time when women’s liberation movement appeared as a result of the Civil Right and the
antiwar movements. Since a large number of women were involved in these activities, they
became engaged in the discovery of the past feminist movement. This led women’s studies
toward the historical studies of women’s lives and women’s domesticity in different
communities and times. Due to these studies, there emerged a stream of resistance which
stood outside the conventional realm of “progress and social change.” This resistance is
about the “dailiness” of women’s lives in side their domestic sphere. It brought light to
their “fabric of social life,” allowing people to see the hardship and the creativity of their
daily labors existed for generations (172-173). Hence, Tan’s style of storytelling is a
reflection to this concept of resistance. As for the issue of race, Tan’s writing style also
mirrors the focus on the Asian’s recognition of being a member of the American
communities and their ability to maintain the Asian identity and ideology. Through the
unconventional structures and the storytelling, is the instillation of “Asian ethnicity” which
functions to “identify against the backdrop of white ‘otherness’ (Lim, 12). The novel
therefore resists the western ideology encoded in mainstream writings by integrating their
own into it.

The “Asian ethnicity™ instilled in the writing of The Joy Luck Club is an outcome of Tan’s
conciliation with her Chinese culture. Being raised in a Chinese houschold and schooled in an
American environment, the social differences were quite extreme. As a result, Tan’s life is faced
with conflicts, both cultural and familial. The novel, then, serves as “a mediation on the
divided nature of [her] emigrant life” (Schell, 13). All four daughters in The Joy Luck Club
become a mouth piece which expresses Tan’s conflict with her Chinese identity, the
embarrassment of her cultural background and her mother limited English, since it increase her
sense of being different. In The Joy Luck Club, Lena St.Clair mirrors Tan awkwardness of her
Chinese facial feature. As a child she attempts to “westernized” her nose by sleeping with a
clothespin on it. Lena as her reflection, tries to change her Chinese style eyes: “...my eyes, my
mother gave me my eyes, no eyelids...] used to push my eyes in on the sides to make them
look rounder”(104). Not knowing her “Chinese character,” Tan was trapped between the two
cultures. This dilemma is echoed in Rose Hsu: “ I learn how to choose from the best opinions
Chinese people had Chinese opinions American is problem which many opinions. And in
almost every case, the American version was much better” (191). The inner conflict caused by
cultural differences between Chinese and American is a problem which many American born
Asians experienced. Therefore, by using all four daughters as her mouth piece and giving
them separate narrative voices, Tan is able to make her personal conflict into a political
reflection of the identity crisis of most Asian Americans.

After a childhood of conflict, Tan finally came to reconciliation with Daisy, her mother.
This made her recognize and value her Chinese identity. The recognition greatly influenced the
writing of The Joy Luck Club. Since it lead Tan to her fascination with the language which her
mother uses, the language of her mother tongue. As an outcome, this language identity is
instilled in the writing style of the novel. According to her essay, “Mother Tongue,” Tan
discusses the differences between the English she uses at home and the “standard English”
she uses publicly. The English she uses at home is the “language of intimacy.” A full
comprehension of this particular language relies on the understanding of its contextual meaning.
To an outsider, a person who does not understand Chinese culture, the English would be
considered “fractured.” However, this English, though described as “broken” or “watered down,”
according to Tan, it is ‘vivid, direct, and full observation and imagery.” To depict this perception,
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she uses this language, the “English [she] grew up with” to write The Joy luck Club, She uses this
English as a device to portray the language identity of her mother tongue.

The literary movement of the Post World War II period allows Tan to use the concept of
resistance writing as an act of social liberation for Chinese American women. The literary
movement was called the Postmodernism. It was a time when literary traditions were challenged
and minority’s literature which reflects their ethical and cultural identity became an
important momentum. To Susan Hawkins, American women writers had taken part in the
historical and cultural revolution of the Post World War Il period. By participating in these
movement, fictions which focus on the dailiness of women lives were introduced. This period
of Postmodernism was a time when literary movement states its innovative form, as a reaction
against the conventional style of literature, its genre, and structure. The most important drive of
Postmodernism is the literature of the “tribal” or the minority. It was when their ethical and
cultural identity serves as an important aspect which “dramatizes™ the sense of kinship in each
ethic group, especially for women (241-243).

Resistance writing serves as arena of struggle where ethical groups of women
sustain their cultural identity through the dominating system of conventional literature. In
Bettina Aptheker’s view, resistance writings also compose of stories about these women, and
their challenge against the bias of the mainstream white society which oppress their cultural
identity. These stories focus on the ability to pass on their identity to the new generation. The
writing allow the reader to see the strategies which are used to portray to the question of
race, cultural, class, and gender (220). These women are able to create a cultural of their own to
reflect them and their cultural  heritage by resisting the traditional convention. As Natania
Meeker puts it, “[W]omen attempt to define themselves and their community through writing;
they struggle to create and shape themselves both as women and as human beings through
their text” (201). In addition, by resisting the western ideology in traditional literature,
these women can have a space to encode their own ideology to liberate themselves from
its domination. This enables them to “envision a future when such ‘interlocking’ categories
as gender, race, class, and sexual orientation are no longer mechanism of oppression”
(Delamotte 3). The instillation of their identity in the writing is a reflection of their
cultural recognition. Since conventional literature internalizes western ideology and its system
of oppression, therefore resistance writing serves the attempt to resist such domination by
integrating cultural identity and ideology which truly belong to women and ethical groups.

Since conventional literature serves as an integration of western concept which leads to
authority and control, therefore the anti-conventional structure of The Joy Luck Club resists this
conception. This resistance provides a space to encode Chinese ideology and to give voice to
Chinese American women. To begin with, the multi-narrative style of The Joy Luck Clubis a
literary technique which gives voice to all characters. The novel is composed of sixteen
interwoven stories divided into four parts each with its own separate narratives, the mother
generation as the narrators and the daughter generations as the narrators. Each story is narrated
through the first person storytelling style. This technique forges all narrative characters as a
protagonist in each own story. The style of multi-narrative provides each character a voice to tell
their stories from their perspective. This reflects the sense of community where all characters are
significant and all narrators contributes to the completion of the novel.

Unlike conventional literature where each story has one narrative voice and one
protagonist which controls the story’s point of view, in The Joy Luck Club, all major characters
and their narratives are connected. They share and overcome the same conflict, thus mitroring
the sense of kinship, of love and support that the women in the novel have toward one another.
The conflict which shapes the theme of the novel is stated in the first story, through the character
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of Jing-mei, who in this chapter serves as a representative of the daughter generation. When
Lindo, Ying Ying and An-mei urge her to return to China to tell her sisters story of Suyuan, her
mother, Jing-mei doubts her ability to do so: “See my sister, tell them about my mother” | say,
nodding. “What will I Say? What can I tell them about my mother? I don’t know anything. She
was my mother” (40). After this utterance the aunties “look at [her] as if [she] has become
crazy,” Which makes Jing-mei realize that her aunties see in her the reflection of their own
daughters:

“Not know your own mother?” cries Auntie An-mei with disbelief,
“How can you say? Your mother is in your bones!”

And then it occurs to me. They are frightened. In me, they see their
own daughters, just as ignorant, just as unmindful to all the truths and
hopes they have brought to American. They see daughters who grow
impatient when their mothers talk in Chinese, who think they are
stupid when they explain things in their fractured English. They sce
that joy and luck do not mean the same to their daughters, that to these
closed American-born minds “joy luck” is not a word, it did not exist.
They see daughters who will bear grandchildren born without any
connecting hope passed from generation to generation (40-41).

As this awareness is brought to Jing-mei’s mind, the conflict between the mother and the
daughter due to their cultural gap is stated. Also, the line “your mother is in your bone,” states
the primary theme of the novel. That is, the finding of one’s identity through the reconciliation
between the mothers and the daughters.

The conflicts between the Chinese mothers and their American born daughters become
the foundation of each narrative episode, thus forging each episode in all four sections of the
novel to parallelism. After the conflict is stated in the first chapter, the mothers, Lindo, An-mei,
and Ying Ying tell stories in turns, recalling their relationship with their own mother, and
worrying that their daughters’ recollection of them will never reach the same intensity. As a
child, they experience events which part them from their mother. Lindo enters an arrange
marriage at a young age. Since childhood An-mei is taught to despise her mother who was cast
out of the family. And Ying Ying marries a bad man that ruins her spirit and innocence.
However these women never forget the “shou,” which is the deep connection they have with
their mothers as they always remember “what is in [their] bone” (48). As for “the Twenty-six
Malignant Gates” and “American Translation,” the middle two sections belong to the narrative
of the daughters’ generation. The stories reveal the perception of Waverly, Lena, Rose and Jing-
mei, the Americanized daughters, as they also in turns, tell of their conflicting relationship with
their mother from childhood to adult years. They tell of their dilemmas and how finding for
solutions bring them towards understanding their mothers. In the final section, “the Queen
Mother of the Western Skies,” the mothers express the process of reconciliation through
revealing their daughters of their unknown past. They hope that this will enable their daughters
to recognize their roots. Their past will teach the daughters “how to lose [their] innocence, but
not [their] hope” (213).

The final stitch to the reconciliation of conflict which brings the novel to its closure is
revealed in Jing-mei’s return to China and her readiness to transfer Suyuan’s stories to her
sisters. The cultural gap is bridged through Jing-mei’s realization of the heritage that lies in her
blood. The moment she reaches China, she feels different and becomes aware that her mother
was right, that is “[she is] becoming Chinese.” It is the Chinese in her blood that is just “waiting
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to be let go” (267). Also, the gap between Jing-mei and her mother is mended through the
recognition that the three of them, her sisters and herself altogether resemble Suyuan:
“[t]ogether we look like our mother. Her same eyes, her same mouth, open in surprise to see, at
last, her long-cherished wish” (288). Because Jing-mei is the only character which speaks for
her mother, she resembles a connection between the two groups of women. Therefore her
success in recognizing her Chinese heritage and carrying out her mother’s dream symbolize the
bridging between the two generations and cultures of the Joy Luck Club’s mothers and
daughters. This brings the conflict to conciliation and the novel to its end.

It is through the interconnection of the characters and their stories that the idea of
sisterhood among women is encoded. Register states that part of the feminist movement is to
arouse the idea of sisterhood through literary works. Literature can create this feeling through
the writing of “female-female relationship.” The writings are narrations of experiences that
women can share and compare with their own (171-172). The concept is reflected in the novel
through the characters’ sharing of the same conflict and the parallelism of experiences in their
narration. The women of The Joy Luck Club are all connected, so are their narratives. Jean F.
O’Bair indicates that this association between women is the basis of their strength to resist the
oppressive social and cultural domination of men encoded in literature. The interconnected
narrative stories of the novel mirrors the relationship between women in their daily lives and the
support they have for one another (293-294).

While the interconnection of major characters speaks for sisterhood, the cyclical
structure in plot development of The Joy Luck Club also mirrors the concept of time in both
eastern and female perceptions. On the contrary to conventional literature which the plot
development is chronological and linear, The Joy Luck Club’s plot is cyclical. The quest toward
understanding “what is in your bone” (40) begins in the first episode. Tan uses Jing-mei as the
initiator of the major conflict, and end the novel by using her as a bridge, connecting the gap
between the two cultures and generations. Also, the concept of “the East” being the place
“where thing begin” further mirrors the cyclical structure of the novel (41). The East is where
the original Joy Luck Club started. It is where the tragedies which stage the beginning of the
mothers’ journey take place. Finally, it is where the novel ends with Jing-mei’s return to China
to see her sisters. As Gayle Greene states that the protagonist’s conciliation with the past is the
return to her root, her home, her family (303). The circular structure of the novel resembles the
Chinese perception of time. According to Dexter Fraser, Chinese people sees time as cyclical
because they belief that man is a part of an “organic whole” that begins and ends circularly. The
belief of cyclical order of time based on “astronomical cyclicity,” the thought that the word
begins a new cycle every 23,639 years, still dictates their perception. To them “man appeared as
a living, cyclic portion of universe which comprise cycles upon cycles” (39-40). Another idea
which shapes the Eastern view toward time is the concept of karma and the belief of birth and
rebirth. Time is circular because life is circular: “[I]ife is the only one of many passing phrases
of bodily existence. Death is merely a shedding of the flesh to be reborn in another life” (Wong
207). The circular pattern of The Joy Luck Club also represents the “female form,” since it is
their physical experiences that forge their lives into a repetition of circular patterns. In the
natural aspect, women experience “menstruation, Pregnancy, and birth.” In the social aspect,
women are engaged the recurrence of “childbearing, childrearing, and domesticity.” Because
women’s lives are circular, “[they] are round and so are their narratives’ (Green 15). This
circular pattern resists the convention of chronological plot development, a convention in
literature which promotes the belief that only linear is logical. The Joy Luck Club, as a piece of
resistance literature, portrays cyclical as rational through the perception of Chinese and women.

To resist the western cultural domination encoded in conventional literature, Tan uses the
Chinese storytelling style in The Joy Luck Club as a literary technique which portrays the
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integration of the Chinese cultural identity. In Dexter Frasure’s view, “Storytelling is the art of
making connections, of establishing relationship with people... with one’s heritage and
progeny ...[it] generates continuity, linking the past of the future and ‘contextualizing’
individual histories within the framework of tradition” (577). Hence, the storytelling of the novel
functions to express the ancestral memory of Chinese women which is lost in the western world.
The stories of the Joy Luck Club mothers serve as a retelling of their lost past which is unaware
by the American-born daughters. It gives oral histories which fill in the blank space of the
mothers’ lives, thus reflecting how stories can connect the cultural gap between the two
generations. In “The Queen Mother of the Western Skies,” the parable implies that the mothers
will reveal stories of their lives to their daughters in order to transfer to them their wisdom and
hope. The stories will lead to the daughters’ understanding of the mothers. And this
understanding will enable the daughters to recognize their roots and the Chinese side in them. In
this section, Ying Ying’s decision to tell Lena of her tragic past becomes a reinsertion of her lost
identity, which will lead to Lena’s discovery of her Chinese identity, the fierceness Tiger spirit
in her. The cultural connection in storytelling is also evident through Jing-mei. On her return to
China, Jing-mei asks her father to tell the complete story of Suyuan’s past in Chinese. The story
forges the connection of Jing-mei’s relationship with her mother through the understanding of
her past and her Chinese culture.

Moreover, the storytelling of the Joy Luck Club mothers succeeds in creating new
standpoint which will lead to the completion of the daughters’ identity. According to Eugene C.
Delamotte, the motivation to enact significant changes in the ideological level derives from the
knowledge of women’s past life and their experiences. Since the patriarchal society uses what
Gerda Lerner calls the “deviant out group” to structure its domination, women must perceive
through the barrier of culture, ethnic, race, and nationality in order to gain true knowledge of
their lives. Women must “learn” and “unlearn,” to attempt changes to the domineering ideology
which shape the perception of themselves and how others perceive them (401-402). Through the
storytelling of their mothers’ past, the Joy Luck Club daughter’s perception toward their Chinese
heritage changes. As Maxine Hong Kingston asserts that “[u]nderstanding the past changes the
present”  (Rabiniwitz 179), therefore the present which changes through learning of the
mothers’ past is the complete comprehension of their mothers and their Chinese identity (179).
This concept is evident in Ying Ying. The silence of her past is the root of her passivity, causing
the loss of her identity. Due to this, Lena’s perception toward her mother and her Chinese
heritage is shaped by the western point of view. Her father, a white male, forges new identity on
her mother. He changes her name from Gu Ying Ying to Betty St. Clair and changes her birth
date, as the narrator stated: “with a sweep of a pen (Ying Ying) lost her name, and became a
Dragon instead of a Tiger” (104). However, being westernized, Lena beliefs this is how her
father has “saved” her mother from a terrible life in China. When Ying Ying finally reveals her
story, the truth of her tragic life, she breaks the silence of her past. Confronting it makes her
regain her Tiger spirit, which will lead Lena’s own Tiger spirit in action, as she is also born as a
Tiger. When Lena learns of her strength, her Tiger spirit, the emblem of her Chinese identity is
cut lose. Due to this, Lena’s perception toward Ying Ying will change to the point of
conciliation and respect.

Since each character narrates through their memory, the storytelling of the novel is
written in a style of tale, Tales are narrations of events which are ambiguous whether they are
real or imaginary. Thus, they are loosely plotted (Shaw 372). Fisher claims that storytelling is a
process of narration which attempts to convert the experience of the storyteller into “metaphors
for existence,” revealing the storyteller’s life into a form of art. By telling stories the
characteristic and the cultural context of the storyteller is revealed (577). Suyuan’s story of
Kwellin holds this characteristic. It is a story which she often tells Ying-mei when Ying-mei was
a little girl. The Kwellin story holds her past, the past she experiences as a young woman in
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China. The story starts as a style of a tale in which the description of the atmospheric
surrounding is subjected to her personal emotion and point of view. In her dream, Kwellin is
described delightfully: “I dreamed of jagged peaks lining a curving river, with magic moss
greening the barks. At the tops of these peaks, were white mists...” (21). In reality, through a
point of view of a woman escaping the danger of war, the surrounding is described with a sense
of desperation: “The peaks looked like a giant friend fish head, trying to jump out of a vat of oil”
(21). Other than the subjective description of surrounding, the ending of her Kwellin story
always changes. She becomes the writer of her own memory as “[her] story always grew and
grew” (25). This is because memory is not a reliable record of “reality” but rather a “creative
writer” that takes freedom in reforming the past through the perception of the storyteller (Green
293-294). Hence, as the storyteller, Suyuan has the ability to choose whether to create a story,
“to choose [her] own happiness,” or to report historical truth of her tragic life (25).

The Chinese storytelling of The Joy Luck Club uses the English which Tan called her
“mother tongue,” thus serving the purpose of encoding the identity of Chinese language. In
many parts of the novel, Chinese words are often referred to when the character can not give
English translation: “Lately I [Rose Hsu] have bee feeling Aulihudu. And everything around me
seemed to be heimongmong. These were words I had never thought about in English...[m]aybe
they can’t be easily translated because they refer to a sensation that only Chinese people
have...”(188). The use of English words in the stories leads to a comparison between Chinese
and English, hence implying that the contextual meaning of Chinese exceeds beyond English
translation, The storytelling also portrays the linguistic identity of Chinese America. The
daughters’ storytelling refers to the English remarks of their mothers. Portraying the considered
as “fractured.” However, the context of the sentence is far greater beyond the limitation of their
language ability: “Bite back your tongue...[w]ise guy, he not go against wind. In Chinese we
say come from south, blow with wind-poom!-North will follow. Strongest wind Cannot be seen”
(89). Though Lindo’s sentence is fractured, Waverly can understand the context. She knows her
mother is giving her life lesson on “the art of invisible strength” (89), a lesson that later becomes
her strategy in life, The fractured English translation reveals the Chinese linguistic identity.
According to Martha J. Cutter, Aaronson and Ferres suggest that “the extent to which context
determines the exact meaning will be far greater in Chinese than in English.” This is because the
words are “radically polysemous.” Chinese language usually eliminates function words,
prepositions, articles, and placing very little importance in pronouns causing them to be limited.
Therefore in order to understand the English translation, a full comprehension of Chinese
cultural context is needed (16). The mother® storytelling is a translation of how their stories are
narrated if given the ability to speak perfect English. Since Chinese American text must
encounter the different of linguistic system, the translation has to be “fore grounded.” That is, it
must be written with serious use of symbols and metaphors which must be classified by
understanding their cultural context (16). In An-mei’s story of her mother, she makes a symbolic
reference on “magpies” in order to express how Chinese women no longer have to submit to
passivity and “swallow their tears” (241). This symbolic expression could only be understood by
knowing the cultural context of magpies, which are birds that feed on somebody else’s sorrow,
turning it into their joy. Conventionally, the language uses in the writing of Joy Luck Club
would be considered as “fractured” or “broken.” However, Tan was able to use this “fractured”
English to portray the dept of Chinese language identity, making The Joy Luck Club into a book
which truly portrays the recognition of Chinese heritage.

Amy Tan was born in 1952. The Joy Luck Club was fist published in 1989. The time in
between, the time in which this Chinese American women writer had grown up was infused with
immense social changes. Women and ethical communities were inspired by the Civil Right
Movement to claim their social recognition in the American community. It was the time when
they had to “unlearn” the beliefs which had oppressed them, and had been imposed upon them




Wannapat 10

by the patriarchal society, via the most subtle device, literature. The traditional literature of the
western world has been instilled with ideology which influenced their sense of control. This kind
of writhing was conventional and this convention was the base of their literature, thus forging
the sense of rationality to their literary tradition. However, in the view of minority writers, they
believe that this convention did not reflect rationality; rather, it mirrored the western patriarchal
domination. Therefore women created a genre of their own. It is a genre of literature that resists
the western writing tradition by eliminating its convention, and creating a convention of its own
which has become an arena of struggle, a place where opposition is done through integration, the
integration of their ethical identity and beliefs.

As a woman, and as a Chinese American writer, Amy Tan’s style of writing in The Joy
Luck Club becomes an artistic response to the literary change of the period in which she grew up.
She resists the conventional style of writing through the new style of writing technique. As
Paula Gunn Allen claims that *“the root of oppression is the loss of memory” (432), the
unconventional structure and the Chinese storytelling style of the novel become an instillation of
Chinese cultural identity and a reflection of what it is to be a woman or more so, what it is to be
a Chinese women. The writing style in The Joy Luck Club is an attempt to reject the “root of
oppression,” making the novel to be a resistance writing.
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The Suspension of Time in Short Stories of Gabriel Garcia Marquez

Introduction

The writing style of magical realism and its profound author Gabriel Garcia Marguez can be
considered as the most impartant literary contribution Latin America continent has given to the world.
Gabriel Garcia Marguez, a Nebel prizewinner for literature in 1982, employs magical realism style of writing
to narrate his political stance as well as establishes a Latin America literary identity that defies the realist
literature that populates the western world. According to The Dictionary of Twentieth Century Culture:
Hispanic, the term “Magical Realism” can be defined as “{fliction that does not distinguish between
realistic and non reaflistic events, fiction in which the supernatural, the mythical, or the implausible are
assimilated to the cognitive structure of reality without a perspective break in the narrator's characters'
consciousness” (156).Magical realism, therefcre, can be taken as a cross over between a realistic
character and the mythical setting, which represents the Latin America, continent itself. The wark of
magical realism at its core can be read as a fairy tales for adult as it provides historical and palitical
insights.

It is noticeable that one of the most dominant characteristics in magical realism is the suspension
of time. Gabriel Garcia Marquez’'s short stories as well as his noveig, including the infamous One Hundred
Years of Solitude rely heavily upan the function of time narratives. Joan Mellen states that the suspension
of time is an outstanding characteristic of magical realism: “The plot seems to be suspended in time, the
hetter for the grotesque and the strange, the unexplained and the mysterious, 1o yield larger truths. The
passage of time loses all relevance” (1), Thus, it is pgssible to identify the perception of time, as perceived
in Latin America, could influence the glement of time suspension in Garcia Marguez’'s works.

The influence of Latin American perception of time in magical realism is taken into consideraticn
due to the basic philosophicat knowledge that the perception of time varies according to the individual
culture within a certain society. Hence, time perception in Latin America contributed ta the unigueness of
Garcia Marguez's works. By carefully analyzing the element of time suspension is Marguez's works, it is
possible to discover the changes in the regicn history as well as the prolific author's personal experience
and worldview. In conclusion, Garcia Marquez's technigue of time suspensicn in the writing style of
magical reafism provides insightful reflection in the spirit of the Latin Americans as well as their suffering in

orcer to aid the resistance toward the colonial hegamony and the oppressing social forces.




Background History of the Latin American and its Affect on the Mentality of its People

In order to ungerstand the reflection of reality and the Latin American spirit
behind magical realism, it is necessary to have a general view of the region’s histery.
Latin American history, as presented in Garcia Marquez's short steries, begins with the
colonizing process of the indigencus Aztecs and Indians.

The coionial period of Latin America starts with the conguest of America by the
then powerful Eurcpean nations of Spain and Portugal. Ben G. Burnett and Kenneth F.
Johnson state that both Spain and Portugal conquered the Latin America region,
oppressed countless number of indigenous population and established the ruling
system of monarchy that passed judgment on the lives of the people (2).

The process of colonization by the European leads to the expioitation of natural
resources, the enslavement of indigenous pepulation and linguistic colonization as
Spanish and Portuguese became the official language of the land. The monarch ruling
system, as Burnett and Johnson admit, sets up the concept of class division. At the top,
the peninsulares or the European born whites, were the ruling class that controls most of
the government positions and economic powers. Down the line were the Creoles, white
born in Latin America, who were privileged due to their birth on the continent but
nevertneless entitled to some wealth. The vast majority of the papulation consisted of
the half-caste, the Indians, and the Negroes, whe remained distressed at the bottom of
social importance (4).Downtrodden by their inferiority, the Creoles hated the
peninsulares and socn plotted their own War of independence.

As the mother countries of Spain and Portugal entered the stage of decline, the

Latin American colonies started the War of Independance. The war ended with the



victory of the Latin American and liberated them from colonization. The newly
established Latin American nations, however, were left only with the knowledge of the
manarchic form of government and military form of goevarnment was prospercus after the
War. The ruling classes were soon divided into "Conservatives” and “Liberals” parties.

Despite the concept of two parties system modeled after the United States, Latin
America political ideology has never come close to democracy. Johnson and Barnett
remark that the Liberals, which consist of the middle class group in the society, attempt
to change the political status ruled by the Aristocrats, which are the Conservatives.
They resort to violence as a means to solve their political differences, After the fierce
struggle, the parties made little changes to the lives of the people as member's batile for
power among themselves (7).

it can be observed that despite the two parties system, the political state of Latin
America revelves around chactic condition. Political parties struggle for power, as the
political ideology of the ieaders is usualty a form of military dictatorship. Consequently,
the people would oppose against the cruelty of military leaders and battled to regain
their rights. This political turmail of Latin America has lasted into modern time,

From the background of the region, Latin America history is disjointed once the
process of colonization started. Latin America can be considered as a continent that
lacks its own political identity and trapped within its own cultural uncertainty resulted
from the massive transformation when the European nations began to colonize the
region. It is noticeable that the disiointed timeling of Latin America is contrast to the

linear history of the European.,



This is evident in the repetition of historical event such as the struggle for
politicai power over who is going tc be the "controller” or the military dictatorship which
ciosely resembles the farmer monarch ruling system justify that the “history” of the
region does not move forward into the “future” but constantly goes back into the past.

it is different from the “linear” history of the Eurcpean, as there are no historical
landmarks such as the “Dark Age" or "Industrialization.”

Therefore, the Latin Americans who lived under this distorted history attain the
“irrationatity” that serves as a menta! supponr for their spirit and culture to believe in the
supernatural. Hence, it is easier for the Latin Americans to accept myth, omen, or
uncanny phenomenacn as parts of their way of life under this “irrational” frame of mind.
This “irrationality” is also reflected through the writing style of magical realism.

The blending of the real and the fantastic glements in this genre, created a
unique form of literary works that communicate effectively with the “irrationality” of the

Latin Americans.

Garcia Marquez’s Biography and His Relationship with Magical Realism

Gabriel Garcia Marquez's akility to fuse the real and the fantastic together
seamlessly in magical realism can be traced back tc his childhood as his upbringing
revolved around the “irraticnality” of the Latin American spirit. Mendoza, Garcia
Marquez's close friend, describes Marguez's upbringing as a boy who grew up among
women. Dona Tranguita, Garcla Marquez's grandmother, had conversation with the
dead as if they were at her presence. Many of Garcia Marquez's aunts were fantasists

who held on dearly to the memories of the past; all have special power o see into the



future and believe in the supernatural {12). His upbringing, unbelievable as it seems,
offers a “logical” explanation to the fusion of the real and the fantastic in magical
realism, the literary tool to express his idea.

It is apparent that Garcia Marquez's upbringing is far from ordinary and typical
child of any Western family. European boys may develop their imagination by reading
fairy tales and enchanting fiction but Garcia Marquez actually grew up with family
members who accepted the supernatural as part of their existence. As the boy Marquez
discerned his grandmother conversation with the deceased as a usual custom, it
becomes perfectly understandable that his "reality” exists between the “irrational”
unification of the physical surrounging and the realm of the dead. Her interaction with
the invisibles provided him with the "spirit of irrationality” to accept whole heartedly the
actuality of the supernatural as part of this dally life and the essence of Latin American
culture.

The irrationality to believe in the supernatural of the Latin American spirit
obviously influences Garcia Marguez's writing style of magical realism. Garcia Marquez
seeks to ratify the influence of the Latin American spirit in the interview with Mendoza by
saying that he did not "invent” any supernatural events in his works but "simply capture
and recount the world of cmens, premonitions, curses and superstitions” that belongs to
the Latin American (59). It can be observed that what Garcia Marquez views as the
“reality” of Latin America is full of extraordinary phenomenon that defies the rational
mentality of the West. The supernatural events in magical realism, therefore, can be
regarded as the narrative device that efficiently communicates with the Latin American

readers by utilizing the spirit of irrationality, which is the heart of their cultura! identity.



Hence, the combination of the “real” and the “fantastic" in magicaf realism occurs as a
result of Garcia Marquez's desire to convey the agony of the Latin American using the
spirit of irrationality as he admits in the same interview with Mendoza. During the
interview, Garcia Marquez verifies that the reascn he stayed away from writing about the
subject of Latin America using realistic style is because he feels that rationality limits the
perspective of the world. Beside, it does not help achieve any political awareness
among Latin American readers as they are familiar with the cruel reality portrayed in
realist literature (59).

In conclusion, the writing style of magical realism can e considered as a form
of resistance writing on account of its defiance against the Western “realist” rationality
that had cppressed region since the time of colonization. Magical realism is a vessel
that represents the Latin American spirit of irrationality as its narrative device of
supernatural events offer sharp contrast tc the “logic” of the realist literature of the
Western world. Finally, magica!l realism nct only resists the Western oppression, it also
seeks to liberate the pelitical torment the continent has suffered throughout its history.
The literary rebellion is ¢cleverly presented by indirectly expressing how the “dominant

social forces and events” inflict suffering upon the people.

Magical Realism in Garcia Marquez's Four Short Stories

From the background information of Latin America, magical realism can be
regarded as the “offspring” of the region turbid history. Firstly, the distorted
chronclogical timeline serves as a psychological support to the irrationality that is the

spirit of Latin American. Secondly, magical realism gives Latin America its own form of



resistance literature, which protests against the Western realist rationality that governs
the region since the time of colonization. Mence, in order for the people to iiberate
themselves from the chain of the past, it becomes necessary for the writers of magical
realism to expose the identity and wickedness of the oppressors. Therefore, it is
possible to analyze Garcia Marquez's four short stories using the historical frame of
mind. As the analysis develops, it should be visible that the four short stories reveal
specific events that occur during the course of Latin American history. Under the
seamiess blending of the real and the fantastic, magical realism successfully display the
suffering of the Latin American people without preaching.

in the first story, "The Sea of Lost Time,” Garcia Marquez narrates the story of an
isolated timeless island where its people smell the fragrance of the rose from the sea.
Here, the "fragrance of the rose” is a supernatura! event that narrates the story. lts
spontaneous arrival an the isiand is obviously unexplainable by any scientific means;
however, it triggers the transformation in the character's life. Thus, when this
supernatural event functions as a narrative device, the fragrance of the sea symbclizes
the changes that are going to happen to the island that is suspended in the state of
unmoving time.

The arrival of the smell, which triggers the changes on the island can be traced
along the historical context as a representaticn of colonizaticn in Latin America. The
fragrance of the sea, the narrative device that signals the spontanecus appearance of
Mr. Herbert who offers immeasurable amount of money to solve the problems of the
islanders, represents how the colonizers offered to “educate” the indigenous Latin

American. Mr. Herbert's offering, like the process of colonization, affects the iife of the
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Kincaid's Annie John: A Search for Independence
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Abstract

Annie John thoroughly focuses on a life of an adolescent girl whe is struggling through serial changes
and difficulties upen reaching puberty. Beside her body's changes, Annie’s biggest worry is about her
relationship with her mother which deteriorates at the same time her relationship with other female characters
develops. Starting from a very close and aimost inseparable bound with her mother, Annie John, the
protagonist, ends the novel in a great desire of being as apart as possible from her once-beloved mother.

Apart from its universal aspect of adclescent psychology, Annie John's struggle taking place in the
significant setting of the British-colonized Antiguan implies a larger deterioration and suffrage the pecple of
the island had to undergo. Annie’s deciining bound with her mother and sense of attachment to her homeland,
in other words, represents the exploited lives of those who have experience in being under British colonization.
Annie John's struggle in coping with the changes upon her puberty-reaching state especially with the
transforming relationship with her mother and other female characters represents the experience of the
Antiguans, while having been oppressed by the British colonization, craved for their genuine independence.

In this research paper, the writer will focus on four significant points regarding. Annie in her puberty
' reaching, its représentation and implication along with the applicable theories of Posicolonialism and
Orientalism. The first concentration is about Annie's struggle to cope with the changes and difficulties upon
her adolescence which parallels the changes Antigua and its indigenous habitants had to face during the
period of British colonization. The second point the writer would like to focus is the unequal, uneven and
difficult relationship between Annie and her mother which is similar to the relationship of the indigenous
inhabitants and the colonizers. Besides Annie's relationship with her mother, the third focus of this research
paper will explore the relationship betwean Annie and other female characters in the story who reveal the
favorable aspects of Antiguan culture and identity or the unfavorable aspects of British colonization imposed
upon certain characters, Lastly, Annie's final decislon to leave her mother and the island of Antigua will be the
final focused point which implies the ideal Independence and self autonomy the colenized Antiguans have
always longed for,

In conclusion, this research paper aims to explore the message of Kincaid's Annie Johg that it is not
simply a story of an adolescent girl and the conflicts she encounters upon puberty-reaching but a diatribe
against British colonization and its legacies imposed upon her homeland Antigua and lives of its indigenous
inhabitants. Annie John's search for herself autonomy, in other words, parallels to the colonized Antiguan's

desire for their national autonomy.
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Kincaid's Annie John: A Search for Independence

Once colonialism is mentioned in our days, we tend to think of an ideology that existed only
in the past. We, perhaps, fail to realize that this ideology and its legacy still penetrate many lives in
several countries such as in Asia, Africa, and the Caribbean. Literary works of postcoionial writers
who have first-hand experience with colonization, however, mirror the deep-roots of colonialism and
its hidden costs in order to unveil the invisible sufferings of those formerly colénized. Annie John,
written by an Antiguan writer Jamaica Kincaid between 1882-8, is one of those literary works in the
postcolonial worid. Kincaid (1949-present) was christened as Elaine Potter Richardson during the
period of the British colonization. She was educated and oppressed, in her viewpoint, by the British
educational system. Later on she moved to the United States of America trying to leave behind the
painful memories of being under the British colonization. Her birthplace is a small island of the West
Indies located between the Atlantic and the Caribbean. This island was colonized consecutively by
the Spanish, French and British. In 1967 Antigua obtained independence from its final colonizer,
England.

Annie_John comprehensively focuses on the life of an adolescent girl who is struggling
through a series of changes and difficulties upon reaching puberty. Besides her body's changes,
Annie’s biggest worry is about her relationship with her mother which deteriorates at the same time
that her relationships with other female characters grow. Starting from a very close and almost
inseparable bond with her mother, protagonist Annie John ends the novel in a great desire of being
as far apart from her once-beloved mother as possible. It is important to note that Kincaid starts
Annie's John story in the 1950s, the time when Annie is ten years old and Antigua is under British

colonization. Kincaid, likewise and intentionally, ends the story with Annie's decision to leave her
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mother when she is seventeen in 1967, the exact time Antigua was announced free by its British
colonizers. Apart from its universal aspect of adolescent psychology, Annie John's struggle takes
place in the significant setting of the British-colonized Antigua exploring the larger deterioration and
sufferings of the people of the island. Annie's declining bond with her mother and sense of
attachment to her homeland, in other words, represents the exploited lives of those who
experienced British colonization. Annie John's struggle to cope with the changes amidst puberty,
gspecially with the transforming relationship with her mother and other female characters,
represents the experience of the Antiguans; oppressed by the British colonization, they craved their
genuine independence. Annie John's search for personal independence and self-autonomy from
her authoritative mother parallels many of the colonized Antiguans' cravings for national
independence and national-autanomy from their dominating British colonizers. The exposé of the
uneven and difficult relationship between the domineering agents, Annie’s mother and British
colonizers, and the dominated ones, Annie John and the colonized Antiguans, undeniably unveils
Kincaid’s disapproval of and resistance against colonization and its inhumane legacy.

This research paper focuses on four significant points regarding Annie and her maturation,
its representation and implications. The first part concentrates on Annie's struggle to cope with the
changes and difficulties of her adolescence which parallels the changes Antigua and its indigenous
habitants had to undergo during the period of British colonization. The second part of this paper
focuses on the unequal, uneven and difficult relationship between Annie and her mother which is
similar to the relationship of the indigenous inhabitants and the colonizers. The third part of this
research paper explores the relationship between Annie and other female characters in the story

who reveal the favorable aspects of Antiguan culture and identity or the unfavorable aspects of
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British colonization. Lastly, Annie’s decision to leave her mother and the island of Antigua paraliels
and implies the ideal independence and self autonomy the colonized Antiguans have always
longed for. Beyond the four major points focused in this research paper, the setting, British
colonized-Antigua, also needs to be emphasized as it plays a significant role in disclosing the
complication and legacy of colonization imposed upon the lives of the Antiguans, the major
message Kincaid implies in Annie John, However, along with the setting, to further understand
Kincaid's theme of searching for independence and autonomy, we should explore various theories
such as Colonialism, Postcolonialism and Orientalism.

Colonlalism, according to Dr. Chalathip Wasuwat, is "a lucrative commercial operation,
bringing wealth and riches to Western nations through the economic exploitation of the others” (1).
The most observable practices of colonialism, according to Elleke Boehmer, are the “settlement of
territory, the exploitation or development of resources, and the attempt to govern the indigenous
inhabitants of occupied lands” (gtd. in Wasuwat.) As a result, an unequal refationship is
constructed. The natives of the land become inferior, and the intruders superior. Ella Shohat, the
writer of “Notes on the ‘Post-Colonial,™ states that “‘Colonialism'... implifes] both oppression and
the possibility of resistance” (328). The concept of colonialism appears entirely in Annig Jobn as
Annie John is “govern[ed]” by her mother, a character who conforms to the British colonial rules as
well as her school teachers who represent the British colonizers and their colonial mentality. Annie's
uneven and difficult relationship with these characters “impl[ies] both oppression and the possibility
of resistance” as the story discloses.

Yet, as Annie_John was written long after the Antiguan independence (1967), the novel is

therefore postcolonial literature and the term “postconialism” then helps explain the story of Annie
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John and her relationship to other female characters. These bonds parallel the relationship of the
British colonizers and the colonized indigenous West Indians, especially the Antiguans. According
to Padmini Mongia, the term “postcolonialism” operates as “a historical marker referring to the
period after official decolonization” (2). According to Homi K. Bhabha, “the term postcolonial is
increasingly used to describe that form of social criticism that bears witness to those unequal and
uneven processes of representation by which the historical experience of the once-colenized Third
World comes to be framed in the West" [emphasis added] { gtd. in Mongia 1). Along with the plot of
the novel, Annig John's relationship with her mother and her teachers is repeatedly disclosed as
“unequal and uneven" as Annie is “framed"” either by her mother or her school teachers.
Postcolanial theory, to Mongia, “has been formed as a response to these pressures [from the
legacy of colonization] even as it offers a means of speaking to them" (5). Mongia posits that
postcolonial theory “problematizes the nation state and its ideologies and reveals the difficulty of
conceiving the nation even as an ‘imagined community™ (5). Similarly to Mongia’s interpretation of
postcolonial theory, Kincaid's Annie John “problematizes” Annie John's "difficulty of conceiving”
herself as an independent individual. Gyan Prakash, in addition, "describes postcoloniat criticism as
critiquing the ‘historicism that projected the West as History™ (5). Viewed from Prakash's view, Annie
John “deseribes postcolonial criticism" as the author wrathfully criticizes Annie's mother and her
school teachers who “project[...] the West as History.”

Apart from postcolonialism, Edward Said's theory of Crietalism is an important tool to
understand Kincaid's message in the life of Annie John. In Orientalism (1978) Said describes
Qrientalism as “a Western Style for dominating, restructuring and having authority over the Orient”

(88) which “tries to show that European culture gained in strength and identity by setting itself off
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against the Orient as a sort of surrogate and even underground self...” (89). Said verifies that the
Orient is an image of “the Other” of the West (87). In Annie John, the concept of Orientalism is
clearly constructed through the relationship between Annie and her mother as well as her school
teachers. Annie’'s mother and her teachers are portrayed as “dominating, restructuring” agent who
have “authority over” Annie, whereas Annie herself is portrayed as “the Other" in the eyes of her
mother and her teachers. Even worse, the mentioned characters seem to gain “strength” and
authority by “setting {themselves] against” Annie John by disapproving her behavior and opinions.
Having gathered small details of a girl who was born and grows up in the British-colonized

Antigua, Kindcaid turns Annje John into a resistance and diatribe against colonization and its
legacy. Prakash believes that

novels whose engagement (usually suppressed for the most part) with the West

Indies or India [...] is shaped and perhaps even determined by the specific history

of colenization, resistance, and finally native nationalism. (29)
From Benita Parry's perspective, the writer of “Resistance Theory/Theorising Resistance or Two
Cheers for Nativism,” Kincaid's Annie John is a resistance and “cuitural escape” to colonization
(92). Quoted in Parry's article, René Depestre elucidates that the ideological “cimarronaje” is “the

“means for the Caribbeans to resist depersonalisation” (92). Depetre considers the rebellion as

“cultural escape” which is obviously shown through religion, folklore, art and Caribbean literatures.
Annie John, is similarly Kincaid's means to “resist depersonalization” of British colonization. While
Mrs, John represents the colonizers' authority and control over, Annie herself represents the
indigenous inhabitants of Antigua. Moreover, viewed from Jacques Stephen Alexis’ perspective,

Annie John agrees with what Alexis considers as “marvelous realism,” which is “a literary practice
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appropriate to producing the fantastic reality of the Caribbean’s broken histories, different
temporalities and creolised cultural identities” (qtd. in Parry 92). Annie John's life, especially her
relationship with her mother, seems as “broken” as the history of the colonized Caribbean and one
of her motherland Antigua.

The plot of Annie John develops around the central character Annie John's adolescence.
Annie's struggles to cope with the changes and difficulties upon reaching puberty parallels the
changes and difficulties Antigua and its people had to face in the British-colonized period in which
the story takes place, both physically and psychologically. Like Annie whose body's changes result
in anxiety and frustration, Antigua’s physical changes caused by British colonization brings the
similar outcome to the indigenous Antiguans. Stuart Hall's article “Cultural Identity and Diaspora,”
affirms that colonialism has lately been presented by several critics and writers through the body of
female:

Elleke Boehmer's discussion of narratives of nationalist recuperation, identity
reconstruction and nation formation shows how images of the female body were
used to embody ideals of the wholeness of subjectivity, history and the state. Thus,
while reversing colonialist iconography figuring penetration, pillage and
dismemberment—repression upon the objectified, enslaved, colonized body'—such
invocations of the female body ‘resist[s] upon the assumption of predominantly
masculine authority and historical agency,’ nationalism's core concepts nesting in
the metaphor of the maternal body {gtd. in Hall S0).

In addition, Ella Shohat claims that Anticolonial intellectuals have “used gender tropes to

discuss colonialism” (atd. in Hall 90). Based on Boehmer's and Shohat's views, Kincaid, as well,
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has used Annie’s John “enslaved” and “colonized” body and mind as a metaphor to represent, in a
larger scale, the oppression and enslavement the Antiguans suffered under British rules.

At the beginning of Annie John, while narrating Annie's struggle to cope with a series of
frustrating physical changes upon her adolescence, Kincaid indignantly uncovers the indigenous
Antiguans' struggle in coping with the island’s changes they had to face under the British
colonization, both physically and psychologically. Annie John's physical changes caused from her
puberty and Antigua's physical changes caused from British colonization share the identical idea of
alienation both Annie and the Antiguans. Annie hates her changing appearance and sees herself as
a stranger. When Annie turns twelve, she has become taller and her clothes “no longer fit" (25),

She claims that her legs are more “spindlelike;” her hair is “even more unruly than usual;” and her
underarms smell is strange as if she had "turned into a strange animal” (25). Annie's mother informs
her that she is "on the verge of becoming a young lady” (26). It clear that Annie is unwilling to
accept the incident as she calls her reflection in the mirror “that strange girl" (27}. Furthermore,
Annie's attempts to physically stop her body's changes reemphasize her desire to avoid the
changing appearance. Standing nakedly in front of the looking-glass, Annie tries to press her
*unruly hair" down, spots “the small tufts of hair under [her] arms and objects to her nose which has
gotten bigger than it usually was” (27). When it comes to her menstruation, Annie calls it “something
wrong” and feels so “ashamed"” of it that she faints in class thinking about her menstrual blood (52).
In other words, besides hating her changing appearance, Annie also feels very uncomfortable and
frustrated with her bodily changes.

Like Annie whose physical changes make her a stranger to herself, the island _of Antigua

became an alien or a “stranger” to its local inhabitants because of the British colonization. Antigua
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is no longer Antigua and its people no longer Antiguans. In several parts of the novel, there appears
an image of “[tlhe Anglican church,” (72) and a British school where many Antiguan students
attend. The Antiguan identity is replaced by the British one. For instance a church is “Anglican”
which means [o]f or relating o England or the Engafish1 at the same time Annie’s school is called
the “British” girl school despite the fact that their actua! sites are located on the land of Antigua.
Similarly in A Small Place, another book by Kincaid, the phenomenon of the British colonizers
turning Antigua Island into a stranger of the islanders is presented through the names of streets and
buildings during the period of British colonization. Horatio Nelson, Rodney, Hood, Hawkins, Drake
and all the alien names put into streets and buildings take over the Antiguans’ original identity (24),
Even the Antiguans themselves, in Annie John, are titled with English name such as Annie John,
Gwen, Miss Edward and Miss Nelson. This phenomenon implies that the indigenous inhabitants are
turned, by their British colonizers, into English identified with the Engish identity.

The physical changes of Annie's body and Antigua lead to psychological sufferings and the
identical identity loss for both agents. Several scenes in the book reveal that Annie's psychological
sufferings are directly caused from her body's changes and how her mother reacts to them. As
Annie's body matures, she feels that she is being deprived of the love from her mother whose
statement has made Annie feel that they are the same beings and inseparable. Annie is once told
by her mother that “nothing could be farther from the truth—that she would never leave [Annie]”
{44). However, Annie's changing anatomy forces her to realize that she is no longer and cannot
anymore be a part of her mother although she has an extreme belief that they can be together as

the same person for the rest of her life. Annie is awakened by her mother's insistence that Annie

'wAnglican.” The American Heritage Dictionary of the English Language: 4™ Edition. 2000.
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cannot “go around the rest of [her] life looking like a little [Mrs, John]" (26). Having been notified
that she has to grow up to be an individual, Annie feels rejected by her mother and loses the self
identity she has long equated with her mother. Annie is not willing to accept her mather's claim that
she is her mother's "Other.”

In spite of Annie's loss of identity, the physical changes in her adolescence makes her feel
deprived of the beautiful and peaceful world she formerly lived in. As she grows older, Annie feels
lost in the world whereas her mother enthusiastically keeps her father company. In the chapter “The
Circling Hands,"” Annie expresses her confusion and anger towards the union of her parents.
Catching her parents in the act of making love, Annie starts to feel disgusted to her mother's hands.
The more she senses the close relationship between her parents, the more she sees herself as an
outsider whose mother is stolen. Besides seeing her parents having sex, Annie tells the audience
repeatedly in the book about her awareness of her parents’ inseparable union. During one lunch
she narrates about her parents’ interaction: "On and on they talked. As they talked, my head would
move from side to side, looking at them” (18). Mr. and Mrs. John's profound engagement in their
conversation also excludes Annie from their company. Similarly, Annie feels alone when her parents
“talk about [her] as if [she] weren't there sitting in front of them" (67). Being in the middle of her
maturation, Annie claims that she is being deprived of her "heavenly life” (27). Annie's unease and
frustration over as well as her inability to accept her body changes are seen by Annie as “a small
black ball, all wrapped up in cobwebs" in her stomach (85). For Annie, even though the black ball is
“no bigger than a thimble," it weighs "worlds" (85). The mysterious black ball Annie feels inside her
body signifies her extreme anxiety towards her physical and emotional changes. According to

Dennis Todd, the author of Imagining Mansters: Miscreations of the Self in Eighteenth Century
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England, imagination and identity are interwoven. The imagination, as Todd puts it, is between
sensation and thoughts. Based on Todd's analysis of Mary Toft's incident, “confusion almost always
eventuates in the loss of identity." Todd further discusses,
Since the imagination caused on irruption of the body into the realm that normally
gave us our identities, the realm of spirit and mind, it was seen as an agent that
threatened our very identities [emphasis added] (107).
In addition, Todd believes that the “body could annihilate identity” [emphasis added) (1286). Viewed
from Todd's view, it can be assumed that Annie's severe sickness during the long rains is caused
from her loss of identity. In other words, Annie’s identity is lost because of the changes of her
appearance onset f puberty.

Like Annie, the physical changes of Antigua Island caused by the British colonization teads to
the loss of Antiguan culture, national identity and their previous “heavenly lilves]” (27). The
indigenous Antiguans lost their ethnical identity due to the physical changes of the island caused
by British colonization, As mentioned earlier that almost everything and everyone in Antigua is
changed to be identified with British identity by the colonizers such as street and building names or
even people's names, the Antiguans are deprived of their genuine Antiguan identity, Local names
are erased whereas English names implanted. In the essay "What's in a Name? That Which We Call
a Rose by Any Other Name Would Smell As Sweet” in Second Thoughts; Seeing Conventional
Wisdom Through the Sociological Eye, Janet M. Ruane and Karen A. Cerulo write about the
significance of names. Ruane and Cerulo discuss “[n]James can be used to indicate possession or

ownership” (74):
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Columbus, for example, named the indigenous people he met “Indians,” a term

that came to be used generically for all native people. Similarly, colonial populations
were frequently renamed by those controfling them so as to reflect the culfural
standards of the ruling power. In one case, a m|'d-19"1—century Spanish governor
replaced the Philippine surnames of his charges with Spanish surnames taken from
a Madrid directory as a method of simplifying the job of Spanish tax collectors
(Isaacs 1975) [emphasis added]. (74)

Viewed from Ruane and Cerulo’s standpoint, we can assume that by naming objects, ﬁlaces
and people of Antiguan with English names, the British colonizers have shown their “cultural
standards of ruling power" imposed upon the norms of the local Antiguans.

Not only did the Antiguans lose their ethical identity, they also lost their national identity due to
the social influences British colonization imposed onto the island and its islanders. Antigua, as
presented in Annie John, lacks a truly Antiguan nationalism. James G. Kellas defines nationalism as
*an ideoclogy which builds on the idea of the nation and makes it basis for action” which can be
either “political or non-political,” adds Kellas (21). Regarding to the Antiguans’ both political and
non-political actions, Kincald insists that their national pride be still identified with the connection to
England in almost every aspects of life.

Stuart Hall, in his essay titled "Cuitural Identity and Diaspora,” defines cultural identity as “one
shared culture ... shared history and ancestry held in common" {gtd. in Mongia 110). In other
words, cultural identity mirrors “common historical experience and shared cultural codes” (gtd. in
Mongia 110-111). This conception of cultural identity is crucial in all “postcolonial struggles” (gtd.

in Mongia 111). Annie's narration about "Queen Victoria's birthday" celebration (76) in the chapter
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"Columbus in Chains" implies Kincaid's disapproval of this official celebration. Annie considers that
it is unusual that the Antiguans, who are the "descendants of the slaves” celebrate Queen's
Victoria's birthday. The British were, in fact, the ones who turned their Antiguan ancestors into
slaves. Annie's statement “it [is] really hard for us to tell on which side {English or Antiguan] we
really now belong[...]" (76) unveils that although the Antiguans had been oppressed by the British
colonization, they now seem to identify themselves and their national pride with England. Similar
evidence which appears in Kincaid's A Small Place regarding the Antiguans' national pride helps
illustrate the loss of national identity of the colonized Antiguans Kincaid implies in Annie John.
Kincaid writes in A Small Place that “Antiguans are so proud of [independence day] that each year,
to mark the day, they go to church and thank God, a British God” (9). In Annie John, we learn that
the indigenous Antiguans, beside their local beliefs in superstitions such as Obeahism, also
converted to Christianity like their colonizers. We get to see that Annie and other children at her age
are expected to go to church and attend “study-of-the-Bible group” in Sunday schoal (30). The
Anglican Church bell in Annie John is always presented as the appropriate time to do certain things
in the story. For example, we learn that Annie's father leaves the house for work at the “stroke of
seven by the Anglican church bell” (13). The Anglican church bell and British schools bell re
[resent the social expectation reinforced by the British colonizers. At Annie's school, “[t]he Anglican
church bell [strikes] eleven o'clock—an hour to go before lunch” (72). The school bell plays the
same role as the Anglican church bell. “When the school bell rang at half past eight,” every student
is told that it is time to form rows in the auditorium for the morning prayers and hymn-singing (35).
The church and school bells then represent the colonial rules imposed upon the colonized through

the educational and religious institutions. This daily routine implies that the indigenous Antiguans
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have unknowingly conformed to the British colonial rules regarding how to lead their lives
appropriately.

Regarding Annie's body's changes and Antigua's physical changes, both changes result in
the similar psychological changes of feeling lost and identity deprivation of Annie John and the
colonized Antiguans. Franz Fanon's theory can help clarify this conclusion as he contends that “the
native is someone from whom something has been stolen.” Fanon further validates that “[tjhe native,
then, is also lack” {qtd. in Chow. 125). Like Annie who is deprived of her beloved mother and lacks
self identity upon reaching puberty, the colonized Antiguans are deprived and lack of their ethnical,
cultural and national identity.

Besides uncovering the hidden causes of colonization penetrating lives of the colonized
Antiguans, Kincaid purposefully attacks the British colonial oppressors through the portrayal of her
mother and school teachers who share the same social values and domineering authority over the
ones under their control; nevertheless, that Annie’s mother and school teachers are indigenous
Antiguans reveals Kincaid's intentional attack against the native locals who have internalized the
colonial mentality of the British oppressors, Annie's difficult relationship with her mother and her
British school teachers similarly illustrate an image of a domineering agent having control over
another passive agent; this parallels the always pebbly relationship between the colonized
indigenous inhabitants and colonizers. The way Annie perceives of and reacts to her mother and
her school teachers is very similar to indigenous inhabitants of a colonized country perceive and
rebelliously responses to their intruding colonizers.

In Annie John, the close bond between Annie and her mother declines as Annie is at the

edge of becoming an adolescent. The formerly smooth relationship is now becoming uneven. The
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initial incident that spoils Annie's tight bound with her mother arises when Annie’'s mother refuses to
buy the piece of cioth Annie thinks is beautiful and tells Annie she is “getting too old” for wearing
the same piece of cloth as her mother (26). Annie feels hurt and out of place. She does not at all
agree with her mother that “it's time [she has her] own clothes” and disagrees her mother's words,
“You just cannot go around the rest of our life looking like a little me" (26). Furthermore, Annie says
that aside from those hurtful sentences her mother has spoken to her, the lack of the usual
accompanying laugh and bending over to kiss her forehead makes Annie start to tell the
“bitterness and hatred” (26). When she asks her mother to “look through the trunk,” in which Mrs.
John keeps Annie's historical items, her mother refuses to do so, claiming that they “don't have time
for that anymore™ (27). Right after she hears her mother's answer, Annie sees her mother as a
“person [she] [does] not recognize” whose voice she is not familiar with (27). Annie starts to fear
another separation once her mother tell her that one day Annie would have her own house and they
“would live apart” (29). When Annie first menstruates, her mother's comfort seems superficial to
Annie, and she calls her mother “a serpent” (52). Annie's formerly goddess-like mother has now
become a devil in Annie’s eyes. Annie later calls her mother's eyes “ever-inquisitive, ever-sharp
eyes” (61). At this point, we can see that the way Annie perceives of her mother has been changed.
She no longer feels that her mother is kind and nice to her but she now starts to feel her mother’s
lack of understanding and cruelty. Annig's separation from her mother, viewed from Wodak and
Schulz's views, forces Annie to separate herself from her mother causing hatred yet forcing her to
have her mother as a role model.

Annie not only changes her perception towards Mrs. John but also starts to feel that she is

being controlled by a domineering mother at home and domineering British teachers at school.
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Annig is told by her mother how to do things appropriately even how to “store linen” or how to fold
sheets (28). If Annie fails to follow Mrs. John's standard, she is at risk in making her mother angry.
Mrs. John makes “a fuss” (30) when Annie does not place the bedspread with the embroidery right
in the middie of the bed as the way her mother wants. Mrs. John states that Annie is "careless”
(30).This trifle makes Annie feels as if she has committed a crime and Annie “regret(s] very much
not doing that one littie thing that would have pleased her [mother]” (30). Annie’'s mother expects
nothing more than Annie's “good manners” in front of her Mrs. John's friends (88). In addition, Mrs.
John rewards Annie when she meets her mother's expectation and punishes her when she does
not. Annie’s claim that she is sometimes granted a reward “for excelling at something that [meets]
her [mother's] approval” (86) suggests that Annie’s mother is satisfied if Annie meets her
expectations and standards. For example, she makes Annie's favorite dessert, blancmange or
kissed her as a reward or compliment. Also, Mrs. John's desire to display with whatever prize
[Annie] [has] won” to the public (79) conveys that Annie’s cbedience and ability to meet her
mother's expectation means acceptance, approval or even admiration from the larger community
which share the same value as Mrs. John who internalizes the rigid colonial rules. Mrs. John’s
attempts are the means to keep Annie in the frame she wants. Annie’s favorite dessent or a kiss from
her mother, then, can be Mrs. John's tool to encourage Annie to behave as she expects and
standardizes.

On the opposite, punishment is a solution Annie’s mother chooses to terminate what she
considers "misdeed"” (81). For telling lies, Mrs. John makes Annie have supper “outside, alone,

under the breadfruit tree” and telling Annie she will be deprived of a goodnight kiss. The
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punishment Mrs. John uses with Annie can probably be considered her method of stopping Annie
from viclating the social standards set by the British colonizers that Mrs. John approves of.

Like Annie's mother who dominates and controls Annie in every step of her life, Annie’s
English teachers at the British girl schoo! Annie attends are obviously dominating and authoritative
to Annie and her Antiguan peers. As same as Annie's mother, her teachers at school use the same
method of rewarding and punishment to control the students' behavior and perception into a frame
of British colonial rules. A student is rewarded when she excels in certain things the teachers
approve of. For instance, Annie is made “prefect of [her] class” (73) and is given “a prize, a copy of
a book called Roman Britain” (73) because she takes “first place over all the girls” (72). The
incident shows that since Annie excels in her history lesson, her teacher piaces her as an idol to
whom other girls should look up to and try to be in her place. In other words, the “prefect” is
awarded to Annie to encourage other girls to follows Annig's excellence at school. Moreover, the
prized book Roman Britain reinforces her teacher's desire to emphasize the greatness and the
powerfulness of Britain. Despite the fact that Annie is already very good at her history lesson, her
teacher thinks it is necessary for her to learn as more as possible about England. Another example
of the rewarding method used to encourage the Antiguan students to behave accordingly to the
British colonial rules can be seen through religious influences in Annie John. At Sunday schoaol,
Annie receives a certificate for being “the best student in [her] study-of-Bible group” (30). Besides
the Antiguans’ local beliefs in Obeahism, the certificate presented to Annie at Sunday school proves
that the indigenous inhabitants of the island are under the attempts of their colonizers in religious
conversion. The certificate, therefore, implies that if one is able to follow the Christian standards of

the colonizers, he or she is praised and accepted. Similar to Mrs. John's aim of rewarding Annie,
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Annie's teachers grant her and other students rewards when they achieve the standards set by
British colonizers in order to encourage them to conform to the colonial rules. Punishment, on the
other hand, is for one who breaks the teachers' standards and expectation, Ruth, for example, is
commanded to wear a "dunce cap ... in the shape of a coronet” (74} labeling the word "DUNCE"
(75) when she fails to answer Miss Edward's question about Christopher Columbus' discovery of
Dominica. The dunce cap is to make the misbehave feel embarrassed and then does not violate the
social expectations under the colonial rules again. The “adjustable opening in the back” of the cap
suggests that punishment is for everyone who does not conform to the expectation as the cap's end
is open to fit any head of the rules-breaker. Along with wearing the dunce cap, a student who fails
to give the correct answer to Miss Edward's question has to “repeat the correct answer in the exact
v;lords of the other girl” (75). Usually, the sentences repeated are quoted from their book called A
History of the West Indies, which was possibly printed and written by an English publisher. As a
result, the sentences are historical information such as “[o]n the third of November 1493, a Sunday
morning Christopher Columbus discovered Dominica” (75) and such information, of course, is
interpreted by the British colonizers, not the Antiguans. This additional punishment reveals that
Annie's teacher is presenting to her students the Antiguan history viewed from the eyes of the
British colonizers not from one of the indigenous islanders. Also, Annie's teacher punishes her for
defacing her history book by making her copy "Books | and Il of Paradise Lost, by John Milton”
(82). Besides the fact that Annie is being punished for her so-calied misconduct, she is forced to
read through and learn more about British culture copying and, perhaps, memorizing English
literature of Christianity by a British writer. Both acts of repeating historical sentences from a British-

published book and copying English religious bocks the teacher launches as punishment at Annig's
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school, in conclusion, imply the attempt of the British colonizers to make the colonized Antiguans
internalize and accept the same sets of standards, values and beliefs as them. For both Mrs. John
and Annie’s teachers, rewarding and punishment are their reemphasis and reinforcement of the
correctness of the British colonial rules, culture and history.

Besides her status under the similar control of her mother and her British teachers, Annie is
seen as an uncivilized who needs to be polished through the colonial rules and standards. Although
Annie is presented as an adorable daughter at the beginning of the book, she has later become
someone who needs to be tamed and civilized upon her puberty-reaching state in Mrs. John's
perspective. Not long after Annie has turned twelve, her mother sends her off to “learn one thing
and another” (27). This implies that for Mrs. John, Annie needs to be tamed or to be civilized in
order to agree with the British colonial rules and social expectation under which they live. For
example, Annie is sent to the manner class and pianc lesson. However, Annie gets dismissed by
her British teachers from the class because she makes “farting-like” noises while practicing a curtsy
and eats the plums put on the piano as decoration (28). The fact that Annie's teachers in these
special classes are from England (28) and that her mother wants her to attend the classes show
that Annie's mother wants Annie to be proper and follow the expectation and social standard set by
the British colonizers. Annie lies to her mother that her teachers said her “manners needed no
improvement” and that makes her mother very happy. So when Mrs. John hears from the teachers
the reasons Annie is dismissed from the classes, she feels that Annie has not been civilized as she
has expected. In other words, Annie, at this moment of the story, does not meet the British colonial
standards they live in. Annie's unwilling to be in the classes as well as the lies she telis her mother

are then the resistance Annie has against her mother's wish. Annie, in fact, sees no need of
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improvement ta her manners nor musical skill as her mother believes. For Annie, her unwillingness
to fulfill her mother's expectation implanted by the British colonial rules has made her mother turns
her back on her “in disgust” (28). Even worse, Annie feels rejected by her mother as she sees her
mother “with the corners of her mouth turned down un disapproval of [her]” (28). Annie is now
punished for her failure to meet her mother's expectation of shaping Annie to be a proper girl. As
Wodak puts it, one of the possible outcomes of mother-daughter conflict is “a life-long re-enactment
of the familiar ‘songs and dances'—the mother attempting to control and daughter to resist” {11).

In the eyes of the British teachers, the Antiguan students need to be civilized by being
exposed to and implanted the British civilization. Subjects the students have to study are
designated by the British teachers as standard and essential subjects. The subjects they study at
school are "English, arithmetic ... Latin and French” (29). Surprisingly, these subjects do not seem
practical to the Antiguans and their condition of lives accept it presents the civillzation of Britain.
Besides academic subjects, the girls at Annie's school are expected to behave properly as the
British etiquettes expect them to. Like the manner class to which Mrs. John sends Annie to, the girls
have to attend the obligatory “ladylike recreation” during their recess (79). For example they chat
about "novels and poems,” probably ones they learn in their English class or they show each other
the "new embroidery stitches” they learn in home class (79). Sometimes, the girls play cricket, the
British national sports. However, non-British activities are prohibited and disapproved of by both
teachers and parents of the girls. Playing band and calypso songs and dance is not allowed in the
school. Like Mrs. John who thinks Annie’'s manners need to be improved, the mistress of the school
believes her Antiguan students have to be civilized by formal British education. Miss Moore who has

“come to Antigua from England,” (36} reveals her colonial mentality seeing the Antiguans inferior to
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British colonizers through her morning speech on the first day of school. She expresses her wish
that all her students have left their “bad ways" behind them (386).

Annie's mother and teacher, additionally, seem to share the similar desire in making Annie
sees the world through their eyes which take side with the British colonizers, particularly in term of
history at both personal and national level. At a personal level, the toy View-Master Annie mother
buys her and Miss Nelson's attitude towards Christopher Columbus suggests the identical concept
of Antigua's history distorted by British colonization and its colonizers. Mrs, John's symbolic act of
inculcating the Western-based perception on her daughter is shown through the choice of toy she
prefers her daughter to play—the View-Master. Perhaps, the "View-Master” s(11), an educational
toy Annie's parents have bought her, symbolizes her parents' wish to make Annie see the world
through the “masters' eyes”.

The View-Master came with pictures of the pyramids, the Taj Mahal, Mt. Everest, and
the scenes of the Amazon River. When the View-Master worked properly, it was as if
they were alive, as if we could just step into the View-Master and sail down the
Amazon River or stand at the foot of the pyramids. When the View-Master wasn't
working properly, it was as if we were looking at an ordinary, colorful picture (11)
From Annie's description of the toy, we can see that the pictures of exotic lands become even
more exotic and tempting to be explored and discovered when viewed through the lens of the View-
Master. The picture collection to be viewed through the lens of the View-Master are those of the
non-Western countries and give the sense that they are unexplored lands to be discovered and
conguered by the Western colonizers. Moreover, the name of the toy suggests the sense of the

Master's view, or a Eurocentric view which means a view that is [c]entered or focused on Europe or
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European peoples, especially in relation to historical or cultural influence’. Buying the View-Master
for Annie as a toy, her parents, perhaps, are themselves internatizing a Eurocentric perspective as
well as trying to implant it on Annie. At least, their decision to buy her this type of toy presents their
approval of and support to its functions and the goals of its producers. However, Annie’s criticism
about the toy’s occasional dysfunctions conveys a sense of illusion or distorted images through the
lens of the actual toy, the Master-View. Beyond its literal level, however, the distorted pictures
viewed through the View-Master lens probably symbolize the distortion when things are perceived
through the colonial lens, which are focused only on the Western perspective. Annie's childish
narration about her foy in Annie John, therefore, shows the reader the danger of colonization and its
adverse effect imposed upon the lives of those who have experienced lives under colonization,

At a national level, the distortion of Antigua’s national history can be seen in Annie's class
room conducted by Miss Nelson whose opinion towards Christopher Columbus, as well, is as
distorted as the pictures viewed through the View-Master Annie’s mother has bought her. In a
history class at school, Annie’s conflict with Miss Nelson over the history of Columbus and the
discovery of Antigua discloses the totally opposite perspective towards Antiguan history. For Miss
Nelson, who is English and automatically a representative of the British colonizers in the colonized
Antigua, Columbus is a hero and his discovery of Antigua is admirable heroic deed. So, from her
British perspective Columbus is to be placed up high as a god-like figure who announces the
greatness of England to the world. Conversely, when viewed from an Antiguan perception of
innocent Annie, Columbus is a monstrous figure who is the cause of turning her Antiguan ancestors

into slaves of the British colonizers. Annie is satisfied when she sees a picture of Columbus in the

2 “Eurocentric.” The American Heritage Dictionary of the English Language: 4® Edition. 2000.
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state of "hands and feet [...] bound up in chains [...] locking quite dejected and miserable”
because she “[does] not like Columbus” (77). To see Columbus being chained as her slave
ancestors, Annie feels as if she has taken a triumphant revenge. Her act of defacing the book by
writing under Columbus’ picture: “The Great Man Can No Longer Just Get Up and Go” (78) shows
that Annie ridicules the great British hero and rewrites the history of Antigua from her original
Antiguan perspective. Annie's act, indeed, implis that the history of Antiguan interpreted from a
British view and passed down by a British teacher is totally distorted when compared to the feelings
of the colonized Antiguans.

Annie's awareness of being under the authority of her dictatorial mother, not surprisingly,
leads to her further attempts to rebel and resist against her mother. Annie starts to be disobedient
and aggressive her mother. She, for the first time, stares directly at her mother “in the eyes” and
talks back o her (31). Annie resists against anything her mother approves of. Annie has become
tough and stronger as she claims she no longer needs assistance from her mother while eating.
Annie says that earlier her mother used to "chew up pieces of meat in her mouth” before feeding it
to Annie (32). Her rejection to Mrs. John’s assistance implies that she does not want her mother to
"feed” her anymore. This, perhaps, suggests Annie's refusal to the British colonial rules her mother
tries to implant on her as well. Furthermore, when she hears Mrs. John telling her that her certain
behaviors remind her mother of the similar behaviors in her chiladhood, Annie insists that she “would
try to do it in a way that she [Mrs. John] could not stomach” {(87). Annie's frequent behavior of telling
lies is seen by her mother as a defiant act and then an unfavorable habit. For Annie, her lies are
excuses that enable her to get around whatever her mother might not approve her to do. For

example, when Annie forgets to pick up the fish from Mr. Earl for her mother and lies to her that Mr.
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Earl did not go to the sea on that day. Annie lies because she wants to cover the fact that she has
gone to the funeral of a girl without asking for her mother's permission and for the fact that Annie
knows she "[is] not allowed to go to the funeral” (12). What Annie calls “secret pleasure” is anything
that is against her mother's desire. For example, she meets with the Red Girl at the lighthouse and
plays marbles and hides them under the house (61).

At school, even though Annie proves her intelligence by excelling other girls and shows her
ability to learn essential subjects and standards set by the British colonial rules,
her in famous reputation of being one among “the worst behaved” (73} as well as her intention not
to put herself up as a “good example” (73) show that Annie does not agree and rebels against the
authority of her dictatorial British teachers. The resistance can be seen through her criticism about
her homeroom teacher whose words imply the colonial rules and social expectation imposed on the
native Antiguans. Annie thinks Miss Nelson speaks “half in a2 way that someone must have told her
was the proper way to speak to [her students]” (38). Also, Annie’s observations about Miss Nelson's
clothes imply her criticism towards the code of conduct of colonial rules she carries as she wears
her “ironed hair and her long-sleeved blouse and box-pleated skirt" {38). Moreover, her disapproval
and resistance against her British teachers is conveyed through her criticism on Miss Moore's
behavior and appearances Annie inferiotizes her by calling her voice a voice "borrowed ... from an
owl” and objectifying her “a prune left out of its jar a long time" {(36). Her eyes, as Annie sees it, are
eyes that are “going all around the room hoping to see something wrong” {36). At this moment,
Annie is expressing her thoughts how stupid and ridiculous Miss Moore the representative of British
colonizers looks in her viewpoint. Annie even mocks the English people for their bad smell as she

thinks they do not "wash often enough” or when they do, they do not “wash properly” enough (36).
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So at this point of the novel, Annie has turned the English people into the uncivilized ones.
Furthermore, Annie's criticism towards her old school-notebooks discreetly illustrates her
disapproval of and dislike towards British colonization. Annie says she is so glad to get rid of her old
notebooks displaying on their covers “a picture of a wrinkled-up woman wearing crown on her head
and a neckful and armfuls of diamonds and pearls” (40). This description could have been the
Queen of Engtand, the tand from where the British colonizers come to Antigua. Annie's dislike of the
Queen's photo which represents the governmental institution of England reveals that she is against
British government and probably its political policy of colonization. This act, therefore, suggests
Annie's resistance against colonialism and her challenge to the Queen of England she disapproves
of. Just like how Annie secretly does things that her mother disapproves of, she rebeis against her
teacher's prohibition of calypso singing and dancing and find the rebellion very pleasant. During
recess, Annie and her friends dance and chant the "unladylike words” (80) forbidden by the parents
and teachers “from one end of the school ground to the other” (78). Annie's rebellion in dancing
against the prohibition of teachers and parents can be seen a resistance against colonial rules
when compared to Parry's criticism about limbo dance of the African slaves. Parry asserts that
evidence of “native disaffection and dissent under colonial rule” are abundant as well as “of
contestation and struggle diverse forms of institutional and ideological domination” (85). One of the
“popular disobedience," therefore, is "unwritten symbolic and symptomatic practices in which
rejection or violation of the subject positions assigned by colonialism is registered” (85). This
resistance of disobedience usually comes with "anarchic and nihilistic energies of defiance and
identity-assertion” (85). For example, Wilson Harris considers Limbo dance as "a resistant mode

available to the Colonial Caribbean” (85). Harris indicates that this African dance was reinterpreted
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on the slave ships of the Middle Passage in order to create "response to the violations of slavery
and indenture and conquest” (85). Annie and her schoolmates, sometime, sing and dance calypso
in the “churchyard” where the tombstones of British colonizers are located. Annie feels very
triumphant sitting above the tombstone of the dead British colonizers as if they were turned to be
Annie's and her friend's slaves. Annie expresses her delight in this rebellious act; "What perfection
we found in each other, sitting on these tombstones of long-dead people who had been the masters
of our ancestors!” (50). Seemingly, the rebellion is the way that Annie and some of her friends assert
their Antiguan culture and identity as their national pride over those of the British colonizers. This
activity usually results in the girls' “missing ribbons and other omaments” from their hair, "the pleats
of [their] linen tunics became unset the collars of their blouses were pulled out” and all of their
bodies become "soaking wet” (80). To untie the uniformed designed by the British colonizers, the
girls seem to signal their desire 1o decolonize themselves from the colonial rules reinforced in the
form of formal education in the British school.

Later on in Annie Jehn, Kincaid explicitly explodes her rage, disapproval of, and resistance
against colonization and the colonizers by inferiotizing the British colonizers represented by Annie’s
mother and Gwen, Annie's former good friend, as well as superitizing the praiseworthy indigenous
Antiguans represented by her nurturing grandmother along with her girlhood friend the Red Girl. Not
only Annie’s domineering mother but also conformist Gwen magnifies a sharp contrast to the
caring-and-understanding grandmother and independent girl friend. Like the British colonizers who
fail to understand the indigenous Antiguans, Annie’s mother and Gwen are not successful in

understanding Annie John. Vice versa, the Ma Chess and the Red Girl who are porirayed with the
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strong image of Antiguan identity speak out loud that the Antiguans know best about what they want
for themselves.

Ma chess is presented as a cultural carrier whereas Annie’s mother seems to
present the faded Antiguan culture replaced by the British one. We get to feel more the authentic
sense of local color from Ma Chess when compared to Mrs. John, Annig's mother's portrayal. Mrs.
John, in the book, barely provide reader with the sense of authentic Antiguans. She is usually
dressed in "a boat neck or a sweetheart neckline, and a pleated or gored skirt" (25), the western
style of clothing. Regarding to their faith in Obeah, the cultural beliefs of the Caribbean, Mrs. John
and Ma Chess are entirely opposite as Ma Chess is playing an active role while Mrs. John being a
passive agent in the Obeah rituals mentioned in the story. Although in certain scenes Mrs. John
took the baths filled with barks and flowers as she has “consulted with the obeah woman” (14) or
“callls] Ma Jolie, an obeah woman from Dominica” (109) in order to seek help for Annie's iliness, it
is clear through Annie’s narration that her mother “didn’t show more of an interest in obeah things”
(123). The point when she seems to show her beliefs in these local superstitions by consulting Ma
Jolie, hawever, she does not believe in it strongly enough that she lets the voice of Mr. John, her
husband, out speaks her own. Mr. John refuses to take part in having Ma Jolie treat Annie; “...[C]
ount me out; have her come when | am not here” (110). As a result, Mrs. John Annig’s mother has to
put "Dr. Stephen's prescriptions in the front and Ma Jolie's prescriptions in the back” (117-118) on
the shelf in Annie's bedroom in order to avoid Mr. John's “screwed up” face (117). This act of Mrs.
John is very symbolic as her arrangement of the prescriptions implies that the Western medicine by
Dr. Stephen is more important that it has to be at the front. The obeah prescriptions, however, is

less efficient in her eyes as she puts it at the back as her husbands indirectly suggest her to. Unlike
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her daughter, Ma Chess is very skillful and has complete ability and knowledge to conduct obeah
rituals actively. Whereas Mrs. John seeks for the help of Dr. Stephen to help Annie from her iliness,
Ma Chess uses the local knowledge‘of obeah to help Annie. Ma Chess, in other words, uses the
Caribbean's cultural beliefs and practice to sclve the problem, unlike Annie's mother who pros the
Western concept of knowledge.

Though Mrs. John believes in its power, lets the Western medicine be first-prioritized choice
as her husband suggests. Kincaid, reinforces her tribute and admiration towards Antigauns’ cultural
beliefs and her opposition and insultation against Western influences imposed on her homeland in
her narration about Annie John's uncle was revealed through Annie's voice. He died “of something
the doctor knew nothing about, something the obeah woman knew everything about” (69). Annie's
lack of trust is also shown, though indirectly, right at the beginning of the book in the Chapter
“Figures in the Distance” when Nalda, a girl of Annie age, had a fever. She was sent off immediately
to the Doctor called Dr. Bailey. Annie's monologue is revealed with the lack of trust in this typical
medication as she says, “when | heard that | was so glad he wasn't my doctor” (6). This, again,
implies trough Annie's voice that “the obeah woman” is superior to the western doctor. The
contradictions that Ma Chess reveals against Mrs. John create the superiority to the native Antiguan
and its culture over that one of England. Whereas “obeah,” usually seen be the West as superstition
and unscientifically logical, is being praised and given tribute, the Western style of medical
treatment is portrayed as failure.

The sense of superiority and tribute Kincaid has created for Ma Chess and deducted from
Mrs. John is portrayed through their attitude and understandings for Annie. Mrs. John fails to realize

that Annie needs her attention when she was bed ridden whereas Ma Chess' treat to Annie clearly
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shows the absolute attention she pays to Annie. Besides her true knowledge of local medication,
Ma Chess is very kind, standing and nurturing to Annie that she knows how to fulfill Annie's need
during her severe sickness, On the contrary, we get to see that Mrs. John overiooks the fact that her
daughter's illness was caused from her need of spiritual support and need of attention. In the
chapter seventh of the book “The Long Rains,” whereas Annie mother is trying her best to help
Annie from her iliness, she is portrayed with only attempts which physically help Annie. For
example, Mrs. John changing clothes for Annie, feeding her or bathing her. Mrs. John's lack of
attention, or at least her failure to pay enough attention to Annie is simply shown through Annie's
words during her sickness; "...while my mother attend[s] my father, keeping him company as he
[eats], Ma Chess [feeds] me my food, coaxing me to take a mouthful after a mouthful” (126). At this

point of Annie John, Ma Chess Is portrayed as a substitute for the mother's love and attention Annie

needs. Ma Chess is therefore presented as a very admirable surrogate mother. Unlike her daughter,
Ma Chess provides Annie with spiritual support despite her attempts in setting up the Qbeah
medication. Ma Chess “settlefs] in on the floor at the foot of [Annie's] bed, eating and sleeping
there" (125). Sometimes, she holds Annie in her arms and sleeps on the same bed to physically and
spiritually give her warmth and support. Because of this, Annie feels “all locked up in the warm
feeling soot" (125).

Apart from the contradictions between Mrs. John and Ma Chess, Kincaid presents another
pair of characters who show the admirable aspects of local Antiguans and, at the same time,
attacks the local Antiguans who have internalized the British colonial ideclogy. The Red Girl, a new
friend Annie meets outside school contradicts Gwen, Annie's classmate and once-beloved friend in

British school, in almost every aspect. Whereas The Red Girl is presented with an image of a local
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inhabitant of the island like Ma Chess, Gwen, on the contrary, barely suggests the sense of being
Antiguan just like Mrs. John.

The Red Girt to whom Annie looks up as a heroine is presented very simple and very local.
We can feel the local color around The Red Girl when Annie describes about her new friend,

She had a big, broad, flat feet, and they were naked to the care ground; her dress
was dirty, the skirt and blouse tearing away from each other at one side; the red hair
that | (Annie) had first seen standing up on her head was matted and tangled; her
hands were big and fat, and her fingernails held at least ten anthills of dirt under
them. And on top of that, she had such an unbelievable, wonderful smell, as if she
had never taken a bath in her whole life. (57)

Having no British name and not being under the educational influences of British school like
other girls in the story, The Red Girl is not under the control of British colonial rules imposed on both
political and education life as other Antiguans are. The Red Girl's name maintains its local identity
without being changed into an English name. The Red Girl is unlike other girls Annie sees in the
British school that she goes to because she doe not have to conform to the British social etiguettes
and expectation. She does not have to dress in a neatly cleaned and well-press dress. Her hair is
“so unruly that it [has] to be forcibly twisted into corkscrews” (56). She does not have to take a bath
gveryday like Annie's mother tells her to. The Red Girl breaks the social expectation as she can
climb up a tree “better than any boy" (56). Moreover, for Annie, the Red Girl is presented almost a
hercine. The Red girl, through Annie’s narration, is very brave and courageous. She climbs up the
tree, one of the things girls in Annie's time were not expected to do. “All the boys climbed up the

trees for the fruit they wanted, and all the girls threw stones to knock the fruit off the trees (56). She
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has all the freedom to run arcund and play on her own without being told by her mother how to
behave. She can go up to the lighthouse without worrying about her mother disapproving it. So, for
Annie, she sees the Red Girl as an admirable person who has self-autcnomy and independence
over her life since "her mother [doesn't] force her" (57). Based on Adolescent psychology, Wodak
indicates that the adolescent daughter will typically look for another woman role modet, apart from
the mother. This is usually seen by the mother as resistance. For Annie, the Red Girl is an "angel”
who lives in a "heaven” (58) and whose life is the life and wants to have. Annie is jealous that the
Red Girl's mother does not force her to take a bath, brush her teeth, change her clothes everyday
and does not care when The Red Girl stops going to school on her first day. Her mother, in addition,
never forces the Red Girl to go to the Sunday school she dislikes. Unlike the Red Girl, Annie has to
follow the social rules in which her mother believes. She has to have her hair combed, take a bath
twice a day, put her shoes on before going out and make sure her uniform is “clean and
creaseless” (58). Annie is forced to go to Sunday school and is not allowed to play marbles. Annie's
rebellion is, again, revealed when she goes against her mother's prohibition of climbing up the old
lighthouse. Annie's admiration for the Red Girl is extreme as she declares she "worship[s] the
ground her unwashed feet walked on" (59). Mrs. John, on the contrary,considers Annie's friendship
with the Red Girl as being rebellious and disobedient. It is clearly shown that Mrs. John disapproves
of the Red Girl who, in her viewpoint, violates social norms of the colonial ruled community she lives
in. The Red Girl is not approved by Annie's mother. Her disproval is revealed through her satirical
comment about the Red Girl's mother: “Such a nice woman, to keep that girl so dirty” (57},

Unlike The Red Girl who is admired by Annie but disapproved of by her



Kopphorn Maneerat 33

mother, Gwen is seen by Mrs. John a very proper young lady despite the fact that she appears in
the story almost like the imitation of Mrs. John. Gwen follows rigid social rules and expectations. She
dresses in the Western style and follows the British etiquettes as Annie describes,
Her panama hat, with the navy blue and gold satin ribbon—cur schoo! colors—
around the brim, sat lopsided on her head ... the correct-size hat ... had to be
anchored with a piece of elastic running under her chin. The pleats in the tunic of
her uniform were in place, as was to be expected. Her cotton socks fit nearly around
her ankles, and her shoes shone from just being polished (47}

Friends at school usually give comments about the “well-pressedness of each other's
uniforms” or on the "neatness of their schoolbooks” (48}, Kincaid may want to comment that the
uniform that Gwen as well as other school girls pay so much attention to represent the controlling
authority of the British colonial standards. To be dressed accordingly to the British standards,
perhaps, is to yield and to conform to the British colonization.

After having developed her friendship with the Red Girl, Annie sees Gwen in a different way
because she now feels that to agree with Gwen is to conform to the British code of conducts Gwen
strongly has as principles. She states that Gwen meets with her mother's “complete approval” (59).
For the first time Annie feels “how dull [is] the fresh pressedness of [Gwen's] uniform, the cleanness
of her neck, the neatness of her just combed plaits” (60). She wants to get married after school just
like how girls in that time were expected to lead their lives. Although Annie loves Gwen so much at
the beginning, she claims that Gwen is boring and uninteresting. The fact that, in the early part of

the book, Annie seeks Gwen as a substitute for her deteriorating relationship with her mother shows
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that Gwen is indeed is another copy of Mrs. John. Both are the locat Antiguans who have
internalized the British colonial mentality and spawned in different generations.

Annie's friendship with the Red Girl makes Annie dream of independence and self-
autonomy she calls the “faraway day” (61). When this faraway day comes, Annie will be “the
mistress of [her] own house.” To be the mistress of her own house means to be able to control a life
of her own and not being controlled by her authoritative mother. Her feelings towards her mother
has also changed as she thinks it is the best "to have a mother to whom {she] was not the prime
interest (62). Being under the control of her mother is now being “kept prisoner under the watchful
gaze of [her] mother" (62) or being deprived of her independence and self-autonomy. Annie also
dreams of the day that she would have to “abandon Gwen" (61) who Annie used to think were
"inseparable” from her (46). This dreams expresses Annie's desire to be out of the British colonial
rules internalized from generation to generation of the colonized Antiguan. Young at age, Gwen
represents the young Antiguans who have been unknowingly implanted the social values and
expectations of the British colonizers. Annie's another dreams of rescuing the Red Girl from the
shipwreck and both of them send "confusing signals” to the colonizers' ships causing them to crash
implies Annie's desire to get rid of the British colonizers and the colonial rules they impose on the
lives of the local Antiguans. Annie's desire to rescues The Red Girl from the ship of the colonizers
suggests that she wants fo save Antigua and its people. Her dream revenge the British colonizers is
also shown in her triumphant daydream of seeing the British colonizers' shipwreck, “we laughed as

their cries of joy turned to cries of sorrow” (71).
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In the end of the novel, Annie final action parallels the ideal dream of some of the
colonized Antiguans in gaining their true identity and independence. Annie's decision to redefine
herself parallels the dream of some colonized Antiguans in gaining their Antiguan identity back. .
Physically, Annie has grown bigger and taller that she cannot wear the same clothes and shoes.
She changes from a weak and unwell littie girl to a healthy and well young lady. The ideal healthy
body of Annie represents the physical liberation from being controlled by the British colonialism
some of the colonized Antiguans probably long for. Annie's, after her recovery, becomes very tall
that she “tower[s] over" her mother and “almost equal to [her] grandmother [...]" Annie, however, is
“unused” to being superior to her mother in height (128), a new thing she has obtained after the
long sickness. The idea of Annie being taller than her mother suggests that she is now bigger and
physically stronger than her mother. As a result, assistance from Mrs. John is not necessary for
Annie to grow up and develop. Annie is now able to stand up on her own. For example, Annie does
not need her mather to “chew up pieces of meat in her mouth” before feeding it to Annie (32).
Nonetheless, Annie’s physical growth which causes her to outgrdw her British school uniforms
represents her state of breaking herself from the correctness of British colonial rules imposed
through formal education. Annie's needs new school “uniforms and new shoes” (128) because the
former uniforms and shoes can no longer fit her. This symbolizes, as Annie is physically stronger,
her desire of discarding British colonial rules and expectations imposed on her. Like Annie, some of
the colonized Antiguans probably dream of being physically stronger than their colonizers and

being capable of the British social rules and expectations imposed upon their lives.
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Psychologically, Annie's attempt to discard the history her dominating mother has built for
her and to recreate her own history represents the ideal dream of some colonized Antiguans who
crave for their genuine Antiguan identity and history and for discarding the British identity and
history. The trunk Annie's mother carried with her from Dominica has been Annie's history which is
connected to and created by her mather. The trunk is *kept under [Annie's] bed and in it are "things
that had belonged to [her]” and created by her mother. For example, there are Annie's “first
garment after being born,” “diapers,” Annie’s “first pair of earrings” and her “christening outfit" (20).
From the description of the content of the trunk, we can see that every “part of [Annie’s life] at every
stage" (105) has been recorded and created through Mrs. John's view. Annie's desire of having
her own trunk, later in the story, suggests that she wants to build her own history and discard the
one that her mother has created for her. Asking her father to make her "own trunk™ and refuses to
share her "mother’s trunk,” Annie has decolonized herself from her mother and redefine her identity
and history separately from one of her mother. Like Annie who dreams of building her own identity
and history, some of the colonized Antiguans also dream of being able to express their true
Antiguan identity and history.

Annie's final decision in Annie John in leaving her parents and Antiguan shows her desire of
independence and self-autonomy which is similar to certain colonized Antiguans’ drams of being
independent and gain national autonomy from the British colonizers. However, the ironic ending of
Annie's decision also represents the impossibility of the ideal dream shared by Annie and the
colonized Antiguans. Annie who wants to be away from her mother who believes and conforms to
the British colonial rules ironicalty leaves her homeland to England, the core of colonization. So,

instead of running away from the undesirable colonialism and its adverse legacy, Annie John is



Kopphorn Maneerat 37

indeed going straight to its center. Annie’s dream of independence and self-autonomy is therefore
presented by Kincaid as an impossible dream. This, again, reinforces Kincaid's message that no
matter how hard the colonized Antiguans struggle, the legacy and the adverse effects of
colonialism always impedes Antigua and its people in genuinely gaining back its identity,
independence and autonomy. In conclusion, the simple story of adolescent Annie John was crafted

by Jamaica Kincaid to attack and resist against colonization.
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characters such as Tobias, Clotide, Jaceb and Petra who represent ordinary Latin
American.

In order te receive the colonizers' education, the Latin Americans during
colonial period must allow the Eurcpean tc enslave their pecple and exploit their natural
resources. Garcia Marquez portrays how the colonizers take advantage of the
indigenous people by narrating how the islanders must trade their worthiest skill in order
to acquire Mr. Herbert’'s money. Thus, the “exploitation” of the indigenous L.atin America
is cleverly portrayed through the image of old Jacob loses his bar, his most prized-
asset, 1o Mr. Herbert as a financial punishment for his defeat in the game of chess. Itis
clear how “The Sea of Lost Time" depicts the historical process of colonization clearly
throughout the story, despite the unlikely setting of a
Timeless-magical island.

“The Mcnolegue of Isabel Watching it Rain in Macondo” is a story that tells how
the town is destroyed by the prolong pericd of raining. Similar to the fragrance of the
rose from the sea in “The Sea of Los t Time”, the lengthy period rain is an unexplainable
supernatural phencmenon that brings destruction to the life of the townspeople. The
rmythical rain functions as a magical event that narrates the story and influences the
characters. It is the rain that triggers isabel's observation of the town, starting from how
the rain slowly enters her life until its total flooding of the town, destroying everything
even time.

The act of raining in Macondo, when analyzed using the histarical cantext,
represents the event of epic proportion such as the War of Independence, the battle for

power between poiitical parties or the countless coup d'tat by military leaders. These



historicat evenis, like the rain, invade the life of the Latin Americans and invoke sudden
transformation. The War of Independence, for example, abruptly put an end to the
European colonization but the ordinary Latin Americans still suffered from
authoritarianism from military leaders who started the war in the first place. Similar swift
change is also apparent in the poiitical struggle between the "Liberals" and the
“Conservatives.” Despite the victorious party gaining control of the government, the
living condition of the people hardly improve. The rain, like the "events” that occur in the
course of Latin America history, is magnified to be larger than life by the fact that the
ordinary Latin American, represented by the protagonist Isabel, has no control cver
neither their occurrence nor outcome.

Similar to the image of Isabel watching the rain, the Latin American accepts the
events that happen in their life passively. Isabel shows no desire or attempt to escape
from the falling rain, she accepts the destruction that it brings passively. She shares no
direct relationship with the event that is imposed upon her in a similar passive manner in
which the Latin American accepts the governmental changes without much concern.
Finally, Isabel or the ardinary Latin American is victimized by the aftermath of the
“events” as portrayed in the destruction of the town and the people way of life at the end
of the story.

in "The Third Resignation," Garcia Marquez narrates the story of the boy
protagonist who has been forced to grow inside a coffin for eighteen years by his own
mother. The undead condition that the boy experienced during the time is the
supernatural events, which function as the narrative device to convey the cruelty of

military dictatorship to the readers. In the story, his mother put the boy in the coffin



against his will, with the purpose of preserving her state of mind. This displays her total
disregard for the boy's natural right to die. As a mother who could not bare the thought
of her dead son, she continues to take care of her heir who has been growing inside the
coffin as if he is still alive. However, she would show interest in nurturing him only when
she could see that the boy is growing. Once she realizes that his physical attribute no
longer increases, she abandons her entire efforts heartiessly.

When this story is analyzed using the historical context, the treatment of the boy
by his mother, represents the cppression of the pecple under the ruling of military leader
whe explcits the civilians simply to satisfy his political purposes. The portrayal of the
mother's desire to deny the boy's natural state of death is equivalent to how military
leader ignores the basic rights of the people and initiate destructive political
movements. Once the political purposes are achieved, the militant dictator neglects the
living condition of the Latin American in the same manner as the mother who attain mind
comfort in observing her scn growth then forsaken him wnen he is of no further use.

In the final story, “Eva is Inside Her Cat”, the narrative device is considerably
different from any of the above stories as it is not the outside force or the supernatural
phenamenon that exercise the magical events, but the protagonist herself. Eva, as a
character, is clearly distinct from Marguez's other protagonist as she is the center of the
supernatural events. She exists as a form of spirit and possesses the ability to enter any
living organism at will. The conflict of the story lies in her attempt to batfle against her
sickness of insomnia and her beauty, which she considered as an unwanted heritage
passed down from her ancestors. However, once she enters her spirit form, Eva gains

the upper hand in resisting against these unwanted heritages. This is because she is a
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"spirit” and is no longer confined to the physical flesh, to which the social bond and the
oppression of her ancestors are tied. The unigue characteristic that distinguishes Eva
from the rest of Marquez's oppressed characters, should not escape the reader's
thought that the freedom, in which the protagonist is entitled to does not fit any of Latin
America historical period.

The boundless freedom that Eva has while in her spirit form can be considered
as a desirable state for the Latin American as it is free from any sort of social cppression
that plagues Latin American history. In her swirit form, Eva could be liberated from the
control of any dominating social forces such as colonization, mindiess power struggle or
the cruelty of military dictatorship. To be free from these dominating sccial forces
means that she has the liberty to control the course of her action. Consequently, she is
able to exist as a Latin American individual.

Unfortunately for Eva, the period of her freedom has been shortened by the
length of three thousand years. While in her spirit form, Eva is driven by the intense
desire to eat an orange, and then she decided to possess the body of a cat; a decision
that takes away massive amount of her time. The three thousand years that have
vanished from Eva could serve as a warning to the Latin American readers that the
limitless freedom Eva experienced will not last if it is not spent wisely.

After the four short stories are thoroughly examined, it is apparent that the
supernatural events that occur within them are drawn from the irrationality of the Latin
American spirit and cuiture. The supernatural evenis maybe beyond the realm of
scientific understanding; however, they de exists in Latin America culture in a form of

local folk tale, myth, or omen. Hence, Garcia Marquez does not create the supernatural
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events in his stories based on pure fantasy but simply barrow them from the Latin
American cral tradition. Consequently, Garcia Marquez is able to create stories that
combine mythical atmosphere and realistic historical background to portray the
suffering of the Latin Americans. The result of such innovation is magical realism, a
literature genre that contains fairy tale-like setting and atmosphere that communicates
effectively with the Latin American spirit of irrationality.

The magical events in Garcia Marguez's stories also demonstrate a
distinguishing defiance against the "rationality” of Western literature. This is because
“rational thinking”, to a certain extent, proves to be & barrier that hampers the Western
readers’ ability to perceive the social commentary and historical refiection that mingie
with the illogical phenamencn of magical realism. The extraordinary events in the short
stories like the spontaneous rain or the unexplainable fragrance of the sea cannot be
proven using scientific theory. The illogical uniqueness of the extraordinary events in
magical realism offers a literary legacy that differentiates Latin American literature from
the traditional realist literature of its European counterpart. Thus, magica! realism in
itself is effectively as a resisting process against the Western literature because it is
created from the essence of Latin American culture as opposed to the realist raticnality

that fails to communicate with the region’s readers.

The Technigue of Time Suspensign_ and the Latin American Perception of Time

The irrationality of the Latin American culture establishes Latin American literary
identity, the suspension of lime proves to be an important technique that aids the

blending of the real and the fantastic together. The technigue of time suspension
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functions as a catalyst for the supernatural events to occur seamilessly in the four short
stories. In "The Sea of Lost Time" the suspension of time is used as a foundation for the
setting for the timeless island to form in the mind of the reader. Without the suspension
of time, the sense of permanency and timetessness of the island would not exist. As a
result, the drastic change from the process of colonization that Mr. Herbert brings would
be less emphasized. In “The Monologue of Isabel Waiching it Rain in Macondo”, the
lengthy pericd of the rain is made possible in the realm of story with the technique of
time suspension. Consequently, the suspended period of the rain functions as the
narrative device that brings destruction to the life of the townspeopie. In short, time
suspension technigque in the two stories offers different functions to the writing style of
magical realism. One is producing the sense of mysticism, and the cther is functioning
as a narrative device.

The technigue of time suspension functions as a tecl of oppression in “The Third
Resignation." In the story, the suspended period of the boy's state of death is triggered
by the acticn of his mother, the outside force that controls his life. Thus, the mother is
identified as the “dominant sccial force” because she controls the function of time
suspension. In other words, the technigue of time suspension in this story functions as
the identifier of the oppressing social force. In the final story, "Eva is Inside Her Cat” the
suspension of time occurs as the result of the protagonist’'s decision to possess the
body of a cat in order to satisfy her meaningless desire. Here, the technigue of time
suspension emphasizes the importance of the freedom from social oppression that is

rare to the experience of Latin American people.
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If magical realism aims to expose social and pelitical changes in Latin America
history; therefore, it is possible to state that the technigue of time suspensicn reveals the
changes of time perception in each era as well. Saul Karsz observes that there are two
general concepts of Latin American time perceptions presented in Garcia Marguez's
works, which are "those who control and impose other people's time and those whao live
time in their own rhythm (1686)". To explain Karsz's statement in a more concrete term,
“those who control and impose other people’s time,” refers to the dominant social forces
in each era. For example, during the colonial Latin America, the Eurcpean colonizers
dominate the shaping of civilization in the region. As a result, the colonizers, who
obviously have a different perspective of time from the indigenous people, are able to
enforce their concept of time upon the inferior social units. Karsz's second concept,
which is "those who live time in their own rhythm” refers to the time perception of those
who are free from the influence of the dominant social forces in each period.
Unfortunately, this second concept of time perception remains, even in Garcia
Marquez's short story "Eva is Inside Her Cat,” an ideal yet nearly unreachable state.
This is due to that fact that it is difficult for Latin Americans people 1o break free from the
dominant sccial forces.

From the analysis of the relationship between the Latin America history and
magical realism, it is clear that the major aim of this writing style Is tc expose the
oppression of the dominating social forces that affect the social transformaticn of the
continent. Therefore, Karsz's generalization of the concept of time in Garcia Marguez
works can be put in parallel with the historical context and proves that the dominant

social forces and historical events are factors that determine the changes in time
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perception of the Latin America. The following analysis of the changes in time
perception will be conducted in correlation with the occurrence and functions of the
technique of time suspension in each story.

In “The Sea of Lost Time" the suspension of time in the island represents the
indigencus Latin American's cyclical perception of time befere the arrival of colonization.
The timeless condition of the island represents the cyclical state of time in the
agricuftural community as Aguessy verifies that the rural communities base their
everyday action on the tradition of the past. Thus, their way of life tends to be repetitive
and dependent on nature. The events of the rural people would appear in cycle, while
political and social stability are established (94). This explznaticn of the cyclical state of
fime as stated by Aguessy is portrayed in the story through the passive and repetitive
life of the characters such as Tobias and old Jaccb. The following excerpt: “They
looked at one another and for a moment had nothing to say, for only then did they
realize how old they had become since the last time they'd heard music (50)" justifies
the suspension of the island in the state of cyclical time, in which the characters are
trapped in the state of repetitive events and are ageless befare the introduction of the
dominant social force.

The suspension of time is disrupted once Mr. Herbert, the representative of the
colonizer, appears on the island and offers to solve the problems of the islanders with
his endless supply of money. Historically, the colonization process in the Latin America
by the European provokes the concept of class system. Karsz claims that the changes
of time perception due to the separation of social status by arguing that the attitude of

times in colonial Latin America varies according to each social class. He comments that
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for the Indians, time is completely distorted by the process of colonization, and it is
impossible for them to return to the cyclical time of the past. Far the White settlers, time
must be live in the present as it is prosperous and must to be explered. The Creoles
onty know the present but they desire to control the future of the continent and mold it
into to their own. Finally, time has suspended in the past forever for the Negroes as they
attempt to escape from the cruel present by entertaining themselves with the cultures
from their formal continent {156-57). The suspension of time that holds the community of
rural cyclical time together is now transformed into a linear and individualized time as
the pecple alter their way of life ta fit their assigned social classes. Therefore, the sense
of social bonding and peaceful social stability of the pre-colonized Latin American
community are eradicated by the arrival of colonization. In conclusion, colonization can
be regarded as the dominant social force that has the power and authority to manipulate
the perception of the Latin America.

In "The Monologue of Isabel Watching it Rain in Macondo” the suspension of
time is represented in the destructive rain, which destroys the life of the townspeople.
Before the arrival of the rain, the time perception of the townspeople exits in the cyclical
state of time. This is portrayed iﬁ the story as how Isabel could recall the events that
happen during the week such as how the old woman beggar wouid come to her house
to unconsciously ask for a balm of lemon every Tuesday. The cyclical state of time that
encircles Isabel's life symbolizes the state of peace and stability of Latin American
before the abrupt arrival of the suspended “rain” that destroys the town.

The technigue of time suspension in magical realism creates the prolong period

of the rain enlarges the affect of the devastating supernatural phenomenon inflicted on
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the town of Macondo. The “rain™ is historically equivalent to any events throughout Latin
American history such as the War of Independence or the struggle for political power.
These are events that have vital affect on the social transfermation. Thus, if Macondo
represents the Latin America regicn, the image of the town destroyed by the rain at the
end of the story signifies the cyclical state of time that stabiiizes the peace of the town is
powerless to resist against any social or political events that possess overwhelming
power.

The cyclical time frame of Isabel's hometown is ruined because of the rain;
however, the destruction of the town evokes another time suspension. Isabel describes
the effect of time distortion due to the longevity of the rain as follows: “The notion of time,
upset since the day before, disappeared completely. Then there was no Thursday.
What should be Thursday was a physical jelly like thing that could have been parted
with the hands in order to look into Friday” (135). Here, itis clear that Isabel's town
cyclical time perception is suspended in the distorted chronological time frame created
by the force of the uncontroflable events. This new time frame is neither cyclical nor
linear but it is similar to a chronological cage that suspends the people from moving into
the future or the past. Consequently, the image of the town rapped in suspended time
represents the political instahility the Latin American endures during the course of
histary.

In the story “The Third Resignation,” the suspension of time is entirely enforced
on the protagonist by his mother. The boy's perception of time, the natural state of
death, is suspended according to his mother's wishes. This is portrayed in the story as

how the boy is put in the coffin by his mother to endure the confinement simply to satisty

17



her own state of mind. It is noticeable that the mother bares similar resemblance to the
military dictators throughout the Latin American history who commaonly possess the
ability to organize massive political movement but only if the result satisfies their political
charisma.

The mother as the dominant force in the boy's existence, manipulates her son's
perception of time and molds it into her own with the intention of preserving her daily
routine. This is evident from the story as the boy protagonist explaing how his mother
enjoys seeing him alive and immobilize in the coffin. However, once she realizes that his
physical body wouid not grow anymore, she abandons the entirely efforts heartlessly.
As a result, he soon suffers the torment of living in his corpse. Historically speaking, the
boy's perception of time has undergone the process of “centralization.” Karsz discusses
that Simon Baolivar, a dictator in the nineteenth century, tried to unily the Latin American
continent because he realized that the unity of the continent in the present would enable
the people to control the future (162}, It can be seen that the mother's authority to
control her son’'s natural state of death to preserve her own sanity is arguably similar to
the attempts by military dictators to "centralize” the time of the Latin America region to
progress into their preferred destination.

The boy’s state of the undead represents the oppression of time perception
under the centralizaticn of the military dictators. 1t can be observed that once Garcia
Marguez entitles the mother with the ability to manipulate the technique of time
suspension, she gains superiority over these of the boy protagonist. After taking away
the boy's natural rights to perish, the mother now has full authority to control the boy's

perception of time. In the state of the undead, the boy is at the mercy of his mother as
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the only way for him to maintain his physical boy is by depending on her assistance.
Thus, once the state of “centralization” is achieved, the boy relies only on the centralized
time contral by his mother. The boy's fate is similar to those of the Latin Americans
under the combative ruling of military dictators as they also lose the freedom to
determine their perception of time in congruence with the loss of their politicat rights ta
govern themselves. Thus, the suspension of time in "The Third Resignation” is used to
expose the suffering of the people under the control of a military dictatorship.

In the three short staries, "The Sea of Lost Time", “The Monologue of Isabel
Watching it Rain in Macondo” and “The Third Resignation™ it is clear that the changes in
the perception of time that is presented in each story are imposed upon them by the
dominant sccial forces in the Latin American history. However, in the final story, "Eva is
inside Her Cat”, the Garcia Marguez demonstrates the possibility of how the Latin
American people could live their life in their own rhythm that is free from the oppression
of the dominant social forces.

In “Eva is Inside Her Cat” the suspension time cccurs spontaneously and
illogically to emphasize the importance cf the freedom of time suspensicn that is
restricted to the Latin Americans people. Before Eva decides 1o possess the body of a
cat and triggers three thousand years of time suspension that occurs at the end of the
stary, she has complete freedom to control her perception of time. Eva, in her spirit
form, is emarcipated from the caonfinement of society and, more importantly, her
ancestors who represent the scar of colonization that interferes with her present
existence. The liberty Eva experiences also affects her perception of time. Unlike the

characters in the other three stories whose time perception are altered by colonization or
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enforced upon by military dictators, Eva is entitied to fully exercise her freewill and
design her own perception of time. Since Eva's freedom in time percepticn is not
related to any specific historical events, it could be regarded as an “ideal” state that is
difficult to achieve in the Latin American context. Therefore, if this liberty in time
perception is placed in the care of the Latin American, it shouid be used wisely.

The spontaneous time suspension that occurs as a result of Eva's desire to eat
her first orange is used to emphasize the importance of freedom in time perception.
When the rarity of the freedom in determining one's own perception of time is put in
perspective, it is logical that it is this ideal state is expected {o be put into gcod use.
Thus, Eva's desire to “eat an orange” can be regarded as a meaningless and selfish
action, unworthy of the liberty she is entitled to. Under the freedom that the sgirit forms
could offer to her, the author suggests that she should perform other actions that
reinforce social changes. In all possibility, she could use her ability to aid others in
resisting social oppression and offers the Latin Americans the cpportunity to experience
the freedom in time perception thal they are denied to since the official beginning of
history. The experimental spontaneous suspension of time in the story serves as a
punishment for Garcia Marquez's characters, As for the Latin American readers, Eva's
punishment function as a warning for them 1o cherish the value of their freedom once it

is achieved in the region.

The Technique of Time Suspension as a Form Resistance Writing

In order to see how time suspension functions as resistance writing, it must be

analyzed simultanecusly with the writing style of magical realism. First and foremost, the
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use cf time suspension in itself serves as a core of the magical realism, the writing style
that establishes Latin American literature :dentity.

The technique of time suspension acts as setting for the supernatural events to
occur in the story. The process of “resistance” is initiated in the mind of the readers as
soon as they channel their historical and political knowledge intoc the mythical setting
Garcia Margquez chooses to present in his stories. For example, in the short story “The
Sea of Lost Time,” the setting is on an island, in which time is suspended in the forever
repetition of daily activities. The timeless condition of the island may seem "unreal” and
“illogical” or to a certain extent, childish and {airy tale-like to those who perceive reality
and lime with linear rationality. However, for Latin American readers who are eguipped
with the well-honed belief in the supernatural and irrationality, they will immediately
recognize that the timeless island is their continent. It is the paint of their origin, the rural
community that stays true {o their tradition and is peacetful before the invasion of
colonization,

The suspension of time creates the mythical setting that is truly related to the
irrational mentality of the Latin American people. This setting engages the readers to
explore their past, without bombarding them with cruel realistic image they experienced
all their life, The supernatural phenomencn created by the suspension of time effectively
helps the readers to perceive the political insight behind them as they bare close
resemblance to the mythical tales that populate the Latin American cuiture. Thus, itis
safe to say that the suspension of time supports the irrationality to believe in the

supernatural, the quality that is the essence of the Latin American spirit that defies the
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realist rationality of the west and could easily provoke the readers to identify with their
cultural roots.

The technique of time suspension that is the foundation of the mythical setting
and extraordinary events in the four short stories function as a bridge that combines the
abstract concept of time perception and the real history of Latin America togsther.
Consequently, the four stories, Marguez carefuily show his readers how the Latin
American people lived their life in each of era of time and the effect the dominant social
forces have on them. In reading the four short stories of Garcia Marguez, the readers
can "live" the experience of the oppressed characters by transporting their identity into
the plot of the story.  As a result, the technigue of time suspension in Garcia Marquez’s
warks successfully exposes the identity of the oppressing social forces that influences
the Latin American society and their perception of time.

In conclusion, the element of time suspension and the quality of myth in magicat
realism presented in Garcia Marquez's short stories will have greater impact in
promoting the sccial awareness among readers as it "speaks” in the language of the
Latin American spirit. Therefore, Garcia Marguez "asks" the Latin American readers
through the four short stories that expose the dominant social forces that control the tide
of the society as well as the changes in time perception to consider their roots and

remind them that they also have the cbligation to resist against the social oppression.
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Who smiles to see how full his bags are cramm’d,

Which money was not got without my means,

| crave but this:--grace him as he deserves,



And let him not be entertain'd the worse
Because he favours me.
{“The Prologue” 31-35)
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As Agamemnon did his |phigen,;
And all | have is hers.
(1., 136-8)
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Why, let'em come, so they come not to war;

Or let'em war, s0 we be conquerors;--

Nay, let'em combat, conquer and kil all,

So they spare me, my daughter, and my wealth.

(1, 149-52)
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we take particularly thine

To save the ruin of a multitude:

And better one want for a commeon good

Than many perish for a private man.

(1, ii, 97-100)
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See the simplicity of these base slaves,
Who, for the villains have no wit themselves,
Think me to be a senseless lump of clay.

That will with every water wash to dirt.

No, Barabas is born better chance,



And fram'd of finer mould than common men,
(1, i, 216-21)
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Signor Antonio, many a time and oft
in the Rialte you have rated me
About my monies and my usances.
Still have | borne it with a patient shrug
For suff'rance is the badge of our tribe.
You call me misbeliever, cut-throat dog,
And spit upon my Jewish garbedine,
And all for use of that which is mine own.
Well then, it now appears you need my help.
Go to, then, you come to me, and you say,
'Shylock, we would have monies'—you say so,
You that did void your rheum upon my beard,
And foot me as you spurn a stranger cur
Over your threshold: monies is your suit.
{I. 3, 98-111)
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| am as like to call thee so again,
To spit on thee again, to spurn thee too.
{I. 3.122-123)
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...Calling the play's villain by a name which generalizes him while at
the same time ostensibly defining his essence is, in a sense, to
depersenalize him.  The constant reference to Shylock’s "thingness”
succeeds in depriving him of his humanity while it simultaneously
justifies the hostility of his enemics.” (55)
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“The villainy you teach me | will execute,
and it shall go hard but | will better the instruction”
{1. 1. 58-57)
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He [Antonio] hath disgraced me half a million, laughed
at my losses, mocked at my gains, scorned my nation,
thwarted my bargains, cooled my friends, heated my

enemies

(I i. 43-45)
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...Shylock represents an externalization, and a demonisation of
a force that Venice finds necessary in order for it to conduct its
daily commercial activity, but which it cannot acknowledge as
such (186).
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In Belmont is a lady richly left,
And she is fair, and—fairer than that word—
Of wondrous virtues

(. 2. 160-162)



16

AusRvesuneLlefiFeivin s ilelliufife awiime aormen wazgipanE 39
mw?ﬂmﬂﬁ’mﬁﬁamﬂuﬁﬁ%uj feluninfuiaandieduuBauiaunndumnseamniy
Soiwarasfifenuulafidatunsfunisnannznadinreead uazsEnese e’
FafuFoulduauunemadan
her sunny locks

Hang on her temples like a golden fleece,

Which makes her seat of Belmont Colchos' strand,

And many Jasons come in quest of her.

{I. 2. 168-171)
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“So he was in their power! Holmes and Bradshaw were on him!

The brute with the red nostrils was snuffing into every secret place!: {163)
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“That night, | had this very explicit dream. In it I'm a chief priest in Homeric Greece.
I'm wearing a wide gold mask, all noble and bearded, like the so-called Mask of
Agamemnon found at Mycenae. I'm standing by a thick round stone and holding a sharp
knife. In fact, I'm officiating at some immensely important ritual Sacrifice---The Sacrifice is a
herd of children. | can see them stretching away in a long queue, right across the plain of

Argos. | know it's Argos because of the red soil " (Act l, 5, 216)
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The usual unusuat.” (1.2, 213)
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“Rape is always historically and culturally specific, and how it is understood depends upon a framework of
story telling.” (Ken Plummer 63)
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' Susan Bordo na12131u The Unbearable Weight - “In the figure of the man-eater the metaphor of the

devouring woman reveals its deep psychological underpinnings. Eating is not really a metaphor for the
sexual act; rather, the sexual act, when initiated and desired by a woman, is imagined as itself an act of
eating, of incorporation and destruction of the object of desire. Thus, women’s sexual appetites must
be curtailed and controlled, because they threaten to deplete and consume the body and soul of the
male” (117)
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“Within patriarchal society, women who are victimized by male violence have had to pay a price for breaking
the silence and naming the problem. They have had to be scen as fallen women A category like ‘battered
woman’ risks reinforcing this notion that the hurt woman, not only the rape victim, becomes a social pariah, set

apart, marked forever by this experience™ (bell hook 89)
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On 27 April, holding a paper-and-toothpick-flag poised over Ba Ria, | cried like every one
efse. But mine were not fears of victory. | knew nothing of the price of victory. My tears
were tears of farewell. The war had known me. Now if was my furn to gel used fo its

departure. Who would replace it to wink at me? What would remain after the war?’

1 Pham Thj Hoai, 29 April 2005, translated by Nguyen Nguyet Cam and Peter Zinoman, in
www. OpenDemocracy.net
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The literary imagination is a part of public rationality, and not the whole In fact, |
defend the literary imagination precisely because it seems to me an essential ingredient
of an ethical stance that asks us to concern ourselves with the good of other people

. " 2
whose lives are distant from our own.
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Adificial constructions of some crucial elements in a norm of public rationality, and

. 3
valuable guides to correct response.
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The Vietnamese peasants were not simply animals reacting angrily to hunger. Instead,
they were patient human beings who organized themselves cell by cell, block by block,
friendship association by friendship association, mutual aid group by mutual aid group,
village by village, district by district and so on, in the hope of liberating themselves and
their country. It was this hope for a better world — as well as the knowledge of possible
success in creating such a world — that propelied them into action and them so resilient

in their struggle.6
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6 Ngo Vinh Long. Before the Revolution: The Vietnamese Peasants under the French. New
York: Columbia University Press, 1991. Pp. xv-xvi.
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-..[A] story of class action, without the stories of individuals, would not show us the point

and meaning of class actions, which is always the amelioration of individual lives.
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Appropriate emotions are useful in showing us what we might do, and also morally

valuable in their own right, as recognitions of the character of the situation before us.
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On the other hand, not all emotions are good guides. To be a good guide, the emotion

must, first of all, be informed by a true view of what is going on — of the facts of the

16 Nussbaum, Martha C. Poetic Justice: The Literary Imagination and Public Life. P. 74.
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case, of their significance for the actors in the situation, and of any dimensions of their
true significance or importance that, may elude or be distorted in the actors’ own

. 17
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Second, the emotion must be the emotion of spectator, not a participant. This means not
only that we must perform a reflective assessment of the situation to figure out whether
the participants have understood it correctly and reacted reasonably; it means as well,
that we must omit that portion of the emotion that derives from our personal interest in

.18
our own well-being.
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