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Audyuuieln alELNsueNEReTN Juanito BeANEaINE"2: “My mother said how the earth
is our mether, and how everything that lives has life from the mother and goes back into the
mother” (194). UszaunisafilinliflanifedinfinmaraasuiuiuienBeosdiouus i
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damuudaarfaundulgulssdiauninasnfusndalnl Weldfaiehiindad duinofiinm
nfangaanduluanuRwiail uAlalmingungndn: “There's something strong and sweet and
good in there. There's something like food in there, and like cool water. . . . maybe sometime
when we have need, we'll go back again-—-and pe fed” (208). ﬁ’l?}jm‘ﬁuﬂ NN IR VTR L R E T b
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nauasgiuanazinnfudaussdenldatrnauniu Adhindanniie maduinuusiived gy
flualelUfdtuianniuniladiatusssmafaedinueed e lainarafiumsesin: “We
have found something here, all of us. In some way we've come closer to the earth for a moment”
(269), Tf-aL‘wlEuuffiﬂﬁ%rmLé]’ué"'lﬁ'ﬁwlﬁé’ﬂummmﬂ%’mmwﬁuﬁuﬁé’ulné’?ﬁmﬁ’uianﬁ?m'mﬁw
annaa¥pueanaaysallFRaurifuuiuiuld futudlentaug m?@éuqmﬂwmiﬁnﬁmﬁﬁ
laAsfanaaaatiumaldiclumnnasundaiuaulfata: "when he looked at the western hills and
saw a black cloud-head, high and ominous, coming over fram the sea, he knew what was to

come, ‘Of course,' he said, ‘it will bring the rain. Scmething must happen when such a charge of

prayer is let loose’ " (269).
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HINENU: “He thought how a new bond tied him to the earth, and how this land of his was closer
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he took out his knife again and carefully, gently cpened the vessels of his wrist.
The pain was sharp at first, but in a moment its sharpness dulled. He watched the
bright blood cascading over the moss, and he heard the shouting of the wind
around the grove. The sky was growing grey. And time passed and Joseph grew
grey too. He lay on his side with his wrist outstretched and looked down the long
black mountain range of his body. Then his body grew huge and light. It arose into
the sky, and out of it came the streaking rain. "l should have known,” he
whispered. "l am the rain”. And yet he looked dully down the mountains of his
body where the hilis fell to an abyss, He felt the driving rain, and heard it whipping
down, pattering on the ground. He saw his hills grow dark with moisture. Then a
fancing pain shot through the heart of the world. “f am the land” he said, "and | am

the rain. The grass will grow out of me in a little while” (366),
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TredemuainwssAnifluda m'auiﬁ"ws:ﬁw'lémé’wm‘p:rﬂ“%umiuws:mmﬂmws:mﬂ': " Then
God said, Let Us make man in Our image, after Our likeness, and let them bear rule over the fish
of the sea, over the birds of the air, over the animals; over the whole earth and over all creeping
things that craw! on the earth’ ” (Genesis 1: 26). =i1'famm'ﬁ'ﬂﬂmﬂ:ﬁ@ummﬁuﬁuﬁmmwwﬁﬁu
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raslairruaradenustauTItIAATasUluafatldn: “The wedding was in Montersy, a sombre
boding ceremony in a little Protestant chapel. The church had so often seen two ripe bodies die
by the process of marriage that it seemed to celebrate a mystic double death with its ritual” (227).
usstnAfiAn lUdnuA uvNBsmiua nmstszneuRE nTsN inWanunsauegdtineatndianine
[ S e dl' a ca 1 ] a ] ]
fusalB g raluisan Wewfaisumirulamnaniunssunatamuaas nenmudn: “There's a
foulness here. .. . Here in the church I've thought there lay a beauty if a man could find it, but this
. . . . C = J ] ey dldl o
is only a doddering kind of devil worship" {227). adniBxilaninexedntuatianan1uiT Ny
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whife he looked at Joseph's face, Juanito thought of the old church in Nuestra
Senora, with its thick adobe walls and mud floors. There was an open space at
the eaves, and the birds flew in sometimes, during the mass. Often there were
bird droppings on Saint Joseph's head, and on the blue mantle of Our Lady. The
reason for his thought came Slowly out of the picture. He saw the crucified Christ
hanging on his cross, dead and stained with blood. There was no pain in his
face, now he was dead, but only disappointment and perplexity, and over these,
and infinite weariness. Jesus was dead and the Life was finished. Juanifo built a
tall blaze to see Joseph's face clearly, and the same things were there, the
disappointment and the weariness. But Joseph was not dead. Even in his sieep

his jaw was resistingly set {355).
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Jessica Hagedorn is a postcolonial writer in search of icentity. Born and raised in the
Philippines, she moved to the U.S. as an immigrant when she was fourteen years of age. Although
Hagedorn has been living in the U.S. for aver thirty years, she considers herself “the Other, the exile
within" (Bonetti 98}, She acknowledges that “[her] roots remain elsewhere . . . back there [in the
Philippines]” (“Exile Within” 181). As an exile and a transnational writer, Hagedorn considers herself

as having an opportunity to reevaluate and rewrite the history of the Philippines. As she recalls,

From history books forced on me as a child . . . | learned a lopsided history of
myself, one full of lies and blank spaces, a history of omission—a colonial version of
history which scorned the "savage" ways of precolonial Filipinos. . . . [I]t was only
later when | had left the Philippines to settle in the country of my oppressar, that |

learned to confront my demans and reinvent my own history. (“Homesick™ 187)

Ii)ogeaters1 is Hagedorn's reinvention of the history of her native country. Hagedorn
specifically scrutinizes and critiques the history of United States-Philippines relations in a new
perspective. The novel depicts American imperialism and its legacy as subjugating Filipinos and
perilausly hampering the development of their national identity. It thus not only reevaluates and
critiques the U.S.- Philippines refations but also retrieves the suppressed Philippine history of (neo)
colonial oppression.‘?

In critiquing American imperialism and its effects on the Filipino people, Hagedorn uncovers
the Marcos regime as a form of oppression for subaltern subjects.s, particularly women. Hagedorn's
portrayal of Manila, which is largely constructed from the subkaltern perspective, demonstrates that
the varicus forms of oppression that female, male, and gay subalterns endure concentrate on the
spectacle of their gender and sexuality. Hagedorn particularly criticizes how the Marcos regime,
which operated under the guise of the "nationalist” "New Society” project, not only marginalizes
women's interests in the development of the nation but also controls and exploits women's bodies
and their sexuality. Portrayed as the eroticized objects of naticnal aderation, the female bodies of
sex-workers, mistresses, and beauty queens become commedities and cuitural productions

subjected to both domestic and fareign sexual exploitations.
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In her attempt to subvert the neccoelonial powers underpinning the government military
regime, Hagedorn uses her writing as, 1o use Barbara Harlow's phrase, "an arena of struggle” (2)
for women and proposes that the marginalized space of women can also be a subversive sphere.
This paper argues that Dogeaters is a work of resistance literature demonstrating how Hagedorn
appropriates and fransforms the spectacles of oppression and the neocolonial apparatuses cf
cultural imperialism such as beauty pageanis into sites of resistance. The proliferation of the
(female/feminized) body metaphor in the novel helps manifest the unspeakable experiences the
‘emale) subaltern bodies are coerced t¢ endure under neocolonial farces and capitalism.
Dogeaters thus retrieves the female subalterns’ voices and thereby uncovers the suppressed
Philippine history of oppression.

This paper also proposes that the novel is a discourse of healing and empowerment as it
portrays the struggles of women to resist alt forms of oppression and discrimination. The new
portrayal of women demystifies the mongclithic images of Asian women whe have often been
sexually ohjectified or depicted as passive, helpless victims of sexual violence. By demonstrating
that women have lived resistance and that many of them have overcome their cbstacles, the novel
empowers as well as inspires present-day contenders struggling against racial and sexusl
oppression to continue fighting against the infiux of Western popular culture that oftentimes
perpetuates the sterectypical images ¢f Asian women and the explcitation ¢f their bodies and
sexuality.

The paper will first present the body politic as the main theoretical aperoach applied in
analyzing the novel as it helps us understand how everyday practices and consumption of popular
cultural products contrel and discipline the (female} body. The second and the third parts of the
paper focus on how Hagedorn's representations of the female/feminized body as sites of
oppression and resistance respectively. The last part presents how a former victim of neocolonial

oppression struggies to emancipate herself and the nation.

|. The Politic of the Body
The human bady has long been the site upon which social and legal powers come to

operate. As Miche! Foucault writes in Riscipline and Punish, “[TThe bedy is . . . directly involved in

~ political field,” and it is “invested with relations of power and domination” (25, 26). It is the body
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that bears the sexua! and social norms. Deviation from normality thus requires discipline and

punishment. In The History of Sexuality, Foucault postulates that the law that dictates sex is

embedded in a binary system—licit/illicit and permitied/forbidden. Sexual deviance has to be
suppressed because it is against the social norm. in like manner, juridical law imposed upon
criminals' bodies is a manifestation of State power (83, 92). However, since power, in the
Foucaultian scenario, is a dynamic that is always bounded by resistance, law has 1o be formulated
so that power can be asserted (History 90, 87). In this sense, the body is the site upon which
power is both exerted and subverted,

Reiterating the Foucaultian perspective, Michel de Certeau notes the relationship between
law and the body. “Every law has a hold an the body,” and it “constantly writes itseif on bodies"
(140). De Certeau argues that without the body, the juridical law is powerless. Hence, an
apparatus has to be invented to transfer law, a system of justice, onto the body. Tools such as the
scarifying instruments of torture, policemen's billyclubs, handcuffs, and the prisaner's box in the
courtrocm, are the means by which law is inscribed on the body. In the process of "intextuation” of
law, the body becomes a text or a signifier of rules while the law of a society is incarnated or
“becomes flesh” (141, 140). In a similar vein, Foucauit indicates that atrocities like judicial torture
are part and parcel of “a certain mechanism of power” that “[does] not hesitate to exert itself
directly on bedies.” Therefore, the tortured body of the condemned man nat only reproduces “"the
truth of the crime" but also becomes “visible manifestations” of such a system of power (Discipline
7,57}

However, the intextuation of law on the body does not have to take place only in the iegal
context. In everyday practices, the body can be intextuated by moral, social, and cultural
ideologies. ldentity in every category—gender/sexual, class, racial/ethnic, and national-—is subject
to the hierarchical power of a particular society. It is this power that farmulates the body politic.
influenced by Foucault, Judith Butier considers the gendered body a materialized body. Since

gender is assigned, not chosen, it is "performative.” Butler defines “performative” as

... a matter of reiterating or repeating the norms by which one is constructed: it is
not a radical fabrication of a gendered self. It is a compuisory repetition of pricr and

subjectivating narms, ones which cannot be thrown off at will, but which work,
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animate, and constrain the gendered subject, and which are also the rescurces
from which resistance, subversion, displacement are te be forged. (“Critically

Queer” 22)

From this perspective, gender is not a fixed, stable identity. Since gender is constructed by
a “forcible reiteration” of regulatory norms {Bodies 2), it is thus a kind of performance. In Gender

Trouble, Butler describes gender as “an identity tenucusly constituted in time, instituted in an

exterior space through a siyfized repetition of acts.” The stylization of the body, which is a result of
the reenactment of regulatory norms, creates "the illusion of an abiding gendered self” (140). As a
form of "drag," gender is a deliberate act of performance as opposed to the gender/sexual norm,
und hence it can be made to characterize a form of resistance.

Butler's notion of culturally constructed body resonates in de Certeau's discussion of the
impasition of popular culture upon people's everyday practices. According to de Certeau, anything
that is added ta or removed from the body is considered part and parcel of the operation of the

social and/or sexual norms:

As in the case of removing the hair from one's legs or putting mascara on cne's
eyelashes, having ong's hair cut or having hair reimplanted, this activity of extracting
or adding cn is carried cut by reference 1o a code. It keeps bodies within the limits

set by a norm. (147)

Furthermore, as noted by de Certeau, cicthes that come into fashion can be considered
instrumentis of a social law that regulates the body. Traditional or common foods in a particular
society help shape bodies by imposing “a form and a muscle tone that function like an identity
card" while other consumer products like glasses, shoes, and cigarettes “reshape the pcertraits of
_hysical bedies in their ways” {(147). In this context, the aestheticized body or the “stylized" body
in Butler's sense, is a manifestation of scciat and culiura! ideclogies at work. The materialized body
thus provides “the essential labor of capitalism” (Fiske 96).

In addition, the materialization cf the body is imbricated with the issue of class. As John
Fiske indicates, aesthetics is "merely class discip'inary power displaced into metaphors of beauty,

symmetry, and perfection” (87). The aestheticized body therefore represents the dominant class
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while the “offensive body"—the body that rejects aestheticization and thereby conveys grotesque,
imperfact, dirty aspects—signifies the subverted. Fiske reiterates Foucault and Butler by indicating
that the body can be a site of resistance against the hegemony of norms: “If beauty has been
harmessed as a metaphor for the socially doeminant, then ugliness metaphorically expresses the
experience and the resistance of the subcrdinate” {(100). Fiske cites “[bleing defiantly fat” as an
example of the offensive body, conveying a "resisting statement, a bodily blasphemy . . . because it
refuses the incarnation of patriarchy upon the female body . . ." {(93}. Viewed from a feminist
verspective, Fiske adds, “being fat can then become an empowering utterance” for women (93).
Tris paper proposes that Hagedorn's bodily representations are of two types: the body
beautiful and the body ugly. While the former allows Hagedorn to portray how susceptitle Filipinos
are to the influence of the American/Western standards of feminine and mascuiine beauty, the tatter
illustrates the body of a colonized subject attempting to subvert the social and sexual norms cf

dominant culture.

Il. The Body Beautiful and the Fitishized Other

Decades of being under the American colonization and the strong telief in U.S. goodwill
have caused many Filipino people {0 develop an idealized view of the U.S. and American culture.
The deep entrenchment of colonial mentality is difficult to eradicate. This is because, according to
James B. Goodno, the Philippine government's economic policies in the Marcos era supported the
importation of U.S. manufactured goods, colonial English-language education, and mass media
such as television programs and films, all of which heiped create a colonial mindset (35, 226).
Hagedorn's novel clearly ilustraies that the leng coloniai experience have made Filipinos
susceptible to the acceptance of American culture while they repudiate their local cultural products,
the signifiers of national identity, in favor of imported American merchandise. As the First Lady
remarks, "You know our famous expression, imported? IU's always been synonymous with 'the
pest,’ in my country---* (217}.4 As the novel shaws, Fifipinas from all walks of fife are passionate
about imported products. Pucha prefers Heinz Pork'n’'Beans to the ocal specialty—"an liocano-
inspired pinakbet'—"because they're gooey with molasses, but most of all because they're
expensive and imported” (62). The Gonzagas, with the exception of Rio and Lola Narcisa,

apudiate Tagolog radic dramas, songs, and movies because, as Freddie Gonzaga puts it, they are
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appealing to "the lowest common denominator” (11-12). Thus, Pucha is crazy about Hollywood
movies stars instead of Filipino artists. As the novel illustrates, Pucha “has no use for anyone who
isn't Kim Novak, or Rock Hudson™ and idolizes Montgomery Clift (12).

The influx of Hollywood films, an example of American neccolonial cultural forces, contests
the Philippine local culture. Film, which is already one of the most popular media in the Philippines,
becomes an effective apparatus through which many aspects of colonial culture are transmitted to
mass audiences. American films in particular are, as Hagedorn describes, “a great colonial tool”
{Bonetti 109}, for they significantly influence Filipinos® attitudes toward American culture and
themselves. While Filipino people are disunited because of the lack of indigenous national identity,
they are connected collectively because of their susceptibility to the allure of Western culture. As
Senator Avila also states in the novel, Filipinos, are “united only by [their] hunger for giamour and
[their] Hollywood dreams” (101). It is in this dream-like world of celluloid that most of Hagedorn's
characters fall prey to the power of U.S. cultural hegemony.

In the novel, Hagedorn employs films as a device through which she uncovers the
dynamics of American cultural imperialism that continue proselytizing the Filipino people.
Hagedorn particularly problematizes the consumption of American commodities of beauty, which
significantly thwarts the positive construction of individual subjectivity and national identity. Under
American ncrms, notions of beauty are defined by the beautiful images projected on the movie
screen. Hagedarn's movie spectators, particularly women, are drawn to those images that seem to
. anvince them into believing that women are valued Dy how closely they resemble American
actresses. Therefore, many Filipinas in the novel dream of possessing physical features similar to
those of American mavie stars. That is why Pucha is "proud of” "her mestiza ncse . . . because it's
so pointy and straight” (4). Due to their obsession with the fictional content and the beauty images
in the films, many women turn their mundane lives into a stage performance and emulate their
favorite American actresses. In cther words, Manila becomes a simulacrum of Heltywood. The
former beauty queen Isabel Alacran, for example, constructs "her life and past . . . to suit her taste”
20). Looking up to her American and European role models—"Dietrich, Vicemtesse Jacqueline de
Ribes, Nefertiti, and Grace Kelly"— Isabel does everything she can to be like them: “She develops
a Spanish accent, and learns to roll her rs. She concentrates on being thin, sophisticated, icy”

(20). For Dolores Gonzaga, to possess an aciress' beauty, she has to work "hard at it": “Every



couple of months she has Chiguiting Moreno tint her black hair with auburn highlights, just like Rita
Haywarth” (82). The aestheticized bodies of Isabe! and Dolores epitomize the fetishism of Western
andards of feminine beauty and reiterate Frantz Fanon's observation of how hegemonic
colonialism works by inspiring in the colonized subject the desire to assume the identity of har/his
colonizers: “He becomes whiter as he renounces his blackness, his jungle” (18).

Under the Philippine patriarchy that supports cultural imperialism, women are demanded to
become not only aestheticized but also sexualized as desirable objects. As the novel shows,
Western feminine beauty is considered a privileged attribute for women. Isabel's “exceptional
beauty” (20) brings her fame and success. She becomes a beauty queen, a starlet, and the wife to
~ billionaire, Severo Alacran. Becoming "an asset to her husband at any social function™ (20},
lsabel’s beautiful body helps enhance Severa's stature. In like manner, Lolita Lunar, “a talented
actress,” admits that her success is attribute to “her flagrant sexuality and her magnificent body”
(171). As a well-known star in bomba movies—-local pornographic films popuiar in the Philippines
during the late sixties and early seventies—Lolita is “a bomba queen” (139), a desirable sex object
for men from every social class. Romeo Rosales, “a big Lolita Luna fan” (48), indulges his sexual
desire in his imagination. Smitten by her beauty, the business tycoon Severo and tater the military
leader General Ledesma make her their mistress.

Hagedom'’s portrait of Lolita exemplifies how subaltern women in postcolonial Philippines
are provided with an extremely confined space to live and to articulale their predicaments.
Dependent on male patronage for financial support and protection, Lolita has limited control over
her body. She is transfixed as men'’s fetishized sexual Other. For Malcomb Webb, Lelita's English
lover with “colonial obsessions” (170), Lolita is an enticing dark Other: “He insist[s] on fucking to
black music . . . [He] often [tells] Lotita how much she remind[s] him of Tina Turner” (170). For the
General, she is his sex slave. Rezlizing that she is “trapped” (174), Lolita wishes tc flee the country,
but the General, who refuses to arrange her visa to the U.S, thwarts the plan. Lolita is left with "one
maore option” offered by a movie producer, who promises her a great profit in "experimental art
films™ to be exported to European markets. This type of film “would involve lengthy close-ups of
Lolita L.una's vagina . . . teased by the gleaming blade of a knife, for example, or perhaps a stubby
black pistol" {177). The option, of course, would turn Lolita into a transnational sex commodity

readily available to anyone who “pay(s] to see [her]” (177). Both options entrap Lolita. Hagedom's



10

depiction of Lalita retells many similar stories of Filipina subalterns whose hodies are expleited in
the pornography industry in the Philippines of Marcos. |t is reported that the Marcos government
saught to boost the nation’s economy by secretly suppoerting the production of pornographic films
through an experimentat cinema preject (Goodno 83). Such pornographic films not only exploit
Filipinas but also help reinforce the international transfer of sterectypical image of Asian women as
accessible objects subject to maie viclence. The case of Lolita reveals how Marcos’ gevernment
not enly ignored women's predicaments but also underwrote the State exploitation of women.

The navel also indicates that the fact that the government authorizes beauty contests
underscores how the State candones the objectification of women and the consumption of
American commodification of beauty. Beauty pageants, like Hollywood fiims, work implicitiy as a
colonial too! of U.S. cultural hegemony. With the help of Hollywood films and newsreels, the idea of
beauty of contests was spread quickly to countries around the world during the 1920s and 1930s
{Cohen st al. 5). These beauty pageants are spectacies of oppression, for they demand that
women suppress their subjectivities and reproduce a specific kind of gendered self based on the
~merican standards of feminine beauty.

However, beauty contests are not just about putting the idealized standard of beauty on
stage in competition; they are also about the naticn and the politics. An individuai crowned beauty
gueen often "embodies the values and goals of a nation, locality, or group.” Many beauty pageants
in third world countries, particularly of South America, Southeast Asia, and the Caribbean in the
1930s and 1940s, were “part of decolonization and nationalism” (Cohen et al. 2, 5). In other words,
women were congidered crucial in these countries' projects of modernization and reconstructicn.
"‘ow women were represented on the national spectacie thus reflected the image of the nation.
Hagedorn’s application of the beauty pageant's narrative in Dogeaters illustrates how a nationalist
project such as that of the Marcos regime uses women as a tool to modernize the naticn and
demands their objectification as part of their "patrictic” duty. In ber depiction of Daisy Avila as a
beauty gueen, Hagedorn reveals how the exploitation of and viclence against the female bodies are
implicated in the politics of male nationalism.,

As the new Miss Young Phitippines, Daisy is expected to altruistically benefit others who
Aemand the display of her body in the national spotlight. Daisy's seclusion, which is a result of her

“mysterious and sudden unhappiness” (106), affects the nation as a whole. When “[e]missaries . . .
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sent from Malacafnang Palace” (106) fail to persuade Daisy to come out and perform her “patriotic
duty," she is branded "the ungrateful beauty queen” (106) who, as the First Lady puts it, “insult[s]
our beloved country” (107}, Here, the First Lady's criticism of Daisy calis attention to the State
dependence upon women, As Cynthia Enloe points out, the Marcos regime made use of “the
syputed beauty and generosity of Filipino women as 'natural resources’ te complete in the
international tourism market" (38). Tourism was one of the Marcos’ strategies tc obtain foreign
exchange o boost the country economy.B Beauty queens were used to promote tourism and
thereby helped modernize the nation. Pennie Azarcon-dela Cruz exptains how this marketing
scheme was implemented during the Marcos years: "With the distribution of a tourism poster
featuring then Miss Universe Margie Maran above the blurb, ‘There’'s More Where She Comes
From," the drive to atiract the tourist dollar at all cost was on™ (1). Such an eye-catching poster
exoticizes and ercticizes the Fhilippines and its people, particularly Filiginas. It also evokes a
nostalgic desire of a precolonial past—a desire to explore the pristine landscape of the islands. For
potential sex tourists, the poster suggests anything other than the scenic beauty of the archipelago,
as it triggers an erotic image of availlable female bodies awaiting them there. In this sense, the
blatant use of women's bodies as tourist bait is an implication of the government's marketing ploy to

peddle women's bodies as commedities.

[ll. The Ugly/Offensive Bodies

Hagedorn counterpoises Westernized bodily beauty, a trope for the dominant power of U.S.
cultural hegemony, with ugly/offensive baedies, which metapherically represent a resistance site of
the colonized or the subaltern. Portrayed as deviating from the sociat and cultural norms, the
offensive bodies of Baby, Rio, and Joey dramatize the postcolonial Phitippines’ attempts to

decolonize itself from the neocolonial bondage so as to reclaim its sutjectivity and national identity.

Baby Alacran

The only daughter of tsabel and the billicnaire Severo Alacran, Baby is a perfect example of
tne offensive body—the body that refuses to repeat the regulatery norms in Butler's sense. 1n

contrast to the “impeccable” body of her mother (27), Baby's body conveys grotesque and



imperfect aspects despised by most of the women of her class, including her mother. Bahy's

physical appearance deviates extremely from the idealized standard of feminine beauty:

She is unbearably shy, soft, plump, short like her father, withcut any hard edges.
Her complexion is marred by tiny patches of acne. Her breasts are fiat, her waist
narrow, her hips much toc wide and out of proportion to the rest of her. Her legs are
thick and muscular—"peasant legs,” her mother calls them—in contrast to her feet,

small and detlicate. (25)

Unable to fulili her parents’ expectations, Baby, who is also branded "dim-witted" by her
i1other, “lives in perpetual shame” (26, 28}. Unlike her mothner, who achieves contro! over her body
and lives up to the idealized beauty, Baby is completely unable to censtrain her body. Not only
does she fail to suppress the urge to chew her nails; Baby also "sweats like a man” (27).

Baby's body is an outlet for her anxiety caused by the compelling forces of social normality.
In other words, her body speaks fer her. The “sensuous heaviness” of Baby's "unruly, luxurious
black hair” "suggesis something wild buried within her" {25). Isabel's frantic efforts to put her
daughter under the control of the standard of idealized beauty end up exacerbating Baby's bodily
wsistance. Baby contracts a mysterious skin disease, which metaphorically turns her body into “a
landscape, a tropical jungle whose moistness breeds . . . fungus, like moss on trees” (29). Here,
the bodily image of Baby is analogous to that of the Phiiippine islands, depicted later in the novel as
a landscape that swarms with tropical fauna and flora (100). Baby's offensive body thus can be
considered as representing the postcolonial Philippines in resisting such external forces like

neocolonial power that is constantly threatening to the “health” of the naticn.

Rjo Gonzaga

' Described by her mother, Dolores, as “strange” and “rebellicus,” yet "precocious” (83, 85),
Rio is up against the social values of her own class, i.e. upper-middle class. Among those values is
aesthetics, a metaphor of “class disciplinary power" (Fiske 97). Uniike her “Rita Haywaorth” mother,
Rio rejects bodily aestheticization. Rio detiberately ignores her mother’s warning about “cancer, old
age, and the perils of ugliness" caused by tco much exposure to the sun: “| decide to take my

chances and disobey her. | love the feel of the sun toasting my skin as | float on my back in the
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water” (83). Rio's rebellion against her mother, who strives to possess Hollywood actresses’
beauty, is an ocbvious form of resistance to the neocolenial imposition of the American standards of
feminine beauty.

In addition, Hagedcrn's characterization of Rio as possessing ambivalent gender and
sexual identity suggests an attempt to resist the gender/sexual identity of women, which requires
that women conform to the social and cuitural dictates. To illustrate, Hagedorn presents Ric in a
context that implicitly insinuates a homosexual overtone. For example, Rio practices "tongue-
kissing" with Pucha {236). Moreover, Rio's androgyny is portrayed in her boyish look, which is a
result of her Audrey Hepbumn haircut making Rio "like Joan of Arc” (238). Rio's hairdo implies that
she is a cross-dresser in women's drag. In Butter's view, gender is neutralized when depicted in
the form of cross-dressing drag; and hence it can be considered a form of resistance. In fact, Joan
of Arc is appropriately chosen in this context, for she is an embodiment of female resistance to the
cultural ideologies that suboerdinate women. Rio's unmarried status also posits a possible way for a

woman {o maintain ner subjectivity and autenomy.

Joey Sands

The case of Joey Sands embodies an image of another offensive body resisting both the
Western standards of beauty and the Western fetishization of Asian bodies. A product of American
colonial aggression and expleitation of Filipina bodies, Joey is the son of an African American G
and a sex-worker, Zenaida, who drowns herself after being “[dlisgraced and abandoned" (42).
Joey's racial hybridity—half Black, hali-Fiiipino—and his sexual identity as a homosexual mark kim
a;t the bottom rung of the social scale. Like his mcther, “a legendary whore” {42}, Joey is invisible,
unrecognized by mainstream Philippine society. Born with a "dark, smali, thin” body branding him a
"Gl baby, black boy" (43, 205), Joey is far remcved from the standard of idealized masculine
beauty. The only space left for Joey is to become a sex-worker, turning his body intc a desirable
commodity for sex-starved foreign tourists. Joey's being invisible and ignored in the neocolonial
Philippines possibly makes him susceptible to being seduced by the commodification of Otherness.
As bell hooks posits, such commodification "offers the promise cf recognition and reconciliation”™ an
individual deemed Other has never received in her/his mainstream society (26). The novel

suggests that Joey does gain some recognition even though it comes at his expense—being bedily
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exploited. Only in the subculture reaim can Joey beccme visible and recognizable and reconcile to
his racial hybridity. At CocoRico bar where he also works as a DJ, Joey is the “real star of the
show" {34) attracting his pctential male clients.

Like the sexualized body of Lolita, Joey's effeminate body manifests the commodification of
rtherness that promises the Westerner, as Edward Said would say, “untiring sensuality, unlimited
desire, deep generative energies” (188).? As Said puts it, the Orient in the Westerners' perception
is often associated with "the freedom of licentious sex" {190}. Hooks as the desire for some “spice,
seasoning” that guaraniees an intense excitement to the "dull” sex life in mainstream white culture
{22) view this Westerner's desire for a “third sex”. Hence, Joey's visible mixed racial features—
"tight, kinky curls, . . . hazel eyes . . . [, and] sleek skin" (72-73)—are perceived as spicing up the
sexual desire of his gay clients like an American Neil and a German Rainer.

Itis true that Joey's self-commaodification, like Lolita’s, perpetuates the sexual exploitation of
Asian bodies. However, as the novel illustrates, Josy does not allow himseif to become a victim:
“I'm nobody’s slave,” he declares (45). Instead, he manipulates the meaning of his racial features
and his sexuality. As schaolar Lingi Ling remarks, Joey's identification as a gay man offers him
"Teiresias-like access to both sexes’ perspectives and experiences” enabling him “to avoid the
moral and social obligations prescribed by established heterosexual behavior” (329), Despite the
social stigma of being a gay sex-worker, Joey draws strength from his marginal position, enabling
h_im to obtain a pseudo-pawer over his oppressors. In perceiving that his homosexual behavior is
his survival strategy, Joey “take[s] advantage of the situation” (44) and prides himself on his
scheme: “! know how to do that. Make them love me even when | break their hearts, steal, or spend
all their money” (45). In contrast to Lolita, whose sexual objectification constraints her agency and
autonomy, Joey is “in control” of his life (45). Whereas Lolita’s choices are extremely limited, Joey's
homosexuality provides him ample opportunity.

Joey's choice of sexual identity possibly results from his awareness of sexism and
oporession, which are implicated in the sanctioned heterosexual relationship. His mother, like
Ifo!ita. is another perfect example of how heterosexuality, under patriarchal and (neo) colenial
ideclogies, entraps women. Zenaida does not have much choice, so she fights her way out of
poverty by selling her body to American Gl's. In choosing to affirm a gay identity, Joey, unlike his

mother and Lolita, is not only able to liberate himself from the moral and social norms set by
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heterosexual conduct but also (o subvert the very power that victimized his mother and threatens to
oppress him. In other words, Joey's body is both the spectacle cf commodity consumption and
gﬁat of subversion. Joey's subversive nature is brought into play more vividly in his relationships
with his Western clients—relationships that are infused with reminiscences of colonial domination.

In addition, Joey's narrative reveals his struggle to survive in this confined postcolonial
space, a struggle which involves self-decolonization. Joey, like Baby, undergoes bodily change,
signifying his attempt te free himself from his oppressive situation. Hagedorn illustrates the
beginning of Joey's process of self-decolonization through his remark on excretion:

“Sometimes | shit, Rainer. Sometimes | shit all day long. | wonder where alt my shit
is coming from, especially when i don't eat. | don't eat for days, sometimes. How
can | shit? It's scary at first. Then it feels good. Good shit cleans my system. 1 get
rid of everything {[emphasis added].” (145)

Joey's defecation, presumabiy a side effect of Rainer's drug, can be considered a part of
abjection.BAccording to Julia Kristeva, abject is that which “disturbs identity, system, crder. What
does not respect borders, positions, rules” {4). Filth, waste, pus, and bodily fluids, for example, are
all abject in Kristeva's sense (-2-3]. Abjection is thus a manifestation of an individual's attempt to
pestablish her/his subjectivity through the expuision of original parts of the identity rendered
“Otherness.” Viewed from this perspective, Joey's bodily waste, like Baby's sweat, is an abject,
which figuratively indicates his resistance to Rainer's attempt to subordinate him. Joey's body, iike
Baby's, resists any forces threatening to his subjectivity. As Ling suggests, “Only by expelling
Rainer's ‘crazy shit’ (148) from within his system can Joey disrupt the external cultural norms

imposed upon his body” (331).

IV The Awaken Sleeping Beauty

Through her portrayal of Daisy's struggle to overcome her mysterious depression,
Hagedorn posits that liberation has to come after the process of awakening or self-decolonization,
which Daisy must undergo. In the "Epiphany” section, Daisy's awakening is manifested through her
"struggles to wake from her sleep," each moming (105). Her physical and ematicnal change marks
her rite of passage. She spends “[m]ost of her waking hours . . . crying, or trying in vain to stop.”

As a result, “[h]er eyes are continuously bloodshot and swollen” (105). Viewed from Kristeva's
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perspective on “abjection,” Daisy's tears are abject, a manifestation of Daisy’s attempt to
reconstruct her subjectivity. At the end of this section, Daisy is depicted as a new person: “She is
wide awake, dry-eyed, and restless” (108). The title of the following section, “Breaking Spells”
metaphorically affirms Daisy's awakening state. She is now ready to make a political move. Daisy's
acceptance of an interview on live television can be seen as an attempt to appropnate her
objectified positicn. Back in the national spotlight, Daisy “seizes the opportunity to publicly
denounce the beauty pageant as a farce, a giant step backward for all women" {109). She also
“;ccuses the First Lady of furthering the cause of female delusions in the Philipgines” {109), As
opposed to the male naticnalist discourse like that of Senator Avila, which overlooks women's
issues, Daisy's speech reflects her feminist awareness of the oppressive and subordinate status of
the Filipino women. Daisy's articulation thus retrieves the voices of other female subaiterns such as
the bomba star Lolita and other Filipinas whose bodies are alse exploited under the government's
tourism marketing scheme.

in depicting Daisy as undergoing the awakening process, Hagedorn suggests that feminist
awareness is an essential element of a true nationalist project, for it raises the question of women's
issues as crucial in national struggles for liberation. Tne nation cannot be fully iiberated unless
Filipinas are emancipated from oppression.9 Hagedorn visualizes a rebirth of the Philippines in
Daisy's attempt to decolonize herself which culminates in her participation in a nationalist
movement. Daisy's coronation as a beauty queen and her failed marriage to the English “playboy
banker" Maicolm Webb (110), prove that her position as a celebrity persistently makes her
vulnerable to victimization. Daisy then moves from the corrupt city of Manila to the jungle on the
~»ountaing where her mission of national liberation is secretly maneuvered.

Daisy's engagement in guerriila warfare with the government itlustrates that danger and
vioclence are embedded in nationalist strugg;;les.‘0 Hagedorn's representation of the Marcos’
Philippines reveals not only the way violence was employed {o strengthen the Marcos martial-law
regime but also how the State military enfoercement condones male violence against women, As the
novet illustrates, many nationalist women are tortured and/or killed. The news item titled “Floating
Bodies," for example, directs the readers' attention to the courageous women who have not been
identified and recognized. As the news reports, three bloated bodies of women, one headiess with

hand and feet missing, are found fioating in a river along with another body of a teenage boy (46).
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“[TIhe frequency of headiess and dismembered cadavers washing up on shore [,which] has
reduced demand for fish . . ." (46), underscores the magnitude cf the brutalities. These bodies are
enough evidence of the State practice of "salvaging”-—a term widely used in the Philippines to refer
to “summary execution or extra-judicial, surreptitious, killing of individuais by the armed forces”

1 eary et al. 23). Intelling the stories of the martial law victims, many of whom are patriotic Filipinas
who have largely been missing from Philippine histerical accounts, Hagedorn not only recovers
Philippine history of nationalist struggles but also retrieves the voices of these unacknowledged
heroic women whose lives were taken unjustly.H As signifiers of the martial law, the unidentified
floating bodies of three women and one boy, as weil as the many other dismembered bodies,
*speak” of the extent to which the government's hostilities can possibly be inflicted on people
without gender and age discrimination.

_ Hagedorn dramatizes the State violence more vividly through the scene in which Daisy,
having refused to reveal the details about her guerrilla activities, is arrested, tortured, and then
gang raped by the President's aide and the General's men. The sexual assaults and the torture
inflicted on her body afsc result in the death of ner premature baby girl (233). The State imposition
of rape and torture upon Daisy’s body is perhaps intended to discipling and penalize her, who has
not only violated the State law hut also defied the patriarchal ideclogy. Being an active participant
in the underground movement, Daisy challenges the patriarchal norms that constrain women's
autonomy. The infliction of pain on Daisy's body here can be seen as the State effort to reinscribe
tae patriarchal norms back on the female body.

Furthermore, the viclated body of Daisy manifests the State internalization of the colonizers'
use of violence to rule the Filipino pecple. Her rape, in particular, invokes the allegorical image of
colonial ideology depicted as masculine violation of the female body. The rape scene in which
Colonel Jesus de Jesus "assaults [Daisy] for so long and with such force, Daisy prays silently to
pass out” (216) is a reminiscence of Ronald Takaki’s image of American assertion of
manhood/nationhood: “the masculine thrust toward Asia” (257). Like the Philippines, the country
that had been violated constantly for centuries by both colenial and neocolonial powers, Daisy's
body has been repeatedly exploited and abusively victimized by men of her own race.

However, Hagedorn's text contends that the female body is also a site of a struggle

between discipline and freedom. Woemen’s endurance of torture and their stroeng determination to
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endure the pain inflicted upen their bodies sheould be considered their desperate attempt to assert
autonomy over themselves. Even in the situation in which a woman loses compiete control over her
ﬁody, she is still in full control of her own will. The law may be “intextuated” on her body, but it need
not be intextuated on her mind. Thus, Daisy “vows to remain silent” while she is tortured {215}.
Trinh Minh-ha describes women's silence as “a will not to say or a will to unsay and as a language
of its own." Silence can be subversive when women use it “in [their] attempts at undermining
patriarchal systems of values” (72, 73). In this sense, Daisy's silence is a form of resistance to the
State disciplinary power.

Although the novel does net inform the readers whether or not Daisy's nationalist mission is
=lly accomplished in the end, it implies that the "birth" of & new nation is still out of reach. True,
Daisy’s stillborn baby symbolically portends the grim future of the nation ruled by the dictator.
Nonetheless, the novel suggests that there is aiways hope as long as the people of the Philippines
are aware that the nation will not be truly liberated unless the people, particularly the
fermale/feminized subalterns, are emancipated. Dogeaters not only resists the dissemination of the
Western cultural hegemony that continues subjugating and bodily exploiting Filipinas but also offers
a discourse of healing and empowerment. For both Filipinas and olher Asian females who still have
tn survive in the world that requires the ongoing struggles against oppression and discrimination,
the novel reminds them to remember the fighters like Daisy, Joey as well as those unnamed heroic
women and 1o draw sirength from them. For Western readers, this novel invites them to reevaluate
U.S. and British imperial histories and reconsider monolithic representations of Asian women in the

hegemonic discourse as well as Western mass media and pepular culture.
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NOTES

"In this sense, Dogeaters is opposed to the majority of Philippine history books that project the

American colonizers as the Savior of the Filiping people.

zHagedorn states that the title of the novel is taken from a Luis Cabalquinto poem in which a man is
depicted as a social outcast howling at the mocn. Such images of man-as-dog are crucial in her
=ovel. As she explains, “The dog is @ metaphor for an oppressed beast” (Pajaron 17). In addition
to a colonial derogatory reference associating Filipino natives with cannibatism, the term “dogeater”
in the novel is, according to Lecnard Casper, a metaphorical description of modern man struggling
0 survive in a dog-eat-dog world in which everycne lives by the rules of “cultural cannibalism.”

That is, because of greed and survival instincts, everybody "devours” one ancther (153).

* | borrow Antonio Gramsci's term “subaltern” to refer to a group of people who do nat have access

to power.

*Most of the italicized words in the novel are in Spanish and Tagalcg. All italics appear as such in

the ariginal text. Subsequent italicized passages cited are also preserved as they are in the text.

* Vincent Rafael, “Patronage and Pornography: Ideclogy and Spectatership in the Early Marcos
Years," Comparative Studies in Society and History 32 {1990), 291. Rafael describes bomba films
as the soft-and hard-core parnography in which ihe bomba actresses expose their bodies to the
camera and to largely a male audience in "the furid scenes of simulated sexual intercourse” {(291).
E;omba stars emerged in the late sixties and early seventies along with the new women like Imelda
Marcos who acted out her ambition to participate in her husband's campaigns. The Bomba
actresses in sex films were also made spectacle of themselves out of their ambition. As a result,

they did represent “a new image of waman” (291).

® Institutionalized as one of the landmarks of Marcos' “New Scciety” project purported to help
create a favorable image of the nation, tourism peddled women as commodity for profit.

Prostitution, operated under the guise of the R&R (Rest & Recreation) industry catering to American



