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Psychologically, Annie's attempt to discard the history her dominating mother has built for
her and to recreate her own history represents the ideal dream of some colonized Antiguans who
crave for their genuine Antiguan identity and history and for discarding the British identity and
history. The trunk Annie's mother carried with her from Dominica has been Annie's history which is
connected to and created by her mather. The trunk is *kept under [Annie's] bed and in it are "things
that had belonged to [her]” and created by her mother. For example, there are Annie's “first
garment after being born,” “diapers,” Annie’s “first pair of earrings” and her “christening outfit" (20).
From the description of the content of the trunk, we can see that every “part of [Annie’s life] at every
stage" (105) has been recorded and created through Mrs. John's view. Annie's desire of having
her own trunk, later in the story, suggests that she wants to build her own history and discard the
one that her mother has created for her. Asking her father to make her "own trunk™ and refuses to
share her "mother’s trunk,” Annie has decolonized herself from her mother and redefine her identity
and history separately from one of her mother. Like Annie who dreams of building her own identity
and history, some of the colonized Antiguans also dream of being able to express their true
Antiguan identity and history.

Annie's final decision in Annie John in leaving her parents and Antiguan shows her desire of
independence and self-autonomy which is similar to certain colonized Antiguans’ drams of being
independent and gain national autonomy from the British colonizers. However, the ironic ending of
Annie's decision also represents the impossibility of the ideal dream shared by Annie and the
colonized Antiguans. Annie who wants to be away from her mother who believes and conforms to
the British colonial rules ironicalty leaves her homeland to England, the core of colonization. So,

instead of running away from the undesirable colonialism and its adverse legacy, Annie John is



Kopphorn Maneerat 37

indeed going straight to its center. Annie’s dream of independence and self-autonomy is therefore
presented by Kincaid as an impossible dream. This, again, reinforces Kincaid's message that no
matter how hard the colonized Antiguans struggle, the legacy and the adverse effects of
colonialism always impedes Antigua and its people in genuinely gaining back its identity,
independence and autonomy. In conclusion, the simple story of adolescent Annie John was crafted

by Jamaica Kincaid to attack and resist against colonization.
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characters such as Tobias, Clotide, Jaceb and Petra who represent ordinary Latin
American.

In order te receive the colonizers' education, the Latin Americans during
colonial period must allow the Eurcpean tc enslave their pecple and exploit their natural
resources. Garcia Marquez portrays how the colonizers take advantage of the
indigenous people by narrating how the islanders must trade their worthiest skill in order
to acquire Mr. Herbert’'s money. Thus, the “exploitation” of the indigenous L.atin America
is cleverly portrayed through the image of old Jacob loses his bar, his most prized-
asset, 1o Mr. Herbert as a financial punishment for his defeat in the game of chess. Itis
clear how “The Sea of Lost Time" depicts the historical process of colonization clearly
throughout the story, despite the unlikely setting of a
Timeless-magical island.

“The Mcnolegue of Isabel Watching it Rain in Macondo” is a story that tells how
the town is destroyed by the prolong pericd of raining. Similar to the fragrance of the
rose from the sea in “The Sea of Los t Time”, the lengthy period rain is an unexplainable
supernatural phencmenon that brings destruction to the life of the townspeople. The
rmythical rain functions as a magical event that narrates the story and influences the
characters. It is the rain that triggers isabel's observation of the town, starting from how
the rain slowly enters her life until its total flooding of the town, destroying everything
even time.

The act of raining in Macondo, when analyzed using the histarical cantext,
represents the event of epic proportion such as the War of Independence, the battle for

power between poiitical parties or the countless coup d'tat by military leaders. These



historicat evenis, like the rain, invade the life of the Latin Americans and invoke sudden
transformation. The War of Independence, for example, abruptly put an end to the
European colonization but the ordinary Latin Americans still suffered from
authoritarianism from military leaders who started the war in the first place. Similar swift
change is also apparent in the poiitical struggle between the "Liberals" and the
“Conservatives.” Despite the victorious party gaining control of the government, the
living condition of the people hardly improve. The rain, like the "events” that occur in the
course of Latin America history, is magnified to be larger than life by the fact that the
ordinary Latin American, represented by the protagonist Isabel, has no control cver
neither their occurrence nor outcome.

Similar to the image of Isabel watching the rain, the Latin American accepts the
events that happen in their life passively. Isabel shows no desire or attempt to escape
from the falling rain, she accepts the destruction that it brings passively. She shares no
direct relationship with the event that is imposed upon her in a similar passive manner in
which the Latin American accepts the governmental changes without much concern.
Finally, Isabel or the ardinary Latin American is victimized by the aftermath of the
“events” as portrayed in the destruction of the town and the people way of life at the end
of the story.

in "The Third Resignation," Garcia Marquez narrates the story of the boy
protagonist who has been forced to grow inside a coffin for eighteen years by his own
mother. The undead condition that the boy experienced during the time is the
supernatural events, which function as the narrative device to convey the cruelty of

military dictatorship to the readers. In the story, his mother put the boy in the coffin



against his will, with the purpose of preserving her state of mind. This displays her total
disregard for the boy's natural right to die. As a mother who could not bare the thought
of her dead son, she continues to take care of her heir who has been growing inside the
coffin as if he is still alive. However, she would show interest in nurturing him only when
she could see that the boy is growing. Once she realizes that his physical attribute no
longer increases, she abandons her entire efforts heartiessly.

When this story is analyzed using the historical context, the treatment of the boy
by his mother, represents the cppression of the pecple under the ruling of military leader
whe explcits the civilians simply to satisfy his political purposes. The portrayal of the
mother's desire to deny the boy's natural state of death is equivalent to how military
leader ignores the basic rights of the people and initiate destructive political
movements. Once the political purposes are achieved, the militant dictator neglects the
living condition of the Latin American in the same manner as the mother who attain mind
comfort in observing her scn growth then forsaken him wnen he is of no further use.

In the final story, “Eva is Inside Her Cat”, the narrative device is considerably
different from any of the above stories as it is not the outside force or the supernatural
phenamenon that exercise the magical events, but the protagonist herself. Eva, as a
character, is clearly distinct from Marguez's other protagonist as she is the center of the
supernatural events. She exists as a form of spirit and possesses the ability to enter any
living organism at will. The conflict of the story lies in her attempt to batfle against her
sickness of insomnia and her beauty, which she considered as an unwanted heritage
passed down from her ancestors. However, once she enters her spirit form, Eva gains

the upper hand in resisting against these unwanted heritages. This is because she is a
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"spirit” and is no longer confined to the physical flesh, to which the social bond and the
oppression of her ancestors are tied. The unigue characteristic that distinguishes Eva
from the rest of Marquez's oppressed characters, should not escape the reader's
thought that the freedom, in which the protagonist is entitled to does not fit any of Latin
America historical period.

The boundless freedom that Eva has while in her spirit form can be considered
as a desirable state for the Latin American as it is free from any sort of social cppression
that plagues Latin American history. In her swirit form, Eva could be liberated from the
control of any dominating social forces such as colonization, mindiess power struggle or
the cruelty of military dictatorship. To be free from these dominating sccial forces
means that she has the liberty to control the course of her action. Consequently, she is
able to exist as a Latin American individual.

Unfortunately for Eva, the period of her freedom has been shortened by the
length of three thousand years. While in her spirit form, Eva is driven by the intense
desire to eat an orange, and then she decided to possess the body of a cat; a decision
that takes away massive amount of her time. The three thousand years that have
vanished from Eva could serve as a warning to the Latin American readers that the
limitless freedom Eva experienced will not last if it is not spent wisely.

After the four short stories are thoroughly examined, it is apparent that the
supernatural events that occur within them are drawn from the irrationality of the Latin
American spirit and cuiture. The supernatural evenis maybe beyond the realm of
scientific understanding; however, they de exists in Latin America culture in a form of

local folk tale, myth, or omen. Hence, Garcia Marquez does not create the supernatural
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events in his stories based on pure fantasy but simply barrow them from the Latin
American cral tradition. Consequently, Garcia Marquez is able to create stories that
combine mythical atmosphere and realistic historical background to portray the
suffering of the Latin Americans. The result of such innovation is magical realism, a
literature genre that contains fairy tale-like setting and atmosphere that communicates
effectively with the Latin American spirit of irrationality.

The magical events in Garcia Marguez's stories also demonstrate a
distinguishing defiance against the "rationality” of Western literature. This is because
“rational thinking”, to a certain extent, proves to be & barrier that hampers the Western
readers’ ability to perceive the social commentary and historical refiection that mingie
with the illogical phenamencn of magical realism. The extraordinary events in the short
stories like the spontaneous rain or the unexplainable fragrance of the sea cannot be
proven using scientific theory. The illogical uniqueness of the extraordinary events in
magical realism offers a literary legacy that differentiates Latin American literature from
the traditional realist literature of its European counterpart. Thus, magica! realism in
itself is effectively as a resisting process against the Western literature because it is
created from the essence of Latin American culture as opposed to the realist raticnality

that fails to communicate with the region’s readers.

The Technigue of Time Suspensign_ and the Latin American Perception of Time

The irrationality of the Latin American culture establishes Latin American literary
identity, the suspension of lime proves to be an important technique that aids the

blending of the real and the fantastic together. The technigue of time suspension
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functions as a catalyst for the supernatural events to occur seamilessly in the four short
stories. In "The Sea of Lost Time" the suspension of time is used as a foundation for the
setting for the timeless island to form in the mind of the reader. Without the suspension
of time, the sense of permanency and timetessness of the island would not exist. As a
result, the drastic change from the process of colonization that Mr. Herbert brings would
be less emphasized. In “The Monologue of Isabel Waiching it Rain in Macondo”, the
lengthy pericd of the rain is made possible in the realm of story with the technique of
time suspension. Consequently, the suspended period of the rain functions as the
narrative device that brings destruction to the life of the townspeopie. In short, time
suspension technigque in the two stories offers different functions to the writing style of
magical realism. One is producing the sense of mysticism, and the cther is functioning
as a narrative device.

The technigue of time suspension functions as a tecl of oppression in “The Third
Resignation." In the story, the suspended period of the boy's state of death is triggered
by the acticn of his mother, the outside force that controls his life. Thus, the mother is
identified as the “dominant sccial force” because she controls the function of time
suspension. In other words, the technigue of time suspension in this story functions as
the identifier of the oppressing social force. In the final story, "Eva is Inside Her Cat” the
suspension of time occurs as the result of the protagonist’'s decision to possess the
body of a cat in order to satisfy her meaningless desire. Here, the technigue of time
suspension emphasizes the importance of the freedom from social oppression that is

rare to the experience of Latin American people.
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If magical realism aims to expose social and pelitical changes in Latin America
history; therefore, it is possible to state that the technigue of time suspensicn reveals the
changes of time perception in each era as well. Saul Karsz observes that there are two
general concepts of Latin American time perceptions presented in Garcia Marguez's
works, which are "those who control and impose other people's time and those whao live
time in their own rhythm (1686)". To explain Karsz's statement in a more concrete term,
“those who control and impose other people’s time,” refers to the dominant social forces
in each era. For example, during the colonial Latin America, the Eurcpean colonizers
dominate the shaping of civilization in the region. As a result, the colonizers, who
obviously have a different perspective of time from the indigenous people, are able to
enforce their concept of time upon the inferior social units. Karsz's second concept,
which is "those who live time in their own rhythm” refers to the time perception of those
who are free from the influence of the dominant social forces in each period.
Unfortunately, this second concept of time perception remains, even in Garcia
Marquez's short story "Eva is Inside Her Cat,” an ideal yet nearly unreachable state.
This is due to that fact that it is difficult for Latin Americans people 1o break free from the
dominant sccial forces.

From the analysis of the relationship between the Latin America history and
magical realism, it is clear that the major aim of this writing style Is tc expose the
oppression of the dominating social forces that affect the social transformaticn of the
continent. Therefore, Karsz's generalization of the concept of time in Garcia Marguez
works can be put in parallel with the historical context and proves that the dominant

social forces and historical events are factors that determine the changes in time
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perception of the Latin America. The following analysis of the changes in time
perception will be conducted in correlation with the occurrence and functions of the
technique of time suspension in each story.

In “The Sea of Lost Time" the suspension of time in the island represents the
indigencus Latin American's cyclical perception of time befere the arrival of colonization.
The timeless condition of the island represents the cyclical state of time in the
agricuftural community as Aguessy verifies that the rural communities base their
everyday action on the tradition of the past. Thus, their way of life tends to be repetitive
and dependent on nature. The events of the rural people would appear in cycle, while
political and social stability are established (94). This explznaticn of the cyclical state of
fime as stated by Aguessy is portrayed in the story through the passive and repetitive
life of the characters such as Tobias and old Jaccb. The following excerpt: “They
looked at one another and for a moment had nothing to say, for only then did they
realize how old they had become since the last time they'd heard music (50)" justifies
the suspension of the island in the state of cyclical time, in which the characters are
trapped in the state of repetitive events and are ageless befare the introduction of the
dominant social force.

The suspension of time is disrupted once Mr. Herbert, the representative of the
colonizer, appears on the island and offers to solve the problems of the islanders with
his endless supply of money. Historically, the colonization process in the Latin America
by the European provokes the concept of class system. Karsz claims that the changes
of time perception due to the separation of social status by arguing that the attitude of

times in colonial Latin America varies according to each social class. He comments that
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for the Indians, time is completely distorted by the process of colonization, and it is
impossible for them to return to the cyclical time of the past. Far the White settlers, time
must be live in the present as it is prosperous and must to be explered. The Creoles
onty know the present but they desire to control the future of the continent and mold it
into to their own. Finally, time has suspended in the past forever for the Negroes as they
attempt to escape from the cruel present by entertaining themselves with the cultures
from their formal continent {156-57). The suspension of time that holds the community of
rural cyclical time together is now transformed into a linear and individualized time as
the pecple alter their way of life ta fit their assigned social classes. Therefore, the sense
of social bonding and peaceful social stability of the pre-colonized Latin American
community are eradicated by the arrival of colonization. In conclusion, colonization can
be regarded as the dominant social force that has the power and authority to manipulate
the perception of the Latin America.

In "The Monologue of Isabel Watching it Rain in Macondo” the suspension of
time is represented in the destructive rain, which destroys the life of the townspeople.
Before the arrival of the rain, the time perception of the townspeople exits in the cyclical
state of time. This is portrayed iﬁ the story as how Isabel could recall the events that
happen during the week such as how the old woman beggar wouid come to her house
to unconsciously ask for a balm of lemon every Tuesday. The cyclical state of time that
encircles Isabel's life symbolizes the state of peace and stability of Latin American
before the abrupt arrival of the suspended “rain” that destroys the town.

The technigue of time suspension in magical realism creates the prolong period

of the rain enlarges the affect of the devastating supernatural phenomenon inflicted on
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the town of Macondo. The “rain™ is historically equivalent to any events throughout Latin
American history such as the War of Independence or the struggle for political power.
These are events that have vital affect on the social transfermation. Thus, if Macondo
represents the Latin America regicn, the image of the town destroyed by the rain at the
end of the story signifies the cyclical state of time that stabiiizes the peace of the town is
powerless to resist against any social or political events that possess overwhelming
power.

The cyclical time frame of Isabel's hometown is ruined because of the rain;
however, the destruction of the town evokes another time suspension. Isabel describes
the effect of time distortion due to the longevity of the rain as follows: “The notion of time,
upset since the day before, disappeared completely. Then there was no Thursday.
What should be Thursday was a physical jelly like thing that could have been parted
with the hands in order to look into Friday” (135). Here, itis clear that Isabel's town
cyclical time perception is suspended in the distorted chronological time frame created
by the force of the uncontroflable events. This new time frame is neither cyclical nor
linear but it is similar to a chronological cage that suspends the people from moving into
the future or the past. Consequently, the image of the town rapped in suspended time
represents the political instahility the Latin American endures during the course of
histary.

In the story “The Third Resignation,” the suspension of time is entirely enforced
on the protagonist by his mother. The boy's perception of time, the natural state of
death, is suspended according to his mother's wishes. This is portrayed in the story as

how the boy is put in the coffin by his mother to endure the confinement simply to satisty
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her own state of mind. It is noticeable that the mother bares similar resemblance to the
military dictators throughout the Latin American history who commaonly possess the
ability to organize massive political movement but only if the result satisfies their political
charisma.

The mother as the dominant force in the boy's existence, manipulates her son's
perception of time and molds it into her own with the intention of preserving her daily
routine. This is evident from the story as the boy protagonist explaing how his mother
enjoys seeing him alive and immobilize in the coffin. However, once she realizes that his
physical body wouid not grow anymore, she abandons the entirely efforts heartlessly.
As a result, he soon suffers the torment of living in his corpse. Historically speaking, the
boy's perception of time has undergone the process of “centralization.” Karsz discusses
that Simon Baolivar, a dictator in the nineteenth century, tried to unily the Latin American
continent because he realized that the unity of the continent in the present would enable
the people to control the future (162}, It can be seen that the mother's authority to
control her son’'s natural state of death to preserve her own sanity is arguably similar to
the attempts by military dictators to "centralize” the time of the Latin America region to
progress into their preferred destination.

The boy’s state of the undead represents the oppression of time perception
under the centralizaticn of the military dictators. 1t can be observed that once Garcia
Marguez entitles the mother with the ability to manipulate the technique of time
suspension, she gains superiority over these of the boy protagonist. After taking away
the boy's natural rights to perish, the mother now has full authority to control the boy's

perception of time. In the state of the undead, the boy is at the mercy of his mother as
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the only way for him to maintain his physical boy is by depending on her assistance.
Thus, once the state of “centralization” is achieved, the boy relies only on the centralized
time contral by his mother. The boy's fate is similar to those of the Latin Americans
under the combative ruling of military dictators as they also lose the freedom to
determine their perception of time in congruence with the loss of their politicat rights ta
govern themselves. Thus, the suspension of time in "The Third Resignation” is used to
expose the suffering of the people under the control of a military dictatorship.

In the three short staries, "The Sea of Lost Time", “The Monologue of Isabel
Watching it Rain in Macondo” and “The Third Resignation™ it is clear that the changes in
the perception of time that is presented in each story are imposed upon them by the
dominant sccial forces in the Latin American history. However, in the final story, "Eva is
inside Her Cat”, the Garcia Marguez demonstrates the possibility of how the Latin
American people could live their life in their own rhythm that is free from the oppression
of the dominant social forces.

In “Eva is Inside Her Cat” the suspension time cccurs spontaneously and
illogically to emphasize the importance cf the freedom of time suspensicn that is
restricted to the Latin Americans people. Before Eva decides 1o possess the body of a
cat and triggers three thousand years of time suspension that occurs at the end of the
stary, she has complete freedom to control her perception of time. Eva, in her spirit
form, is emarcipated from the caonfinement of society and, more importantly, her
ancestors who represent the scar of colonization that interferes with her present
existence. The liberty Eva experiences also affects her perception of time. Unlike the

characters in the other three stories whose time perception are altered by colonization or
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enforced upon by military dictators, Eva is entitied to fully exercise her freewill and
design her own perception of time. Since Eva's freedom in time percepticn is not
related to any specific historical events, it could be regarded as an “ideal” state that is
difficult to achieve in the Latin American context. Therefore, if this liberty in time
perception is placed in the care of the Latin American, it shouid be used wisely.

The spontaneous time suspension that occurs as a result of Eva's desire to eat
her first orange is used to emphasize the importance of freedom in time perception.
When the rarity of the freedom in determining one's own perception of time is put in
perspective, it is logical that it is this ideal state is expected {o be put into gcod use.
Thus, Eva's desire to “eat an orange” can be regarded as a meaningless and selfish
action, unworthy of the liberty she is entitled to. Under the freedom that the sgirit forms
could offer to her, the author suggests that she should perform other actions that
reinforce social changes. In all possibility, she could use her ability to aid others in
resisting social oppression and offers the Latin Americans the cpportunity to experience
the freedom in time perception thal they are denied to since the official beginning of
history. The experimental spontaneous suspension of time in the story serves as a
punishment for Garcia Marquez's characters, As for the Latin American readers, Eva's
punishment function as a warning for them 1o cherish the value of their freedom once it

is achieved in the region.

The Technique of Time Suspension as a Form Resistance Writing

In order to see how time suspension functions as resistance writing, it must be

analyzed simultanecusly with the writing style of magical realism. First and foremost, the
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use cf time suspension in itself serves as a core of the magical realism, the writing style
that establishes Latin American literature :dentity.

The technique of time suspension acts as setting for the supernatural events to
occur in the story. The process of “resistance” is initiated in the mind of the readers as
soon as they channel their historical and political knowledge intoc the mythical setting
Garcia Margquez chooses to present in his stories. For example, in the short story “The
Sea of Lost Time,” the setting is on an island, in which time is suspended in the forever
repetition of daily activities. The timeless condition of the island may seem "unreal” and
“illogical” or to a certain extent, childish and {airy tale-like to those who perceive reality
and lime with linear rationality. However, for Latin American readers who are eguipped
with the well-honed belief in the supernatural and irrationality, they will immediately
recognize that the timeless island is their continent. It is the paint of their origin, the rural
community that stays true {o their tradition and is peacetful before the invasion of
colonization,

The suspension of time creates the mythical setting that is truly related to the
irrational mentality of the Latin American people. This setting engages the readers to
explore their past, without bombarding them with cruel realistic image they experienced
all their life, The supernatural phenomencn created by the suspension of time effectively
helps the readers to perceive the political insight behind them as they bare close
resemblance to the mythical tales that populate the Latin American cuiture. Thus, itis
safe to say that the suspension of time supports the irrationality to believe in the

supernatural, the quality that is the essence of the Latin American spirit that defies the
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realist rationality of the west and could easily provoke the readers to identify with their
cultural roots.

The technique of time suspension that is the foundation of the mythical setting
and extraordinary events in the four short stories function as a bridge that combines the
abstract concept of time perception and the real history of Latin America togsther.
Consequently, the four stories, Marguez carefuily show his readers how the Latin
American people lived their life in each of era of time and the effect the dominant social
forces have on them. In reading the four short stories of Garcia Marguez, the readers
can "live" the experience of the oppressed characters by transporting their identity into
the plot of the story.  As a result, the technigue of time suspension in Garcia Marquez’s
warks successfully exposes the identity of the oppressing social forces that influences
the Latin American society and their perception of time.

In conclusion, the element of time suspension and the quality of myth in magicat
realism presented in Garcia Marquez's short stories will have greater impact in
promoting the sccial awareness among readers as it "speaks” in the language of the
Latin American spirit. Therefore, Garcia Marguez "asks" the Latin American readers
through the four short stories that expose the dominant social forces that control the tide
of the society as well as the changes in time perception to consider their roots and

remind them that they also have the cbligation to resist against the social oppression.

22



Works Cited

Ben G. Bumett [and] Kenneth F. Johnson. Potitical forces in Latin America :

dimensigns of the quest for stability. California: Wadswaorth, 1968, 2.4,7.

H. Aguessy [and] Saul, Karsz and other. Time_and the philcsophies. Paris : Unesco,

18977, 94,156-157, 162, 164,
Mellen, Joan. Magic realism. Detroit; Gaie Group, 2000, 1.

Mendoza, Plinio Apuleyo. The Fragrance of Guava: Conversation with Garbriel

Garcia Marquez. Londcn: Faber and Faber Limited, 1988. 12, 59.

23



A

~
£’

£\

TN S AN WETINITITIARL"

1

AMWANHUND A8 I WUNE=AST

HAD au 118 W

W3 822 A

wadsdsznaun st sssaimnisisauraniidsawsedidas Ing asaie
anuawulan A mnnamuaRLERENITIY
MATTIN T INY ANEAWHEATART AW TNEIR LTI [nad
WA so-00 RINIAN WEe

o ousalagadsaawuna 13aglwa



[ L] Lo = o
mwanmuwamm'tuumzmegﬂaa'mwu

=l [
WA 73R

ar LY 1 N -y =J 1
Gouwn AN A.A, 1504 TuFraitresamAanszunadnafeweh 1 uwiadszme
L = d-g nJ d‘ oo & [ ] - n]
sunneldifinadteartfideduinldiqal rznisannuaularessadainqusagiadonidun
ngutieslunaauaaw TuAN RN INEILIINAeUIE LN 3TN Tawuld (Roderigo
- z = ” L -~
Lopez) 1 Endanneldsging i Widifu (Tyburn) wisunwnegiiifugnusiuaaasinda
= “ o L 1 =
gnanainAuuanaidulul a.a. 1492 Wefguiaausandrzniadulasiafonanuan
Uszina udsannsauusieguiumaanaag prauailanltldamdningiwlutlssmadanowy
< = v =l o al
e naLsuARI s 16 WTesal a.a. 1540 luFtattreawsz §e§d 8 srafinhawawun

o

@ﬁnﬁuumutmmLﬂuLLﬂ:TleLnﬂmm&wuﬂuﬁ’g’ﬁi’nnulumu Marranos Y78 “Bdu”
(“secret Jews") iiasarnwanianfaaunddn
weuwmlanlsiedevinduinrarduesduwmiBeom e ling
wrzsmugyie s Wil uumel szdwszasdanidanszsndil arunsnidtuaneanly
mdwinlneazaan deuviflaneutnilla ulisg (Antonio Perez) quunallsninaduannil
AT a e undsieAA wiawuinfemadningange aufansenadildmiilan
Dusnuazdramdenlseawaupar udwinssiuissdedanseasenszun teslanliag
fgnngnamdnanauaAaiunisrlusuis e fmfoUsmssmuaianfansdi wi

ar

' - 13 ¢ JJ g [ i j 2 [ 2 ‘dld 1
dntanlgazdfaadendrom Pinussning@urasaignredu wiidwmi i luiwuwdngu

d
'imﬁLLﬂqufnmziqﬂ?:mﬁ%"mﬁi@m:'nuﬂﬁuLﬁqwsxm"ﬁﬁ wAgnenduliznnsdanmeanis
wrouralnguAassad1s danastauiu “aofludie” seasuasgRnine lddnduad
TnaGaninndn ‘audiafiammsn” (“a vile Jew”) (Calisch 69) nsimduardananaleiunig
1usudapAuiuRassndszrmuinluasnie lAsanst usanRredumnad lumau
ﬂ"qnqwquua\ﬁ'ﬁu{u wlfidarudnnss sansmsulatelsramusansntidoud dn lides
TunnsinliRa Ry FreiofFonumasasquunnnan The Merchant of Venice 34111
wuatfinfausn sl a e 1598 vite 4 T udenfilangrlsznsiin Sfeuaanuiiy
indnadlefaiesaazameadintaludan (Shylock) Tnalilmuniuiuuuy faasdivls
andaidaumesdntid & (Sidney Lee) 38 "The Original of Shylock” FeARaTlulinaans The
Gentleman’'s Magazine V11 1# nd 191491 "Lopez has been seen by many as a
‘contemporary prototype’ for Shylock.” (gtd. in Shapiro 73). widninAanrnidawngaz il

o = L1 o i o o o ] = | ' ar o1 'Y
dhusaefurauAatifinsannlifivinguidaag uidwilfesldlddmdmindaailes



] 1 & e =J 1 1 L L Y o
Tdan 1 qa:mwrﬂmmw%’l-ﬂﬁﬂn‘fﬂmmuﬂﬂuuwﬁ FinazassiotliduiazaTronda

aidleFARayRnnf TN g ATl uumumLﬁ'umuﬁumﬂwquummm
Suissaudosmunimmedenuredalel IEdufivifesnuninsesrndai
iinedueglunlzmasingminiaaiider s3eee luypredadfuuenwileanniaws
un i‘wﬁwﬁnfé’anqmﬁdﬁmmLﬁmi}’mﬁ’umﬂuﬂi’f;ﬁq'awawmmm%’ﬁw] 2n Mgt
arauAagTl (Lupos) Araundaladl (Comys) usrasauaitiiaatiu (Bussanos) iaweman

1

= =l = & at ‘J L] cJ [ = o
anuszmadaduraamamaaiuarauaia sl Raniinwihfidwinausidssaise
0w e o g:' 1 ar B il L g 5 wr &l o = = GJ || k4
dnindannuiuudsdawezidnaddi 8 Jufunn uenannmiudsliinianisBandTaudn

® v ol = a = ar - 's L 4 o e v [
uasvimiaaun s dugiunaineavasndneiauasiantiad uaztireafiviaugnndueg
] ol ol i = oo v =y o ] 1 ar 1
dagsausNTenswmRdeinaatun Bugliunivesnypuuineds uinaalaemialiuds
= [ s nj I 124 -=J ' al [ :’1 n’l’
g8 lulrzwadengeiidinfdauiaciandeowarbifluisaniuludean vaanwnw
4 0' = L A 2 = -~ ﬂj
seedanAanareasraiaeatufauludifeanadlull a.m. 1200 Wansziddn Afad 1
(v s 1 = 1 - ar wr A (-3 o= [
gaedangumaatlszniadulagingseananuiududanne Aaidaifa uurfyn (Edward
Brerewood) 1 # Tu# n 1491 “The first country of Christendom, where the Jews were
expelled, without hope of retum was the country of England, whence they were
banished by King Edward the First.” (qtd. in Shapiro 46) WUUAWINI T899 1HIUNN
Fosananaanainyszinadanny wifillduunsaaudidsznasenanansaudnasata 1l
kg = L Ei -~ r o w :t/ d‘ 9
wupdnldanAuuaugangels defuimindunlszansdangelurzasduiiauom 5-6
duau dszenng 1 Tu 2 vive 3 Wuawtlusodn (Shapiro 46) warintinanduetlunpaow-
w = -=J =4 res e ] W= [7) 1
aauLaziias 1davanndasgliawn iR nedrwinneniuidresdssma wantn
kY |4'=J o a [ ] nl e & 1 [ n]d
Faevaun g Lidmininiduwdnunsinnsweziinuaning@uanaszgnidmiingn
) - o A v o = ) a -t
@elalandne Bandulunanndagniiafusuandn hianuimmduauninaniananin
(guilds) vitaannanvad wiadsznauandwla WWiananniuuwnd usintsdluunnefing
Tiwanagnnananada 1 “uuran” (‘Black arts”) Tun1sinem vumisinumiuaesnn
' "!8 L) Ly 3 li = 1 g 1 :Ir s L
wanifrenreen dulkilaefasendugeoriantednduunl srirendniunwdneal
< or ar ar ﬂé’d v = 4' !’/ aj
gg1afiaTugnemaudannudaduldlunieay nwdnwalliliumaunsinenniani
wazmnagnailinuuesiiden 1aedasiadngnnd Juflunndsldnsuadensiey

L

e Aﬂ = [ e o T -
nsnszinaasqandiaflunmuidifiafigniaegnasana inlinmdnunizasgnia
v ey e A . S A
Hunnaesdnraainuds Miaiivaanfiazaninauazaauiniadou elundidunishinu
174 kb 1 ° - -
fnfaminuidasinfeniseenuliiuesysiananidaaingnuil ivlinwdnmalues

[ T

= o <4
grafiadiuniwsesdlantuindu fanszuedu Wrauwandndsedyndenn wenmilsly



Le

o

'I,f o - L J -9 A - L) (] 1 L)
ANIUEin fuuusraNdelag Muafuriafedn aumsieaudnluafingss-
=d ] Lol :’r -~ [ 1 a2y, LY L3 =
et a s RSN TN NI AN Mayniunmsaiiinmeataifaedznmiguineie
’ AJA’ 4 ol ) ] =’ ay = d’ = Y -~
A MavdsiAsnineefwld e guoweiafauiedininates
1 - _ s t L) — ; e
arafalddAuaR lundaurassedengusanoniafintuaing uinwuzlanie
¥ ¥
- L -3 o 2 [l 1] L A
franvszmauaaudanquiduld vailazdaddanddssimadsnnmiduinaziuanean
4 L] A a L) o | %4 L]
andszimAau wazdeuwitminiAuFawaztinuastaagndengeazeandasalantuy

Ve ]

Az 16 vu Fanquinsinsefuaudimilnaesuszasieausneid “ iy
(“The othemess"} uazi3unAuwANIn “Fnadina® (alien”) TINBINEHATNBIAUFNITIRAY
st hilnslauazaadufissndaandive “pandudu’ wesabanmdnwofiuand
FrupRnufasiepumanil sfiafifunierasaafivasmadangudng widngndenn s
faumainaz 1R lemainusslfduiusiueeda widasrniinana ldundaafue,
87 WidrazunanAuifneanau Aunuusdeusuieafumadeline s daniw
snsnffusasiaaRmeiaResfuandslaremaniandon Bessnilifeasuiuaine
fafi me@mauu"ﬁluwNﬂw'ﬂmfﬁqhﬁuqmﬂgiLm' Weiuute Faasnoui iang i
faaanhnsetn wildfginlszaumsfaesofandeunssgnidufessaifauauls
Tuptnadausisuazunazaniidunsfieuiuadniannd fathaduluil 1579 afwiu
naad (Stephen Gosson) léna91¥unaviuda Schoof of Abuse ﬁqumzﬂ?ﬁﬁmﬁqty
mellugnde The Jew (uamsnieusn o Tradandameryad—The Bull) iemiuanads
mﬂu'l.ﬂ:‘ffﬁ’n%"uLtaﬁm'lqﬁﬂﬁ‘@uﬁ’m’w’qﬂﬂquﬂw'}mmcj-aﬂnEur’j"mﬁq (“representing the
greediness of worldly choosers and bloody minds of usurers”) wasRAmuan 5 T saulifn
84w (Robert Witson) Wiflauumazasluiuesifisatuia The Three Ladies of London
meaﬁqm‘a‘ﬁQ’ﬂﬂnﬁutj"moﬁqﬂﬂmuﬁ@:ﬁﬂ"fmmaﬂ?ﬂﬁglﬂu@nwﬁ sannluLmazasia
The First Part of the Tragical Reign of Selimus, Emperor of the Turks 18474 e
(Robert Greene) ldunsniaazardatasuséy Gelfdieiafila (Selimus) aneanfimunan-
@n (Bajazet) Tnuavdinitadunimaanaganng dusu
’Lumi‘mumwuqsimm?uﬁ’dnqmﬁﬁﬂLﬂuﬂﬂuﬁmﬂuﬁqmn&u fAfudadilifun
siulaaride@ueminlanungnasu The Jew of Maita TnaaiaTnidafuaflad
(Christopher Marlowe: 1564-1593) Feinanaunnfiarasiduafousniug 1589 Wasq-
wignssuvedaaiiluie The Merchant of Venice Faflanggaundn The Jew of Matta fix
97l umarasieaauAnsnaiuluguy Ae Faausniflulanuagne doudnFauiluga

1 o w A - J - = 1 o i ar o =
ugnssu winsdusueiazaridui Wenesgfodiu gewen axiuifazasioly



4

y o4 . , o Y .
UnazATIaesTasiinuansus AR EARIIANT IR naMaAeaLNI T (Barabas) way
o ] o w 1 ] ﬂ‘ & - a L
Tefandrafiduiunueasarandafdiuunss arauinshuraaian Ketsunlanwidn
a -1 ' 4 L g g ar =y L | Aty wr -1 ! '3
wazaNinanwiulafdaiaunysd Mddudngiusveias utfidadiudndaadies
s¥ruaazasiafeniiflavdudaunaslinnuiduiymdinnnds §isedfjaslilainluyu
4 -3 i s o ﬂj Ly ) o
naawils ledenfidaneddudhidanfinasauadsslamianaanitaRug wnilaaudn
puufuwanAadisuidudngrow widaa dediliaudusssu@assudalunlafen
3 [ 14 L2 3 1w A 1 L = = § _ un!l’ [
agflivine 1l liuandiviudngruiegsaudiclafanagRorauriefinesdi lidraziduuau
villa (Antonio) wiatiaatiile (Bassanio) n1inszvinuarrandszwgReslofanidlunans
J oy Ay 1 :’l = 'l';
anmshadludimnlfiiiaaiesiain usnaniuanmirmgAatugariuildouailvle

A
1 A ] 1 (] =y ar =] 53 » ] o Al

anifluasireiflu uazAndwanAsTuANaUNTEMI TR TaTuAE N IDuTAdad Ay

1

a oF ) Y © e o 4 - ar [ 3 ] - [ =y «

AR aNUANANNAINTIATER st aRan AN TNANRUS TN nEa U AS A s

[} 1 - = L 4 ) & 1 = ] L4 ]

gruunazatazfeliMAruaRn1afRTmATaANAaT 1980 T WIATaIRRA N uFARag

v
ATINIINTERNTRIIsTATIATu NN NNBIRNe) uaz WA usTHudfaTATaY

e =) el

o 2

1y farazsaanssmininladanil gl unuimiuifseaafrdalafraudifesd e us
] A L3 ar U B o ar [ -
mnflugounilahazinldanuinrswineihacananfawadefidiy (Portia) fuiaaniiledu

k3 ql 1 :’l A = o 4 Y i o 1 L%
Wl Bandmiunsiideaa DufluauaunazarFealiaugouignrsa inWiddwnseudn

2

1 = ] - o ﬂJ a = =

dupd 1A ndaludnwnusnnyey unundoazasdoazgnasineiedin wiusaauty
w P :g‘.- 1 =l = ) =4 y = -« -4
e lunsuausegIugnIsniEasildn aungnndnideniinnviladelalud@inuyee 11a

an AU IaNAINNITNTEN BT UAY (AunTzianA Tndanriasan NliuInazas

*
W=

ﬂJ Ag -3 [ ) 2 o 1 - AJ
Fastlidulanungnrmdmivleden Teazlfaflnaselluumanndded) uasluigagn

- r:nid Broar 2 o
pIdiRARNTAE§An Wiy
- -~ L d J =l -J
wfladussiug The Jew of Maita alnany 24 T vidadsennos 4 Unieaunanazgn

meuﬁqLm'ni?mmmramm:ﬁmm’tutm?ymuLﬂﬂﬂ 1503 AefiudnonRedAndousi
gnsun Aaduasliiiuinmdusevjuiafiionih deznaadinuediinimaunzidn
visenaw lauladaudaulugiazdneddlosiany Miinus arfulUfUMsAuAuLATazAY
fadoudlednduseviaitantGunitseieddn udmglauisnd oiuunlsziudlan
mgm‘m'ﬁLmmqmmmﬂumﬂawﬂﬁﬁqﬁmmﬂ%’mﬂuﬂnﬂm"ﬁqmﬁmﬁ’ummﬁmumu

=

= r:’/ A Ly L] A 0" hd ) = Iﬂ’ L
Atianasamie Afnkiauladainondianuduezdniuiinlun sy n@adond A
w = = 1o o = :J 73
naufAe HAuARwaLTastnaTaRfesnTanramandalluqeuieinnfladlflFuaziand
Usrauaciudriaiumawe The Jew of Malta WFunsRauTLAINA1E1TUTUAENAY

wanu M fladldsaimanlaniuindu aruididiuauna acnnluafianigns aou



1 L s a ar A
venuiiuazanazinga I luiaranenaedasas ivn iwuaunsla igrusidy
[ < L n" o ‘J L) LE 1 -y A o
drgansnisavnnndarFewazauindeadintnaiartnatiogn n1nnFiadiauannm
(74 (14 [ 1 L3 o J 73 l=d (v
Taludnemuzdangrnuiulddmauannimisndand e v s udefoasananas i
al 1 % a 1 =l. =i B =Y e & o o 4 a
wien wiueudaunmdadenaniiuirraasaulaireaiadintivinaiuaunsmiaignasss
] 1 - " J o~ L - :’r n:J aj ar
atf lupnniaunszieg winduldfunsldesimiuBassuazsandin vieq AgRArey iy
»

3 . :’l 4 [ 1 ! - ar o’ -~ g‘f -
nidastldesRanizieg Mutsurdadente Whnruinduadaludaazatiaiiusm

L) ' ﬂJ L 1 ] - . - 1 - ) ] Ll
wildtuae lnandshinudnnsennfalefinmvBanaWifaruaofausdesngls iinuasls

]
o o

= [} 2 1 A w O 2 e - |=|I =4
Bugal Mseuwiu@uuds edrdaaesnmlannWitnend Hus Guusniidies
FHAULNTIR LUSUNUVAZATURZFANAY ATIANTALN U "UNIN" W8 “The Prologue”
] = =y ' " B ar o Ay o
Tnesuesremn@nnnad (Machiavell) Fjyeuszinmailasansssudndluiisntu
Tunwdnsnizeninminiiasinaressasaiinyuisuaspainimafranagu nsld@es
- =) 1 %4 v =3 = 1
sasnnfaadinalunisa¥raursaaniaresnanuanirauazannduaTuliuilan
4 Ay o dde g o " . = o vy e a &
wgnsrnFeillfed1afifs lugiusdinens “unit” wnuazwusthfanifidlataie
A ar nJ g = J ] - = o i N ]
GaauazFazariazAiuGawisll inAennainAueond 9@ Ine s NULBIBENIGATA
Y [ ] '] =d ] { m-g & . -
Rasananarlivinlfindrmanueaitenqaunnied GenuaanRts soiulilusounmda
] v = mnll ® 2 ) el &<l d’ wr 1
Aall) arndafresasndennaffinldroaiadiunrsuuniaediseidszniadniauds
Agun dHaudrdn T naesan feRnanndn
{ count religion but a childish toy,
And hold there is no sin but ignorance.
{“The Prologue" 14-15)
.:.I - ] I ¢ o’ o L2 a
mslduaaaT i urrndWiyrasrduwusifazas uanuduililddioazas
H} L - 1 [ =y A w=d - @ =y ]
Agnuuzintllaulaluaauniguiu maundlfigamiami@nialunisiisdin aumen
x -, .‘,. I a} I 1 ]
fRsvnanufdntstediAuazsgqavanuiiviesnsiatlldiiadnazieanuinoniouli

wnilag

1l wr

@ L] ox o o :J L]
T 5 umigaTingsesumin inAe nadAsinuiniuusi WEdnaonaewm gou

u
1

Azzmindrdefilesiniauehumayasdeainld Faesn1eddnyqeddaugnienanile
nflafﬂﬂmmu‘%ﬂQ’wmmuLmeﬁaﬁﬁﬂﬁ’mﬁwﬁ"uwuﬂmﬁ winduifudasrareaaii
fin TanTuindunuuilis

Who smiles to see how full his bags are cramm’d,

Which money was not got without my means,

| crave but this:--grace him as he deserves,



And let him not be entertain'd the worse
Because he favours me.
{“The Prologue” 31-35)
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Why, let'em come, so they come not to war;

Or let'em war, s0 we be conquerors;--

Nay, let'em combat, conquer and kil all,

So they spare me, my daughter, and my wealth.

(1, 149-52)
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we take particularly thine

To save the ruin of a multitude:

And better one want for a commeon good

Than many perish for a private man.

(1, ii, 97-100)
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See the simplicity of these base slaves,
Who, for the villains have no wit themselves,
Think me to be a senseless lump of clay.

That will with every water wash to dirt.

No, Barabas is born better chance,



And fram'd of finer mould than common men,
(1, i, 216-21)
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M. Mahood) Toina1n 14l “Uniin” 2aa The Merchant of Venice 91
...Shakespeare’s eminence makes him stand out from his
background. The play is not made up of average Elizabethan
preconceptions. It is made our of the life experience of a highly
individual artist, and out sense of that individuality as we gatner it
from Shakespeare's weork as a whole is an important part of out
response. (8).
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Signor Antonio, many a time and oft
in the Rialte you have rated me
About my monies and my usances.
Still have | borne it with a patient shrug
For suff'rance is the badge of our tribe.
You call me misbeliever, cut-throat dog,
And spit upon my Jewish garbedine,
And all for use of that which is mine own.
Well then, it now appears you need my help.
Go to, then, you come to me, and you say,
'Shylock, we would have monies'—you say so,
You that did void your rheum upon my beard,
And foot me as you spurn a stranger cur
Over your threshold: monies is your suit.
{I. 3, 98-111)
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| am as like to call thee so again,
To spit on thee again, to spurn thee too.
{I. 3.122-123)
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...Calling the play's villain by a name which generalizes him while at
the same time ostensibly defining his essence is, in a sense, to
depersenalize him.  The constant reference to Shylock’s "thingness”
succeeds in depriving him of his humanity while it simultaneously
justifies the hostility of his enemics.” (55)
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“The villainy you teach me | will execute,
and it shall go hard but | will better the instruction”
{1. 1. 58-57)
o ar 1 45 L7 - 1 -] L o 1 ] » - L2 }
mwﬂmmnmq‘ﬂuLuw:'\"l'manmm'l‘fng “Nafnpi WuRadu" AUI1NATan tws=tn119
- v o~ F W I 2 Y e v el - ey \
AsaRTeEAL) lwRa P uneukaza1Felundniu wiasfadandaienerasiianan
i 1 1 ﬂhl k73 1 1 a CJ ] a ]
Tadanazgneinnaidifiudrs GufunouudazmauldnsnrsiifiFuniasean fiaatneg
-3 ar ol ﬁ' - a h - é’ i !3 ] o
whdddmiAensniandatutuiasnoe R ueuiniila Mvildqudauiahd  uiasaanann

&5 =y = ' LI L ar v -:J &J e

anfifl insnzuaulnillaianursad Susn willsiunudygwissawnaur o
v e e
AU UAMHLAUARDITTE (WTE
He [Antonio] hath disgraced me half a million, laughed
at my losses, mocked at my gains, scorned my nation,
thwarted my bargains, cooled my friends, heated my

enemies

(I i. 43-45)
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...Shylock represents an externalization, and a demonisation of
a force that Venice finds necessary in order for it to conduct its
daily commercial activity, but which it cannot acknowledge as
such (186).
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In Belmont is a lady richly left,
And she is fair, and—fairer than that word—
Of wondrous virtues

(. 2. 160-162)
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her sunny locks

Hang on her temples like a golden fleece,

Which makes her seat of Belmont Colchos' strand,

And many Jasons come in quest of her.

{I. 2. 168-171)
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“So he was in their power! Holmes and Bradshaw were on him!

The brute with the red nostrils was snuffing into every secret place!: {163)
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“That night, | had this very explicit dream. In it I'm a chief priest in Homeric Greece.
I'm wearing a wide gold mask, all noble and bearded, like the so-called Mask of
Agamemnon found at Mycenae. I'm standing by a thick round stone and holding a sharp
knife. In fact, I'm officiating at some immensely important ritual Sacrifice---The Sacrifice is a
herd of children. | can see them stretching away in a long queue, right across the plain of

Argos. | know it's Argos because of the red soil " (Act l, 5, 216)
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The usual unusuat.” (1.2, 213)



10

¥ 1
9146191 freak waz unusual unsrangimizsasdianiinesfilranndndnfanufindn
44 L1 1 L £ 1 aon L=}
vislunsiiginszvinfnetwauriifieliiBsavdainansandae
] i &’ 2 d‘ ° | 2 7 = [ A ] = [
windnlwilesiu Wanauratauldidanlasin ndudeunnuiinidlemie ‘auindnd
-y A 1 - [ O r
WULLINR" MAUASRIENNINAFNANEAN BN TUL TN M ANS WA
“Hallo. My names Martin Depart.
I'm pleased to meet you.” (1. 2, 213)
EJ ] g i dl -1 1 .
uwazienulilisandudaiiananfueanlU Wi lFouselus
"So: did you have a good joumney? | hope they gave you lunch at least.
Not that there's much to choose between a British Rail meal and one here."
(1.3, 213)
- nl B 1o 1l dl r:nl o e ]
aunFdauansan1siainilneula egf uari@ewmsunmdFudmlszsRainudy
m:J [T 2/ 1 d‘ § oy e A L as o5 <& 11
Urzddimiinndayaynatireainmey Uiisefldfunauine @uaeaulifeanasainsunis
Gi. 1 5 |I/ [ %4 ..: (] r"ﬂ] (] ﬁ: 1 3
T GusiudceTamonuuandf dudsfwissyiramasoinanonguuidiaos i
=
Wi
(Double your pleasure,
Double your fun
With Doublemint, Doublemint
Double mint gum) (I. 3, 214)
v ] J =R L] d] 10 ~ s L d
navimetutigasdumsdedynyinainauldtons ntinluladduuwnddanoussun
£ hd ¢=J < A 4l - ) A 1=l 2 -2
At AyARuaRInas AN lifianuatalausemnslsinu i liEao g I# N
J:J - = o Jv 5 y L g
faniRazifmavludnrsidsaiudsnunimatauaiRendsanifes Fasunn el s lum]
o oo . .
nmeaangiwlanfasaudilnedmussrnuiina oy
. o o A o ﬂl A = !’f ] 1 o
laaninfdnysrauaniudrdafifiaauniaBuiasyfnisiauddiaonraauvinluasiiy
n, al 17 [ d‘ i’r - L= a‘ = L L 2 =3 =y =’ [ =
teuiazFuyeantinauiuen waduduiiEnunniaaduirumi fundaiiaasanuoiugi
B o J oy oy L 4 :’) - 1] o= - 1]
nivasauiviatosluniifadeviafesanni §oudn auindnfirssiaglaiiuanme
Q. 2/ .« 1 AJ -t | L2 o = A ' Lo
GudulaanfaydluiAugunareuai wudiedy ausialldandusanaaduiuaciy
drzwgReeeyartetennadiuynreag inaimd ulsed aunds BaomAnmnnisidediinig
= i ar 1 - 3 ra; 3 J
HernTimuazusnmadunulfaauniiinaznanodad s lriafmesen fa unsndingnadn
- ' R T v v v . - = i
“ArauTReE I TsTw” aghilae e aundeunsanuRssdinuiualnsandluarih

: o ' o .. -
s awilupusTINzeTIn Nidausudaowymsmadoadassmnannezdnniiuds Tuaenn



11

-
- =

[T { - L] Gd ) “I
1901700 afulufiAqriuaranudanieanaunaessaasin fisatnladadntmaiendy
- o ° o v v al e v 2
wandlufniniasannd hendhanwdawiuynrie
d - . o . oo
defansndantmanzesedulnenisidiBangsudnaaideddiuiieg wauwnnela
r hd 2 o B ﬁd =J ' [ [ ﬂi ﬂl [ o]
anfmidnilufie uRuwiminoguatug wmw:‘lmﬁﬂmﬂumﬂmmmmnum’mﬂﬁ'zwqmwﬂ
RUBIARBISTTNTBIAUAE 1Y (WP e DU AN US A TWARD ARUAT HTUEVIAYIN ANAA LAY
ﬂd ?r - al 1 a o ] -Ii
A NIBRTRIyARRYRSed aziuiladeiuiani lugammsasndifym I urTaoinlUudanas
L I r:J 7 |¢=J ] ] 1 ar ] - ﬁJ e -] ar
IvaMiduasruasuifudmau Wiaaonldasssaiusendnadninnsanfida i deiuaziiu
b3 [-4 (] v = aj ==’ [ TN =4
m'mumn?ﬂan‘lumqmummﬂwqmnﬁ‘mmTﬁmmﬂulmu'l'ﬂmﬂ
y . by . 2 a4 . g
funausaantugumaTaLafuasiunefaniuiug e lnarfafduaulanis
UBUMAL NNTRSNA LA AN HUTa AU wadaInAinT U lueNAIAY aduazRzinueantidn
o e b Xl o . e o d .
“18A" atTuladuEuInsneUaURILAZE AN ARA I LU E LANE] udtlianndrnwsizivg la

-2 ar -3 o W [ 2 i3 b= P ]
L‘Il']'ﬂﬁi"ﬂ\ﬂﬂtLN’ﬂLaﬂﬂﬂﬂ {ﬁﬂ'ﬁuuﬂﬂﬂuﬂﬂ‘lﬂﬂm'ﬂUﬂQﬂﬂ’\Ti’ﬂMWﬂﬂImHmﬂ'ﬂﬂ WALAAIBBNITLUN

q

2
L L

1 -=I 5 L] ﬂl o o
Tidsroundasiunndarainnnidniidugseinuneadaudaaeanimmdunisiu keznis
azwald

UfiBuadwadsiuiiseduilinlanialdlas faynguainauiuesatinaun ity
o et ¢ ga 4 - - o P | v I Y,
wwiuwile lnanfafGudnoands Aad wdu wnanonivinameglusendy Juusihlfedudqld
o o a A . 1 % ﬂl ar ar P = [P 7
wudufingaenulszanaan tlaarfansunadeenitinmeduadulufudinme aduf
AnidauaraiuRaniuinduntsasaiaaniinluFeedouinuan DeadundtaFununnddn
"Bloody Nosey Parker!” (1.16. 251) waz 1498 n13daundusaanizarnsalaginasiianau
v
[y a b & i o 4=J| L
duiusananfunssenisgAnnteadninanInnangfasedandiunsunndiananau
L = L5 L r=} L 4 ] ar o o4 = L]
Aurdendifuiununnd AgatngdnisniudniazussaiumazAniisnauumnican T4l
[ [0 .y, ¥ o [T o ' [ - 4 :"r k1 -
AN AN AwATL Melnandre it ldTaudiusdananu fudei v iamuaillandn
aanFuriugmu’ 91y “area of maximum vuinerability” (1. 17. 252)
- L 1] 4 [ o P =l t -
amnilaaniaidndrTesadfywmdiiusnmressndunsseiiluganendundeun
dd y - o d . , - .
grasszifieaiilssiuarni@nang Wanlafiwomssminanlaenaanda lfidenniadudiniii

] a o« o | s o e
N'W'ﬂ\lLﬁEl?ﬂElﬂ'ﬂ’ﬂlaﬂﬂ WAXATHANTUAINAYIAN tmﬁmmmwm"lﬂm'lu%mmu‘muuﬂ:mmﬁqu

298 pue. 1973 sushillfazpsiies Equus Dnuanafhuaiausn win uazierulangaulvningnuasin
Uiqs viwﬁ’u'luﬂqaﬁuﬁﬁ’qﬂumzi‘umn Guiiumansainislssnauatsynesilnedier g st
{1UNN

*filinnf waired ﬁ'mum'l.ﬁl.{‘]ura;mm:@nwﬁmﬁ’qﬂaé"ﬂ.ﬁm'rluﬂﬁﬂﬁwﬁ’nﬂm:nwé’m’mﬁﬂlﬁ‘liﬁwmwu

nigraezlegwihnd uilioumsusnmesiazasegnsmnans ussaugidlaudenyniiu



12

o

afiferninuasualuali teminazuasanudnssamawnsanauniasasfudunsiu
Ly IJ - ] ) d.
o Auiuradlnaninfdamedssisisurutuninignnitweniivaudmenun@n fin
- : e & wdl . =il ¥ o v P
Hanusiendde tuine naduinlunueanasilyedufuueiluenndnmInlumn wem
| 2O " ’ L = [ eJ [ =4 1 = i = "y ﬁJ
Tefudurne anvdngunsiunniafuasAadingidwsamasusgnilaney Tufu usivined
- fA 4 g | ' ﬂJ L4 1 - - 1
gandudeniluursuwngiiluiidanisiudidandndduasuiadnfivrsinneie
- 4 » - !
nenendladefusundaanasuAnlages “fuon”
éf o ~ & © - o o < [
paaziusonmgtiadn hnef usWief vinlWlaanfnGuniuladianirfnuaesan
ptiultauFuaziiung edusenidnmsacufAnunasinaiua unsenae1edeaNuas
o e LY ¥ X =| ' ae o L oar o o
Tanraegflugiinndamandadnanaziaadldldouian wmdddfusisw uuitufaly
L 1 14 L wr Lo ﬂl gﬂ‘ =& Z’, o el Ly JJ 2r Br ]
taqiiu fumarain Wiudmanmes sudslulsznauiinsandna dns I ndugoudan
, ede e ped o gl o oal A v;‘:r&n' o =
uazdegaurnindunismgunssy winaseinan T Teuil AnludadnuinGuasiiu
Ly & " A ' L hd ot
W luuanisssanu “Und” laanfrdsenlilinazidndoay mmzawmiiawineduiifeay
[ o afes =l o e -Jy : . qil ar - 4 1 ar , r-J [ %4
Aninddnld luuiavaudeadudawiidesasie@dinfnuaciuuihea nfudainraiuaou
ABNNNTIBNAIANNINNT
@ M = o a o e o L
aziilddnlunsilaas srounasudInneanas T 20 asFaeiiinasiauaFaeraey
L = [ :J o L' 1 ya 1 - =
tnamnedsntassan dndounfuffandiaranvaiiildauaniweaanufindnfsas
= = [l ﬁi ur ] ar | =) !ﬂ:}d M - o, . ] -
wanun ludaay vinuaiiy (ednndnaznaafiudindaagd “nilu” Wradn insight) dauud
1 5 nld o ) .=j -Ir' red [ 3 b L ]
wiadAagndaminlasluaussuuuiyarait il ludanuananas il ldwiuudadaindudn
- ) = = L4 o Ao ar { o A @l o :Jd
ff3m Ranns Annas DatausalsndiflusinazammilmauassiaudeionunieiAefonuii
r o «l [ o e e L - 1 o } 7 L) o ]
armundusza N fRnuuudsafuiuRida safiou afis wigniiunaienly weavineuladudn
FratuensruredURids uiineioag udafiluanfiuumumidaanivuasiell lasidn

o v - t 4 2r e Idﬁ - X
wafiuiuuazimngaztaafndumdaniu lungaudalasiuwiniadndlunsdlidull



= = o
¥oil o “anandusssndesimdal

unthnlan “dan” vaslas

PN LRITIHNTTNAA TS INF NS

HAN dszmeaians

wnaridsznaumalsgaimn A UG iisawssaEns ny adoiia
AwuARKlaY ATRNNBINUARLARKNITTND
e ing AL AW FAAGS NUINEN AL G alusi
Ui ao-we FINI1AN becd

m Issusulaamleaneuna woalval



yathalan "tha veslas: wutluasiunisuanisiuaiy

A Usemeraiens

“Rape is always historically and culturally specific, and how it is understood depends upon a framework of
story telling.” (Ken Plummer 63)
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