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: 2AUTT WIAAT

uNAREa

unAaiRrsliseeseiu almiifades To a Goo Unknown (1933) Lﬂﬂﬁnwwuuﬂq'ﬂﬂqﬁn
GruRiseannzuwaden unAriRasannszuaunBeufassiasanongan i duniladesfudouanden
> atisanysed lngdnineisriaduniluiinseiazaneniussmumAnatumugluiuaudilaluanud
uilFaanyeRudenn & Lﬁulﬁ’]‘mnmﬁuﬁ'ﬂmﬁnﬂ:ﬂﬂﬂnﬁ‘lﬁammﬂqLmn'luU?:Lr?mwNmﬂmu.ﬂ:mﬂ
a0z LnAntiaveA Ao almddasidiiniiedanasauiuuuesimuiaaadunamislums

e

agsaniuldadnnauniuuasiluiuviiduforeanpdiulansssuafiuas aysdiudng

Abstract
This paper analyzes John Steinbeck's To 8 God Unknown (1933) irom an ecocritical standpoint in

order to examing his environmental vision. This paper focuses on the development of the protagonist's oneness
with nature. This parallels his gradual understanding of the oneness between humans and their social
environment, for he has adopted a non-discriminatory attitude with respect ta religion and gender. | will argue
that Steinbeck forms this notion of "ecological holism” to establish the harmonious co-existence betwesn

humans and the natural world as well as among individuals in society.
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Each figure is a population and the stones, the trees and the muscled mountains
are the world--but not the world apart from man--the world and man--the one
inseparable unit man plus his environment. Why they should ever have been

understood as being separate | do not know (qtd. in Shillinglaw 8)."

Syadad

aviu almdilla uanesviAuaRniFasn19swsreNduLUeIRTIn luwdtune Ml 1933
(584 To a God Unknown asiainaula walinaBGastiasiaunmaniuduiusiuugauaives
v “v
wywthisselansssuriivardadeanuyed Inaunauanimanuduiusiuinunssuun9GeuiTon

LS A wa g a e o4 | = ar oo o v = a
TRITEIALWUN Quﬂqqulﬂﬂ‘ﬁﬁLLﬂ:EﬂWHnUNNLLNUﬂu FI’Jﬂ::ﬂﬁ‘i‘ﬂHHHIQEWHWEIWBBHE']M@']HN@?E

&« % o e = d! : 2 [ L adl s ﬂ’l‘n
lQ‘ﬂ?N'ﬂuFﬂﬂﬂstﬂﬂW‘aﬂuﬂ WaMITNsINuasaiensauAia luiasiuoumzdunn UNAITHUNATIEYN

WaUINI91896nAz ATAINATITBAN Iy NNesteda ladidriid Aean1ozuiafeu TneiauamwAnd

slanfiimaFaninfnfilsiefndendhuurssdy wadualuwamslunsaesauiuaaaysed

AusTsNT Ruaznysdiudianliadanaunau lunsitrmsiguuestinadrlinuuussAsauveaalond

8 ]
-3

:; .5 olf v G o oA ] = A =t -~ [ ad a dy ]
WAy unaela T W mudrinuispnuiiuviluAe s asATAN A LTS TN A T\JLﬂﬂ‘ﬂuﬂ’JUQIﬂ

o o A , A ot o et A o
Audrtinuisananluniianiedvessinarananniseinaunys udnu

¥ )
UnpMNIRANTNNTTUIUNS Bruiaesiiasanangdailuvila@aaiusssuand idetng

- 1 - - nr l:‘ :’I . . L = 4” L2 71 ar

anysal nanaAe WmunrveaitazasienGudaiaulidntalulansssnend audelddnlududa

o - 1 ¢ L] ’ L] - o =R |1 A ar o
nummmmﬂmmmmen'a'luLnmﬂn&rmwm:uunmm'mLﬂuvmomenummmumanuﬂma:l,mm
s

danlratenaunfu danneldifianirdanuu s e FuART8I A8 ATENANRAASIINTIRAAD

Usrauntsnianmisdilddudalansrongndnin s Fauiansssuan il B dnw e winus

L |
=

UszneudaAndnEsing  Iuainuaauazdaudulvaifuuntlasetnaanna weanainii ds
t PN = v ar = d‘ = | 2 =) [
neliiinnisGuufreirazanantnlsznimilife manensalumadnlalansssuailélnaandy
n1sfuFanIninusRlAy wazlsznisgaine@e AvuwenaINTasitarAsanlunisRadiiedinn
> ' S ' & o e 1 P o o |
pangnunaaluruiialid sauluninsFeuiRdFinesdauluguouniiaougniuiuduutubu 3
Uszaunisaimanlidenaisasanandunuarnduninfooiusemas azunlugaouduiug

] L3
wuunane1de uaznisiiudaualansssuaflfetnnlssaunadnia wanainiiu unanusjsdnm

'
.3 £ el oy

Bnudyanihassandiusaaayrdiviunadan Tamnaruiiiuadeniiflusssuribiuey

! fiaanuaniuinfiglmidadsubaieulutoifianussustienaes To a God Unknown Ti) 1930 34

panmufinuazaauuere 1 Wunissausnieg Elaine Steinbeck uax Robert Wallsten fiRuviidwnidaie

Steinbeck: A Life in Letters (1979)



‘\ ]

Faauuyed Tnadriinuisauiiuniiudenaessiaraneniusssuanidesonaudilatunniy
Aﬂ‘ =i & o g 2 o o d’ bdl ] [l t
wilaRenrauyeeiudian aasuliainnisfufaessosraneni FBuneianisuUuenyialy

szl ARN AR ULB SN AR D U

almitiaauaniwatazasudnaa e 1aedu (Joseph Wayne) Ineiinatnyuuesanssi
.1 & A a & m y o & aa e s ¥
arasgil ludesusnwiudrlansesuanfidudeaunadi@nslunadrllaseursasidetssousssu
wazithuninaRuinuaintsanaunssndns ld luannBurureades laavuanipaudaanislunig
B - [ - [=9 A 1 7 [ L ﬂ’f’ Bt L. L7 o » ]
Anasiuwiviuiurssnuasiadr i fureednduazairaseuairlu laawaeaynyiane
) 13 1 1
Lﬁﬂt‘iﬂﬂiﬂﬁaﬁuﬁﬁﬂuﬁmmmmmfumnz “| have a hunger for land of my own, sir. | have been
reading about the West and the good cheap land there. . . . You have only to live a year on the
land and build a house and plough a bit and the land is yours. No one can ever take it away”
1 k3 1
(176). A mUssauRazpreumrasiunraslaludsanauduntelUTauiuRuiulntasviauaau
o dl o [ = e . A d‘ailna d' :’/ [ elld L
wiFaamsanewlugauuaunzfurneasrnesiiuiuiansssitdy Tananiudugaiiinasdn
Tdrmauiuiunwnanzdunn fsunadlmadiiudsrmsugidnllenduey invfuuazaing
o i I & o o s % =~ o aal -1
areuafrldiiwdesruilavsnysaluasaeudsungumie nsidhlunesAresdunaiildauniuini

asfipuynuesrasystiiuitlansssngnAldudinuaunsolidnssureusssulunsyngnidaly

UMM RnAsLe (Barry 30)

2 1

dalaavlsfuayminainse Aununeliddusasiuiinaunatsvssanuaivefifafesin
g Maldunalddrrnndsrauradagiiasdrelfissiwiduifiaanasuiniiaddausiuiiu
] [ v 4. = t!l' s M S e ] ' :’, =%
winusitiuaauFnesradalatin Inaysuesredamieiduinaauauwis i fuafusnuanada
o ] o ¢h= or dl 1 e dll 2 o - .
aunalunisaseuarasastafutlaudanlsumsounliilienausiu; “The hunger in his eyes became
rapaciousness as he looked down the long green valley. His possessiveness became a passion.
‘It's mine,’ he chanted” (182). almilittAnEauifeuanuianinunivauanlamluglurusasninidy
131984 LN e wiAsaLARILINATTEATgN MINLANBITINTTELAgnITunindRuAIuAY
Tneddnusrenaaanui@naaslaalddn: “For a moment the land had been his wife” (183) uaz “he
felt that the trees were his children and the land his child” (181). TavAsniuasvadiininfigua
T d’ =y ::- = o o = =
winAudalBruelaunanssauazgnlunsudaaiy vauaieasdsawlunisareuaraslanssauanb
v e Py N W T = co G = a A .
winuiuasuiannautinlunisdnileegue uassyruasinyeiniudauesdanusimiland
Tanossuanf uazfinauanunsnlunsian sauasssuaf Ll (Attfield 21) Tuaauinuedusuasslauy
P dl = d” 2 l;il ) = A:‘.l‘
wazanAnnaznilesguassruiiludessiuil eranedlddnswenoiudntlassssuaBiianany
atfrangasnuaaiundn maBaubuusssuddniuaininluasauafadadusnnhudnigaly

dean Muanaliiudawiilunisgua luyunesteslaawidefiegednsinng



vinuaRwelaanlunisiiensainssndns luluutiuiy delifayuuasidisesunsidudio
anmswafanFelan s uzLuUAmmesauarazliinnRsullad Weaflamnlfdnly luvied

Tmiasamuadvafitia w1 lFSUNTTUaNEIa NI LTNBAUALRNTHURNL TR A SRR

v 1
frar g o 8 i =

v v o a o d e H
inAmuisndulsran lusa AUt Tagsua ERdIRLIMIANAIBLIRINIIA W TUALIN LAY
wlidausiaefinnranundrotuldduvseduneddoassusfisonans windnlaewWldiiadnanuui

3 ar oy g 2l :‘a ' ' " . - . .
udaazmundunnintulaanai wng1291: I don' like to think about it. It won't come again,
surely. Feel how tall the grass is already” (188). TatgwW 1Al uAINA1909AIB I UNINATIATLDNLED

' v o

j i = 1 r - i i i Ly
gasauluiui msziuit lifivnusdusnasiiasdediieidugananysafvas The Valiey of Our

[
L

d" = = 7 v -] 3 e = ‘dy L L l=il 1
Lady aznansgniniduiuiiuisussawinlidndidasaumeuarausasensain nisnlaavuesdn
- ar 4:!. | " 2 al' y-1 ﬂd‘ A:d' & rﬂd‘d v
wiuduRzinmanwiueeinshnas nlllifnisudaundasi asfiauyuuasrasuyediiiuue i
lunsdiednTansssugmiudfiafrduuiiadasanisan ssiinaesnu Aol systReRnsatam
o b ar J:u:lld 1 's v I = L -38’ :5: ar o 2
An Ui uNInsslansssu s RRTwAANaNYIN PeiLdnsssNTRgnaf s Iu e sl s londldun

L

uyselARasdadion dyuiiausesadasiuAeiuioiigwimadomaniannziandousss

Joseph Desjardins Aldnadadanalidn uywtiinoranwiansssuaatiiduaoruiiiaesan an
b3 + '

anysol ueviBasan1IANsaTIneany vefiluaemiluaieaninziaafennusssug fAdnisuls

wasustnaaanan uaranauhlisasglassanardnriesanisaniudinaesmed (174)

¥
(- .- P |

d’ = e q:; ] ] = -1 |7 = =) d[
dalaawiiauninbimunrandelansssuani veidiudmududasounsestivuciumiu uazi
wavisrsnAiuaniteasiluiinnndaauudas naudlansiléfunnne aunanwalieapufag
-] di v h 2 :‘l ﬂdl ] <n d“ :J/ A=!if 173 A A ' ‘dl 1 i 1 4=;
Tusnuuiiasgaeiedetelananauacasiainaaull delilaawidnlafindndtwsiiva lfien nasud
azeenifunslldundvefiflefiaouasaadaaiunszAuifluda tnalaiwiiwsaenanalyidan
TevfuEa9919209 Abraham inlieniandimuesnfeuisiian Abraham glafuaeransanusad
adusdnlinuisalugusdinasaqudufunanbudai ST liiulanssoua fien
m?mam’mﬁnmﬂﬂm?ﬂﬂﬁdﬁ: “as he notched the ears of the first young calves, he felt the joy
that Abraham must have felt when the huge promise bore fruit, when his tribes men and his goats
. " -g 2 = o Lr O = -al e G oS ] 3
began to increase” (199). wailagnidntsgnualumadudliiuilad s Ndinluusiuivaaei
Dey wananaiuindagidungae: “Our father gave me a blessing before | came oul here, an old
blessing, the kind it tells about in the bible, | think” (205). \Huihdunaiinsaanaiiianaiu
& £ o o & it o ] o e ] 1 .
ARNEARIALWANITRIRBURITIA B ENIuAd U FunausanimunldBuauuvalud: “The Lord said
to Abram, 'As for you, leave your land, your relatives and your father's household for a land which
I'will show you, and | will make you into a great nation. | will bless you and make your name

famous and you shall be a blessing' " (Genesis 12; 1). lawwidrladweduThualiounsad luide



=4

*

98907 dnavnduau i lunssudnsiaraunses Meilisienanansun leanisanseiseiiaainnig

]
[

o o o - w d‘ LY = 0 d' =5 ' =
ArunseAnAsludaludneausidins Wmuasdiaunaussaniusimtandnlansssug i faf
Lynn White, Jr. leaiasnssisiuneaastiyvidanadan ¥ luunaiiuda “The Historical Roots of Qur

Ecologic Crisis” (1967) Sn1sufjiiRvesyptinasssnaifiunisuassmina) sz la iy uiaseuds

e oo

aannnisiianunssAuAfiudaludneosiuysdusspnuduius fusssugRuuuinisuLiauen
Tnawindrmuadldiunisaremsainnesdnlifiao s euaiiaudunadiUnasesassuaid uane
ﬂ‘ =) [ = ] . = ]
InszidlAueundudulifiduninensfiguianuatiss logdldatrsmausssu Whits asunediyy

4‘!’ [ 9 = L3 nul 1 L3 ] =d ¢=’: o
waLLinaWiian vinaedeunndeurasnyrtetlmaanAasssulagfuids (9-10)

]
1]

w » :
Tunisinaueyunasraslagvntisalansssuafitu nsimunvessaazasililfifiansg

dl =l o nra' ar o 4:‘!!' . 2 dl = kg . t
LUﬂﬂNLLﬂﬂQLLU‘ULﬂHUW@u wINWAHENANALAFILasun T Wi mﬂﬂmmmma@uﬂmalummmu

' v‘ ar =4 |=a£4'=s ] ‘un‘:‘t‘—’t’ Aa.dl| L= . = £ ~
NﬂEJN@'luﬂ‘l_lﬂQ']NTﬂ1HNULLBJHﬂHWNﬂ?JN’TLLML@NLﬂHWHg’]u LLﬂZZENVIﬂﬂl‘ﬂmﬂﬂ’]ﬂ?ﬂug‘ﬂﬂdﬂ'}ﬁ:ﬂﬁ'

o

& v ] o 1 = ar 0 ar I di o i 1
waznisina it laselansrsnfedramunzaniiadaddyssnisusnia Wasaazasanéidn
TdudadusssngRudanudisrsnailandn s iva nuaie Usznaudanmansnilazaiy
Whnumiuaniapudneaziuaniainvaisdauiuiusgluanruiiuiaion auliamnsassy

wazasashllddsssnamnsnustugule foetirudangapaainiussatedssaunisninis

usnzeslainldnlud e i luiniidadn “Nuestra Senora” luaantiuanjansatudimues

dhaemjudgeudscaunisnd g llued@gwihiutansssugdingniFauduthmdiane tneg

LY

;7
Lii’\'l_lﬁ‘i‘f;l’mﬂf:m:fﬁn‘n@ﬂm%ﬂ’lﬁmauﬁ’i'\: "As he rode, Joseph became timid and yet eager, as a

young man is who slips out to a rendezvous with a wise and beautiful woman. He was half-

.
1 e o

drugged and overwhelmed by the forest of Our Lady" (179). &eithdunafiae mMwudleanfisn

v [
azanianidllwiiu Wuasshayaindnwaeiidanusanuaedaudeiuagniealudisaies nan

ral

An nusnifumdsaauansdlinuiianszeg IaaA1Gun “Our Lady” ¥se wizuuTluliiunaes

U

[} '
& & o =

simuneias Aelmiuisdnsasassyanafioulfonammmaninganiesaudhaadly dou
mywdlanadndnensuiiclduamenmiinsefudmiunssinilasiude wedhuailon
“Femme fatale” fiingesnnalunisaseuiraznadala ilila L%W:T’aﬂﬁum’mﬂtlﬁamﬂﬁbu BTG
Fgnanwlidundeanfuamdurasaseliusianiaiaiuuiudu endasansiaianin
Avtanitawlngduide giananafenniui@nueataraviin: “This land might possess all of him if

he were not careful” (179).

Tuansddnasddavidianiausnidr U luweiuiu wenansssuaiarianeozilugud

v 1

oo = . =y ] 3 @ e 1 = 1ol ar = = < 1
w9 AdalnwernAnARNEIRdA1a eI 7 Feuiuiuegluanruiudanes Ml nniilaaviives

Tuhdaamirsdudimaeasuwd T leiuad FeussoanimeasiuadlsaviallAea nunduay



o o a &

Faneg10ATa s wandlaannaududanandsraasnen i ldldaau

o

AuFurlszneuRsnsIuaUANAGY
savagnefid i Tusdudaasduialé: “The endless green halls and aisles and alcoves seemed
to have meanings as obscure and promising as the symbols of an ancient religion” (179). NTWU8B3
FuluhasusudaduuoegassdramaBouaiaunsduasinandszudnefiselusluad vy
Wisaanldtannuiraswindenag AL AN U8 IR Uk AI R UTBIRD UL 39

1

i ldaunsaidnlaldinaasenanciedelea auinliidnsnfudnuesagudukeiliauiso il
[l 2
15}'30mr{ln’ls‘rﬁﬁlﬁﬁ%uﬁ"\usauﬁ?: “As he rode on and on the fear came upon him that this land
might be the figure of a dream which would dissolve into a dry and dusty morning” (179). (1)
n'-!l’ © ql L » L EHI 1 =LY i 19
m?muwﬂmm‘ﬂwLsum‘:‘wum’lmmm”l.u‘lmm’]m@LLﬁ:ﬂa’mmmmm:m’ﬂ@ﬁis‘u‘mmlﬂLLuLLmuﬂﬂ
Br 2/ o s 1 4:\{' 1 nil' < b d’; i ni. o 1 4 e T
amdumainuaradeuiuiuegluanuniisin biyuuesluessduilagmudwiunmiiuanios

Aesandn i asaunsasladuananng

ooy 2 b 2 L e o Yo o . S
anflenate Audqdresiviniannnirresdiaazasentiuilniswdswilasuuusesidusas
W nMsdiassifazarasdniusiesfiansantszauntsainlidiuainnisdld Fauilansssnaflag
» [ ] i
ARBAYATEN RIazaNNTINARTuMINAL AL B At uw ARaBesinarAsTii ANz AT U
IagdaaunnTu wegnsaaaaasendi luwuanuuainua g vassssnandfduiea iy ns
2 - v o M Lo 8w oa o ) o s e o P
Wl Feaudafausnldlévin iR aninaaununeseentiaaiuiuil Mwdunainuaiueedsssnani
2 b 3 ¥
ety lunlunwasslamWanuaiaas anFaagIaEy NMNIeIsITNTIAaANLTILA 1 NIATaL
Jﬂl [ - 1 - A’ ﬁ; 1 ar 2 ﬂllﬁli’ ar ny/ dll ' L -y ors £ A
agy Wunwalaadliaadadiazfiniulflunsuusnidundaia il faduleuiuiubaduns

HEY

a3 s

1 1 A’ = =] 1/t =4 - ] o ra! = = [~ =i
uwiaLaaTUNNa3e 7 laawasliilanadouiin auduiusinuesAed danuziluand

] ir LY

=4 oo L3 ar g :: = o = o <2 éil L =
neseusessnsRdnunindduiutauanudanlugnies arudnladsaanusiiviasersinu

u

L

wanazusuAy winldanaawnlam gt il dundadituiens udanudutuRunian LW

o

°“ 1
8 = =

v &, o o avy v e D S v L q & o PR
uwRsTNRt AN IR lua nmaesuruiulunariimeduigailaliausadlatesomeiud
'ﬂ?‘amﬂe_tﬁalﬁ’]’: ““tisn’t ours, Thomas,' he said. ‘It's like a beautiful woman, and she isn't ours' "
(338). Tawgnwudnsssnsid lildudeaniinuazaunsonsavasesnasidudsasldansely udanns
nasdaueailuginsasasauaisiitiulansssnadfifiantsdunasy randeliunanulduilaly
AnuAsneasAulunisaualntlastiuuiugiu "My knowledge has failed” (337). laWnanneting
=Y & ar ndl ar = 1 as ﬂ' ) d” »d'd 1 :” 1 2
Aeaudafueuiniadliwussudramaduiednaudesesaun nusaaiulignsas Taely

= nudl ] [ T Lo [ [=] =Y
nsruaunsiBruilansssugimzalsinguaunwansoiuszanunFaulElandnwusfhunandgs
W iN3an903Te Lorelei Cederstrom talaganiulddn Tamwdiasedunaiuasssaunisainaas

el a B - L dl L Y 1 = % 1 = s
TIR8 17 N ENAHIN LD AuiuiAF TN AUAINE AL LAY (78)



tadvfinelHiianszuounisGauiastsazananlsznisiasiha ATNaINITE vl la
Tanssanadlilngenfuguranisusiiae Jadaainnsidaazasiaidr lifudatusssnafednlng
o i ey 5 [ &0 ﬂt’ o ] i :’4 Y 2
3o Wlupnfinasuldsunueslaelifacldfunisdsaeuainyrasls faduiiondusnilamwls
= 2 - Ail ) & & ) o o=t o 3 ¥ ar : =
Wumnadunfieea Nuestra Senora @1fAnsanudndalusssuanRianunanisesany faiuag

i

seantavaddilaawidadnianlaiduudsaunsoesuswdsauindaundouiiegld: “To combat
the land a little, he thought of his father, of the calm and peace, the strength and eternal rightness
v
of his father” (180}. A mAnvaslawludrsnaiitiuininreasntseenldfutesusiviiosiuialy
seenen R usiulatiuan i Boufdndsiiiusiasuresialfranfuiuniiafeafumderasuriuiiu
“then in his thought the difference ended and he knew that there was no quarrel, for his father and
- i [
this new land were one” (180). UszaumenilituitiugadusunisGuufoaslamviinusiinluaaiy
d' = A = o ya‘ R N = = 1 =4 A:i'
Wuntiaperesuyediusssua v WMiEnnedlansssuanmluuuoAnlu Ae aanavudssauniiay
1 L o )
ruelansssne R lguuiRndudiaaudonaiuutiurursfunaaiu Bnvedrdinuanduiiiunis
- o Ve w e 1 4k usa W = v PN 2 G o =
BaasanaiigiaaliladAunvuazasswindsuliBiusuidfaiwludnaniuressuiluiadn
WS UOUITUTBINA: "My father is in that iree. My father is that tree!” (193) furniALZMAARINANT

uﬁﬁmummqmﬂmﬂwuqmemmw‘anu'ﬁﬁu"mmu uﬂ']"ﬂi‘m‘liﬂ James Kelley Nﬁﬂ'i:ﬂ‘l&'luﬂ’lﬂki‘ﬂd

U
L

Hlaatunel¥in Wunsdudaldresfazasfiunainuyinias s Tnglidedldanudnlas sy

- w A oo 3 o [y o £ o a
L‘Mﬁlqﬂ»lﬂ ‘]jxﬂ'5):Lﬂuﬂ‘ﬂ@ﬂﬂudﬂuﬂﬂ’]ﬂwﬁ]'}ﬂ:ﬂﬁ‘%’r]ﬂiﬂﬂuW‘Uﬂ’ﬂMLﬂuﬂuﬂ!.ﬂEJ')‘IJ@\‘]Gl‘lAL’ﬂ\JLLﬂzﬁ‘J‘?}J‘mﬂ

(33)

driinusannudluniisdenaesfazananFuiinieriuntwiuansy Taeendugyioinue
A lunisudaitiywinnsanmsdnldudaiulansssusfetwdesud Gadamaldlamaiuns

v

2 Aﬁl L e 4il Lo l = ld‘ [ 3 :‘/ = s % & .
AUNLANTNUNNERLTAZIT0INS R LTINS meLﬂﬂummm’uwsuummmlwmlmﬂut‘gﬂn
o o 2/ ' ql dl ] r = = ] r [ d' =

araatansssngd Wrinlugenuidnladndeinadanaaniienu Aedrlinuisarnuiduniiasienses
nnasswdadaalifuniansssutR Wewuagilulasoredani@edimimengnitousio
auitiuRwloudrlsfiaradiluaTlusdamedoundia laadlaldainuasiyunwisanudiuniia
WwentilunriaranAuAne I9e: “Benjy is dead, and | am neither glad nor sorry. There is no
reason for it to me. It is just so. | know now, my father, what you were--lonely beyond feeling
loneliness, calm because you had no contact” (242). T@L‘JI'N@Hug‘fﬂmﬁmﬁﬁmﬁaﬂﬂmmw'ﬂm

) et & = ool v oy - o "
mwmﬂﬂquLﬂunﬂfmmﬂmmﬂu@amqma‘umwﬂmﬂmnmmﬁﬂqwmnnm UAZAUTBLAN: “Even
a pure true feeling of the difference between pleasure and pain is denied me. All things are one,
and all a part of me" (242). LwnAunudnlpsuiasaudapuAlavTeri lanfiReAuar fuLes@aien

- v = S n;n ] o o =& N d. =f 1 D-d:
4 wiranaRaanIEnisanlan AN ilamwidn e a1 inuramuiiunilamy et i aeau



9 & ]

' c’:‘i‘ =l B as Ly I o nll ] 20 2
wanm1a AndsraunisaiilaenGauiiamanimeermunigdrinuisanudiuniisfsefina iia

é‘ = 1 2 e
ANNAALTRN e TUA R LABE T ILAA

TavEudmundriinuisasudiuniafasassnuesiuueuiu aanmenisafi gty
RATUNBN9ZIIARBNANETNTR A IKFUF IR Aus RuA uasi@adiudnrusaany
b ot dlﬂ:l | ar o 14 :’t Aﬂl L1 ot o oo ﬁ’; =4 M
wmiieuiuiitiagluseaiuaniosuiadan wanisaituafsidnldwuie ugmewiiunwiiaslul
awvdatiasededin AnldlalsBauiiugniausivredlaaiunlnpgulufonsunes e
angudnasuazinladrAtyraanasswdlulansssusnd: “Out of the center of the world” uaz#n8n
1 v
41 “Out of the heart of the world" (253). luli1édn o Wniiilaaiulugsis Aa auvEand
Antiavaduvasnnilantawmun lhiluwsiddundre g Wacuanysniunidediddmnse ) wazan
d’ o I =laa :4 =4 =) :ii“ a < (= 4 o o
ssruiluaanuiinresdiaiadesluiuuiumuil intilagWiuwuacmduniinnesresauieiy
§37115): “Joseph felt very glad now, for within him there was arising the knowledge that his
nature and the nature of the land were the same” (253). N13AUNUINAUBRTURURRIAUEITNINRY
Tanldiunesunauastranaaliiunssen: “And this is harder to say: While | sat there | went into
the rock. The little stream was flowing out of me and | was the rock” (307). lalawiasiiuniniala
gasmusdiiludanueiulaaiiv Ganmisurnselansrsusifnaiififeseniare el la

u

o cd'd . 0 e ) ) = cJ a = .:lf ]
dweduarifianudrdnglunisdiaguasiainietinawis uazesndiauliipasenudausiig <) 769
» H 14 1 1 1
frang wazlaaiusiuivimih e fuilapaduwnaainidadia afeermsuasuniavanifeads
cloe g W a  a v 5 A o o o ad
HEnliaunsawiudulaladaly nsuasiuanuiuwilafeaiusesmueaiusssutnail doalila
wWiemNENTIuazyniuiuTansssugBiag19@nT lwnaaiunssedn: Il loved the rock. It's
hard to describe. | loved the rock more than you or the baby or myself. . . . and the rock was--!
don't know--the rock was the strongest dearest thing in the world” (307). ponFnRA LA UsIINTR
1 Idci' 2 ﬂ’l’ v o o 24 d‘d 1 .Q‘ i A:i‘ .
atwliintugaredlaanlunaii wambiiuiannnisluiugunesiselansssua i aanpews
1. o ) ::4 = ar ] T Aﬂ‘ =4 ar q;d % i hd o ]
drandausiuiuaiusnlagvireiinonuindausumu Rulfoueiauanuinndlkagsfinani s
Auaundnneluasauai ualunairiinudaninduusiuduiacsssugnaninastaslagiifiniuun

ndraasniiauiiuiansseuazgn

B cd. | L = : Y ar td' L 2 én‘ -ﬂl 2 :’;
tadeiineliiianszurunisFaufresimnzananilsznisiaiufe nedratiugraiedinnms
wanuualuiitssmanaunziunn TaneliiaanisFeuilantsaniviinredauluiasiinouiiing
Aauyniuiuatntndiaiulansssusnd feiudunindalenalilaavdivmuaiusidailimuiy
] = o 2/ ' [ [ 1= L a é’ = Lo
annessTnend Iivinassidalasearudiiuiaesnuesfuusuiuliivusnnty Tnelmaw Fauiing
L d; oy nll 7 d’l’ ] ] =l 4 = =l v O
AUluINTUNAR ATTE WATRENITNTIAIUEDABN1IANTTIR NIRRT N ANAA T UETSMTN R ATy

]
oy o ey, =3

- oL 2 T ) v a Suy e e
fALINA ﬂoﬂﬂqﬂ‘ﬂ@\'}ﬂq?lﬁﬂugqflﬂﬂ']?LWWNW@%IUM@QWUI&ﬂzimLWHQH‘I‘QE]‘ﬂ"ﬂ\']ﬂuwu 1@““ ﬂ']ﬁ‘l,?ﬂug



ARSI TR UAs e A LA BT TU ST B enfausniilalfidnands
Husuuielug 1 1d5unsuanianann Juanito ferauidadsnans: "My mother said how the earth
is our mother, and how everything that lives has life from the mother and goes back into the
mother” (194). U5z ﬁumimumlﬁ‘i@LsﬁwmmmunmﬂmmwmLLuuﬂuﬁmLLﬁfﬂumuamLmﬂumLuﬂ
msﬁamﬁ%mmugwu prndnRus st lauaaan uansliifuinddnaa smulugugudl

pyuynRRiLLEuALRE N uEnasnan il li Teanisnasvisunnutevdayuuaduwieniy

! “ 1 1 )
wilaiRengasnyseiussana R ldiduetieb uananiuiliapfailamwifidrlihBunuarssuhau

] 1 1 v ) 3
. wan Juanito WA lASLNNTUBNATINIT9T1I LR MBUT LN T8 Juanito NI18IFIATTS Temputiuutals

=

Nt dutatulaeiutFiiuaists agnafudiunnsfiansantainisndaeestan bua Uszau

1=

o o 2 8 Lt o fa g PR a = o
ﬂqﬁ‘mqulmqmﬂlﬂﬁﬂugﬂqﬂ‘?’]uﬂﬂﬂ‘ﬁ'ﬂﬁ‘ﬂﬂdﬂﬂ'lu?l'ﬂ‘ﬂ']')’ﬂum\ﬂuttﬂﬂ‘ﬂﬂ’l'nQJCH']DA?!QGUTTWH?E’

2

dll v 1’4 o~ ] =t ) * o~ = ] dd' € ar :’z ar ~ & oy
Wansudssdounduligusissiiaundinendunnialul Waladasaniuindadiduiaefifaagiy

at

nAanasanauludauiuvaiy wilanaunanadn: “There's something strong and sweet and
good in there. There’s something like food in there, and like cool water. . . . maybe sometime

when we have need, we'll go back again--and be fed” (208). ﬁ’]mmﬁuﬂﬂﬂﬁﬁuﬁdﬁ@mﬂ']?fi’ﬁu

n}:i. ~ 1 (-~ ndlw ar £ = d’d -~ = L2 1 o
NunevnlsesssNgRTeslagvLLuiuAsan uREUAN RN suaziun R ARl Tunuy e

¥ ]

wiannumss VIMﬂ’J’]ﬁTi‘N‘ﬂ']FINWﬂQﬂﬂ’]JJ’]TﬂNﬂuﬂﬁ’]ﬂq[311@LMﬂﬂT']'JWLﬂﬂﬂQ’]NQﬁlﬂﬂdQﬁ mmuwmq

mﬁq‘ﬂuLmﬂuLLmTﬂmeummmmmfmlwmdmmwmqmmmﬂsm {Marks 38)

anniiu TalaoufiernidauasRanssusasnuluestiu Tdud mausviedaulugum

au

-y = gy Y 1 1% as é‘ =4 v & o =!§. w t:il
nnlfjiRausaiunnlnadniuweqadszasflunizaianugauauysallifiiadudaiadh lwaume

n1& Fiesta 9eaugftitg lawilaniasuisaananiagadonamudisugusioesdlsey | awds

2

nensas Aanariintreiuandublagnsondodu fsunnaugrafudinateantmdunilafeniu

a

"1 y 5
4 o ada e gl | Y] oed o o e

AU AINUIRINANAD DITLAUTIULULSNULANALY

P :‘r [ =l [ QI : v v [l
anvanasgiiiuantesiFaoiuaunadanisetnainaun Y

AleelelUidiuisnmiduvilafeefussmafivasdinuged Tanlamingniumaesdn: "we
have found something here, alt of us. In some way we've come closer tc the earth for a moment”
(269). I@LsﬁvlGaui’dﬂﬁﬁmﬂﬁuﬁﬁﬁqﬂlﬁé’ﬂummma%’ﬁqmmﬁ’uﬁ’u{@“’u’Lné‘%mﬁu‘ianﬁ?sumﬁ'w
ansoaiepaugausnysafldiauifuwiuduld fadudanmndusuaiauanasanidndaassd
ladAsaenananatiusa Wdupnasundstiunulaata: “When he looked at the western hills and
saw a black cloud-head, high and cminous, coming over from the sea, he knew what was to

come. ‘Of course,” he said, ‘it wili bring the rain. Something must happen when such a charge of

prayer is let loose’ " (269}



=l

msdhun ey luviesfunfianulnd@aduaniaswiadeunesrreand i lulagwls
a4y o alca a av e = o o g o v . \
GeuFindadldiayneinlulansrenaifdauiinaasiinuasilanuduiusaaiuuasfulugiuuuvioald

¥ ' LI 4 1 13 1
21917 Taaudrladenanavinifianf@ndauafinouyniuiulansssumRisanidu leafsn
Wil luhauiuine wrauingiinssuaesdndirfinisiuseiuiunen  Gusiusamwyigio

o rooa o of 3 = = = ] 1 ﬁ', ] d!
weassdudiufularluasndos uazwilaluuythignfalaiuselutesaatamniuliug Wela

[ o

wrupaiun g nisailudniapeda buinwndnauituiazdedndin dsgnivlisen

LY

i- 1 ' o 2 af B ra!l' 4 13 = Ly - ol Py
Wuanmse uanduliGeufindszaunisafiivinWawesdauinddatunasiinlusssnei
o & - . .
WYY “He thought how a new bond tied him to the earth, and how this land of his was closer
E ]
now” (316). natlgesinsssndnutiuiuiulagantesasldnannnisFeuidanlussmuai 34
AaEn1ateasTaail Joseph Desjardins Undgnniriuaninadumansatunnadenlsasunelidn
W lfuyseliiaauin Auansw waraudurandsne lansssuanfinuniedu (200)
Fepnatiarsanse i1 nsuaaiiugmuAigasisaldamstl anisoazviauuuIAn3annA T
md‘ 1 4=|= bd Yoo b i = ar 1 s [ [
assnTAnINAInm R lun s R RR N anaa twislde s TnauwrAndandintiuitiunisdiu

wWagumnawazngEnssuaeslaey anihuieranenesdiiAuArasssanRRaanuin i lums

=t v

v H ' 1
WidssTondunaysedwing duneaszwinDiandidegluiueedlanassuainuiainnisita

q

sionsinliasdinanysnl wieAnAAGIRTIRFI | FeafianraAsasuaR (Attfield 11)

oy ] : sﬁ‘ o = A& ey L7 4 ] ar 4 L
galindntiu lJJ‘E]L’Jﬂ’mIﬂnﬁi‘TN’Hﬂﬂﬂﬂdﬂﬁ‘ZﬂUﬂﬂWUﬂ@’lﬂﬂ??NLLVﬂtkﬂxﬁﬂﬂquLﬂuﬂ’]ﬂﬂ lu

Tauweneuatrafunidapuatnso luneine iuiviuliedsas anfisetiugu widadula

v
= '

fradlladutiuuaisisiulran iteguaaraguaulinususasuulasfiu Saduignisuiieing

o e o

WhanGuuiiuiuiuiiilagaiuidrdgyignlunisidinegeedlansssuans: “Here is the seed

that will stay alive until the rain comes again. This is the heart of the land, and the heart is still
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rock no longer as a thing separated from him. He had no more feeling of affection for it than he
had for his own body. He protected it against death as he wauld have saved his own life” (345).

ar .

laavafwarudiussulndaiuiuusiuiulugluuuresdaualansssuaiauguisouaasiuny

] ] o ]

wanas AR afan iy uAndnuunasdanatndssietatfaprud i luss AR anTanazoaIuy

q

Razvililnnauisounilasusufuainaouuingeisdandauazanysal

auluiign TaaWlddunudnsassdinansnueniranihidsnsioohinusunsnasde

wiaswiuiulildatalsraunadda JannsAunudanaiaiifiaainnishun idGeufuasusaiu



10

asifuniiadien fussruanldedrenrufouiysnifeanarmsiranouazania Suasirlignas
afsnnduiuiaesnuesivusuinlugncdaualansssuaimliedwduia luamnnisaacdinues
taaifensasinmududulfisaniusinamuiuds uansliiduionns ol smaufuiates
t‘zmﬂuﬁaLﬁmﬁ’uiﬂnﬁs‘smwi?ratmu,ﬂnfa'anfa’lnﬁuﬁlﬁ %dmwmﬁgmmimw@u-ﬁ aleiidaasunnld

adnavBumilrsivlaaunssnunfatsaundesauniitengluiGes:

he took out his knife again and carefully, gently opened the vessels of his wrist.
The pain was sharp at first, but in a moment its sharpness dulled. He watched the
bright blood cascading over the moss, and he heard the shouting of the wind
around the grove. The sky was growing grey. And ltime passed and Joseph grew
grey loo. He fay on his sfc_jé with his wrr'st:outsfre!ched and looked down the long
black mountain range of his body. Then his body grew hugé and lr"gh{-. it arose into
the sky, and out of it came the streaking rain. "l should have known,” he
whispered. “f am the rain”. And yet he looked dully down the mountains of his
body where the hills fell to an abyss, He felt the driving rain, and heard it whipping
down, pattering on the ground. He saw his hills grow dark with moisture. .Then a
fancing pain shot through the heart of the world. °l am the land” he said, “and | am

the rain. The grass will grow out of me in a little while” (366).
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nandl¥iunssan: "1 have thought without words. . . . Christ nailed up might be mere than a
symbol of all pain. He might in very truth contain all pain. And a man standing on a hilltop with his
arms outstretched, a symbo! of the symbol, he too might be a reservoir of all the pain that ever
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el IFaeinaintlseviula:

while he looked al Joseph's face, Juanito thought of the old church in Nuestra
Senora, with its thick adobe walls and mud floors. There was an open space at
" the eaves, and the birds flew in somelimes, during the mass. Often there were
bird droppings on Saint Joseph's head, and on the blue mantle of Our Lady. The
‘reason for his thought came slowly oul of the picture. He saw the crucified Christ
“hanging on his cross, dead and stained with blood. There was no pain in his
face, now he was dead, but only disappoiniment and perplexity, and over these,
and infinite weariness. Jesus was dead and the Life was finished. Juanito built a
tall blaze to see Joseph's face clearly, and the same things were there, the
;dfsappomtmenr and the weariness. But Joseph was not dead. Even in his sleep

his jaw was resistingly set (355).
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Body as Text of Resistance: Jessica Hagedorn's Representations of
the Female Body and the Philippines in Dogeaters
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Jessica Hagedorn is a postcolonial writer in search of identity. Born and raised in the
Philippines, she moved to the U.S. as an immigrant when she was fourteen years of age. Although
Hagedom has been living in the U.S. for over thirty years, she considers herself “the Other, the exile
within" {Bonetti 38). She acknowledges that "[her] roots remain elsewhere . . . back there [in the
Philippines]” {“Exile Within" 181). As an exile and a transnational writer, Hagedorn considers herself

as having an opportunity to reevaluate and rewrite the history of the Philippines. As she recalls,

From history books forced on me as a child . . . | learned a lopsided history of
myself, one full of lies and biank spaces, a history of omission—a colonial version of
history which scorned the "savage” ways of precolonial Filipinos. . . . [1]t was only

: later when | had left the Philippines to settle in the country of my oppressor, that |

tearned to confront my demons and reinvent my own history. ("Homesick” 187)

Dogeaters1 is Hagedorn's reinvention of the history of her native country. Hagedorn
specifically scrutinizes and critiques the history of United States-Philippines relations in a new
perspective. The novel depicts American imperialism and its legacy as subjugating Filipinos and
perilouslly hampering the development of their naticnal identity. 1t thus not only reevaluates and
critiques the U.S.- Philippines relations but also retrieves the suppressed Philippine history of (neo)
C‘olonian| oppression.2

In critiquing American imperialism and its effects on the Filipino people, Hagedorn uncovers
the Marcos regime as a form of oppression for subaltern subjects3, particularty women. Hagedorn’s
portrayal of Manila, which is largely constructed from the subaliern perspective, demonstrates that
the various forms of oppression that female, male, and gay subalterns endure concentrate on the
spectacle of their gender and sexuality. Hagedorn particularly criticizes how the Marcos regime,
which operated under the guise of the “nationalist” “New Society" project, not only marginalizes
women's interests in the development of the nation but also controls and exploits women's bodies
and their sexuality. Portrayed as the eroticized objects of national adoration, the female bodies of
sex-workers, mistresses, and beauty gueens becot"ne commaodities and cultural productions

subjected to both domestic and foreign sexual exploitations.



'n her attempt to subvert the neocolonial powers underpinning the government military
regime, Hagedorn uses her writing as, to use Barbara Harlow's phrase, “an arena of struggle” (2)
for women and proposes that the marginalized space of women can also be a subversive sphere.
This paper argues that Dogeaters is a work of resistance [iterature demonstrating how Hagedorn
appropriates and transforms the spectacles of oppression and the neocolonial apparatuses of
cultural imperialism such as beauty pageants into sites of resistance. The proliferation of the
(female/feminized) body metaphor in the novel helps manifest the unspeakable experiences the
Jemale) subaltern bodies are coerced to endure under neccolonial forces and capitalism.
Dogeater.sthus retrieves the female subalterns' voices and thereby uncovers the suppressed
Philiﬁpine history of oppression.

This paper also proposes that the novel is a discourse of healing and empowerment as it
portrays the struggles of women to resist all forms of oppression and discrimination. The new
portrayal of women demystifies the monolithic images of Asian women who have often been
sexually objectified or depicted as passive, helpless victims of sexual violence. By demonstrating
that women have lived resistance and that many of them have overcome their obstacles, the novel
empowers as well as inspires present-day contenders struggling against racial and sexual
oppression to continue fighting against the influx of Western popular culture that oftentimes
perpetuates the stereotypical images of Asian women and the exploitation of their bodies and
sexuality.

The paper will first present the body politic as the main theoretical approach applied in
analyzing the novel as it helps us understand how everyday practices é‘hd consumption of popular
cultural products control and discipline the (femal-e) body. The second and the third parts of the
paper focus on how Hagedorn's representations of ihe female/feminized body as sites of
oppression and resistance respectively. The last part presents how a former victim of neocolonial

oppression struggles to emancipate herself and the nation.

1. The Politic of the Body

The human body has long been the site upon which social and legal powers come to

operate. As Michel Foucault writes in Discipline and Punish, “[T)he body is . .. directly involved in

~ political field,” and it is “invested with relations of power and domination” (25, 26). It is the body



that bears the sexual and social norms. Deviation from normality thus requires discipline and

punishment, In The History of Sexuality, Foucault postulates that the law that dictates sex is
embedded in a binary system—licit/illicit and permitted/forbidden. Sexual deviance has {o be
suppressed because it is against the social norm. In like manner, juridical law imposed upon
criminals’ bodies is a manifestation of State power (83, 82). However, since power, in the
Foucaultian scenario, is a dynamic that is always bounded by resistance, taw has to be formulated
so that power can be asserted {History 90, 87). In this sense, the body is the site upon which
power is both exerted and subverted.

R?iterating the Foucaultian perspective, Michel de Certeau notes the relationship between
law and the body: "Every law has a hold on the body,” and it “canstantly writes itself on bodies”
(140). De Certeau argues that without the bady, the juridical law is powerless. Hence, an
apparatus has to be invented to transfer law, a system of justice, onto the body. Tools such as the
scarifying instruments of torture, policemen’s billyclubs, handcuffs, and the prisoner's box in the
courtroom, are the means by which law is inscribed on the body. In the process of “intextuation” of
faw, the body becomes a text or a signifier of rules while the law of a society is incarnated or
“becomes flesh” (141, 140). In a similar vein, Foucault indicates that atrocities like judicial torture
are part and parcel of "a certain mechanism of power" that “[does] not hesitate to exert itself
directly on bodies.” Therefore, the tortured body of the condemned man not only reproduces "the
truth of the crime” but also becomes "visible manifestations” of such a system of power (Discipline
A7, 87},

-However, the intextuation of law on the body does not have to take place only in the legal
context. In everyday practices, the body can be intextuated by moral, social, and cultural
ideologies. ldentity in every category—gender/sexual, ciass, racial/ethnic, and national—is subject
to the hierarchical power of a particular society. It is this pawer that formulates the body politic.
Influenced by Foucault, Judith Butier considers the gendered body a materialized body. Since

gender is assigned, not chosen, it is "performative.” Butler defines “periormative” as

... a matter of reilerating or repeating the norms by which one is constructed: it is
not a radical fabrication of a gendered self. It is a compulsory repetition of prior and

subjectivating norms, ones which cannot be thrown off at will, but which work,



animate, and constrain the gendered subject, and which are also the resources

from which resistance, subversion, displacement are to be forged. {"Critically

Queer” 22)

From this perspective, gender is not a fixed, stable identity. Since gender is constructed by

a "forcible reiteration” of regulatory norms (Bodies 2), it is thus a kind of performance. In Gender

Trouble, Butler describes gender as "an identity tenuously constituted in time, instituted in an

exterior space through a stylized repetition of acts.” The stylization of the body, which is a result of
the reenactment of regulatory norms, creates “the illusion of an abiding gendered self” (140). As a
form of “drag,” gender is a deliberate act of performance as opposed to the gender/sexual norm,
znd hence it can be made to characterize a form of resistance.

Butler's notion of culturally constructed body resonates in de Certeau's discussion of the
imposition of popular culture upon people's everyday practices. According to de Certeau, anything
that is added to or removed from the body is considered part and parcel of the operation of the

social and/or sexual norms;

As in the case of removing the hair from one’s legs or putting mascara on one's
eyelashes, having one’s hair cut or having hair reimplanted, this activity of extracting
or adding on is carried out by reference to g code. It keeps bodies within the limits

set by a norm. (147)

Furthermore, as noted by de Certeau, clothes that come into fasﬁion can be considered
instruments of a social law that regulates the body. Traditional or common foods in a particular
society help shape bodies by impesing "a form and a muscle tone that function like an identity
card” while other consumer products like glasses, shoes, and cigarettes “reshape the portraits of
-Nysical bodies in their ways” (147). In this context, the aestheticized body or the "stylized" body
in Butler's sense, is a manifestation of social and cultural ideologies at work. The materialized body
thus ﬁrovides “the essential labor of capitalism” (Fiske 96}.

| In addition, the materialization of the body is imbricated with the issue of class. As John
Fiske indicates, aesthetics is "merely class disciplinary power displaced into metaphors of beauty,

symmetry, and perfection” (7). The aestheticized body therefore represents the dominant class



while the “offensive body"—the body that rejects aestheticization and thereby conveys grotesque,
imperfect, dirty aspects—signifies the subverted. Fiske reiterates Foucault and Butler by indicating
that the body can be a site of resistance against the hegemaony of norms: “if beauty has been
harnessed as a metaphor for the socially dominant, then ugiiness metaphoerically expresses the
experience and the resistance of the subordinate” (100). Fiske cites “[bleing defiantly fat” as an
example of the offensive body, conveying a "resisting statement, a bodily blasphemy . . . because it
refuses the incarnation of patriarchy upon the female body . . ." (93). Viewed from a feminist
i erspective, Fiske adds, "being fat can then become an empowering utterance” for women {93).
This paper proposes that Hagedorn's bodily representations are of two types: the body
beautiful and the body ugly. While the former allows Hagedorn to portray how susceptible Filipinos
are to the influence of the American/Western standards of feminine and masculine beauty, the latter
illustrates the body of a colonized subject attempting to subvert the social and sexual norms of

dominant culture.

Il. The Body Beautiful and the Fitishized Other

Decades of being under the American colonization and the strong belief in U.S. goodwill
have caused many Filipino people to develep an idealized view of the U.S. and American culture.
The deep entrenchment of colonial mentality is difficult o eradicate. This is because, according to
James B. Goodno, the Philippine government's economic policies in the Marcos era supported the
importation of U.S. manufactured goods, colonial English-language education, and mass media
such as television programs and films, all of which helped create a colonial mindset (35, 226).
Hagedorn's novél clearly illustrates t-hat the long colonial experience. have made Filipinoé
susceptible to the acceptance of American culture while they repudiate their local cultural products,
the signifiers of national identity, in favor of imported American merchandise. As the First Lady
remarks, "You know our famous expression, imported? It's always been synonymous with ‘the
best,” in my country---" (217)." As the nove! shows, Filipinos from all walks of life are passionate
about imported products. Pucha prefers Heinz Pork'n'Beans to the local specialty—"an llocano-
inspired pinakbet”™—"because they're gooey with molasses, but most of all because they're

expensive and imported” (62). The Gonzagas, with the exception of Rio and Lo/a Narcisa,

~2pudiate Tagolog radio dramas, songs, and movies because, as Freddie Gonzaga puts it, they are



appealing to "the lowest common denominator” (11-12). Thus, Pucha is crazy about Hollywood
movies stars instead of Filipino artists. As the novel illustrates, Pucha "has no use for anyone who
isn't Kim Novak, or Rock Hudson" and idolizes Montgomery Clift (12).

The influx of Hollywood films, an example of American neocolonial cultural forces, contests
the Philippine local culture. Film, which is aiready one of the most popular media in the Philippines,
becomes an effective apparatus through which many aspects of colonial culture are transmitied to
mass audiences. American films in particular are, as Hagedorn describes, “a great colonial tool”
(Bonetti 109), for they significantly influence Filipinos' attitudes toward American culture and
themselves. While Filipino people are disunited because of the lack of indigenous national identity,
they are connected collectively because of their susceptibility to the allure of Weslern culiure. As
Senator Avila also states in the novel, Filipinos, are “united only by [their] hunger for glamour and
[their] Hollywood dreams” {101}. itis in this dream-like world of celluloid that most of Hagedorn's
characters fall prey to the power of U.S. cultural hegemony.

In the novel, Hagedorn empiloys films as a device through which she uncovers the
dynamics of American cultural imperialism that cantinue proseiytizing the Filipino people.
Hagedorn particularly problematizes the consumption of American commaodities of beauty, which
significantly thwarts the positive construction of individual subjectivity and national identity. Under
American norms, notions of beauty are defined by the beautiful images projected on the movig
screen. Hagedorn's movie spectators, garticularly women, are drawn to those images that seem to
sanvince them into be!ieving that women are valued by how closely they resemble American
actresses. Therefore, many Filipinas in the novel dream of possessing physical features similar (o
those of American movie stars. That is why Pucha is “proud of” “her mestiza nose . . . because it's
so pointy and straight” {(4). Due to their obsession with the fictional content and the beauty images
in the films, many women turn their mundane lives into a stage performance and emulate their
favorite American aclresses. In other words, Manila beéomes a simulacrum of Hollywood. The
former beauty queen Isabel Alacran, for example, constructs "her life and past . . . to suit her taste"
20). Locking up to her American and European role models—"Dietrich, Vicomtesse Jacqueline de
Ribes, Nefertiti, and Grace Kelly"— Isabel does everything she can to be like them: “She develops
a Spanish accent, and learns to rolf her r's. She concentrates on being thin, sophisticated, icy”

(20). For Dolores Gonzaga, to passess an actress' beauty, she has to work “hard at it": “Every



couple of months she has Chiguiting Moreno tint her black hair with auburn highlights, just like Rita
Hayworth” (82). The aestheticized bodies of Isabel and Dolares epitomize the fetishism of Western
-.andards of feminine beauty and reiterate Frantz Fanon’s observation of how hegemonic
colonialism works by inspiring in the colonized subject the desire to assume the identity of her/his
colonizers: "He becomes whiter as he renounces his blackness, his jungle” (18).

Under the Philippine patriarchy that supports cultural imperialism, women are demanded to
become not only aestheticized but also sexvalized as desirable objects. As the novel shows,
Western feminine beauty is considered a privileged attribute for women. Isabel’s “exceptional
beauty” (20} brings her fame and success. She becomes a beauty queen, a starlet, and the wife to
2 billionaire, Severo Alacran. Becoming "an asset to her husband at any social function™ {20},
Isabel's beautiful body helps enhance Severo’s siature. In like manner, Lolita Lunar, “a talented
actress,” admits that her success is attribute to “her flagrant sexuality and her magnificent body”
{171). As a well-kncwn star in bomba movies—Ilocal parnographic films popular in the Philippines
during the late sixties and early seventies’—Lolita is "a bomba qgueen” (139), a desirable sex object
for men from every social class. Romeo Rosales, “a big Lolita Luna fan” (48), indulges his sexual
desire in his imagination. Smitten by her beauty, the business tycoon Severo and fater the military
leader (}eneral Ledesma make her their mistress.

| Hagedorn's portrait of Lolita exemplifies how subaltern women in postcolonial Philippines
are provided with an extremely confined space to live and 1o articulate their predicaments.
Dependent on male patronage for financial support and protection, Lolita has limited contro! over
her body. She is transfixed as men's fetishized sexual Other. For Malcomb Webb, Lolita's English
tover with “colonial obsessions” (170), Lolita is an enticing dark Other: "He insist[s] on fucking to
black music . . . [He] often [tells] Lolita how much she remind(s] him of Tina Turner” {170). For the
General, she is his sex slave. Realizing that she is "trapped” {174}, Lolita wishes to fiee the country,
But thé General, who refuses to arrange her visa to the U.S, thwarts the plan. Lolita is left with “one
more Iloption" offered by a movie producer, who promises her a great profit in “experimental art
films" to be exported to European markets. This type of film "would involve lengthy close-ups of
Lolita Luna's vagina . . . teased by the gleaming blade of a knife, for example, or perhaps a stubby
black pistol” (177). The o;ﬁtion. of course, would turn Lolita inio a transnational sex commadity

readily available to anyone who "pay(s] to see [her]” (177). Both options entrap Lolita. Hagedorn's
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depiction of Lolita retells many similar stories ow; Filipina subalterns whose bodies are exploited in
the pornography industry in the Philippines of Marcos. |t is reporied that the Marcos government
sought to boost the nation’s economy by secretly supporting the production of pornographic fitms
through an experimental cinema project (Goodno 83). Such pornographic films not only exploit
Filipinas but also help reinforce the international transfer of stereotypical image of Asian women as
accessible objects subject to male viclence. The case of Lolita reveals how Marcos’ government
not only ignored women's predicaments but also underwrote the State exploitation of women.

The novel also indicates that the fact that the government autherizes beauty contests
underscores how the State condones the objectification of women and the consumption of
American comrﬁodification of beauty. Beauty pageants, like Hollywood fitms, work implicilly as a
colonial tool of U.S. cultural hegemony. With the help of Haltywoaod films and newsreels, the idea of
beauty of contests was spread quickly to countries around the wortd during the 18205 and 1930s
{Cohen et al. 5}. These beauty pageants are spectacles of oppression, for they demand that
women suppress their subjectivities and reproduce a specific kind of gendered self based on the
~merican standards of feminine beauty.

However, beauty contests are not just aboul putting the idealized standard of beauty on
stage in competition; they are also about the nation and the paolitics. An individual crowned beauty
queen often "embodies the values and goais of a nation, locality, or group.” Many beauty pageants
in third world countries, particularly of South America, Southeast Asia, and the Caribbean in the
1930s and 1940s, were “part of decolonization and nationalism” {(Cohen et al. 2, 5). In other words,
women were considered cruciai in these countries’ projects of modernization and reconstruction.
~'ow women were represented on the national spectacle thus reflected the image of the nation.
Hagedorn’s application of the beauty pageant's narrative in Dogeaters illustrates how a nationalist
project such as that of the Marcos regime uses women as a tool to modernize the nation and
demands their objectification as part of their “patriotic” duty. In her depiction of Daisy Avila as a
beauty queen, Hagedorn reveals how the exploitation of and viclence against the female bodies are
implicated in the politics of male nationalism.

As the new Miss Young Philippines, Daisy is expecied to altruistically benefit others who
demand the display of her body in the nationat spotlight. Daisy’s seclusicn, which is a result of her

“mysterious and sudden unhappiness” (106), affects the nation as 2 whole. When “[e]missaries . . .
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sent from Malacafiang Palace” (106) fail to persuade Daisy to come out and perform her “patriotic
duty,” she is branded “the ungrateful beauty queen” (106) who, as the First Lady puts it, "insult[s]
our beloved country” (107). Here, the First Lady's criticism of Daisy calls attention to the State
dependence upon women. As Cynthia Enloe points out, the Marcos regime made use of “the
wputed beauty and generosity of Filipino women as ‘natural resources' to complete in the
international tourism market” (38). Tourism was one of the Marcos’ sirategies to obtain foreign
exchange to boost the couniry economy.'3 Beauty queens were used to promote tourism and

- thereby helped modernize the nation. Pennie Azarcon-dela Cruz explains how this marketing
scheme was implemented during the Marcas yéars: "With the distribution ofa toufism posfer
featuring then Miss Universe Margie Moran above the blurb, 'There's More Whére She Comes
From," the drive to attract the tourist dollar at all cost was on" (1). Such an eye-catching poster
gxoticizes and eroticizes the Philippines and its people, particularly Filipinas. it also evokes a
nostalgic desire of a precolonial past--a desire to explore the pristine landscape of the islands. For
potential sex tourists, the poster suggests anything other than the scenic beauty of the archipelago,
as it triggers an erotic image of available female bodies awaiting them there, In this sense, the
blatant use of women's bodies as tourist bait is an implication of the government's marketing ploy to

peddle women's bodies as commodities.

lll. The Ugly/Offensive Bodies

. Hagedorn counterpoises Westernized baodity beauty, a trope far the dominant power of U.S.
cultural hegemony, with ugly/offensive bodies, which metaphorically represent a resistance site of
the colonized or the subaltern. Portrayed as deviating from the social and cultural norms, the
offensive bodies of Baby, Rio, and Joey dramatize the postcolonial Philippines’ attempts to

decolonize itself from the neocolonial bondage so as to reclaim its subjectivity and national identity.

Baby Alacran

The only daughter of Isabel and the billionaire Severo Alacran, Baby is a perfect example of
the offensive body—the body that refuses to repeat the regulatory norms in Butler's sense. In

contrast to the "impeccable” body of her mother (27}, Baby's body conveys grotesque and
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imperfect aspects despised by most of the women of her class, including her mother. Baby's

physical appearance deviates extremely from the idealized standard of feminine beauty:

She is unbearably shy, soft, plump, short like her father, without any hard edges.
Her complexion is marred by tiny patches of acne. Her breasts are flat, her waist
narrow, her hips much to0 wide and out of proportion to the rest of her, Her legs are
thick and muscular—"peasant legs,” her mother calls them-—in contrast to her feet,

small and delicate. {(25)

Unable to fulfill her parents’ expectations, Baby, who is also branded "dim-witted” by her
vmother, “lives in perpetual shame™” (26, 28). Unlike her mother, who achieves control over her body
and lives up to the idealized beauty, Baby is completely unable to constrain her body. Not only
does she fail to suppress the urge to chew her nails; Baby also "sweats like a man” (27).

Baby's body is an outlet for her anxiety caused by the compelling forces of social normafity.
In other words, her body speaks for her. The “sensuous heaviness” of Baby's “unruly, luxurious
black hair” ."suggests something wild buried within her” (25). isabel’s frantic efforts to put her
daughter under the control of the standard of idealized beauty end up exacerbating Baby's bodily
wsistance. Baby contracts a mysterious skin disease, which metaphorically turns her body into “a
landscape, a tropical jungle whose moistness breeds . . . fungus, like moss on trees” {29). Here,
the bodily image of Baby is analogous to that of the Philippine islands, depicted later in the novel as
a landscape that swarms with tropical fauna and flora (100). Baby's offensive body thus can be
considered as representing the postcolonial Philippines in resisting such external forces like

neocolonial power that is constantly threatening to the "health” of the nation.

Rio Gonzaga ‘

Described by her mother, Dolores, as “strange” and “rebellious,” yet “precocious” (83, 85),
Rio is up against the social values of her own class, i.e. upper-middie class. Among those values is
aesthetics, a metaphor of “class disciplinary power” '(Fiske 97). Unlike her “Rita Hayworth” mother,
Rio rejects bodily aestheticization. Rio deliberately ignores her mother's warning about “cancer, old
age, and the perils of ugliness” caused by too much exposure to the sun; “[ decide to take my

chances and disobey her. [ love the feel of the sun toasting my skin as | float on my back in the
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water” (83). Rio's rebellion against her mother, who strives to possess Hollywood actresses’
beauty, is an obvious form of resistance to the neocoionial tmposition of the American standards of
feminine beauty.

In addition, Hagedorn's characterization of Rio as possessing ambivalent gender and
sexual identity suggests an atiempt to resist the gender/sexual identity of wormen, which requires
that women conform to the social and cultural dictates. To illustrate, Hagedorn presenis Rio in a
gontext that implicitly insinuates a homosexual overtone. For example, Rio practices "tongue-
kissing” with Pucha (236). Moreover, Rio's androgyny is porirayed in her boyish look, whichis a
result of her Audrey Hepburn haircut making Rio “like Joan of Arc” (236). Rio's hairde implies that
she is a cross-dresser in women's drag. In Butler-'s view, gender is neutralized when depicted in
the fqrm of cross-dressing drag; and hence it can be considered a form of resistance. In fact, Joan
of Arc is appropriately chosen in this context, for she is an embodiment of female resistance to the
cultural ideoiogies that subordinate women. Rio's unmarried status also posits a possible way for a

woman ta maintain her subjectivity and autonomy.

Joey Sands

The case of Joey Sands embodies an image of another offensive body resisting both the
Western standards of beauty and the Western fetishization of Asian bodies. A product of American
colonial aggression and exploitation of Filipina bodies, Joey is the son of an African American Gl
and a sex-worker, Zenaida, who drowns herself after being “[d]isgraced and abandoned” (42).
Joey's racial hybridity—half Black, half-Fitipino—and his sexual identity as a homosexual mark him
at the bottom rung of the social scale. Like his mother, “a legendary whore” (42), Joey is invisible,
unrecognized by mainstream Philippine society. Born with a "dark, small, thin" body branding him a
"Gl baby, black boy” (43, 205), Joey is far removed from the standard of idealized masculine
beauty. The only space left for Joey is to become a sex-worker, turning his body into a desirable
commeodity for sex-starved foreign tourists. Joey's being invisible and ignored in the neocolonial
Philippines possibly makes him susceptible to being seduced by the commaodification of Otherness.
As bell hooks posits, such commuodification “offers the promise of recognition and reconciliation” an
individual deemed Other has never received in her/his mainstream society (26). The novel

éuggests that Joey does gain some recognition even though it comes at his expense--being bodily



14

exploited. Only in the subculture realm can Joey become visible and recognizable and reconcile to
his racial hybridity. At CocoRico bar where he also works as a DJ, Joey is the “real star of the
show” (34} attracting his potential male clients.

Like the sexualized body of Lolita, Joey's effeminate body manifests the commodification of
Ftherness that promises the Westerner, as Edward Said would say, "untiring sensuality, unlimited
desire, deep generative energies” (188).7 As Said puts it, the Orient in the Westerners' perception
is often associated with "the freedom of licentious sex” (190). Hooks as the desire for some "spice,
seasoning” that guarantees an intense excitement {o the "dull” sex life in mainstream white culture
(22) view this Westerner's desire for a “third sex”. Hence, Joeyfs visit_)le mixed racial features—-
“tight, kinky curis, . . . hazel eyes . [, and] steek skin" {72-73)—are perceived as épiciﬁg up the
sexual desire of his gay clients like an American Neil and 2 German Rainer.

It is true that Joey's self-commodification, like Lolita's, perpetuates the sexual exploitation of
Asian bodies. However, as the novel illustrates, Joey does not allow himself to become a victim:
“I'm nobody's slave,” he declares (45). Instead, he manipulates the meaning of his racial features
and his sexuality. As scholar Lingi Ling remarks, Joey's identification as a gay man offers him
“Teiresias-like access to both sexes' perspectives and experiences” enabling him “to avoid the
moral and social bbligations prescribed by established heterosexual behavior” {(329). Despite the
social stigma of being a gay sex-worker, Jogy draws strength from his marginal position, enabling
Qim to obtain a pseudo-power over his oppressors. In perceiving that his homosexual behavior is
his survival strategy, Joey “take[s] advantage of the situation" (44) and prides himself on his
scheme: “I know how to do that. Make them love me even when | break their héané, ste_éi, or spend
all their money” (45). In contrast to Lolita, whose sexual objectification constraints her agency and
autonomy, Joey is “in control” of his life (45). Whereas Lolita's choices are extremely limited, Joey's
homaosexuality provides him ample opportunity.

Joey's choice of sexual ideniity possibly results from his awareness of sexism and
oppression, which are implicated in the sanctioned heterosexual relationship. His mother, like
Eolita, is another perfect example of how heterosexuality, under patriarchal and {neo) colonial
ideclogies, entraps women. Zenaida does not have much choice, so she fights her way out of
poverty by selling her body to American GI's. In choosing to affirm a gay identity, Joey, unlike his

mother and Lolita, is not only able to liberate himself from the moral and sccial norms set by
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heterosexual conduct but also to subvert the very power {hat victimized his mother and threatens to
oppress him. In other words, Joey’s body is both the spectacle of commodity consumption and
Jﬂat of subversion. Joey's subversive nature is brought into play more vividly in his relationships
with his Western clients—relationships that are infused with reminiscences of colonial domination.
In addition, Joey's narrative reveals his struggle to survive in this confined postcolonial

space, a struggle which involves self-decolonization. Joey, like Baby, undergoes bodily change,
signifying his attempt to free himself from his oppressive situation. Hagedorn illustrates the
beginning of Joey’s process of self-decolonization through his rermark on excretion:

"Sometimes | shit, Réiner. Sometimes | shit all day long. | wonder wh,efe alt my shit
¢ is coming from, espécially when | don't eat. { don't eat fbr days. sometimes. How

can | shit? it's scary at first. Then it feels good. Good shit cleans my system. | get

rid of everything [emphasis added].” (145)

Joey's defecation, presumably a side effect of Rainer's drug, can be considered a part of
abjection.SAccording to Julia Kristeva, abject is that which “disturbs identity, system, order. What
does not respect borders, positions, rules” (4). Filth, waste, pus, and bodily fluids, for example, are
all abject in Kristeva's sense (2-3). Abjection is thus a manifestation of an individual’s attempt to
szestablish her/his subjectivity through the expulsion of original parts of the identity rendered
“Otherness.” Viewed from this perspective, Joey's bodily waste, like Baby's sweat, is an abject,
which figuratively indicates his resistance to Rainer's attempt to subordinate him. Joey’s body, like
Baby's, resists any forces threatening to his subjectivity. As Ling suggests, "Only by expelling
Rainer's ‘crazy shit' (148) from within his system can Joey disrupt the external cultural NOTMS

imposed upon his body” (331).

IV. The Awaken Sleeping Beauty
o

Through her portrayat of Daisy's struggle to overcome her mysterious depression,
Hagedorn posits that liberation has to come after the process of awakening or self-decolonization,
which Daisy must undergo. In the "Epiphany” section, Daisy's awakening is manifested through her
“struggles to wake from her sleep,” each morning (105). Her physical and emaotional change marks
her rite of passage. She spends “[m]ost of her waking hours . . . crying, or trying in vain to stop.”

As a result, “[h]er eyes are continuously bloodshot and swollen” (105). Viewed from Kristeva's



perspectivé on "abjection,” Daisy's tears are abject, a manifestation of Daisy's attempt to
reconstruct her subjectivity. At the end of this section, Daisy is depicted as a new person: "She is
wide awake, dry-eyed, and restless” (108). The title of the following section, “Breaking Spells”
metaphorically affirms Daisy’s awakening state. She is now ready to make a politicat move. Daisy’s
acceptance of an interview on live television can be seen as an attempt to appropriate her
objectified position. Back in the national spotlight, Daisy "seizes the opportunity to publicly
denounce the beauty pageant as a farce, a giant step backward for all women” (109). She also
:;ccuses the First Lady of furthering the cause of female delusions in the Philippines” (109). As
opposed to the maie nationalist discourse like that of Senator Avila, which overlooks women's
issues, Daisy's spéeéh reftects her feminist awa.reness of the oppressive and subordinate status of
the Filipino women. Daisy's articulation thus retrieves the voices of other female subalterns such as
the bomba star Lolita and other Filipinas whose bodies are also expleited under the government's
tourism marketing scheme.,

In depicting Daisy as undergoing the awakening process, Hagedorn suggests that feminist
dwareness is an essential element of a true nationalist project, for it raises the question of women's
issues as crucial in national struggtes for liberation. The nation cannot be fully liberated unless
Filipinas are emancipated from oppress.ion.g Hagedorn visualizes a rebirth of the Phitippines in
Daisy's attempt to decolonize herself which culminates in her participation in a nationalist
movement. Daisy's coronation as a beauty queen and her failed marriage to the English “playboy
banker” Malcolm Webb (110}, prove that her position as a celebrity persistently makes her
vulnerab]e to victimization. Daisy thenrm'oves from the éorrupt city of Manila to the jungle on the
mountains where her mission of national liberation is secretly maneuvered.

Daisy’s engagement in guerrilla warfare with the government illustrates that danger and
violence are embedded in nationalist strt.:ggles.10 Hagedorn's representation of the Marcos'
Philippines reveals not only the way violence was employed to strengthen the Marcos martial-law
regime but also how the State military enforcement condones male violence against women. As the
novel illustrates, many nationalist women are tortured and/or killed. The news item titled “Floating
Bodies,” for exampile, directs the readers' attention to the courageous women who have not been
identified and recognized. As the news reports, three bloated bodies of women, one headless with

hand and feet missing, are found floating in a river along with another body of a teenage boy (46).



