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*[Tlhe frequency of headless and dismembered cadavers washing up on shore [which] has
reduced demand for fish . . ." (46), underscores the magnitude of the brutalities. These bodies are
enough evidence of the State practice of "salvaging”"—a term widely used in the Philippines to refer
to "summary execution ar extra-judicial, surreptitious, killing of individuals by the armed forces”
‘r.eary et al. 23). In telling the stories of the martial law victims, many of whom are patrictic Filipinas
who have largely been missing from Philippine historical accounts, Hagedorn not only recovers
Philippine history of nationalist struggles but also retrieves the voices of these unacknowledged
heroic women whose lives were taken unjustly. As signifiers of the martial law, the unidentified
floating bodies of three women and one boy, as well as the many cther dismembered bodies,
“speak” of the extent to which the governrﬁent's hostilities can possibly be inflicted on people
without gender and age discrimination.

) Hagedorn dramatizes the State violence more vividly through the scene in which Daisy,
having refused to reveal the details about her guerrilla activities, is arrested, tortured, and then
gang raped by the Presfdent's aide and the General's men. The sexual assaults and the torture
inflicted on her body afso resutlt in the death of her premature baby girl (233). The State imposition
of rape and torture upon Daisy’s body is perhaps intended to discipline and penalize her, who has
not only violated the State law but also defied the patriarchal ideclogy. Being an active participant
in the underground movement, Daisy challenges the patriarchal norms that constrain women's
autonomy. The infliction of pain on Daisy's body here can be seen as the State effort to reinscribe
{I:}e patriarchal norms back on the female body.

Furthermore, the violaled body of Daisy manifests the State internalization of the colonizers’
use of violence to rule the Filipino people. Her rape, in particular, invokes the allegorical image of
colonial ideclogy depicted as masculine violation of the female body. The rape scene in which
Colonel Jesus de Jesus “assaulls [Daisy] for so long and with such force, Daisy prays silently to
pass out” (216} is a reminiscence of Ronald Takaki's image of American assertion of
manhood/nationhood: “the masculine thrust toward Asia” (257). Like the Philippines, the country
that had been violated constantly for centuries by both colonial and neocolonial powers, Daisy's
body has been repeatedly exploited and abusively victimized by men of her own race.

However, Hagedorn's text contends that the female body is also a site of a struggle

between discipline and freedom. Women's endurance of torture and their strong determination to
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endure the pain inflicted upon their bodies should be considered their desperate attempt to assert
autonomy over themselves. Even in the situation in which a woman loses complete control over her
fjody, she is still in full control of her own will. The law may be “intextuated” on her body, but it need
not be intextuated on her mind. Thus, Daisy “vows to remain silent” while she is tortured (215).
Trinh Minh-ha describes women's silence as "a will not to say or a will to unsay and as a language
of its own.” Silence can be subversive when women use it “in [their] attempts at undermining
patriarchal systems of values" (72, 73). In this sense, Daisy's silence is a form of resistance to the
State disciplinary power.

Although the novel does not inform the readers whether or not Daisy's nationalist mission is
xlly accomplished in the end, it implies that the "birth” of a new nation is still out of reach. True,
Daisy's stillborn baby symbolically portends the grim future of the nation ruled by the dictator.
Nonetheless, the novel suggests that there is always hope as long as the people of the Philippines
are aware that the nation will not be truly liberated unless the people, particularly the
female/feminized subalterns, are emancipated. Dogeaters not only resists the dissemination of the
Western cultural hegemony that continues subjugating and bodily exploiting Filipinas but also offers
a discourse of healing and empowerment. For both Filipinas and other Asian females who still have
to survive in the world that requires the ongoing struggles against oppression and discrimination,
the novel reminds them to remember the fighters like Daisy, Joey as well as those unnamed heroic
women and to draw strength from them. For Western readers, this novel inviles them to reevaluate
U.S. and British imperial histories and reconsider monolithic representations of Asian women in the

hegemonic discourse as well as Western mass media and poputar cutture.
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NOTES

" In this sense, Dogeaters is opposed to the majority of Philippine history books that project the

American colonizers as the Savior of the Filipino people.

2Hagedorn states that the title of the novel is taken from a Luis Cabalquinto poem in which a man is
depicted as a social outcast howling at the moon. Such images of man-as-dog are crucial in her

sovel. As she explains, “The dog is a metaphor for an oppressed beast” (Pajaron 17). In addition
to a colonial derogatory referehce associating Filipino natives with cannibalism, the term "dogeater”
in the novel is, acceording to Leonard Casper, a metaphorical description of modern man struggling

o survive in a dog-eat-dog world in which everyone lives by the rules of “cultural cannibalism.”

That is, because of greed and survival instincts, everybody “devours” one another (153).

*) borrow Antonio Gramsci's term “subaltern” to refer to a group of people who do net have access

to power.
Lo

* Most of the italicized words in the novel are in Spanish and Tagalog. All italics appear as such in

the original text. Subsequent italicized passages cited are also preserved as they are in the text.

® Vincent Rafael, "Patronage and Pornography: |deology and Spectatorship in the Early Marcos

Years,” Comparative Studies in Society and History 32 (1990), 291. Rafael describes bomba films

as the soft-and hard-core pornography in which the bomba actresses expose their bodies to the

camera and to largely a male audience in "the lurid scenes of simulated sexual intercourse” (291).

T
=

- Bomba stars emerged in the late sixties and early seventies along with the new women like Imelda
Marcos who acted out her ambition to participate in her husband's campaigns. The Bomba
actresses in sex films were also made spectacle of themselves out of their ambition. As a result,

they did represent “a new image of woman” (291).

® institutionalized as one of the landmarks of Marcos' "New Society” project purported to help
create a favorable image of the nation, tourism peddled women as commodity for profit.

Prostitution, operated under the guise of the R&R (Rest & Recreation) industry catering to American
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Gl's at the U.S. military bases, was regulated and protected by the State (dela Cruz 1, 13, 14). The
Marcos government supported the Military Bases Agreement not only because it generated more
than US$1,000 million a year in the State revenues but also because it made the Philippines one of

the top ten recipients of U.S. foreign aid (Goodno 217). It was not until 1992 that the agreement

was lifted.

" Oriental sexuality was perceived by the Westerners as "ambiguous, inscrutable, and
hermaphrodite” and therefore the Oriental maleffernale was constructed as a “third sex," an
alternative or imagined sexuality that was “potentially subversive and disruptive to the emergent

heterosexual orthodoxy” {Lee 85, 88). In this sense, Joey's body can be considered feminized.

® 1 owe this observation to Dr. Kathleen Ferraro, who pointed out to me the connection between

Joey's excretion and Kristeva's notion of abject.

gHagedorn’s representation of Daisy's subversive act parallels the struggles of the Philippine
women's movement during the Marcos era. The movement was instrumental in precipitating the
demise of the Marcos regime (Santiago 113). Among the wide array of many women’s groups
sprung during the period was MAKIBAKA (The Free Movement of New Women). In the novel,
Hagedorn's attempt to raise the issue of women's oppression as essential to the postcolonial
Philippine nationalist project corresponds to MAKIBAKA's premise, which proposad that women's
ifeedom was a crucial part of the national liberation. The group envisioned the Philippines as a
nation in which women are liberated from all kinds of oppression and have freedom to determine
their lives {Kwiatkowski and West 152). In addition, Hagedorn's critique of the government-
endorsed beauty pageant in the novel is possibly based on MAKIBAKA's protest against the annual
Miss Philippines Beauty Contest. The group denounced the pageant as “a crass commercialization

of sex and a debasement of the Filipina” (dé Dios 145).

It is also possible that Daisy's resistance to the Young Miss Philippines pageant is an allusion to that
of Gemma Cruz Araneta, former Miss International, who supported MAKIBAKA's inaugural profest
against an annual Miss Philippines Beauty Contest during the Marcos regime. Araneta's

"sensational participation” helped MAKIBAKA gain "national prominence” (de Dios 145-46).
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However, Hagedorn states in an interview with Kay Bonetti that the Daisy character is "a composite
of several people, but one of them had been in the mountains, had fought, had reatly taken this idea
gf the revolution very seriously” (102). Although Hagedorn does not reveal the name of that one
person, it is possible that Daisy's character alludes to the former beauty queen Nelia Sancho, who

later became a revolutionary (Rosca 80).

“ltis possible that Hagedorn alludes this underground group to the New People's Army {(NPA), the
radicai guerrilia arm of the Communist Party of the Philippines (CPP). Established in 1969, the NPA
is comprised of approximately 60-70 percent peasantry with about twenty thousand or twenty-five
tqtmusand full-time guerrillas. The NPA was founded on the questions of colonialism and
neocolonialism with an emphasis on the U.5. military bases and U.S. muitinational economic power,
and the issues of social justice, land reform, redistribution of economic power, and the corruption of

Marcos’ dictatorial government (Rosca 9-10; Steinberg 123-24).

" Studies and research have shown that Filipino women have long been engaged in ihe struggles
for national liberation since the Spanish cclonial era. Many historians and anthropologists concede
that the Philippines in pre-historic times was a matrilineal society in which women were treated as
H#.en's equals and played significant roles in the communities’ social, cultural, and political affairs.
The women's status and role were drastically changed when the archipelago was invaded by the
Spanish colonizers, who brought with them the European patriarchal culture. 1t was this cultural
system that turned the Filipina women into the subordinate, submissive, heipless, obedient, and
silent wives and daughters (Santiago 114; Diaz x-xi). Filipina scholar Josefina C. Diaz indicates that
many patriotic Filipinas have not been well-recognized in most Philippine history books. The
number of these courageous women who had sacrificed their tives for the freedom and the
iheration of their country from centuries of colonization and decades of unjust rule, was so large
that “[eJven a voluminous book cannot contain all of them and their stories of beauty and sacrifice,

of joy and pain” {vi).
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Amy Tan’s The Joy Luck Club:
A Break from Convention, a Resistance through Writing

Wannapat Suranant

It was not until the year 1989 that The Joy Luck Club, the first book by Amy Tan
(b 1952,) a Chinese woman, was able to break into mainstream American literature. Concerning
with women’s lives and instilled with Chinese cultural beliefs, the book became a great success.
However, Tan was not the only ethical woman writer whose fresh and original voice has found
its way to the multi-cultural readers of America. The foreground of the book’s publication was
the social occurrences which supported the literary movement of the ethic wave. It was the time
when minority writers especially woman were provided with more freedom of expression and
opportunities to be recognized. They were given the voice to tell their stories while at the same
time the western society became more open to new perceptions. It was due the social context of
the Post World War II period, beginning with the Civil Right movement that flourished such an

artistic response in literature.

The Civil Right movement had raised a new awareness among minority groups
concerning the issue of race and gender. It began after the Second World War, through an
attempt of the United Nation to write a bill of right concerning with the demand for social
equality in race, sex, nationality, and political belief. The attempt became a success when the
Civil Right Act of 1974 and the Voting Right Act of 1965 were passed by the United State’s
congress (Balwin 330). America had taken a big step on the recognition of minority in the
political arena. Though the black were the majority of this recognition, according to Rose, the
social problems and condition of other minority groups were not overlooked. The white began to
notice the dilemma and social injustice that ethic groups had to suffer. In the mid 70’s they
agreed on the necessity for the blacks, the Asian Americans, the Latin Americans, and other
minority groups to be recognized as members of the American community while maintaining
their cultural identity . It was through their strength in objecting to the system of injustice and the
sympathy among the whites that these minority groups became successful in both gaining access
to political power and sustaining their ethic roots (172-173). As an outcome of the social
changes, the collapse of the “political barrier,” as Orvile Schell puts it, ended the cultural
isolation the first generation of Chinese emigrants had endured. However, contrary to their
positive attitude toward this change, the new generation of Chinese American came face to face
with cultural crisis. The return to their Chinese roots was faced with difficulties of trying to
recognize the country obliged to them by heritage, but had never visited. The new
generation of Chinese American was trapped between the two countries and cultures whose
disparities were extreme. It was through these experiences that writers like Tan were able
to create, in Orvile Schell’s words, “a new genre of American fiction,” reflecting the struggle

toward finding and understanding their cultural roots (13).

Also, as aresult of the Civil Right movement, a new feminist movement called the
“Second Wave” feminism was made possible. In Codye Hill’s view it was the period when
women became aware of their inferior status as “second-class.” Women’s groups were
formed to challenge the gender bias the society placed upon women. Their movement varied
from radical activities to organizing minor “‘consciousness raising group.” The Second Wave
determination exceeded beyond the struggle for women social activities. The slogan “personal
is political” expressed the intention of altering women domesticity, through the intrusion of
the feminine arena of motherhood, sexuality, and cultural expectation (6). To fight against the
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bias, these women tried to eliminate the oppression at its roots, that is, defying the social
perception forged on women through their role of expectancy. In Adrianne Rich’s perspective,
through this struggle, women had found a culture of their own. They talked to one another,
recovered their “oral-culture” through telling their life-stories and finding their owe language.
Hence, the process led them towards breaking away from, as Mary Daly puts it, “the radical
passivity of men” (Rich 3), whose artifacts such as art and literature led to an integration of
passivity among women and the domination of their culture (3). The process can be defined as
acts of resistance. Since women had long been “misrepresented,” especially in literature, thus
influencing the “system of domination,” women recovered a way to resist these writings with
their own artistic response, calling it resistance writing. Resistance writing then can be viewed
as an act to oppose this misrepresentation. Because traditional literature dominates readers’
conception through the instillation of its ideology, that is, promoting the supremacy of western
patriarchal society. Therefore, resistance writing was an act of struggie to resist and clarify the
ideology which shaped this. Particularly in period of social changes in the recognition of race
and gender, resistance writing has become an alternative for women and minority groups to
resist the “system of domination” encoded in traditional literature (Apetheker, 172-173). It was a
space where they could freely portray their culture and ideology which truly expressed who they
were, while at the same moment resisted the domination intergraded in conventional literature,

Literary works which portrayed the struggle against the mainstream structure of western
convention were considered a piece of resistance writing. Brain Richardson claims that the
literary work has for a long time been subjected to conventional writing of master narrative. As a
result, literature has became a “disinterested science,” very formal and precise in its structure (2).
Each literary piece has a narrative voice which controls the narrative style and the story’s
point of view, thus reflecting the western patriarchal belief of preeminence. This is because
the readers are limited to see through the perception of only one narrator. The one voice
narration reflects preeminence because the readers’ perception is subjected to the point of view
of that single narrator. Also, the western ideological belief of individualism is reflected through
the character of the protagonist and his conflicts. In conventional literature, the protagonist is the
major character of the story and conflicts are obstacles he is to face. These conflicts are
traditionally classified as man against nature, man against man, and man against themselves
(Bergman 74). It can be perceived from the conflicts that the protagonist becomes the center
of the story as the conflicts evolve through and around the protagonist and the conciliation
occurs when he can overcome the obstacles. Because he must alone overcome the
obstacles, the conflicts are personal and individualized, hence reflecting the belief of
individualism of the western patriarchal world. As Mary Eagleton puts it that while female
central characters in women literature are “gentle” and contain “conciliatory qualities,” the
conventional protagonist is “aggressive” and “ego-centered” (89). The chronological structure
and plot development in conventional literature reflect the western belief in the linear order of
time. The evidence is in its linear fashion of plot development. Bergman explains that this is
called the “narrative stage” in literature. The story begins with an “exposition” where the basic
information of characters is given. Then the “conflict” is heightened when the protagonist faces
obstacles in reaching his goal. Following this is the “climax,” the stage where he achieves or
fails to achieve his goal. The last stage is the “denouement.” This is when the outcome of the
climax, how it affect the protagonist and other characters action towards him is narrated (74).
The linear order of plot reflects the western perception on the chronological order of time. They
believe that this concept is realistic and logical. As Ronald Sukenrick claims in his book, The
Death of the Novel that “[r]ealistic fiction presupposed chronological time as the medium of
plotted narrative, an irreducible individual psyche as the subject of its characterization, and
above all, the ultimate, concrete reality of things as the object and rationale of its description”
(qtd. in Bergman 217). Due to this, chronological time serves to encode the western fundamental
thought of authority and control. The linear perception of time is believed to be a system of logic
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so any work which is against this is considered as irrational. This idea is proven by Gayle
Greene’s assertion that time is perceived as a line which can not be reversed and that events are
determined by the previous events. She further states that this idea of time is fundamental to
Western thoughts of “patriarchalism.” The idea of control, of how one preceding event “earn|[s]
special prestige” over following events reflects the patriarchal perception of authority and the
Western cultural concept of time.

Amy Tan’s The Joy Luck Club can be read in the context of resistance literature.
Through its new style of writing techniques which focus both on the unconventional structure
and Chinese story telling style, the novel becomes a portrayal of both Chinese culture and
womanhood. The separate narratives set the plot in motion. It highlights the conflict of the
characters and provides each character with a voice to tell her own life story. These techniques
are different from the conventional form of mainstream American literature. Separating itself
from the convention is resisting the convention, enabling the novel to be considered a piece of

resistance writing.

Because The Joy Luck Club expresses resistance through it writing technique, therefore
the uniqueness in the writing style is obvious. The novel contains sixteen interwoven stories
which focus on the Chinese immigrant mothers and their American-raised daughters. The mothers
are Suyuan Woo, Lindo Jong, An-mei Hsu, and Ying Ying St.Clair.- The daughters are Jing-mei
Woo, Waverly Jong, Rose Hsu, and Lena St.Clair. The stories are divided into four sections, each
section containing four stories of separate narrations. The first and the last section, “Feather from
a thousand Li Away” and “Queen Mother of the Western Skies” belongs to the mother generation
with the mother as the narrators. However, because Suyuan died before the novel opens, her
narration is spoken through Jing-mei, her daughter. As for the second and third section, “The
Twenty- Six Malignant Gates” and “American Translation,” the stories are told trough the
daughter as the speakers. The novel opens with Jing-mei having to take her mother’s place in the
Joy Luck Club, a club started by her mother. The club 1s a club where the four Chinese mothers
gather weekly to play mahjong, feast, and tells stories. On her first Joy Luck Club meeting, Lindo,
An-mei, and Ying Ying, three of her mother’s oldest friend tell her of the success in locating the
address of Suyuan’s long lost daughter, the baby twin she left in Kweilin. The three women urge
Jing-mei to travel to China to see her sisters and tell them about her mother’s life. However, Jing -
mei believes she did not understand or know her mother well enough to tell stories of her life.
This triggers the fears of all three mothers. They fear that their own daughter, like Jing-mei, will
not know them enough to carry on their stories and understand their heritage. And this is where
the separate narrations begin. Subsequent to the echo of the mother’ fear in the first story, in the
mother section of the book, each mother speaks in turns, telling stories of their childhood and
relationship with their own mother, worrying that their daughter’s remembrance of them will
never contain the same intensity. In the second section, the narration shifts from the mother to the
daughter. They tell stories of their childhood relationship with their mothers. The stories clearly
express the conflicts that the daughters have towards their mothers, proving their mothers” fear.
The third section of the stories, the daughters narrates their adult dilemmas, suggesting that their
search for solution will bring them back toward the understanding of the mother’s generation and
recognition of their heritage. The last section of the novel, the narrations shifts back to the Joy
Luck Club mothers. They narrate the struggle to offer the solution and support for the daughters’
dilemma by revealing their past. In the last part, Jing-mei again speaks in place of the mother. She
finally travels to China and ready to transfer the memory of Suyuan to her sisters. Because Jing-
mei speaks for her mother in both of the mother sections, her journey represents reconciliation
between the two cultures and the two generations, bringing the novel to its closure.

Through writing a novel which resisted the traditional convention, The Joy Luck Club
enables Tan to be regarded as a representative of Chinese American women writer. Being raised
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during the period where social changes were immense, her style of writing was influenced by
the social context of Asian American women during the political movement of post WWIL
During that time, the interest regarding the issue of gender started to focus on the historical
studies of women’s lives through their storytelling. According to Bettina Apetheker, the 60s was
the time when women’s liberation movement appeared as a result of the Civil Right and the
antiwar movements. Since a large number of women were involved in these activities, they
became engaged in the discovery of the past feminist movement. This led women’s studies
toward the historical studies of women’s lives and women’s domesticity in different
communities and times. Due to these studies, there emerged a stream of resistance which
stood outside the conventional realm of “progress and social change.” This resistance is
about the “dailiness” of women’s lives in side their domestic sphere. It brought light to
their “fabric of social life,” allowing peopile to see the hardship and the creativity of their
daily labors existed for generations (172-173). Hence, Tan’s style of storytelling is a
reflection to this concept of resistance. As for the issue of race, Tan’s writing style also
mirrors the focus on the Asian’s recognition of being a member of the American
communities and their ability to maintain the Asian identity and ideology. Through the
unconventional structures and the storytelling, is the instillation of “Asian ethnicity” which
functions to “identify against the backdrop of white ‘otherness’” (Lim, 12). The novel
therefore resists the western ideology encoded in mainstream writings by integrating their
own into it.

The “Asian ethnicity” instilled in the writing of The Joy Luck Club is an outcome of Tan’s
conciliation with her Chinese culture. Being raised in a Chinese household and schooled in an
American environment, the social differences were quite extreme. As a result, Tan’s life is faced
with conflicts, both cultural and familial. The novel, then, serves as “a mediation on the
divided nature of [her] emigrant life” (Schell, 13). All four daughters in The Joy Luck Club
become a mouth piece which expresses Tan’s conflict with her Chinese identity, the
embarrassment of her cultural background and her mother limited English, since it increase her
sense of being different. In The Joy Luck Club, Lena St.Clair mirrors Tan awkwardness of her
Chinese facial feature. As a child she attempts to “westernized” her nose by sleeping with a
clothespin on it. Lena as her reflection, tries to change her Chinese style eyes: “...my eyes, my
mother gave me my eyes, no eyelids...I used to push my eyes in on the sides to make them
look rounder”(104). Not knowing her “Chinese character,” Tan was trapped between the two
cultures. This dilemma is echoed in Rose Hsu: “ I learn how to choose from the best opinions
Chinese people had Chinese opinions American is problem which many opinions. And in
almost every case, the American version was much better” (191). The inner conflict caused by
cultural differences between Chinese and American is a problem which many American born
Asians experienced. Therefore, by using all four daughters as her mouth piece and giving
them separate narrative voices, Tan is able to make her personal conflict into a political
reflection of the identity crisis of most Asian Americans.

After a childhood of conflict, Tan finally came to reconciliation with Daisy, her mother.
This made her recognize and value her Chinese identity. The recognition greatly influenced the
writing of The Joy Luck Club. Since it lead Tan to her fascination with the language which her
mother uses, the language of her mother tongue. As an outcome, this language identity is
instilled in the writing style of the novel. According to her essay, “Mother Tongue,” Tan
discusses the differences between the English she uses at home and the “standard English”
she uses publicly. The English she uses at home is the “language of intimacy.” A full
comprehension of this particular language relies on the understanding of its contextual meaning.
To an outsider, a person who does not understand Chinese culture, the English would be
considered “fractured.” However, this English, though described as “broken” or “watered down,”
according to Tan, it is ‘vivid, direct, and full observation and imagery.” To depict this perception,
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she uses this language, the “English [she] grew up with” to-write The Joy luck Club. She uses this
English as a device to portray the language identity of her mother tongue.

The literary movement of the Post World War II period allows Tan to use the concept of
resistance writing as an act of social liberation for Chinese American women. The literary
movement was called the Postmodernism. It was a time when literary traditions were challenged
and minority’s literature which reflects their ethical and cultural identity became an
important momentum. To Susan Hawkins, American women writers had taken part in the
historical and cultural revolution of the Post World War Il period. By participating in these
movement, fictions which focus on the dailiness of women lives were introduced. This period
of Postmodernism was a time when literary movement states its innovative form, as a reaction
against the conventional style of literature, its genre, and structure. The most important drive of
Postmodernism is the literature of the “tribal” or the minority. It was when their ethical and
cultural identity serves as an important aspect which “dramatizes” the sense of kinship in each

ethic group, especially for women (241-243).

Resistance writing serves as arena of struggle where ethical groups of women
sustain their cultural identity through the dominating system of conventional literature. In
Bettina Aptheker’s view, resistance writings also compose of stories about these women, and
their challenge against the bias of the mainstream white society which oppress their cultural
identity. These stories focus on the ability to pass on their identity to the new generation. The
writing allow the reader to see - the strategies which are used to portray to the question of
race, cultural, class, and gender (220). These women are able to create a cultural of their own to
reflect them and their cultural  heritage by resisting the traditional convention. As Natania
Meeker puts it, “[W]omen attempt to define themselves and their community through writing;
they struggle to create and shape themselves both as women and as human beings through
their text” (201). In addition, by resisting' the western ideology in traditional literature,
these women can have aspace to encode their own ideology to liberate themselves from
its domination. This enables them to “envision a future when such ‘interlocking’ categories
as gender, race, class, and sexual orientation are no longer mechanism of oppression”
(Delamotte 3). The instillation of their identity in the writing is a reflection of their
cultural recognition. Since conventional literature internalizes western ideology and its system
of oppression, therefore resistance writing serves the attempt to resist such domination by
integrating cultural identity and ideology which truly belong to women and ethical groups.

Since conventional literature serves as an integration of western concept which leads to
authority and control, therefore the anti-conventional structure of The Joy Luck Club resists this
conception. This resistance provides a space to encode Chinese ideology and to give voice to
Chinese American women. To begin with, the muliti-narrative style of The Joy Luck Club is a
literary technique which gives voice to all characters. The novel is composed of sixteen
interwoven stories divided into four parts each with its own separate narratives, the mother
generation as the narrators and the daughter generations as the narrators. Each story is narrated
through the first person storytelling style. This technique forges all narrative characters as a
protagomist in each own story. The style of multi-narrative provides each character a voice to tell
their stories from their perspective. This reflects the sense of community where all characters are
significant and all narrators contributes to the completion of the novel.

Unlike conventional literature where each story has one narrative voice and one
protagonist which controls the story’s point of view, in The Joy Luck Club, all major characters
and their narratives are connected. They share and overcome the same conflict, thus mirroring
the sense of kinship, of love and support that the women in the novel have toward one another.

_The conflict which shapes the theme of the nove! is stated in the first story, through the character
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of Jing-mei, who in this chapter serves as a representative of the daughter generation. When
Lindo, Ying Ying and An-mei urge her to return to China to tell her sisters story of Suyuan, her
mother, Jing-mei doubts her ability to do so: “See my sister, tell them about my mother” I say,
nodding. “What will I Say? What can I teil them about my mother? [ don’t know anything. She
was my mother” (40). After this utterance the aunties “look at [her] as if [she] has become
crazy,” Which makes Jing-mei realize that her aunties see in her the reflection of their own

daughters:

“Not know your own mother?” cries Auntie An-mei with disbelief.
“How can you say? Your mother is in your bones!”

And then it occurs to me. They are frightened. In me, they see their
own daughters, just as ignorant, just as unmindful to all the truths and
hopes they have brought to American. They see daughters who grow
impatient when their mothers talk in Chinese, who think they are
stupid when they explain things in their fractured English. They see
that joy and luck do not mean the same to their daughters, that to these
closed American-born minds “joy luck” is not a word, it did not exist.
They see daughters who will .bear grandchildren born without any
connecting hope passed from generation to generation (40-41).

As this awareness is brought to Jing-mei’s mind, the conflict between the mother and the
daughter due to their cultural gap is stated. Also, the line “your mother is in your bone,” states
the primary theme of the novel. That is, the finding of one’s identity through the reconciliation
between the mothers and the daughters. '

The conflicts between the Chinese mothers and their American born daughters become
the foundation of each narrative episode, thus forging each episode in all four sections of the
novel to parallelism. After the conflict is stated in the first chapter, the mothers, Lindo, An-mei,
and Ying Ying tell stories in turns, recalling their relationship with their own mother, and
worrying that their daughters’ recollection of them will never reach the same intensity. As a
child, they experience events which part them from their mother. Lindo enters an arrange
marriage at a young age. Since childhood An-mei is taught to despise her mother who was cast
out of the family. And Ying Ying marries 2 bad man that ruins her spirit and innocence.
However these women never forget the “shou,” which is the deep connection they have with
their mothers as they always remember “what is in [their] bone” (48). As for “the Twenty-six
Malignant Gates” and “American Translation,” the middle two sections belong to the narrative
of the daughters’ generation. The stories reveal the perception of Waverly, Lena, Rose and Jing-
mei, the Americanized daughters, as they also in turns, tell of their conflicting relationship with
their mother from childhood to adult years. They tell of their dilemmas and how finding for
solutions bring them towards understanding their mothers. In the final section, “the Queen
Mother of the Western Skies,” the mothers express the process of reconciliation through
revealing their daughters of their unknown past. They hope that this will enable their daughters
to recognize their roots. Their past will teach the daughters “how to lose [their] innocence, but

not {their] hope” (213).

The final stitch to the reconciliation of conflict which brings the novel to its closure is
revealed in Jing-mei’s return to China and her readiness to transfer Suyuan’s stories to her
sisters. The cultural gap is bridged through Jing-mei’s realization of the heritage that lies in her
blood. The moment she reaches China, she feels different and becomes aware that her mother
was right, that is “[she is] becoming Chinese.” It is the Chinese in her blood that is just “waiting
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to be let go” (267). Also, the gap between Jing-mei and- her mother is mended through-the
recognition that the three of them, her sisters and herself altogether resemble Suyuan:
“[t]ogether we look like our mother. Her same eyes, her same mouth, open in surprise to see, at
last, her long-cherished wish” (288). Because Jing-mei is the only character which speaks for
her mother, she resembles a connection between the two groups of women. Therefore her
success in recognizing her Chinese heritage and carrying out her mother’s dream symbolize the
bridging between the two generations and cultures of the Joy Luck Club’s mothers and
daughters. This brings the conflict to conciliation and the novel to its end.

It is through the interconnection of the characters and their stories that the idea of
sisterhood among women is encoded. Register states that part of the feminist movement is to
arouse the idea of sisterhood through literary works. Literature can create this feeling through
the writing of “female-female relationship.” The writings are narrations of experiences that
women can share and compare with their own (171-172). The concept is reflected in the novel
through the characters’ sharing of the same conflict and the parallelism of experiences in their
narration. The women of The Joy Luck Club are all connected, so are their narratives. Jean F.
O’Barr indicates that this association between women is the basis of their strength to resist the
oppressive social and cultural domination of men encoded in literature. The interconnected
narrative stories of the novel mirrors the relationship between women in their daily lives and the
support they have for one another (293-294).

While the interconnection of major characters speaks for sisterhood, the cyclical
structure in plot development of The Joy Luck Club also mirrors the concept of time in both
eastern and female perceptions. On the contrary to conventional literature which the plot
development is chronological and linear, The Joy Luck Club’s plot is cyclical. The quest toward
understanding “what is in your bone” (40) begins in the first episode. Tan uses Jing-mei as the
initiator of the major conflict, and end the novel by using her as a bridge, connecting the gap
between the two cultures and generations. Also, the concept of “the East” being the place
“where thing begin” further mirrors the cyclical structure of the novel (41). The East is where
the original Joy Luck Club started. It is where the tragedies which stage the beginning of the
mothers’ journey take place. Finally, it is where the novel ends with Jing-mei’s return to China
to see her sisters. As Gayle Greene states that the protagonist’s conciliation with the past is the
return to her root, her home, her family (303). The circular structure of the novel resembles the
Chinese perception of time. According to Dexter Fraser, Chinese people sees time as cyclical
because they belief that man is a part of an “organic whole” that begins and ends circularly. The
belief of cyclical order of time based on “astronomical cyclicity,” the thought that the word
begins a new cycle every 23,639 years, still dictates their perception. To them “man appeared as
a living, cyclic portion of universe which comprise cycles upon cycles” (39-40). Another idea
which shapes the Eastern view toward time is the concept of karma and the belief of birth and
rebirth. Time is circular because life is circular: “[I]ife is the only one of many passing phrases
of bodily existence. Death is merely a shedding of the flesh to be reborn in another life” (Wong
207). The circular pattern of The Joy Luck Club also represents the “female form,” since it is
their physical experiences that forge their lives into a repetition of circular patterns. In the
natural aspect, women experience “menstruation, Pregnancy, and birth.” In the social aspect,
women are engaged the recurrence of “childbearing, childrearing, and domesticity.” Because
women’s lives are circular, “[they] are round and so are their narratives’ (Green 15). This
circular pattern resists the convention of chronological plot development, a convention in
literature which promotes the belief that only linear is logical. The Joy Luck Club, as a piece of
resistance literature, portrays cyclical as rational through the perception of Chinese and women.

k

To resist the western cultural domination encoded in conventional literature, Tan uses the
Chinese storytelling style in The Joy Luck Club as a literary technique which portrays the
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integration of the Chinese cultural identity. In Dexter Frasure’s view, “Storytelling is the art of
making connections, of establishing relationship with people... with one’s hentage and
progeny ...[it] generates continuity, linking the past of the future and ‘contextualizing’
individual histories within the framework of tradition” (577). Hence, the storytelling of the novel
functions to express the ancestral memory of Chinese women which is lost in the western world.
The stories of the Joy Luck Club mothers serve as a retelling of their lost past which is unaware
by the American-born daughters. It gives oral histories which fill in the blank space of the
mothers’ lives, thus reflecting how stories can connect the cultural gap between the two
generations. In “The Queen Mother of the Western Skies,” the parable implies that the mothers
will reveal stories of their lives to their daughters in order to transfer to them their wisdom and
hope. The stories will lead to the daughters’ understanding of the mothers. And this
understanding will enable the daughters to recognize their roots and the Chinese side in them. In
this section, Ying Ying’s decision to tell Lena of her tragic past becomes a reinsertion of her lost
identity, which will lead to Lena’s discovery of her Chinese identity, the fierceness Tiger spirit
in her. The cultural connection in storytelling is also evident through Jing-mei. On her return to
China, Jing-mei asks her father to tell the complete story of Suyuan’s past in Chinese. The story
forges the connection of Jing-mei’s relationship with her mother through the understanding of
her past and her Chinese culture.

Moreover, the storytelling of the Joy Luck Ciub mothers succeeds in creating new
standpoint which will lead to the completion of the daughters” identity. According to Eugene C.
Delamotte, the motivation to enact significant changes in the ideological level derives from the
knowledge of women’s past life and their experiences. Since the patriarchal society uses what
Gerda Lerner calls the “deviant out group” to structure its domination, women must perceive
through the barrier of culture, ethnic, race, and nationality in order to gain true knowledge of
their lives. Women must “learn” and “unlearn,” to attempt changes to the domineering ideology
which shape the perception of themselves and how others perceive them (401-402). Through the
storytelling of their mothers’ past, the Joy Luck Club daughter’s perception toward their Chinese
heritage changes. As Maxine Hong Kingston asserts that “[u]nderstanding the past changes the
present”  (Rabiniwitz 179), therefore the present which changes through learning of the
mothers’ past is the complete comprehension of their mothers and their Chinese identity (179).
This concept is evident in Ying Ying. The silence of her past is the root of her passivity, causing
the loss of her identity. Due to this, Lena’s perception toward her mother and her Chinese
heritage is shaped by the western point of view. Her father, a white male, forges new identity on
her mother. He changes her name from Gu Ying Ying to Betty St. Clair and changes her birth
date, as the narrator stated: “with a sweep of a pen (Ying Ying) lost her name, and became a
Dragon instead of a Tiger” (104). However, being westernized, Lena beliefs this is how her
father has “saved” her mother from a terrible life in China. When Ying Ying finally reveals her
story, the truth of her tragic life, she breaks the silence of her past. Confronting it makes her
regain her Tiger spirit, which will lead Lena’s own Tiger spirit in action, as she 1s also born as a
Tiger. When Lena learns of her strength, her Tiger spirit, the emblem of her Chinese identity is
cut lose. Due to this, Lena’s perception toward Ying Ying will change to the point of
conciliation and respect.

Since each character narrates through their memory, the storytelling of the novel is
written in a style of tale. Tales are narrations of events which are ambiguous whether they are
real or imaginary. Thus, they are loosely plotted (Shaw 372). Fisher claims that storytelling is a
process of narration which attempts to convert the experience of the storyteller into “metaphors
for existence,” revealing the storyteller’s life into a form of art. By telling stories the
characteristic and the cultural context of the storyteller is revealed (577). Suyuan’s story of
Kwellin holds this characteristic. It is a story which she often tells Ying-mei when Ying-mei was
a little girl. The Kwellin story holds her past, the past she experiences as a young woman in
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China. The story starts as a style of a tale in which the description of the atmospheric
surrounding is subjected to her personal emotion and point of view. In her dream, Kwellin is
described delightfully: “I dreamed of jagged peaks lining a curving river, with magic moss
greening the barks. At the tops of these peaks, were white mists...” (21). In reality, through a
point of view of a woman escaping the danger of war, the surrounding is described with a sense
of desperation: “The peaks looked like a giant friend fish head, trying to jump out of a vat of 0il”
(21). Other than the subjective description of surrounding, the ending of her Kwellin story
always changes. She becomes the writer of her own memory as “[her] story always grew and
grew” (25). This is because memory is not a reliable record of “reality” but rather a “creative
writer” that takes freedom in reforming the past through the perception of the storyteller (Green
293-294). Hence, as the storyteller, Suyuan has the ability to choose whether to create a story,
“to choose [her] own happiness,” or to report historical truth of her tragic life (25).

The Chinese storytelling of The Joy Luck Club uses the English which Tan called her
“mother tongue,” thus serving the purpose of encoding the identity of Chinese language. In
many parts of the novel, Chinese words are often referred to when the character can not give
English translation: “Lately I [Rose Hsu] have bee feeling Aulihudu. And everything around me
seemed to be heimongmong. These were words I had never thought about in English...[m]aybe
they can’t be easily translated because they refer to a sensation that only Chinese people
have...”(188). The use of English words in the stories leads to a comparison between Chinese
and English, hence implying that the contextual meaning of Chinese exceeds beyond English
translation. The storytelling also portrays the linguistic identity of Chinese America. The
daughters’ storytelling refers to the English remarks of their mothers. Portraying the considered
as “fractured.” However, the context of the sentence is far greater beyond the limitation of their
language ability: “Bite back your tongue...[w]ise guy, he not go against wind. In Chinese we
say come from south, blow with wind-poom!-North will follow. Strongest wind Cannot be seen”
(89). Though Lindo’s sentence is fractured, Waverly can understand the context. She knows her
mother is giving her life lesson on “the art of invisible strength” (89), a lesson that later becomes
her strategy in life. The fractured English translation reveals the Chinese linguistic identity.
According to Martha I. Cutter, Aaronson and Ferres suggest that “the extent to which context
determines the exact meaning will be far greater in Chinese than in English.” This is because the
words are “radically polysemous.” Chinese language usually eliminates function words,
prepositions, articles, and placing very little importance in pronouns causing them to be limited.
Therefore in order to understand the English transiation, a full comprehension of Chinese
cuitural context is needed (16). The mother’ storytelling is a translation of how their stories are
narrated if given the ability to speak perfect English. Since Chinese American text must
encounter the different of linguistic system, the translation has to be “fore grounded.” That is, it
must be written with serious use of symbols and metaphors which must be classified by
understanding their cultural context (16). In An-mei’s story of her mother, she makes a symbolic
reference on “magpies” in order to express how Chinese women no longer have to submit to
passivity and “swallow their tears” (241). This symbolic expression could only be understood by
knowing the cultural context of magpies, which are birds that feed on somebody eise’s sorrow,
turning it into their joy. Conventionally, the language uses in the writing of Joy Luck Club
would be considered as “fractured” or “broken.” However, Tan was able to use this “fractured”
English to portray the dept of Chinese language identity, making The Joy Luck Club into a book
which truly portrays the recognition of Chinese heritage.

Amy Tan was born in 1952. The Joy Luck Club was fist published in 1989. The time in
between, the time in which this Chinese American women writer had grown up was infused with
immense social changes. Women and ethical communities were inspired by the Civil Right
Movement to claim their social recognition in the American community. It was the time when
they had to “unlearn” the beliefs which had oppressed them, and had been imposed upon them
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by the patriarchal society, via the most subtle device, literature. The traditional literature of the
western world has been instilled with ideology which influenced their sense of control. This kind
of writhing was conventional and this convention was the base of their literature, thus forging
the sense of rationality to their literary tradition. However, in the view of minority writers, they
believe that this convention did not reflect rationality; rather, it mirrored the western patriarchal
domination. Therefore women created a genre of their own. It is a genre of literature that resists
the western writing tradition by eliminating its convention, and creating a convention of its own .
which has become an arena of struggle, a place where opposition is done through integration, the
integration of their ethical identity and beliefs.

As a woman, and as a Chinese American writer, Amy Tan’s style of writing in The Joy
Luck Club becomes an artistic response to the literary change of the period in which she grew up.
She resists the conventional style of writing through the new style of writing technique, As
Paula Gunn Allen claims that “the root of oppression is the loss of memory” (432), the
unconventional structure and the Chinese storytelling style of the novel become an instillation of
Chinese cultural identity and a reflection of what it is to be a woman or more so, what it is to be
a Chinese women. The writing style in The Joy Luck Club is an attempt to reject the “root of
oppression,” making the novel to be a resistance writing.
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The Suspension of Time in Short Stories of Gabriel Garcia Marquez

introduction

The writing style of magical realism and its profound author Gabriel Garcia Marquez can be
considered as the most important literary contribution Latin America continent has given to the world.
Gabriel Garcia Marquez, a Nobel prizewinner for literature in 1982, employs magical realism style of writing
to narrate his political stance as well as establishes a Latin America literary identity that defies the realist
literature that populates the western world. According to The Dictionary of Twentieth Century Culture:
Hispanic, the term "Magical Realism” can be defined as "[fliction that does not distinguish between
realistic and non realistic events, fiction in which _the supernatural, the mythical, or the implausible are
assimilated to the cognitive structure of reality without a perspective break in the narrator's characters'
consciousness” (156).Magical realism, therefore, can be takeq as a cross over between a realistic
character and the mythical setting, which represents the Latin America, continent itself. The work of
rnagil:al realism at its core can be read as a fairy tales for adult as it provides historical and political
insights.

it is noticeable that one of the most dominant characteristics in magical realism is the suspension
of time. Gabriel Garcia Marguez's short stories as well as his navels, including the infamaus One Hundred
Years of Solitude rely heavily upon the function of time narratives. Joan Mellen states that the suspension
of time is an outstanding characteristic of magical realism. “The piot seems to be suspended in time, the
better for the grotesque and the strange, the unexplained and the mysterious, to yield larger truths. The
passage of time loses all relevance” (1). Thus, itis possible to identify the perception of time, as perceived
in Latin America, could influence the_ element of time suspension in Garcia Margquez's works,

The influence of Latin American percepticn of time in magical realism is taken into cansideration
due to the basic philosophical knowledge that the perception of time varies according to the individual
culture_ within a certain society. Hence, time perception in Latin America contributed to the uniqueness of
Garcia Marquez's works. By carefully analyzing the element of time suspension is Marquez's works, it is
possible to discover the changes in the region history as well as the prolific author's personal experience
and worldview. In conclusion, Garcia Marquez's technique of time suspension in the writing style of

magical realism provides insightful reflection in the spirit of the Latin Americans as well as their suffering in

order to aid the resistance toward the colonial hegemony and the oppressing social forces.
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Background History of the Latin American and its Affect on the Mentality of jis People

In order to understand the reflection of reality and the Latin American spirit
behind magical realism, it is necessary 1o have a general view of the region’s history.
Latin American history, as pfesented in Garcia Marquez's short stories, begins with the
colonizing process of the indigenous Aztecs and Indians.

The colonial period of Latin America starts with the conquest of America by the
theﬁ powerful Eurcpean nations of Spain and Portugal. Ben G. Burnett and Kenneth F.
Johnson state that both Spain and Portugal conquered the Latin America region,
oppressed countless number of indigenous population and established the ruling
system of monarchy that passed judgment on the lives of the people (2}.

The process of colonization by the European leads to the exploitation of natural
resources, the enslavement of indigenous population and linguistic colonization as
Spanish and Portuguese became the official Iangiuage of the land. The monarch rQIing
system, as Burnett and Johnson admit, sets up the concept of class division. At the top,
the peninsulares or the European born whites, were the ruling ciass that controls most of
the government positions and economic powers. Down the line were the Creoles, white
born in Latin America, who were privileged due to their birth on the continent but
nevertheless entitled to some wealth. The vast majerity of the pepulation consisted of
the half-caste, the Indians, and the Negroes, who remained distressed at the bottom of
social importance {4).Downtrodden by their inferiority, the Creoles hated the
peninsufares and soon plotted their own War of Independence.

As the mother countries of Spain and Portugal entered the stage of decline, the

Latin American colonies started the War of Independence. The war ended with the
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victory of the Latin American and liberated them from colon_iZation. The newly
established Latin American nations, however, were left only with the knowledge of the
monarchic form of government and military form of government was prosperous after the
War. The ruling classes were soon divided into "Conservatives” and “Liberals" paries.

Despite the concept of two parties system modeled after the United Staites, Latin
Amgrica political ideclogy has never come close to democracy. Johnson and Barnett
remark that the Liberals, which consist of the middle class group in the society, attempt
to change the political status ruled by the Aristcc‘rats, which are the Conservatives.

They resort to violence as a means to solve their political differences. After the fierce
struggle, the parties made little changes to the lives of the people as member's battle for
power among themselves (7).

it can be observed that despile the two parties system, the political state of Latin
America revolves around chaotic condition. Pglitical parties struggle for power, as the
political ideclogy of the leaders is usually a form of military dictatorship. Conseguently,
the people would oppose against the cruelly of military leaders and battled to regain
their rights. This political turmoil of Latin America has lasted into modern time.

From the background of the region, Latin America history is disjointed once the
process of colonization started. Latin-America can be considered as a continent that
tacks its own political identity and trapped within its own cultural uncertainty resulted
from the massive transformation when the European nations began to colonize the

region. Itis noticeable that the disjointed timeline of Latin America is contrast to the

linear history of the European.



This is evident in the repetition of historical event such as the struggle for
political power over who is going te be the “controlter” or the military dictatorship which
closely resembles the former monarch ruling system justify that the “history” of the
region does not move forward into the "future” but constantly goes back into the past.

it is different from the "Iineér" history of the European, as there are no historical
tandmarks such as th.e “Dark Age" or "Industrialization.”

Therefore, the Latin Americans who lived under this distorted history attain the
“irrationality” that serves as a mental support for their spirit and culture to believe in the
supernatural. Hence, it is easier for the Latin Américans to accept myth, omen, or
uncénny phenomenon as parts of their way of life under this "irrational” frame of mind.
This “irrationality” is also reflected through the writing style of magical realism.

The blending of the real and the fantastic elements in this genre, created a

unique form of literary works that communicate effectively with the “irrationality” of the

Latin Americans.

Garcia Marquez's Biography and His Relationship with Magical Realism

Gabriel Garcia Marquez’s ability to fuse the real and the fantastic together
seamlessly in magical realism can be traced back to his childhcod as his upbringing
revolved around the “irrationality” of the Latin American spirit. Mendoza, Garcia
Marquez's close friend, describes Marguez’s upbringing as a boy who grew up among
women. Dona Tranguila, Garcia Marquez's grandmother, had conversation with the
dead as if they were at her presence. Many of Garcia Marquez's aunts were fantasists

who held on dearly to the memories of the past; all have special power to see into the



future and believe in the supernaturat (12), His upbringing, unbelievable as it seems,
offers a “logical” explanation to the fusien of the real and the fantastic in magical
realism, the literary tool to express his idea.

It is apparent that Garcia Marquez's upbringing is far from ordinary and typical
child of any Western family. European boys may develop their imagination by reading
fair;/ tales and enchanting fiction but Garcia Marquez actually grew up with family
members who accepted the supernatural as parlt of their existence. As the boy Marquez
discerned his grandmother conversation with the deceased as a usual custom, it
becomes perfectly understandable that his “reality” exists between the “irrational”
unification of the physical surrounding and the realm cof the dead. Her interaction with
the invisibles provided him with the “spirit of irratironality" to accept whole heartedly the
actuality of the supernatural as part of this daily life and the essence of Latin American
culture.

The irrationality to believe in the supernaturél of the Latin American spirit
obvi;)usly influences Garcia Marquez's writing sty./le of magical realism. Garcia Marguez
seeizs ta ratify the influence of the Latin American spirit in the interview with Mendoza by
saying that he did nol "invent” any supernatural events in his works but “simply capture
and .;ecount the world of omens, premonitions, curses and superstitions” that belongs to
the Latin American (53). It can be observed that what Garcia Marquez views as the
“reality” of Latin America is fuli of extracrdinary phenomeqon that defies the rational
mentality of the West. The supernatural events in magical realism, therefore, can be

regarded as the narrative device that efficiently communicates with the Latin American

readers by utilizing the spirit of irrationality, which is the heart of their cultural identity.



Hence, the combination of the “real” and the “fantastic” iﬁ magical realism occurs as a
reSLjft of Garcia Marguez's desire to convey the agony of the Latin American using the
spirit of irrationality as he admits in the same interview with Mendoza. During the
interview, Garcia Marquez verifies that the reason he stayed away from writing about the
subject of Latin America using realistic style is because he feels that rationality limits the
perspective of the world. Beside, it does not help achieve any political awareness
amc;ng Latin American readers as they are famil%ar with the cruel reality portrayed in
realist literature (53).

In conclusion, the writing style of magical realism ca.n be considered as a form
of resistance writing on account of its defiance against the Western “realist” rationality
that had oppressed region since the time of colonization. Magical realism is a vessel
that represents the Latin American spirit of irrationality as its narrative device of
supernatural events offer sharp contrast to the “logic” of the realist literature of the
Western world. Finally, magical realism not only resists the Wes’gern oppression, it also
seeks to liberate the political torment the continent has suffered throughout its history.

The literary rebellion is cleverly presented by indirectly expressing how the "dominant

social forces and events” inflict suffering upon the people.

Magical Realism in_Garcia Marguez's Four Short Stories

From the background information of Latin America, magical realism can be
regarded as the "offspring” of the region turbid history. Firsily, the distorted
chror_;ological timeline serves as a psychological support to the irrationality that is the

spirit of Latin American. Secondly, magical realism gives Latin America its own form of



resistance literature, which protests against the Western realist rationality that governs
the region since the time of colonization. Hence, in order for the peopie to liberate
themselves from the chain of the past, it becomes necessary for the writers of magical
realism to expose the identity and wickedness of the oppressors. Therefore, it is
possible to analyze Garcia Marquez's four short stories using the historical frame of
mind. As the analysis develops, it should be visible that the four short stories reveal
spécific events that occur during the course of Latin American history. Under the
seamless blending of the real and the fantastic,lmagical realism successfully dispiay the
suffering of the Latin American people without preaching.

In the first story, “The Sea of Lost Time,” Garcia Marquez narrates the story of an
isolated timeless i.sland where its people smell the fragrance of the rese from the sea.
Here, the “fragrance of the rose” is a supernatural event that narrates the story. lis
spontaneous arrival on the island is obviously un'expiainable by any scientific means;
however, it triggers the transformation in the character's life. Thus, when this
supernatural event functions as a narrative device, the fragrance of the sea symbcolizes
the changes that .are going to happen to the island that is suspended in the state of

unmoving time.

The arrival of the smell, which triggers the changes on the island can be traced

1

along the historical context as a representation of colonization in Laiin America. The
fragrance of the sea, the narrative device that signals the spentaneous appearance of
Mr. }:{erbert who offers immeasurable amount of money to solve the protblems of the
islanders, represents how the colonizers offered to “educate” the indigenous Latin

American. Mr. Herbert's offering, like the process of colonization, affects the life of the



characters such as Tobias, Clotidé, Jacob and Petra who represent ordinary Latin

[
American.

' In order to receive the colonizers’ education, the Latin Americans during
coI:)nial period must allow the European to enslave their people and exploit their natural
resources. Garcia Marquez portrays how the colonizers take advantage of the

1
indligenous people by narrating how the islanders must trade their worthiest skill in order
to acquire Mr. Herbert's money. Thus, the “exploitation” of the indigenous Latin America
is cleverly portrayed through the image of old Jacob loses his bar, his most prized-
asset, to Mr. Herbert as a financial punishment for his defeat in the game of chess. Itis
clear how "The Sea of Lost Time" depicts the historical process of colonization clearly
thrqughout the story, despite the unlikely setting of a
Timeless-magical island.

“The Monologue of Isabel Watching it Rain in Macondo” is a story that tells how
the town is destroyed by the prolong period of raining. Similar to the fragrance of the
rose from the sea in “The Sea of Los t Time", the lengthy period rain is an unexplainable
supernatural phenomenan that brings destruction to the life of the townspeople. The
mythical rain functions as a magical event that narrates the story and influences the
chafacters. It is the rain that triggers Isabei's cbservation of the town, starting from how
the ‘r{'ain slowly enters her life until its total flooding of the town, destroying everything

»

even time,
The act of raining in Macondo, when analyzed using the historical context,
represents the event of epic proportion such as the War of Independence, the battle for

power between political parties or the countless coup d'tat by military leaders. These



historical events, like the rain, invade the life of the Latin Americans and invoke sudden
transformation. The War of Independence, for example, abruptly put an end to the
European colonization but the ordinary Latin Americans still suffered from
auihoritarianism from military leaders who started the war in the first place. Similar swift
change is also apparent in the political struggle between the “Liberals” and the
"Ctl‘mservatives.“ Despite the victorious party gaining conirol of the government, the
living condition of the people hardly improve. The rain, like the “events” that occur in the
course of Latin America history, is magnified to be lérger than life by the fact that the
ordinary Latin American, represented by the prétagonist Isabel, has no control over
neither their occurrence nor outcome.

| Similar to the image of [sabel watching the rain, the Latin American accepts the
events that happen in their life passively. Isabel shows no desire or attempt to escape
fror1n the falling rain, she accepts the destruction that it brings passively. She shares no
direct relationship with the event that is imposed upon her in a similar passive manner in
which the Latin A.merican accepts the governmental changes without much concern.
Finally, 1sabel or the ordinary Latin American is yictimized by the aftermath of the
“svents” as portrayed in the destruction of the town anc the people way of life at the end
of the story.

In “The Third Resignation,” Garcia Marquez narrates the story of the boy

protagonist who has been forced to grow inside a coffin for eighteen years by his own
moither. The undead condition that the boy experienced during the time is the

supernatural events, which function as the narrative device to cohvey the cruelty of

military dictatorship to the readers. in the story, his mother put the boy in the coffin



against his will, with the purpose of preserving her state of mind. This displays her total
disregard for the boy's natural right. to die. As a mother who could not bare the thought
of her dead son, she continues ic take care of her heir who has been growing inside the
coffin as if he is still alive. However, she would show interest in nuﬁuring him only when
she could see that the boy is growing. Once she realizes that his physical attribute no
longer increases, she abandons her entire efforts heartlessly.

When this story is analyzed using the higtorical context, the treatment of the boy
by his mother, represents the oppression of the people under the ruling of military leader
who exploits the civilians simply to satisfy his political purposes. The portrayal of the
mother's desire to deny the boy’s natural state of death is equivalent to how military
leader ignbres the basic rights of the people anc_j initiate destructive political
movements. Once the political purposes are achieved, the militant dictator neglects the
living condition of the Latin American in the same manner as the mother who attain mind
comfort in observing her son growth then forsaken him when he is of no further use.

In the final story, "Eva is Inside Her Cat”, the narrative device is considerably
different from any of the above stories as it is not the outside force or the supernatural
phenomencn that exercise the magical events, but the protagonist herself. Eva, as a
cha.racler, is clearly distinct irom Marquez's other protagonist as she is the center of the
supernatural events. She exisis as a form of spirit and possesses the ability to enter any
living organism at will. The conflict of the story lies in her attempt to battle against her
sickness of insomnia and her beauty, which she considered as an unwanted heritage
passed down from her ancestors. However, once she enters her spirit form, Eva gains

the upper hand in resisting against these unwanted heritages. This is because she is a

10



“spirit" and is no longer confined to the physical flesh, o which the social bond and the
oppression of her ancestors are tied. The unique characteristic that distinguishes Eva
from the rest of Marquez's oppressed characters, should not escape the reader’s
thoﬁght that the freedom, in which the protagenist is entitled o does not fit any of Latin
America historical period.

The boundless freedom that Eva has while in her spirit form can be considered
as a desirable state for the Latin American as it is free from any sort of social oppression
that plagues Latin American history. In her spirit form, Eva could be liberated from the
control of any dominating social forces such as colonization, mindless power struggle or
the cruelty of military dictatorship. To be free from these dominating social forces
means that she has the liberty to control the course of her action. Conseqguently, she is
able to exist as a Latin American individual.

Unfortunately for Eva, the period of her freedom has been shortened by the
length of three thousand years. While in her spirit form, Eva is driven by the intense

desire to eat an orange, and then she decided to possess the body of a cat; a decision

that takes away massive amount of her time. The three thousand years that have
vanished from Eva could serve as a warning to the Latin American readers that the
limitless freedom Eva experienced will not last if it is not spent wisely.

After the four short stories are thoroughly examined, it is apparent that the
su:pernatura_l events that occur within them are drawn from the irrationality of the Latin
American spirit and culiure. The supernatural events maybe beyond the realm of

scientific understanding,; however, they do exists in Latin America culture in a form of

local folk tale, myth, or omen. Hence, Garcia Marquez does not create the supernatural
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events in his stories based on pure fantasy but simply barrow them from the Latin
American oral tradition. Consequently, Garcia Marguez is able to create stories that
combine mythical atmosphere and realistic historical background to portray the
suffering of the Latin Americans. The result of su_ch innovation is magical realism, a
Iitérature genre that contains fairy tale-like setting and atmosphere that communicates
effectively with the Létin American spirit of irrationality.

The magical events in Garcia Marquez's stories also demonstrate a
distinguishing defiance against the “rationality” of Western literature. This is because
“rational thinking”, to a certain extent, proves to be a barrier that hampers the Western
readers’ ability to perceive the social commentary and histarical reflection that mingle
with the illogical phenomenon of magical realism. The extraordinary events in the short
stories like the spontaneous rain or the unexplainable fragrance of the sea cannot be
proven using scientific theory. The illogical uniqueness of the extraordinary events in
magical realism offers a literary legacy that differentiates Latin American literature from
the traditional realist literature of its European counterpart. Thus, magical realism in
itself is effectively as a resisting process against the Western literature because it is

created from the essence of Latin American culture as cpposed to the realist rationality

that fails to communicate with the region’s readers.

The Technigue of Time Suspension and the Latin American Perception of Time

The irrationality of the Latin American culture establishes Latin American literary
identity, the suspension of time proves to be an important technique that aids the

blending of the real and the fantastic together. The technigue of time suspension
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fun?ctions as a catalyst for the supernatural events to cccur seamlessly in the four short
stories. In “The Sea of Lost Time” the suspension of time is used as a founcation for the
setting for the timeless istand to form in the mind of the reader. Without the suspension
of time, the sense of permanency and timelessness of the island would not exist. As a
result, the drastic change from the proéess of colonization that Mr. Herbert brings would
be less emphasized. In "The Monologue of isabel Watching it Rain in Macondo”, the
lengthy period of the rain is made possible in tl;e realm of story with the technique of
time suspension. Consequently, the suspended period of the rain functicns as the
narrative device that brings destruction to the life of the townspeopte. In short, time
suspension technique in the two stories offers different functions to the writing style of
magical realism. One is producing the sense of mysticism, and the other is funciioning
as a narrative device.

The technigue of time suspension functions as a tool of eppression in “The Third
Resignation.” In the story, the suspended peri(-ad of the boy's state of death is triggered
by the action of his mother, the outside force that controls his life. Thus, the mother is
identified as the “dominant social force” because she controls the function of time
sufspension. In other words, the technique of time suspension in this story functions as
th;:-:' identifier of the oppressing social force. In the final story, “Eva is Inside Her Cat” the
suspension of time occurs as the result of the protagonist’s decision to possess the
quy of a cat in order to satisfy her meaningless desire. Mere, the technique of time

suspension emphasizes the importance of the freedom from social oppression that is

rare to the experience of Latin American pecple.
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if magical realism aims to expose social and political changes in Latin America
his}ory; therefore, it is possible to state that the technique of time suspension reveals the
changes of time perception in each era as well. Saul Karsz abserves that there are two
general concepts of Latin American time perceptions presented in Garcia Marquez's
works, which are “those who control and impose other people's time and those who live
time in their own rhythm (166)". To explain Karsz's statement in a more concrete term,
"thbse who control and impose other people's time,” refers to the dominant social forces
in each era. For example, during the colonial Latin America, the European colonizers
dominate the shaping of civilization in the region. As a result, the colonizers, who
obviously have a different perspective of time from the indigenous pecple, are able to
enf:orce their concept of time upon the infericr social units. Karsz's second concept,
which is “those who live time in their own rhythm” refers to the time perception of those
who are free from the influence of the dominant'social forces in each period.
Unfortunately, this second f:oncept of time perception remains, even in Garcia
Marquez's short story "Eva is Insid? Her Cal,” an ideal yet nearly unreachable state.
Th_i.s is due to that fact that it is difficult for Latin Americans people to break free from the

dominant social forces.
' From the analysis of the relationship between the Latin America history and
magical realism, it is clear that the major aim of this writing style is to expose the
oppression of the dominating social forces that affect the social transformation of the
co;\tinent. Therefore, Karsz's generalization of the concept of time in Garcia Marquez

works can be put in paraltel with the historical context and proves that the dominant

soctal forces and historical events are factors that determine the changes in time
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perception of the Latin America. The following analysis of the changes in time
perception will be conducted in correlation with the occurrence and functions of the

technique of time suspension in each story. |

In “The Sea of Lost Time" the suspension of time in the island represents the

- indigenous Latin American's cyclical perception of time before the arrival of colonization.

The timeless condition of the island represents the cyclical state of time in the
ag:ricultural community as Aguessy verifies that the rural communities base their
everyday action on the tradition of the past. Thus, their way of life tends to be repetitive
and dependent on nature. The events of the rural people wouid appear in cycle, while
political and social stability are established (94). This explanation of the cyclic?l state of
time as stated by Aguessy is portrayed in the story through the passive and repetitive
life of the characters such as Tobias and old Jacob. The following excerpt: “They
looked at one another and for a moment had nothing to say, for only then did they
realize how old they had become since the last time they'd heard music (50)" justifies
the suspension of the island in the state of cyclical time, in which the characters are
tra.pped in the state of repetitive events and are ageless before the introduction of the
dominant social force.

The suspension of time is disrupted once Mr. Herbert, the representative of the
colonizer, appears on the island and offers to solve the problems of the isfanders with
his endless supply of money. Historically, the colonization brocess in the Latin America
by the European provokes the concept of class system. Karsz claims that the changes
of time perception due to the separation of social status by arguing that the attitude of

times in colonial Latin America varies according 1o each social class. He comments that
|
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for the Indians, time is completely distorted by the process of colonization, and it is
impossible for them to return to the cyclical time of the past. For the White settlers, time
must be live in the present as it is prosperous and must to be explored. The Creoles
oniy know the present but they desire to controf the future of the continent and mold it
intlo to their own. Finally, time has suspended in the past forever for the Negroes as they
attempt to escape from the cruel present by entertaining themselves with the cultures
from their formal continent (156-57). The suspension of time that holds the community of
rufal cyclical time together is now transformed into a linear and individualized time as
the people alter their way 61‘ life to fit their assigned social classes. ’Therefore, the sense
of social bonding and peaceful social stability of the pre-colonized Latin American
community are eradicated by the arrival of colonization. In conclusion, colonization can
be regarded as the dominant social force that has the power and authority to manipulate
the perception of the Latin America.

In "The Monologue of Isabel Watching it Rain in Maconda” the suspension of
time is represented in the destructive rain, which destroys the life of the townspecple.
Be:fore the arrival of the rain, the time perception of the townspeople exits in the cyclical
state of time. This is portrayed iﬁ the story as how Isabel could recall the events that
happen during the week such as how the old woman beggar would come {c her house
to unconsciously ask for a balm of lemon every Tuesday. The cyclical state of time that
encircles Isabel's life symbolizes the state of peace and stability of Latin American
before the abrupt arrival of the suspended “rain” that destroys the town.

The technique of time suspension in magical realism creates the prolong period

of the rain enlarges the affect of the devastating supernatural phenomenon inflicted on
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the town of Macondo. The “rain” is historically equivalent to any events throughout Latin
American history such as the War of Independence or the struggle for political power.
Thése are events that have vital affect on the social transformation. Thus, if Macondo
represents the Latin America region, the image of the town destroyed by the rain at the
end of the story signifies the cyclical state of time that stabilizes the peace of the town is
powerless to resist against any social or political events that possess overwhelming
power.

The cyclical time frame of Isabel's hometown is ruined because of the rain;
hoWever, the destruction of the town evokes another lime suspension. isabel describes
thé effect of time distortion due to the longevity of the rain as follows: "The notion of time,
upset since the day before, disappeared completely. Then there was no Thursday.
Wr.rat should be Thursday was a physical jefly like thing that could have been parted

I
with the hands in order to look into Friday" (135). Here, it is clear that Isabel's town
cyclical time perception is suspended in the distorted chronological time framg created
by the force of the uncontrollable events. This new time frame is neither cyclical nor

1
linear but it is similar to a chronological cage that suspends the people from moving into
mé future or the past. Conseguently, the image of the town lrapped in suspended time
represents the political instability the Latin American endures during the course of
history.

in the story “"The Third Resignation,” the suspension of time is entirely enforced
oﬁ the protagonist by his mother. The boy's perception of time, the natural state of
déath. is suspended according to his mother's wishes. This is portrayed in the story as

how the boy is put in the coffin by his mother to endure the confinement simply to satisfy

13
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her own state of mind. It is noticeable that the mother bares similar resemblance 1o the
military dictators throughout the Latin American history who commonly possess the
ability to organize massive political movement but only if the result satisfies their political
charisma.

The mother as the dominant force in the boy's existence, manipulates her son's
pefception of time and molds it into her own with the intention of preserving her daily
routine. This is evident from the stery as the boy protagonist explains how his mother
enjoys seeing him alive and immohbilize in the coffin. However, once she realizes that his
physical body would not grow anymore, she abandons the entirety efforts heartlessly.
As a result, he soon suffers the torment of living in his corpse. Historically speaking, the
boy's perception of time has undergone the process of “centralization.” Karsz discusses
that Simon Bolivar, a dictator in the nineteenth éentury, tried to unify the Latin American
continent because he realized that the unity of the continent in the present would enable
the people to control the future (162). It can be seen that the mother's authority to
control her son’s natural state of death to preserve her own sanity is arguably similar to
the attempts by military dictators to "centra!i;e" the time of the Latin America region to
progress into their preferred destination.

The boy's state of the undead represents the oppression of time perception
under the centralization of the military dictators. It can be observed that once Garcia
Marguez entitles the mother with the ability to manipulate the technique of time
suspension, she gains superiority over those of the boy protagonist. After taking away

the boy's natural rights to perish, the mother now has full authority to control the boy's

petception of time. In the state of the undead, the boy is at the mercy of his mather as
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thg enly way for him to maintain his physical boy is by depending on her assistance.
Thus, once the state of "centralization” is achieved, the boy relies only on the centralized
time control by his mother. The boy's fate is similar to those of the Latin Americans
under the combative ruling of military dictators as they also lose the freedom to
determine their perception of time in congruence with the loss of their political rights to
govern themselves. Thus, the suspension of time in “The Third Resignation” is used to
expose the suifering of the people under the contral of a mititary dictatorship.

In the three short stories, "The Sea of Lost Time", “The Monologue of Isabel
Watching it Rain in Macondo” and “The Third Resignation” it is clear that the changes in
the perception of time that is presented in each story a}e imposed upon them by the
dominant social forces in the Latin American history. However, in the final story, "Eva is
Inside Her Cat”, the Garcia Marguez demonstrates the possibility of how the Latin
Arl‘nerican people could live their life in their own rhythm that is free from the oppression
of the dominant social forces.

In “Eva is Inside Her Cat" the suspension time cccurs spontaneously and
illogically to emphasize the importance of the freedom of time suspension that is
restricted to the Latin Americans people. Before Eva decides to possess the body of a
cat and triggers three thousand years of time suspension that occurs at the end of the
story, she has complete freedom to control her perception of time. Eva, in her spirit
farm, is emancipated from the confinement of society and, more importantly, her
ancestors who represent the scar of colonization that interferes with her present
existence. The liberty Eva experiences also affects her perception of time. Unlike the

characters in the other three stories whose time perception are altered by colonization or
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enforced upon by military dictators, Eva is entitled to fully exercise her freewill and
design her own perception of time. Since Eva’s freedom in time perception is not
related to any specific historical events, it could be regarded as an “ideal” state that is
difficult to achieve in the Latin American context. Therefore, if this liberty in time
pérception is placed in the care of the Latin American, it should be used wisely.

The spontaneous time suspension that occurs as a result of Eva's desire to eat
h;ar first orange is used 0 emphasize the impqrtance of freeddom in time perception.
When the rarity of the freedom in determining one’'s own perception of time is put in
perspective, it is logical that it is this ideal state is expected to be put into good use.
T'hus, Eva's desire to “eat an orange"” can be regarded as a meaningless and selfish
action, unworthy of the liberty she is entitied to. Under the freedom that the spirit forms
could offer to her, the author suggests that she should perform other actions that
-:reinforce social changes. In all possibility, she could use her ability to aid others in
gresisting social oppression and offers the Latin Americans the opportunity to experience
the freedom in time perception that they are denied te since the official beginning of
history. The experimental spontaneous suspension of time in the story serves as a
punishment for Garcia Marguez’s characters. As for the Latin American readers, Eva’s

.punishment function as a warning for them to cherish the value of their freedom once it
is achieved in the region.

4

]
The Technique of Time Suspension as a Form Resistance Writing

In order to see how time suspension functions as resistance writing, it must be

, analyzed simultaneousiy with the writing style of magical realism. First and foremost, the
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use of time suspension in itself serves as a core of the magical realism, the writing style
that establishes Latin American literature identity.

The technigue of time suspension acts as setting for the supernatural events to
occur in the story. The process of “resistance” is initiated in the mind of the readers as
soon as they channel their historical and political knowledge into the mythical setting ~
Garcia Marquez chooses to present in his stories. For examp'le, i'n the short story “The
Sea of Lost Time," the setting is on an island, in which time is suspended in the forever
repetition of daily activities. The timeless condition of the island r‘nay seem “unreal” and
“illogical” or {o a certain extent, childish and fairy tale-like to those who perceive reality
and time with linear rationality. However, for Latin American readers who are equipped
with the well-honed belief in the supernatural and irrationality, they will immediately

'recognize that the timeless island is their continent. |t is the point of their origin, the rural
community that stays true o their fradition and is peaceful before the invasion of
colonization.

The suspension of time creates the mythical setiing that is truly related to the

~ irrational mentality of the Latin American people. This setting engages the readers to

explore their past, without bombarding them with cruel realistic image they experienced
all their life. The supernatural phenomenon created by the suspension of time effectively
helps the readers to perceive the political insight behind them as they bare close
resemblance 10 the mythical tales that populate the Latin American culture, Thus, itis
safe to say that the suspension of time supports the irraticnality to believe in the

supernatural, the quality that is the essence of the Latin American spirit that defies the
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realist rationality of the west and could easily provoke the readers to identify with their
cultural roots.

The technique of time suspension that is the foundation of the mythical setting
and extraordinary events in the four short stories function as a bridge that combines the
abstract concept of time perception and the reat history of Latin America together.
Consequently, the four stories, Marquez carefully show his readers how the Latin
American people lived their life in each of era of time and the effect the dominant social
forces have on them. In reading the four short stories of Garcia Marquez, the readers
can "live” the experience of the oppressed characters by transporting their identity into
the plot of the story.  As a result, the technigue of time suspension in Garcia Marquez's
works successfully exposes the identity of the oppressing social forces that influences
jthe Latin American society and their perception of time.,

'

In conclusion, the efement of time suspension and the quality of myth in magical

realism presented in Garcia Marquez's short stories will have greater impact in

- promoting the social awareness among readers as it "speaks” in the language of the
Latin American spirit. Therefore, Garcia Marquez "asks” the Latin American readers
through the four short stories that expose the dominant social forces that control the tide

of the society as well as the changes in time perception to consider their reots and

remind them that they also have the obfigation to resist against the social oppression.
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Why, let'em come, so they come not to war,
Or let'em war, so we be conquerors;--
Nay, let'em combat, conquer and kill all,
So they spare me, my daughter, and my wealth.
(1,1, 149-52)
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we take particularly thine
To save the ruin of a multitude:
And better one want for a common good
Than many perish for a private man.
(1, i, 97-100)
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See the simplicity of these base slaves,
Who, for the villains have no wit themselves,
Think me to be a senseless lump of clay.
That will with every water wash to dirt.

. No, Barabas is born better chance,



And fram'd of finer mould than common men,

{1, ii, 216-21)
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Wuafuusauaz The Jew of Malta waztunnsa¥radnunsiacasialofen daaidlos
ldanAuiiTassguanimiaudtlugumansisos Faiunflasifiae 1 udnlu The Jew
of Maita Felun fnwmzvawiedfoeniufiianiuinduuamszuiliwilon uenaNus
fadrmnatamdudngdueiu widaadaiandusssun@nrsdsiudladoniduating
f9 wnuigenwfuaziiuinlsfenduumasuardahefifedesTuauda daailes
ﬂﬁﬂ‘ﬁﬁiﬂhﬁan'luﬂ”nwm:uuwﬁﬂqmuﬂuuﬁqﬁﬁﬁ’qdquﬁ uazdIuie Uanfefeniazsn
Aubiadvidean mmzanyunamigmiiowilafenldinludidanissunm it
nesvInyunedladan waidwigua lunnsein s doawndingtn B 1Bu ungn (M,
M. Mahood) 1éinana il “umin" 1a9 The Merchant of Venice 1

...Shakespeare's eminence makes him stand out from his
background. The play is not made up of average Elizabethan
preconceptions. It is made our of the life experience of a highly
individual artist, and out sense of that individuality as we gather it
from Shakespeare’s work as a whole is an imporant part of out
response. (8).
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Signor Antonio, many a time and oft
In the Rialto you have rated me
About my monies and my usances.
Still have | borne it with a patient shrug
For suffrance is the badge of our tribe.
You call me misbeliever, cut-throat dog,
And spit upon my Jewish garbedine,
And all for use of that which is mine own.
Well then, it now appears you need my help.
Go 1o, then, you come ta me, and you say,
‘Shylock, we would have monies—you say so,
You that did veoid your rheum upon my beard,
And fcot me as you spurn a stranger cur
Over your threshold: monies is your suit. -
(. 3.98-111)
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' am as like to call thee sa again,
. Tospit on thee again, to spurn thee too.
(1. 3. 122-123)
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Teammei i Tuunaay “The Jew and Shylock” Raunilein
...Calling the play's villain by a name which generalizes him while at
the same time ostensibly defining his essence is, in a sense, to
depersonalize him.  The constant reference to Shylock's “thingness”
succeeds in depriving him of his humanity while it simultaneously
justifies the hostility of his enemics.” (55)
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“The villainy you teach me | will execute,
and it shall go hard but | will better the instruction”
(. 1. 56-57}
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He [Antonio] hath disgraced me half a million, laughed
at my losses, mocked at my gains, scorned my nation,
thwarted my bargains, cooled my friends, heated my

enemies

(ll. i. 43-45)
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...Shylock represents an externalization, and a demonisation of
a force that Venice finds necessary in order for it to conduct its
daily commercial activity, but which it cannot acknowledge as
such (1886).
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In Belmont is a lady richly left,
And she is fair, and—fairer than that word—
Of wondrous virtues

{I. 2. 160-162)



16

o

-~ Ao g - 2 o
AnasRva e fiFeii ilaafiluldiuife Avniime Aan wazamuAwm G
OI L - wqd: Aa. 1 z L'd - ar L=
AnimuimihauauiRaug SelundniudsaiilediuFouauninfunnteaanh
wr Ly é k=1 r <y L -
fRILANAIA INDNLR LB S LN AN U TUUN SV BIATBIR AL lLﬂ:NNﬁVIﬂ\!‘IﬁNlJ'ﬂ?

dafFaulaiuauunznesan
her sunny locks

Hang on her temples like a golden fleece,

Which.makes her seat of Belmont Colchos’ strand,

And many Jasons come in quest of her.

(I.2.168-171)
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“That night, | had this very explicit dream. In it i'm a chief priest in Homeric Greece.
I'm wearing a wide gold mask, all noble and bearded, like the so-called Mask of
Agamemnon found at Mycenae. I'm standing by a thick round stone and hclding a sharp
knife. In fact, i'm officiating at some immensely important ritual Sacrifice---The Sacrifice is a
herd of children. | can see them stretching away in a long queue, right across the plain of

Argos. | know it's Argos because of the red soil " (Act |, 5, 216)
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“What did | expect of him? Very little, | promise you.
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The usual unusual.” (1.2, 213)
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“Rape is always historically and culturally specific, and how it is understood depends upon a framework of

story telling.” (Ken Plummer 63)
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