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'8 [f she looked different, beautiful, may be Cholly would be different and Mrs. Breedlove too. May be
they’d say, “Why, look at pretty-eyed Pecola. We mustn’t do bad thing in front of those pretty eyes.”
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19 4please, God,” she whispered into the palm of her hand. “Please make me disappear.” She squeezed
her eye shut. Little parts of her body faded away. Now slowly, now with a rush, Slowly again. Her
fingers went, one by one; then her arms disappeared all the way to the elbow. Her feet now. Yes, that
was good. The legs all at once. [t was hardest above the thighs. She had to be real still and pull, Her
stomach would not go. But finally it too, went away, Then her chest, her neck. The face was hard,
too. Almost done, almost. Ounly her tight, tight eyes were left. They were always left. P. 45

2 [ etting herse!f breathe easy now, Pecola covered her head with quilt. The sick feeling, which she
had tried to prevent by holding in her stomach, came quickly in spite of her precaution. There-surged
in her the desire to heave, but as always, she knew she would not. p.44
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H Long hours she sat looking in the mirror, trying to discover the secret of the ugliness, the ugliness
that made her ignored or despised at school, by teachers and classmates alike. She was the only
member of her class who sat alone at a double desk. p.44

22 Each night, without fail, she prayed for blue eyes. Fervently, for a year she had prayed. Although
somewhat discourage, she was not without hope. To have something as wonderful as that happen
would take a long, long time. P.46

2 She holds the money toward him. He hesitates, not wanting to touch her hand. She does not know
how to move finger of her right hand from the display counter or how to get the coins out of her left
hand. Finally he reaches over and takes the pennies from her hand. His nails graze her damp palm.
Pp.50-51
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* What to do before the tears come. She remembers the Marry Janes. Each pale yellow wrapper has a
picture on it. A picture of littie Mary Jane, for whom the candy is named. Smiling white face. Blond
hair in gentle disarray, blue eyes looking at her out of a world of clean comfort. The eyes are petulant,
mischicvous. To Pecola they are simply pretty. She eats the candy, and its sweetness is good. To eat
the candy is somehow to eat the eyes, eat Mary Jane. Love Mary Jane. Be Mary Jane. Three pennies
had bought her nine lovely orgasm with Mary Jane. Lovely Mary Jane, for whom a candy is named.

p-50
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B Try as she might, she could never get her eyes disappears. So what was the point? They were
everything, Every was there, in them. All of those pictures, all of those faces.
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%1 had only one desire: to dismember it. To see of what it was made, to discover the dearness, to find
the beauty, the desirability that had escaped me, but apparently only me. Adults, older girls, shops,
magazines, newspaper, window signs-all the world had agreed that a blue-eyed, yellow-haired, pink-
skinned doll was what every girl child treasured. ....... [ fingered the face, wondering at the single-
stroke eyebrows; picked at the pearly teeth stuck like two piano keys between red bowline lips. Traced
the turn-up nose, poked the glassy blue eyeballs, twisted the yellow hair. [ could not love it. But I
could examine it fo see what it was that all the world said was loveable.

. The truly horrifying thing was the transference of the same impulse to little white girl. .... To
discover what eluded me: The secret of the magic they weaved on others. What made people look at
them and say, “Awwwww,”but not for me? p.23
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28 We stare at her, wanting her bread, but more than that wanting to poke the arrogance out of her eyes
and smash the pride of ownership that curl her chewing mouth. When she comes out of the car we will
beat her up, make red marks on her white skin, and she will cry... BEp.9

# We always did our Candy Dance there side of the house so Rosemary could see us and get jealous.
The Candy Dance was a humming, skipping, foot-tapping, eating, smacking combination that overlook
us when we had sweets.p.77

%0 .1 hated Shirley. Not because she was cute, but because she danced with Bojangtes, who was my
friend, my uncle, my daddy,.... BEp.19

31 “Hello there, You must be Greta Garbo, and you niust be Ginger Rogers.”
We giggled. BE pp.15-16 -
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%2 She was a long time with the milk, and gazed fondly at the silhouette of Shirley Temple’s dimpled
face. Frieda and she had a loving conversation about how cu-ute Shirley Temple was. 1 couldn’t join
them in their adoration because I hated Shirley. Not because she was cute, but because she danced
with Bojangles, who was my friend, sy uncle, my daddy, and who ought to have been soft-shoeing it
and chuckling with me. Instead he was enjoying, sharing, giving a lovely dance thing with one of those
littte white girls whose socks never slid down under their heels. So 1 said, “I like Jane Withers.” BE

p.19
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* Break off the tiny fingers, bend the flat feet, loosen the hair, twist the head around, and the thing one
sound - a sound they said was the sweet and plaintive cry “Mama,” but which sounded to me like the
bleat of dying lamp, or, more precisely, our ice box door opening on rusty hinges in July. Remove.the
cald and stupid eye ball, it would bleat still, “Ahhhhhh,” take of the head, shake out the saw dust, crack
the back against the brass bed rail, it would bleat still. The gauze back would split, and 1 could see the
disk with six holes, the secret of the sound. A mere métal roundness. BE p.21

M

They tried never to glance at her, and called on her only when everyone was required to respond, She
also knew that when one of girls at school want to be particularly insulting to a boy, or wanted to get an
immediate respond from him, she could say. “Bobby loves Pecola Breedlove! Bobby loves Pecola
Breedlove!™ and never failed to get peals of laughter from those in earshot, and mock anger from the
accused.
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3 A high-yellow dream child with long brown hair braided into two lynch ropes that hung down her
back. She was rich, at least by our standards, as rich as the richest of the white girls, swaddled in
comfort and care. [ could indulge my jealousy four times a day. BE P.62

3 My sister and I both suspected that we were secretly prepared to be her friend, if she would let us,
but I knew it would be a dangerous friendship, for when my eye traced the white border patterns of
those Kelly-green knee socks, and felt the puli and slack of my brown stockings, I wanted to kick her.
And when [ thought of the uneamned haughtiness in her eyes, | plotted accidental slamming of focker
doors on her hand. p.63

%7 Maurreen Peal was not the enemy and not worthy of such intense hatred. The Thing to fear was the
Thing that made her beautiful, and not us. p.74
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3 Guileless and without vanity, we were still in love with ourselves then. We felt comfortable in our
skins, .... P.74

*® Younger than both Frieda and Pecola, 1 had not yet arrived at the turning point in the development of
my psyche with would allow me to love her. ... p.19

* It was a small step to Shirley Temple. Ileamed much later to worship her, just as I learned to
delight in cleanliness, knowing, even as I learned, that the change was adjustment without
improvement. p.23
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John N. Duvall, The Identifving Fictions of Toni Morrison: Modernist Authenticity and Postmodern
Blackness, (New York: Palagrave, 2000)
* gwswn Tony Myers, Slavoj ZiZzek , (London: Routledge, 2003), pp.63-78
47
“® ‘they do not know it, but they are doing it’
* ‘they know very well what they are doing, but still, they are doing it’
% ‘they know that, in their activity, they are following an illusion, but still, they are doing it.” ldeology
in this sense is located in what we do and not what we know.
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31 _.we know full well that our standing of reality is distorted, but we nevertheless stick to that
falschood and do not reject it.
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The story of the original contract is perhaps the greatest tale of
men’s creation of new political life. But this time women are
already defeated and declared procreatively and politically
irrelevant. (Carol Pateman)

To love is to disrupt. (M.C. Dillion)
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In the early 1950s, a Communist was supposcfl to %ive herself s» completely to the
revolution and the peo;:le that any demonstration of affection for her children was
frowned on as a sign of divided loyalties. Every single hour ap-rt from eating and
sleeping belonged to revolution, and was supposed to be spent 1 jorking. Anything that
was regarded as not to do with the revolution, like carrying your children in your amms,

had to be dispatched with as speedily as possible.’
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discuss any aspect of personal life, romantic relationships, or sex was considered bourgeois and

hence taboo.” aZHINAMIBAN

Perhaps more noticeable to the reading public was the elimination of romantic
relationships from official reports and stories and their transformation into asexual
comradely associations. Thus, in the model operas, the main characters were invariably
single, or else their marital status remained unclear. When male and female characters
were together, they spoke only of work, the revolution, or-class struggle, and they
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referred to each other as “comrades”.
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7 Emily Honig, “Socialist Sex,” Modern China 29, no. 2 (April 2003), p. 143.

8 Ibid., p. 146-47.

9 & Ann McClintock éndoud “nationalism is...constituted from the very beginning as
a gendered discourse, and cannot be understood without a theory of gender power.” §1lu
Gisela Brinker-Gabler and Sidonie Smith, Writing New Identities (Minneapolis: University
of Minnesota, 1997), p. I 1.
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...in times of national instability, nationalist discourses turn history and destiny into
sexualized scenarios. If the right working of the nation is the right working of
masculinity enforced, threats to the nation are represented as emasculating. In times of
war nationalist fervor is fanned and sustained by the rhetoric of masculinity under siege.
The warrior is symbolically recast as the romantic hero saving the vulnerable heroine
from the foul seducer. In this scenario the nation becomes the female body subject to
ravishment. (...} Or in times of national trauma, the nation is a masculine body sapped of

its life blood, corrupted by contaminating influences, weakened, stripped of its

19 Joane Nagel, Race, Ethnicity, and Sexuality: Intimate Intersections, Forbidden
Frontiers, (New York and Oxford: Oxford University Press, 2003), p. 160.

' Elizabeth Croll ndwi “Women had to deny the feminine, the female or that
distinctively different from the masculine or male. At the very least, in a male-hosted space,
the female as guest became by implication the invited, the outside or the stranger.” Changing
Identities of Chinese Women (London and New Jersey: Hong Kong University Press, 1995),

p.99.
2 Ibid., p. 100.



independence and autonomy, emasculated. In such times, threats to healthiness and

purity of the body politic are identified with the “foreign” or “alien” within."
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Modem Western history essentially begins with differentiation between the present and
the past. ... This rupture also organizes the content of history within the relations
between labor and nature; and finally, as its third form, it ubiquitously takes for granted a
rift between discourse and the body (the social body). It forces the silent body to speak.
It assumes a gap to exist between the silent opacity of the “reality™ that it seeks to express
and the place where it produces its own speech, protected by the distance established
between itself and its object (Gegan-stand). The violence of the body reaches the written
page only through absence, through the intermediary of documents that the historian has
been able to see on the sands from which & presence has since been washed away, and
through a murmur that lets us hear---but from afar-—the unknown immensity that seduces

and menaces our knowledge. (3)
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" M.C. Dillion aani “If we are ready to exorcise not the demon in the flesh but the .

demonization of the flesh—then perhaps we are ready to embrace the flesh that makes words
rather than merely incarnates a world already spoken.” (20) 4 Philosophy and Desire, Hugh

1. Silverman, ed. (New York and London: Routledge, 2000).
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The very word erotic comes from the Greek word eros, the personification of love in all
its aspectS—b_om of Chaos, and personifying creative power and harmony. When I speak

of the erotic, then, [ speak of it as an assertion of life force of women; of that creative

19 Quin yadsudsudrannasiii “No longer allowed to indulge in grand narratives about
such topics as the nation, the people, or epic history, writers began to truly turn against the
Cultural Revolution and the whitewashing of its history.” glu “The Sublime and the Profane:
A Comparative Analysis of Two Fictional Narratives about Sent-down Youth.” The Chinese
Cultural Revolution as History (Stanford, California: Stanford University Press, 2006), p.
265.
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energy empowered, the knowledge and use of which we are now reclaiming in our

. . - . 20
language, our history, our dancing, our loving, our work, our lives.
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The place of a tactic belongs to the other. A tactic insinuates itself .into the other’s place,
fragmentarily, without taking it over in its entirety, without being able to keep it ata
distance. It has at its own disposal no base where it can capitalize on its advantages,
prepare its expansions, and secure independence with respect to circumstances. The
“proper” is a victory of space over time. On the contrary, because it does not have a

place, a tactic depends on time——it is always on the waltch for opportunities that must be
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seized “on the wing.” Whatever it wins, it does not keep. It must constantly manipulcte

events in order to turn them into “opportunities."“
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“...to gaze upon the beautiful unclott.ed body is a spur to the lustful imagination. ... To deny
the existence of these urges is to detiy your humanity. To fail to suppress these urges is to

accept a condition of bestiality.”
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Abstract

This paper argues that, in the case of crimes of passion, women's groups should
not demand a single standard of punishment for both men and women, and the abdlition of
the judge’s discretion, but rather a different framework for understanding anger in the case
of men and women respectively. The judgment in the controversial “Doctor Killing his Wife™
case, committed five years ago in Bangkok, suggests that the understanding of emotion or
passion on the part of the judge, and possibly of the Thai justice system, is non-cognitive.
As a result, any deep understanding of the mentality and of the impact of the socio-cultural
environment on mentality is blocked. | give a brief outline of traditional Thai culturai settings
to Hlustrate the social construction of emotion, and the different paradigm scenarios allowed
for "appropriate” anger for men and women. In some cases of rage-killings by women, the
rage has to be viewed not just on an individual basis, but also on a group basis, i.e. as an

act of resistance by a member of an oppressed group.

In 2002, the Criminal Court of South Bangkok sat in judgement of a Ph. D.
professor (hence the name the “Doctor Killing his Wife Case” given by the media) who
“‘punched, slapped, kicked, and used a blunt object"1 (a golf umbrefla) to beat his wife to
death. His punishment was fifty hours of community service, and, in his case, what could
have been more appropriate than to teach “free of charge” to serve those fifty hours. His

two-year jail term, having been reduced from four, was suspended for three years. This

! Black Case No. 148/2545 Red Case No. 7792/2545 between the prosecuting officer, The Attorney General's Office Vs,
Mr. Pipat Lueprasitkul.



sentence was given after the court had considered the “great loss” he had already had to
endure (that is - the loss of his wife whom he himself had beaten to death), his children
who still needed caring for, the professor's own "intellectual” and educational background (a
Ph.D. in economics), and the absence of a previous criminal record.

The sentence outraged women's groups in Thailand. Accusations of double
standards based on gender, education, and economic status were raised in unison. In
Particular, those who were critical pointed to the degree of punishment meted out in some
other cases deemed to be comparable to the professor's but in which women were the
ones founded guilty. Some of the critics have even claimed that most “women-who-kill”

cases should be considered self-defense; however, in most of the cases the original charge

brought by the state prosecutors were murder.2 Some people feared that the leniency of the .

professor's sentence would encourage the idea that a man could beat his wife to death and
quite literally get away with it. Some people calléd for the abolition of the “court’s discretion™
in the sentencing as this had seemed to have allowed the judge's to exercise his own
gender bias. Most importantly, many people called for the Thai justice system to use the
same, fixed standard of sentences as punishment in cases of killings carried out by both
men and women. ‘

What is of particular interest to the present paper is that the judge, having ruled out
adequate provocation, still cited “a momentous jealous rage” as a reason to deliver a
verdict of unintentional killing or manslaughter, which the state prosecutor had originally put
forward. In other words, uncontrollable passion was still finding the way in to give an
“excuse” for the killing to be degreed an uncontrollable act with a minimum of three years
and a maximum of fifteen years imprisonment, as against fifteen to twenty years for
murder. '

. What | propose to cfo in this paper is to argue that the main strategy that the
women's'groups should primarily focus on is not to achieve one and-the .same fixed
standard of punishment for both men and women, nor to abolish judge’s discretion. On the
contrary, justice will be best served if judge's discretion incorporates a different framework

of understanding of women's anger to that of men. | propose to do this by, first, outlining

2Dt:vc:l.lmemi for the Seminar, “Measures and Mechanism in the Protection of Women in Domestic Viclence, Sexual
Violation, and the Victim of Human Trafficking”, organized by Gendar Equality in the Justice System Projéct at The Office
of Nationat Human Rights Commiltee, Bangkok, 12 November 2004,
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the scenario of the "Doctor Killing his Wife” case to suggest that the understariding of
emotion or passion of the judge, and possibly of the Thai justice system, is 2 non-cognitive
one. Consequently, this understanding blocks attempts to dig deeper into the thought
content and the socio-cultural setting of the appropriateness of that thought content in the
passions. Second, | will give a brief outline of traditional Thai cultural settings to illustrate
the social construction of emotion, and the different paradigm scenarios allowed for
“appropriate” anger for men and women. This in turn will be premised to an argument that
for some cases of rage-kilings by women, the rage has to be viewed not just on an

individual basis, but also on a group basis, i.e. as an act of resistance by a member of an

oppressed group.

The Case of “the Doctor Killing his Wife”

The Thai criminal justice system, like many Western's system that it follows, allows
mitigation for kiliings due to either “diminished responsibility" (caused by, for example,
temporary insanity), or “adequate provocation”, literally translated as “anger caused by a
serious injury unfairly done to one” (Duaalnazlasgnintasasaoundiomadulidn
TIIU"). The main assumption that makes mitigation possible is that such an act is carried
out by someone who “lacks the reasons controlling consciousness (“&@") of any ordinary
person"a. or, to put it in ore familiar terms — the actor has lost his/her self-control, hence
he/she can't be blamed for the action. However, as the action itself is wrong, total acquittal
is not applicable.

The key conceptual difference between a total acquittal and a partial mitigation is
that between a "justified killing” and "excusable Killing". A “justified killing” is parailel to the
killings in wars and killings in self-defense - though not encouraged, the killing is not
considered wrong. An "excusable killing” on the other hand, focuses on the responsibility of
the actor.’ This means that while it is believed that the killing itself is wrong, individual

doing the killing is seen as lacking some essential quality that would allow that person to be

? Kiatkajon Wajanaswad, Explanations for Criminal law Vol I, Bangkok: Thammasat University Press, 1970, p. 300.
‘ Ploase ses the discussion of the differences between “justification” and “excuses” in law in Joshua Cressler, “Rethinking
Heat of Passion: A Defense in Search of Rationale”, The Journal of Criminal law & Criminology 73, No 2 (1982). 421-

470.



held responsible ‘for the action, particulary if that the person’s raticnality is believed to
have been absent amidst an overwhelming rush of emotion.

Coming back to the “Doctor Killing his Wife" case, adequate provocativn was ruled
out as it was seen that the professor was in fact provoking the so-called "provoker” and that
domestic arguments and even fights are ordinarily to be "expected”. The victim was merely
being “sarcastic” while telling him that she was still in love with her former boyfriend. In
other words, judging by the “feeling of an ordinary person, hypothetically being in the
defendant's position"s. it was not an adequate provocation. If there was an anger flying
around, it was not fair to have gone as far as the husband did go. in other words, the victim
was not seen to have “asked for it". However, it was also perceived by the judge that, in
his exact words, 'a«-momentous. jealous rage took place” ("m‘mnﬂnmﬁt‘ﬁﬁ%ﬂ%‘f’:
ﬂmmﬁd") causing the defendant to do what he did, as if his action had not been a part of
him, as if some alien forces had come to overpower the reason in him.

According to the court’s record, this “momentous jealous rage” started simmering to
its boiling point in the husband, when, finding her siightly drunk and with alcohol on her
breath, he slapped her. Then, having caught her lying about her meeting up with another
man, he slapped her again. Later, after she confessed to the loneliness that had seen her
meeting up with her former boyfriend twice before that fatal night, he slapped her once
again. The husband told his wife how hurt he was, how humiliating it was for a respectable
professor like him, and how this would affect the children. After she told him (“sarcastically”
in the words of the judge) of her undying iove for her former boyfriend, he slapped her yet
again. The slapping started with one hand, then continued with both hands. She then put
up both her arms to protect herself and to fight back. He saw a book, picked it up and
threw it at her. He then took off his belt intending to beat her with it, but, finding it too small,
he fried to find something bigger. He saw the golf umbrella, picked it up, and started to

beat her once, and again on her head. She crumbled to the floor, an'd.he then kicked her.

® Black Case No. 148/2545 Red Case No. 779212545 between the prosecuting officer, The Attorney General's Office Vs.
Mr. Pipat Lueprasitkul, p. 15,



Cognitive Theory of Emotion, Social Constructivism, and Emotion’s

Paradigm Scenarios

The judge, in delivering the verdict of manslaughter because of the “momentous
rage that took place”, not only assume lhat‘passion is something beyond a person’s control
but also assumed that the cause of the rage was something outside the “self” of the
defendant, and that the rage itself is something unintelligible. in so doing, the door to a
rational discussion of the emotion itself is closed, leaving only a caricature of a puppet
pulled in all different directions by some unintelligible forces. What is the alternative here?
It seems to me that the opportunity to make sense and dig';" deeper into the “passion” in the
crime of passion can be taken up by the basic assumption of the cognitive theory of
emotion.

The essential idea of a-cognitive theory of emotion is that emotion is not something
unintelligible that just “happens® to a person, nor is it a mere bodily “feeling” or a
neurological event as William James would have us believe. On the contrary, emotion is
“cognition”, which means different things to different philosophers. For the members of the
‘emotion is a judgement” schoo! of thought such as Robert Solomon and Martha
Nussbaum, when someone is with someone else, in effect, the angry person judges that he
or she has been by the other |:1erscm.6 However, for all cognitivists, emotion is intentional,
or object-directed, which is bonspicuously missing in the Jamesian conception of en'wtion.7
For a cognitivist, a person is always angry at someone or something, which at least telis us
two things. First, that emotion is different from moods and feelings {(or sensations) in that
the former do not clearly have an‘intentional object, and the latter are sensations which
might accompany emotion, but might not. Second, as emotion is intentional, the
association between emotional response and its objects can be sociélly constructed. Seven

different types of the “object” of emotion are categorized by Ronald de Sousa. These range

¢ This version of cognitive theory can be traced back to the Roman Stoics who believed that emotion was a judgement,
though always an erroneous judgement, about the importance of the external world to oneself, professing a weakness or
false sense of dependency on the uncontroflable extemal world. (Please see for example, Martha Nussbaum, The
Therapy of Desire, New Jersey: Princelon University Press, 1896, pp. 280 off.

’ For James, emotion is a sensation or a set of sensations in which "a wave of bodily disturbances of some kind
accompanies the perception of interesting sights or sounds, or the passage of the exciling train of ideas” Please see
William James, “What is an Emotion™ in Stephen Leighton, ed. Philosophy & the Emotions: A Reader. Mississauga:

Broadview Press, 2003, p 21.



from a simple “target” or ar actual particular to which emotion relates sﬁch as that
expressed after the "at” in the proposition™ | am angry at the person who stole my bicyéles",
to what he calls a “formal object”, which defines the character and conditions of
appropriateness of any emotion type. According to de Sousa, the “formal object” is the
second-order property, that is property subservient to some other properties, for example,
something is frightening in virtue of its being dangerous. According to de Sousa, “there are
as many formal objects as there are different emotion types".a,Obvious!y what is
dangerous is not always “factual’, hence, what is frightening or the formal object of an
emotion is not always based on “brute fact”,

This, and more, is exactly what Martha Nussbaum argues for. That is “emotions
always involved thought of an object combined with thought with the object's salience or
importance; in that sense, they always involve appra{sal or evaluation"g In other words, her
“cognitive-evaluative” view is telling us that though emction is intentional in the sense that it
is "about” an ‘onect (s)", it is not only in the sense of focusing on an object, but that its
“aboutnesé" is "more intemal and embodies & way of seeing."w One of the questions
which needs to be answered here is where does this “way of seeing” come from. Most of
us would want to reject the “view from nowhere” type of explanation, especially when the
world around us seems to be complacent with the very thing that outrages us. This is
where, | think, the school of social constructivism helps us understand at least some of our
emotion.

Though not directly discussing social construction of emotion, Ronald de Sousa,
with a psychoanalytical background, argues that emotion type or each distinct emotion is
determined or leamed in a specific, dramatic:situation or episode type associated with a
characteristic “feel” {in the broad sense, not limited to bodily feelings) which he calls
“paradigm scenarios”. That is, with basic natural emotional response-tendencies like those
of a child's smile, the response becomes object-directed or acquires the emctional

characteristic by association with various types of scenarios.

® Ronald de Sousa, The Ratlonality of Emotion, Cambridge, Massachusetts, London: The MIT Press, 1987, ch. 5,

* Martha Nussbaum, Upheavals of Thought: The Intelligence of Emotions, Cambridge: cambridge University Press,
2001, p. 23. i

" Ibid., p. 27.
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The scenarios involved two aspects - first the situation type providing the
characteristic objects of the specific emotion-type, and second, a set of “normal” responses
{feels) to the situation. Emotion as understood here is "appropriate” within a 'given social -
and cultural context that helps shape its “formal object” Take for example, finding one's
lover in bed with someone else; we may react with rage or jealousy. In his culture
(monogamy), this situation type, de Sousa tells us, can be traced back to situations first
rehearsed in infancy of “being robbed by another of vital physical attention”. De Sousa's
hypothesis is that we are made familiar. with the vocabulary of emotion by association with
paradigm scenarios, which are drawn from our daily life, and reinforoéd by "arts, stories,
culture to which we are exposed."" |

This situation type, then, has become a paradigm scenario for jealousy, and the
jealousy is deemed appropriate if it corresponds witﬁ the same type of situations or
paradigm scenarios. As paradigm scenarios can be socially prescribed, this means that
our emotions can be socially determined’z. and that what is leamed through these
scenarios is not just what the appropriate emotional response in the sense of which
emotion type one “shou!d"' have, but also what one actually feels - that is we even learn the
felt experience of that emotion. This means that emotion is a part of our identity, at least as
a member of a group. Take for example the Japanese "amae” (translated as “ to depend or
presume upon another’s love, or to bask in another's indulgence, or to indulge in another’s
kindness")13 an emotion believed to be gquite unigque, and not found in the emotion
repertoire of Western cultures. Some psychiatrists believe that this emotion is a key to the
understanding of Japanese personality structure.

What is significant here is that the: construction of emotion through paradigm
scenarios can be seen as political. Feminist literature, both in the West and in this part of '_

the world, have told the story of master-slave relationships, and John Stuart Mill hits the

" Ronald de Sousa, The Rationality of Emotion, p. 182. -

@ } am using the word “can” to depict a “weak” version of social constructionism of emotion. The strong version, for
exampte, like that of Naomi Scheman’s, befieves thal emotion is very much like a chess game, The game is defined and
has come into existence by the rules. Hence, without thesa conventions or rules, there is no chess game, nor is there
emotion. (Please see Naomi Scheman, "Individualism and the Object of Psychology®, in Sandra Hardin and M. B. Hintilka,
Discovering Reality, Dordrecht: Reidel, 1883.

9 H. Morsbach and W. J. Tyler, "A Japanese Emction: Amae”, in Rom Harre, ed., The Social Construction of
Emotions, New York: Basil Blackwell, 1986, p. 290.



bull's eye when he telis us that “Men do not solely want the obedience of women. They
want their se.ntiments"14 in a patriarchal society, emotion can be an invaluable mechanism
of keeping women in their place. When an emotion is “appropriate”, it is the
appropriateness both reﬂexeg and helps maintain the hierarchical structure of gender power
relations in that society. In the Thai traditional society, | believe that at least two particular
variations in anger emotion type are part of the -construction of the identity of Thai women,
and, equally importantly, play a significant role in maintaining the existing hierarchical

. ] - a O .- L3 ﬂ15
power relation. These two variations of anger aré “noi jai" and “ngon

Female Anger in the Traditional Thai Paradigm Scenarios: “nol jai” (ﬁaﬂ'l%))
and ‘ngon” (Jat)

Before going into traditional “Thai" paradigm scenarios on anger, barticulaﬂy those
that are built along gender lines, perhaps it is best that a brief description of the Thai
ideological layout of the ideal husband-wife relationships is given. Neediess to say, the
ideology is mainly taught and passed on through girls’'women who have played supporting
roles to their husbands. One of the traditional sources of the ideal middle class and folk
female virtues still most cited today is Supasit Son Ying (literally translated — “Proverbs
Teaching Women”) written by one of the best known middle class male poets in the early
Bangkok period. In Supasit, one of the female virtues is to be “mindful” (havi.ng “Sati”) of

her every move, which ranges from her body movement to her verbal exchange. A good

“.woman should always be mindful to never swing her arm, or her hips while walking, nor

. should her mind slip to atlow her hand to run through her hair in public. A good woman
should never raise her voice and never swear. Even in sleep, (here’s a good one for a
Freudian dream analyst), after making sure there were no dust nor insects on the bed to

irmitate her good husband, and maybe after occasional massages to ease his muscle pain,

* John Stuart Mifl, “The Subjection of Women”, in Tom Griffith, gen. ed.. John Stuart Mill On Liberty & The Subjection
of Women, Hertfordshire: Wordsworth, 1996, p. 130,

" ) owe my gratitude to two of my friends and colleagues- Dr. Suchitra Jongsalitwatana, the Head of the Thai Language
Dapartment, and Dr. Prapoj Asawawiroonhakam, the Head of the Eastemn Language Department, both at the Faculty of
Asts, Chulalongkom University, who suggesled ideas and peinted 1o the relevant literature on anger for me.



and not forgetting to “wai” 0 his feét. a good woman \Ao-uld never let her mind totally slip
once asteep in case she might move her body or swing 1er arms and hands to touch or hit
her husband, causing him to be awakened from his peaceful and deserved sleep.

Though mindfulness is a concept borrowed from Buddhism, women’s mindfulness,
of course, has its gender connotations. This is especially so when one realizes that a
woman in the traditional Thai culture, especially a woman in an aristocratic and a middle
class family, whose dependent relationship sustained her and whose worth was measured
by her husband, had to be mindful of every step she took lest it "betray her true worth™ and
had to "know her place” in the hierarchy of dependence. This was at the very heart of the
art of keeping that relationship going. Even when her emotion was involved, her emotion
was to be like "a treé trunk™ with the wind blowing, the leaves might move, but not the
trunk. “Over-expressing” her emotion was considered unbecoming for a good woman. This,
in practice, or in what De Sousa calls in paradigm scenarios, means that, a woman whose
expression of happiness was that of a “full-faced” and not of a *within-her-face™ kind of
smile (“ﬁu‘Hu@i'luﬁnm‘f”) and was not 01: a light laugh was the object of contempt; her
"vices” were the formal object of contemptuous emotional responses, as she was judged or
appraised in the paradigm scenarios as “a stained copper” and not “true gold”.

For her own emotion, a woman’s emotion were to be subordinated to those of her
husband’s. The *Tri-Bhum” or “the Three Worlds" describes one of the qualities of a “gem
woman”, one of the seven "gems” or precious possessions of a “Maha Chakrapat® or a
great king, as being “warm when her husband is cold, and cool when her husband is hot"""
Though the description is explicitly that of her “bodily temperature”, a popular understanding
is reflected in Sunthorm Phu's Supasit — that “whenever your husband is boiling, distinguish
it. Do not raise your voice nor argue. If he is like a fire, then you have to be the water
drizzling on that fire. ... And even if you are angry with. your husband, do not talk behind

his back, keep it in your chest, ...Do not take that fire outside your home” 18

" Thai way of paying respect, usually to the elder, or the superior to one. You usually wai someone’s feet to indicate the
highest degree of respect. In the Traditional Thai culture, three kinds of people’s fest cne usually wai — the King's or the
member of the Royal family, one’s parents, and the ones that one has an extremely high respect.

" “The Three World™ is one of the oldest Thai Buddhist literature believed to have been written more than six hundred
years ago in the Sukhothai period, describeing heaven, earth, and hell as & reward and punishment for those with good
and bad karma, The copy | am using is in Thai, printed in Bangkok by the Fine Arts Department, 1973, pp. 67-68

*® Sunthom Phu, Supasit Son Ying', p. 633.
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Focusing on anger {which includes a jealous rage), although the Thai culture values
Buddhist “positive” emotion sach as “"chanta® or universal sympathy for all beings, one of
the “negative™ emotions in Buddhism that Thai culture allows (but does not encourage) is
"Dosa” or anger. In Buddhism, Dosa is seen as one of the roots of “Akusala” or vice. As
Buddhism preaches wisdom based on the “non-self” doctrine, Dosa is seen as one of the
emotions that closely involves the illusion of self and self-absorption. Hence, for the Thais,
one should “Plong” (“Ur3”). or take an attitude of acceptance towards the three facets of
life - impermanence, suffering, and non-self - without a futile resistance Resistance would
only bring even more suffering to oneself.

However, for a society like Thai society, in which a specific hierarchical line is
drawn (sometimes clearly, sometimes very subtly) with cﬁeck points like-thosé of “kreng

"

jai ,19 or for the lack of a better word, an "apprehensive heart (thought)”, we are told where
the line of appropriateness should be drawn. To stop one from crossing that dangerous line
which threatens to incite anger and possibly retaliatory actions from those one offends,
there certainly is roomn for anger. However, in a husband/wife or male/female intimate
relationship, the line and the scenarios constructed are quite different from each other, The
paradigm scenarios for a husband’s anger range from situations of the wife's unfulfilled
caretaking duty to that of a betrayal which includes adultery. Very often, betrayal itself
comes with the baggage of loss of dignity. For example, a man with an unfaithful wife is a
man with a pair of “buffalc homns” on his head. In these cases, the intensity of emotion is
especially high.

Take for example Sunthorn Phu's still very popular Khun Chang Khun Pan, a story
best known for its typical Thai image of a Thai alpha male - a womanizer, a:handsome
warrior, a royalist, and a keeper of Buddhism - and his major wife, “Wan-Thong", whose is
now synonymous with “siut”. One of the most violent scenes is that of Khun Pan ki-liirig one
of his many wives, Bua Kri. After her trying to poison him when she pregnant with his
child, Khun Pan stabs her in the chest until her blood pours out of her body like that of a

buffalo. Then from her chest, he forces the knife down cutting her open from her chest to

® *Kreng Jai” is described as one of the most complex words in Thai cullure as this involves various and complex rules of
appropriateness, For example, the subordinate, worse stifl the much younger subordinate, should not c:altl the supeior on
the phone. He or she should always go to see the superior in person. Please see M.R. Akin Rapipat, “Kreng Jai", in S.
Satha-Anand, and N. Boonyanate, eds., Words: Traces of Thal Ideas and Beliefs, (in Thai) Bangkok: Chulalenkorn
University Press, 1992, pp. 299-305.
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her womb until he finds the fetus. Aﬁer cutting the unbilical cord of the dead fetus, he takes
it out rom her body, ritualizes it and makes it his whispering ghost ("numMev’), to help
wamn iim when a danger is near. (All of these, of course, is in "Klon Pad" one collection of
poems in classical Thai literature.) This gruesome murder scene is justified by the loss of
Khun Pan’s dignity as a “man” and the need to salvage it. No mercy is justified in this case.
The betrayal has only one punishment.

In very much the same vein is an episode in which Khun Pan is made aware that
his major wife, Wan Thong, is told that he is dead, and is forced to marry his arch rival
Khun Chang. Though at that time Khun Pan is with another one of his wives, a Laotian-
beauty, his anger feels like “blood pouring out from his eyes". He invades Wan Thong's
new home. Finding that she has locked herself in the bedroom, he tells her-that he mistook
her for a ruby, when in fact she is no more than a cheap stone, not a swan, but a crow in
dirty, stinking, rotten mud. He then threatens to pull Wan Thong’'s mother by the hair to
whip her to his heart's content, as she is guilty of encouraging her daughter to remarry.
The story of Wan Thong ends with her being exg-cuted. When she is asked by the king to
decide between Khun Pan and Khun Chang, her fatal mistake is that she hesitates. On the
one hand, Khun Chang Is always faithful to her; on the other, Khun Pan, though a
womanizer, is the love of her life. Being unable to make up her mind, the king reproaches
her, branding her sexually greedy, a slut, and then order her to be executed by having her
head cut off. As a slut, her blood should never touch the ground of his kingdem lest it
defiles it so a banana leaf is ordered to be used to catch the dripping blood, so that dogs
should have it. Hence, it is not only at the individual level but also at a state_level that a
woman's “outlawed’ sexuality is sanctioned by a retributive emotion.

# In similar situations, with a woman being betrayed by her husband, the standard set
for emotion or the paradigm scenarios are not the same kind as for a man's anger. The
standard instead is set for that of “noi jai” and “ngon”. When Sunthon Phu's Wan Thong
finds the young Khun Pan having sex with her own nanny-cum-chaperone, being right after
having had sex with her, her emotion is softened by Khun Pan describing her as having
that of “noi jai" and “ngon”. Though the two are variations of anger, the moral cognition of
these two emotions is reduced to almost that of being trivial. This can be seen by the way
this emotion is expected to be soothed. This is by Khun Pan's kissing and holding her,

tefling her he only loves and values her, and that he was with the nanny for only a short
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while, so short that "the beetle nuts are not yet finely chewed"20 In other words, by giving
special attention to her constant need for reassurance and by giving & boost to her ser se
of seif importance, “noi jai” will lose its intensit).r.21 '
Today's “noi jai® and “ngon” are still set in similar situations that fit the same
paradigm scenarios of a close and personal, and as often, of an intimate relationship. The
forral object of both is a slight believed to have been committed by the other in that
relationship. However, as “noi jai”, literally translated as “small heart”, is a ‘jéi or a heart that
is too small to understand a bigger issue or picture, it has the implication of the first
person’s wrong sense of priority, and self-centerness. Though noi jai is not an emotion
exclusive to women, it has a feminine characteristic and flavour to it. Part of the flavour, |
believe, comes from the fact that more often than not “noi jai” is an emotion seen as typical
ar appropriate of a person on a lower level of the |ladder of the power relation, for example,
a retired father may be "noi jai” with his children for their not coming to see him; his
emotion is that of a person who demands to be shown what he deems as his due
importance. However, | believe his emotion is also of a person who has: lost his original
power as the head of the family. The typical scenario is that he would mourn his old age
and that nobody cared for him anymore. The only way to get them to do what he wants is
to get them to pity him. In other words, the power to command is lost. Equally important, |
believe.r is that “noi jai" is seen as a feminine emotion due to the fact that it is seen as
irrational in that it is an excessive demand for attention. The self-centeredness and lack of
rationality of “noi jai” betray its femininity as is defined in Thai culture. Take, for example,
Kijanukit, a book written over. a hundred and thirty years ago by Chao Phraya
Tippakorriwong, a Minister of Foreign Affairs in the Reign of King Rama IV.22 The Minister

was defending Thai polygamy at the time when Western Imperialism was threatening Siam

with monogamy, a truely Western “civilized” way of life. After refuting the accusation of -

polygamy as being , he argued that to have many wives at the time wss in fact a man's

kindness to his wives. That is, as a man naturally had an active sexual desire, and as

®Khun Chang Khun Pan, Vol |, Bangkok: Kururspa, 1995, p. 119.

“ In the end, most of the responsibility for sex is thrown on the nanny's shoulder, even though belore that we see the
main cause of her consent is Khun Pan's exercise of black magic in hypnotizing her,

2 The book was reprinted in 1971 by a former Minister of Education as a gift to “cultivate and educata the Thai sons and
daughters ... the sense of Thainess™. Please see Chac Phraya Tippakomwong, Kifanukit, Bangkok: Kuruspa (Ministry of
education Press), 1971, p. n. ' '

e
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sexuality was not a woman's but hér husband’s, to have many wives would only help ease
their sexual duty. The Chao Phraya went on to claim that female polyandry would never
work, as apart from the fact that a woman's sexuality was never her own, and that the
children of such a woman could never know who their real father was, and that would lead
to all sorts of Oedipus scenan'osz-a. However, most importantly, with many wives, though
some were despised and some were loved, a man would never harm or kill them. A
woman, on the other hand, demanded constant attention and admiration, and a man who
failed to give it will be out of favor and would be killed as she would be so easily swayed
by her new love.zf “

~If “nol jai” has a feminine “characteristic” or “flavour” to it, then "ng::m" goes one step
further, as it gives a visual image of a feminine mannerism - the “kon™ which ié a glance
from the side of the eye and then a quick movement of the eye away as if the person was
not worth looking at. With the movement of the eyes, the face shifts with them to signify the
contempt for the sight. Traditionally, the “ngon” comes with a retribution of the so-called
“finger nails dance” and the refusal to talk. Tears are also considered as appropriate
response. However, the reason for the emotional response is not different in kind to that of
“noi jai". Like "nai jai®, the typical main goal of the emotional response of “ngon” is “ngor”,
or the giving of thé demanded attention to one’s importance. Often when what is demanded
is not given, the uitimate call for attention might be made - that is self-deprecating
remarks, self-injury, and, worse still, suicide. Over the second weekend in June 2005, there 7
were at least three cases of women committing suicide or attempted suicide in the Bangkok
tabloids. Two of the cases were described as having' been motivated by the emotion of “noi
jai". In one of the cases, where the woman was in the scenarios of regular domestic
violence and neclect, her brother still cited her being “noi jai" with her husband for very
often leaving her and the baby at home alone as the main suicide motivationzs. In the

second case, like many with not much information with which to speculate, “noi jai" was just

. 26
simply assumed

Z This reason was still cited, among other things, as a reason for opposing the law allowing @ woman to use her own
maiden name after being marmied.

* Chao Phraya Tippakomwong, Kijanukit, pp, 220-226.

® That Rath Daily Newspaper , 13 June 2005).

% Jhe second case is headiined as "Mama Sung with Poisoned by Love, Drank Poison”, as the woman who attempted

suicide is an agent for local beauties and models. The scenario is that she is supposed to have a boyfriend. However, the
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Paradoxically, the appropriate1ess of “noi jai” and “ngon” is dictated by its very
irrational nature. Hence, the typical fe nale emotion is cut off from the mind and its rational
faculty. Women's emotion, once agaii., is reduced to the association of the body. Women,

in other words, are put in their place once again.

Woman’s Anger: A Resistance Against Injustice

if “noi jai” and “ngon” are essentially socially constructed within specific paradigm
scenarios, then, if in a situation which fits these scenarios but instead produce a different
emotional response, say that of an indignation, or an outrage, the emotion itself can be
regarded as a resistance or subversion. in other words, the emotion itself reveals a refusal
to perceive or judge the situation in the light of the standards set by its paradigm scenarios.
The scenarios with their values and gender hierarchical structure are being challenged.

Take for example a Supreme Court case between the State Prosecutor and Mrs,
Walaiporn Sriswad. Mrs, Walaiporn, a mother with a child, shot her husband of seven
years and the father of'her child dead after having had several arguments with regard to
his intention to participate in a wedding ceremony with one of his many mistresses. The
defendant, having always judged his having other women as not being a valid reason for
divorcing him, asked him not to participate in the wedding ceremony. When he refused, she
was heard to threaten him and a few days iater she shot him, after having asked the
securily guard about the term of imprisonment for murder.

The situation seems to fit that of the traditional scenarios of “noi jai". However, the
husband’s insistence on having a ceremony with -another woman seemed to have invoked
a different emctional response to that which would have been expected. Was her anger a
part of a subversion to the traditional scenarios? Though we do need to hear her story, and
not just the summary version of the court’s record, the feast that should be doﬁe is to ask
whether the thought content of her emotion was that of justified anger. In other words,
probing into the “cognition” of her emotion, the court, with a direct responsibility to dispense
justice, should have given weight to that cognition. This, of course, is not easily done, as
the ingenuousness of “noi jai” and “ngon” is that your justified anger may be reduced to an

irrationality and seif-centeredness due to a second person's description of its being "noi jai".

boyfriend has nol come to see her for a while. It is assumed by the newspaper that she is “noi jai", so she attempled the
suicide. (Kom Chad Luek Daily Newspaper, 11 June 2005.)
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Self doubt and guilt are not unusuél in women who have always been told that they are
being “silly”. Hence, very often women can be confused with their own emotion. The trick is
to keep her seeing it as a "noi jai” and “ngon. In that way, she is, again, put in her place.
Perhaps a “narrative” of the life of the female defendant is needed.” This is to be
discussed at another time. '

However, as a member of an oppressed class, a female killer in a crime of passion
is entitied to a different framework of understanding. Her passion can be that of a typical
“noi jai", or that of rebellion against the patriarchal hierarchy controlling her emotional self,
This, .of course, is nbt to say that killing is condoned. However, if the court's assigned
responsibility is to see that justice is being served, a rebellion against the injustice
expressed through emotion is worth consideration. Currently, the court restricts itself to the
answer of the questions specifically asked - whether the defendant intentionally killed the
victim or whether from the perspective of an “ordinary person”, the defendant shouid have
lost her self controi. Perhaps, as an institution of justice, so long as the state has yet to
fulfil its promise of justice and equality for all, the court should take it as its responsibility to
understand “the rotten social background"23 of women as a class and give due importance
to its defiberation. Of course, from here on, big and smail questions, both philosophically
and practically, wil! follow. For example, if emotion is cognition and socially constructed,
does it imply that provocation doctrine based on the concept of “the loss of self-control”
should be abolished? Should a male defendant‘é emotion be given a special probe and

consideration as well as they are also socially constructed? Another time, another place,

perhaps.

il Please see the discussion on bringing back the narative technique into court hearings in, for example, Martha
Nussbaum, “Equity and Mercy®, in A. John Simmons, Marshall Cohen, Joshau Kohen, and Charles R. Beitz, eds.,
Punishment: A Philosophy and Public Affalrs Reader, New Jersey: Princeton University Press, 1995. Toni M.
Massaro, “Empathy, Legai Story Telling, and the Rule of Law: New Words, Old Wounds?™, Micfiigan Law Review, Vol
87, No. 8, August 1989., and Richard Delgado, “Legal Storytelling For Oppositions and Others: A Plea for Narrative”,
Michigan Law Review, Vol 87, No. 8, August 1989,

? The term used by Richard Delgado describing socially disadvantaged class in Richard Delgado, “Rotten Social
Background™; Should the Criminal Law Recognize a Defense of Severe Environmental Deprivation?”, in Jeffrey G. Murphy,
ed., Punishment and Rehabllitation, Belmont: Wadsworth, 1895.
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