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Abstract

The research entitled Folk Performances: Changes and Relations to the Society
and Culture around the Songkhla Lagoon Basin, Case Study of the Shadow Play and
the Nora Performance during the Period from the Administrative Reform of the Fifth
Reign to Present, aimed to study the following: changes in the shadow play and the
Nora performance around the Songkhla Lagoon basin on local historical dimensions; the
interactions between the shadow play and the Nora performance on the one hand and
the society and culture of the area for the past 100 years on the other; the local wisdom,
identity, and potential reflected through the presence of the shadow play and the Nora
performance amidst the changes of the period; and guidelines for conservation,
promotion, propagation, and development of the shadow play and the Nora
performance around the Songkhla Lagoon basis, so as to encourage participation by
people and community in the process of creating a body of knowledge about local
history. For this research, an interdisciplinary qualitative research method was used to
afford intensive interpretation and explanation of phenomena, with attempts at multi-
dimensional study of phenomena to bring to the fore a total picture of what had
transpired in terms of history and origin, function, and process of preservation, support,
and extinction. The conduct of the research involved a study of research literature,
collection of fieldwork data, group dialogues, and academic meetings and seminars,
followed by a report on research findings by means of expository analysis.

Following are the findings of the study. In general with regard to the condition of the
shadow play and the Nora performance around the Songkhla Lagoon basin before the
administrative reform of the Fifth Reign, the two forms of entertainment had solidly been
widespread and enjoyed continuity of development, so that the communities around the
Songkhla Lagoon basin could justly be described as the “communities that had a taste
for the shadow play and the Nora performance.” As indicated by history, legend, local
people’s words of mouth, and documentary evidence, the shadow play and the Nora
performance developed and prospered in the region. Historical and archeological

evidence also pointed to some trace of Indian culture in the communities around the



said area and in the shadow play and the Nora performance. The Indian culture came
with Brahmanism into the people’s way of life in combination with the traditional belief in
animism and with Buddhism. The Indian influence can be seen in the history and
traditions of the two performances involving the Brahman worship of the god Shiva Maha
Deva, king of performing arts, who initiated all forms of dancing art and entertainment.
The shadow play and the Nora performance had a role in the conduct of rites, and
subsequently developed into a form of entertainment.

The changes in the shadow play and the Nora performance in the South from the
time of administrative reform in the Fifth Reign to the present appeared in concrete forms
since 2439 Buddhist Era (1896 A.D.), when a system headed by resident-general
replaced a system of absolute town governor. A Buddhist reform was launched, and
there was a proclamation to inaugurate educational programs for citizens. These were
the factors of widespread changes in the way of life of the people around the Songkhla
Lagoon basin, and affected developments of subsequent periods, including the change
of government from absolute monarchy to democracy in 2475 Buddhist Era (1932 A.D.),
the Second World War in 2484 — 2488 Buddhist Era (1941 — 1945 A.D.), the
promulgation of the National Social and Economic Development Plans, the development
for economic prosperity, the progress of science and technology, the advancement in
transportation and communication, the growth of the Communist Party of Thailand to the
point of a war to win the people’s loyalty and of an uprising against state power, the
students’ struggle of October 14, 2516 Buddhist Era (1973 A.D.), the acceptance of
Western culture, the expansion of capitalism with its culture of production and
consumption, and the progress of mass media and the introduction of new
entertainment media that offered more alternatives and diversity. At the same time,
there were internal factors caused by the communities’ adjustment measures and
changes in the way of life and values from subsistence or sufficiency economy to an
economy for commerce and exchange through currency system that necessitated
dependence on urban society and the world outside to maintain the status of economic
growth to no end. These factors have affected the shadow play and the Nora

performance, which were forced to adjust, change, and develop in both form and



content in response to the needs of society and the people’s values. For these two
types of performance, adjustments in roles and functions had to be made to match the
social and cultural conditions that had shifted emphasis from ritual orientation to purely
entertainment. Performance components also required improvement and development,
with new technology brought in as well as modified forms of modern entertainment
media, in connection with such matters as music, literature for performance, costume,
and application of innovations in presentation. The changes may be divided into four
periods: first, the period from the time of administrative reform to the Second World War,
or the decade of 2470’s Buddhist Era (1927's A.D.); second, the period after the Second
World War, the decade of 2485's Buddhist Era (1942’s A.D.) to the decade of 2510’s
Buddhist Era (1967's A.D.); third, the period from the decade of 2510’s Buddhist Era to
the decade of 2525’s Buddhist Era; and fourth, from the decade of 2525's Buddhist Era
to the present.

Regarding the interactions between the shadow play and the Nora performance on
the one hand and the society and culture around the Songkhla Lagoon basin on the
other, it was found that the two forms of performance related to politics and government
as “folk media” both nationally and locally. As regards the ways, beliefs, and rituals in
connection with artists and communities, the shadow play and the Nora performance
still carried on the rituals involving artists and communities. For example, there were the
rituals of “hand consecration” and “figure presentation” in connection with the shadow
play, and the shadow play had a part in the people’s ritual of “fulfillment of vows” made
to spirits. The Nora performance still had a great role to play in the ritual of “Nora
master’s stage,” which had direct bearing on artists and people in communities that
favored these two types of performance, by virtue of the beliefs about “Nora teacher-

master,” “things sacred,” and “ancestors’ spirits,” which could deal out benefits as well
as harms. As tools of effecting social unity and relationship, the shadow play and the
Nora performance not only served as media of social relations but also play a part in
stilling merit, preserving social norms, protecting people’s legitimate rights expected of

society, and reinforcing folk culture.



With reference to the identity, potential, and local wisdom as reflected through the
existence of the shadow play and the Nora performance, it was found that in the context
of local wisdom the shadow play and the Nora performance were the type of wisdom
created specially by individual and communities. This can be see in the wisdom of
combining original belief or animism, Brahmanism, and Buddhism as reflected in the
history, performing conventions, performance of rituals, carving of shadow-play figures,
creation of musical instruments, literature for performing, and the wisdom of selecting
and creating community roles and functions as folk media. As regards the identity and
potential found and the fundamental idea about society and culture, the roles and
functions of the shadow play and the Nora performance in relation to the community
were linked to activities of production and consumption in daily life. In particular with
reference to the production and consumption in the way of esthetics and social norms,
the shadow play and the Nora performance had a part in creation, reinforcement, and
practice, so that the value system of society and community enjoyed secure existence.
Economic creativity, job creation, and income equity for a community brought to that
community self-identity and strength. Concerning the transmission of a community
system of merit and culture, the shadow play and the Nora performance replicated
production of community culture, and besides performed the function of transmitting
community merit and goodly mores and customs through the process of belief and via
the performing arts. As for the protection, search, investigation, and selection regarding
the artists’ manner of existence, there were techniques offered by the shadow play and
the Nora performance for adaptation, blending, cooperation with modern mass media
for publicity, and creation of a network of artist groups, educational institutions, and state
and private cultural agencies for conservation, promotion, dissemination, and
development.

As for a course to be taken for conservation, promotion, dissemination, and
development of folk performances of shadow play and Nora through consideration of
the status, trend of change, and adaptation on the part of artists, and of the roles of
those concerned, it was found, with regard to the status involving the roles and functions

of the shadow play and the Nora performance for entertainment and ritual purposes,



that the Nora performance had theretofore been prevalent. The popularity of the two
types of performance, however, had been on the decline, with modern entertainment
media offering diverse and cheaper alternatives.  Therefore, the conservation,
promotion, dissemination, and development of the shadow play and the Nora
performance should be the responsibility of the state to set a policy and identify proper
measures. However, it was found by the study that making local curriculum a part of the
educational process and setting up supplementary activities that would involve artists,
audience, and supporting parties consisting of academics, government agencies, the
private sector as source of capital, mass media and cultural-program operators, cultural
business people, and educational institutions would need coordination and cooperation
in contributing to the conservation, promotion, dissemination, and development of the

shadow play and the Nora performance toward a jointly desired course and direction.
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