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ABSTRACT

The research project “Ramakian: Our Roots=Right Now” has four parts : 1) Lanka Sip Ho :
Developing Goodness Through the Arts of Contemporary Theater in Tai Lue Community, 2) Wat Ban
Don Contem porary Shadow Puppet Play: Strengthening Its Self-Respect & Sustainable Identity; 3)
Femmes Fatales of Lanka: Uncovering Discourses on Female Identity in Thai soap operas, and 4)
Ravanasura : Replay the Rashomon Effects & Revise Our Conflicts.

The research project had two main goals. First, it sought to examine the resonance of ethical
ideals in the Ramakian with contemporary Thai ethical views, in order to learn which ideals are still
important to contemporary Thai moral conceptions, which ones are in decline, and which ones have
been twisted. Second, the project aimed to explore the effective use of drama and theatre as tools to
convey ethical issues to contemporary Thai society.

The four researchers used a range of principles and practices drawn from contemporary
theatre to reach these goals, including deconstruction, revision, devising, critical theory, realistic acting
approaches, community theatre, and applied theatre, in order to create and present the following four
plays and performances: Lanka Sip Ho, The Wat Ban Don Large Shadow Puppet Play “Yok Rob”,
Femmes Fatales in Lanka, and Ravanasura [Razed to the Ground].

The findings of this research project provide a wide range of moral concepts and practices for
contemporary Thailand. Each character or role in the plays and performances shows a unique
perspective and opportunity to explore these issues. When seen as a whole, they reflect the scope
and vitality of current Thai moral sensibilities and debates. If everyone in our community would open
her or his heart, listen to others, recognize one other, and respect the differences they live in and with,
our community would be able to find both common ground and a space to agree to disagree while
still being able to discuss and able to work together. They would be able to maintain their dignity
while honoring the dignity of those with whom they disagreed and who hold opposing views from

them.

Keywords: Ramakian, Ramayanna, Contemporary Thai Theatre, Thai Contemporary Plays, Lanka Sip Ho,
Nang Yai, Large Shadow Puppet Play, Wat Ban Don, Femmes Fatales in Lanka, Heroines in Thai TV
Drama, Ravanasura, Community Theatre, Applied Theatre, Postmodern Theatre, Re-interpretation,

Deconstruction, Political Conflicts in Thailand, Learning Ethics Through Drama/Theatre



