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Title: Ramakian : Our RootssRight Now
Researchers: Dangkamon Na-pombejra, Pornrat Damhrung, Bhanbhassa Dhubthien,
Parida Manomaiphibul

Institution:  Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University

ABSTRACT

The research project “Ramakian: Our Roots=Right Now” has four parts : 1) Lanka Sip Ho :
Developing Goodness Through the Arts of Contemporary Theater in Tai Lue Community, 2) Wat Ban
Don Contem porary Shadow Puppet Play: Strengthening Its Self-Respect & Sustainable Identity; 3)
Femmes Fatales of Lanka: Uncovering Discourses on Female Identity in Thai soap operas, and 4)
Ravanasura : Replay the Rashomon Effects & Revise Our Conflicts.

The research project had two main goals. First, it sought to examine the resonance of ethical
ideals in the Ramakian with contemporary Thai ethical views, in order to learn which ideals are still
important to contemporary Thai moral conceptions, which ones are in decline, and which ones have
been twisted. Second, the project aimed to explore the effective use of drama and theatre as tools to
convey ethical issues to contemporary Thai society.

The four researchers used a range of principles and practices drawn from contemporary
theatre to reach these goals, including deconstruction, revision, devising, critical theory, realistic acting
approaches, community theatre, and applied theatre, in order to create and present the following four
plays and performances: Lanka Sip Ho, The Wat Ban Don Large Shadow Puppet Play “Yok Rob”,
Femmes Fatales in Lanka, and Ravanasura [Razed to the Ground].

The findings of this research project provide a wide range of moral concepts and practices for
contemporary Thailand. Each character or role in the plays and performances shows a unique
perspective and opportunity to explore these issues. When seen as a whole, they reflect the scope
and vitality of current Thai moral sensibilities and debates. If everyone in our community would open
her or his heart, listen to others, recognize one other, and respect the differences they live in and with,
our community would be able to find both common ground and a space to agree to disagree while
still being able to discuss and able to work together. They would be able to maintain their dignity
while honoring the dignity of those with whom they disagreed and who hold opposing views from

them.

Keywords: Ramakian, Ramayanna, Contemporary Thai Theatre, Thai Contemporary Plays, Lanka Sip Ho,
Nang Yai, Large Shadow Puppet Play, Wat Ban Don, Femmes Fatales in Lanka, Heroines in Thai TV
Drama, Ravanasura, Community Theatre, Applied Theatre, Postmodern Theatre, Re-interpretation,

Deconstruction, Political Conflicts in Thailand, Learning Ethics Through Drama/Theatre
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Recasting Traditional Performance Culture for Today’s Audiences:

Touching Virtue Ethics with Local Folk Tales and Music

Pornrat Damrhung*

Abstract:
This essay explores the relations between a performance project based on Lanka Sip Ho (The Ten-
Headed Ravana)—a localized and Buddhicized version of the Ramayana of the Tai-Lle ethnic group—

“

and some aspects of virtue ethics. It suggests a “family resemblance” between the processes used to
research the project, devise the script, prepare the actors, and stage the results before various
audiences and key features of classical virtue ethics: a focus on deeply admirable traits of excellence
(virtues), practical wisdom (phronesis), and the good life (eudaemonia), and suggests parallels with
these features and Buddhist ethics, especially in the twin notions of maintaining dignity and keeping
one’s heart. To highlight these relations, we stress the unique perspective Lanka Sip Ho—a localized
Ramayana centered on Bhummachak (Ravana, chief antagonist in the tale)—gives to Bhummachak’s
heart. Although his intensive meditative and moral practice to become virtuous wins him many
special powers, he also must keep track of his heart without losing it, something which, in the end,
proved too difficult, leading him to arrogantly act out of uncontrolled passion, which results in his
eventual failure and demise. Bhummachak thus had the makings of a virtuous hero, complete with a
full moral repertoire, but whom had lost them when he chose to follow vices, becoming an anti-hero.
The performance frames this tale with a legend of the first Tai-Lue couple from the Phathommakal
myth. These two see the human heart as something which is both the brightest thing and the darkest
thing in the world, depending on what one does with it. Together these two works suggested that the
difficulty and importance of keeping one’s heart clear and shining bright when everything seems dark
around one in the human world and one’s own mind is unclear, so that one can live according to
cultivated virtues was an appropriate theme for this project. Our contemporary version uses the
legend of the first Lie couple to introduce a Tai-Lle teenage boy named In-Pun and Bhummachak,
the powerful antagonist of the old epic. And eventually In-Pun realizes that he, with his passions, is
no different from Bhummachak. In-Pun’s struggle to keep his heart with him, and away from
Bhummachak, is a struggle to keep it bright amid the dark temptations of contemporary society. It is
really a fisht with In-pun himself about cultivating and using his virtues in the difficult situations of

modern society, rather than a fight with Bhummachak.

*Associate Professor and the Chairperson of the MA Program in Dramatic Arts, Faculty of

Arts, Chulalongkorn University
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Introduction

As a theatre practitioner and professor working in Theatre for Young People and Applied
Theatre in urban Thailand, much of my creative work seeks to remind my Bangkok-
centered student-actors of the rich performance possibilities available in Thai traditions.
Many of these reminders turn to the diverse cultural materials—including lullabies, folk
tales, legends, and epics—as starting points to make our performances. Of the epics, we
often use episodes or characters from one or another of the localized versions of the
Ramayana in South and Southeast Asia, especially the Ramakien, the Thai Bangkok-era
court version of the epic, and embody them for the stage using various performance
traditions tied to these episodes or characters. My students and | make plays, scripts,
working processes, rehearsals, performances, and workshops in order to be better able to
give old stories new meanings for today’s diverse audiences, typically doing contemporary
touring theatre pieces for young people and families. Our work grows from basic story
theatre, seeking to draw audiences (especially children) into the story, giving them
opportunities to participate in, add to, and amplify the piece. Although we use a wide
range of traditional media like masks, shadow puppets, orchestras, scores, costumes, and
modern lighting, we also depend on our own individual creative appropriations and
alterations of those things. The main goal of these enhanced stories remains telling a

good story in new and engaging ways.

One type of engagement that concerns my students and me is ethics. In using diverse
cultural materials and complex working processes to develop productions with students
and for various audiences, we do not act as philosophers, but our performances touch on
ethical themes, processes, and goals. Because of this, in this paper | want to explore
some relationships between the theatre-making process we used in one particular play
(Lanka Sip Ho) done in 2012-3 and some aspects of virtue ethics. In particular, | suggest
there is a family resemblance between our work as theatre practitioners for performers
and audiences—as we develop a script, prepare actors, and stage a performance—and
the deep moral habits, practical wisdom and thinking of a good life in virtue ethics, which
moreover are, | suggest, tied to Buddhist ethics. Here family resemblance and parallel do

not mean being identical; rather, they imply a complex sets of similarities and differences
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that permit the recognition of interesting resonances between theatre making and dignity

making.

Starting Points: Overview of Our Working Process in Theatre with Lanka Sip Ho

Throughout two decades of work in the university and in local communities, especially
with young people, around Thailand and some internationally, | developed a working
process for performances which engages traditional Thai arts and contemporary Thai
meanings. | look for ways to mix together bits of the range of Thai, classical, folk, modern,
and global elements tales for performances that are better able to tell contemporary
stories for today’s Thai audiences. | do this because it reflects the complex cultural work
we inhabit. By mixing the old and new for each show, | want to present current issues
faced by us all—problems like global warming, the lack of time urban parents have for
their children, and lost children—using traditional characters, motifs, and situations. By
retelling old tales for new aims, the performance can better hook young Thais to old
cultural sources with things that they are familiar with, both in their contemporary world

and also traditional knowledge.

The Lanka Sip Ho project differed from much of the work | have done in the past. First of
all, it was part of a larger project which had as one of its key aims developing new ways
to imagine and present ethics to young people in Thailand.' Secondly, it is not based on
any known living tradition in Thailand. Although its name comes from one of the four
main localized and Buddhicized versions of the Ramayana text written in the Lanna
language and found in some northern Thai temples, its story cycle has much wider

distribu’cion.2 Third, we tried to create a piece that would link the old and the new for

' The project was funded by the Thai Research Fund (TRF). Three of my colleagues in the Department
of Dramatic Arts at Chulalongkorn University joined me in this OUR ROOTSSRIGHT NOW project, and it
was part of research done by others in our university’s Department of Philosophy and colleagues in
other places.

? The four local Lanna versions of the Ramayana in Northern Thailand include the Horaman,
Parrumhien, Brhamachakra, and the Lanka Sip Ho, and they were made for monks to chant in
temples. Several temples in the Chiangmai area keep copies of the manuscripts. The Lanka Sip Ho has

also been translated into modern Thai, but it has a limited circulation and its current use is unclear.
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ethical aims, but in this case, although the new was familiar to young people around the
country, the old was not Thai, and the aims of our work were not just entertainment or

enjoyment, but moral. | worried about boredom and irrelevance in the results.

Given that different starting point from the usual one, the Lanka Sip Ho project had three
main phases. My research project was part of a larger project in the Dramatic Arts
Department, called OUR ROOTSS RIGHT NOW, funded by the Thai Research Fund, which
sought ways to present ethics using maaterials from Thai versions of the Ramayana as
starting points. These projects were themselves embedded in a larger research project
that sought to find various ways to understand and present ethical views to contemporary
Thai young people.

| began in early 2012 doing some preliminary research on the old Lanka Sip Ho (The Ten
Headed Ravana of Lanka) epic. | first researched the Lanka Sip Ho as a literary and vocal
tradition and more broadly exploring its roles in Tai-LlUe culture. The initial phase sought
to figure out the content of the Lanka Sip Ho text and its place in Tai-LUue communities,
historically, culturally and in terms of contemporary practice. This phase also included
some preliminary thinking about the sources and possibilities for performing part or all of
this localized Ramayana and travel among some Tai-Lle communities in Northern
Thailand. | wanted to develop a storyline based on a localized Ramayana variant and to
link it to issues face both by the characters in the old story and those that were relevant
to young people in contemporary Bangkok and rural Phayao. This would let young
people, both the university student actors and in the Tai-Lde community, to have pride in
their own culture, in both Thai and Tai-LUe cultures and be better prepared to face the

moral challenges in their own lives.

In the next phase, | started to work on how to script and stage the piece, together with
my university students, Tai-LUe artists, and Bangkok area artists. This second phase
included thinking about a working process that would let us turn this research into a
performance of a version of Lanka Sip Ho in various settings, starting with a nine-student
team of those who decided to devote their summer holiday to work in an acting studio at
Chulalongkorn University in Bangkok. Although three of nine students eventually dropped

out, we had a consistent team of six students working on the project from the beginning,
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through the period from May to July. The actors devised a new working script based on
Tai-LUe legends and myths, and linked each episode, character and feature of the script
to problems young people currently face in Thailand, using newspapers, known events,
and social media to start their research. In the same May to July period, we also worked
with students from the Music Department of Silapakorn University and other Bangkok area
artists to create the dance, music, shadow puppets, and other movements to suit the
script and prepare to stage the theatre piece. We developed a storyline, devised a script,
and actors prepared themselves to perform, combining a variety of performance styles.
Their preparation included training with a Khon dance choreographer, a teacher in Lanna
Martial arts, a contemporary music director familiar with Thai traditional music, a Tai-LUe

composer and his musicians, and a mask and shadow puppet practitioner.

For the third phases, my student performers and their working team created a
performance that then took to stages in schools and universities in and around Bangkok,
in Taiwan, and in Tai-LUe villages in Northern Thailand in the late 2012 and early 2013. In
this last phase, we finalized the performance, did a preliminary run for our own students,
and adjusted it to various audiences in the Bangkok area. We continued by taking the
piece to Taiwan, and then continued working for ten days with eight young Tai-Lle
Musicians from Ban Nam Wan, Chiengkham District, Phayao Province to create a new
touring theatre piece for five Tai-LUe communities in Northern Thailand. The time in
Phayao had the student-actors work with eight young musicians in Chiengkham District,
Phayao, to create live performances of Lanka Sip Ho for five Tai-Lie communities in
Phayao and Lampang provinces. The whole program had many facilitators. In this phase,
students and the music director worked with young Phayao musicians to create new live

music for the performances.

The project as a whole introduced work in contemporary theatre techniques and
approaches to Tai-LUe communities, using their legends, lives, values, and cultural forms
as a focus, to help them to discover ways to make the core and heart of their heritage
part of their lives, and by reminding them of their culture’s dignity and power, my
students also got to see ways to strengthen their own moral fiber. In looking at morality,

especially enhancing the dignity and pride of their traditions for their community, and
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allowing the generations to interact more and to have them start talking with one
another, students and older people started asking questions about community problems
and they were able to explore a path to strengthen their culture for the future. We thus

touched on ethics, and in particular a type of virtue ethics.

Touching Virtue Ethics: Theatre Work and Character-Based Moral Thought and
Practice

“Virtue is triumphant only in theatrical pen‘ormances.”3

“Buddhist morality is a virtue-oriented, character-based, community-focused ethics,

commensurate with the Western ‘ethics of virtue’ ’tradition.”4

I am not a philosopher and have never studied philosophy. But as someone who has
done theatre for a long time, | have developed some intuitive ways of thinking and
working with ethics in creating my scripts, in developing and doing rehearsals, and in
performing with audiences. | tend to work with people in theater based on considering
what a good person would do in a given situation, rather than focus on an ethics of doing
one’s duty or bringing about good consequences. Rather than focus on pre-existing
obligations nor pleasant outcomes, | focus on “the development of character so a person
becomes habitually and spontaneously good.”5 I’ve been told that this type of person-
centered and character-centered approach to ethics goes by the name “virtue ethics”
among philosophers. Classically defined, this type of ethics focuses on three main ideas:

deeply admirable dispositions or virtues (aréte — excellence), developing a practical ability

to do the right thing in any given situation or practical wisdom (phronesis — moral
wisdom), and relating both to a deep sense of what living well is all about or human
flourishing (eudaimonia - happiness). The quote above suggests such features are also
related to Buddhist morality. | am often concerned in my work in drama with exploring
how characters make and use deeply rooted and multi-track dispositions or complex

mindsets that allow them to respond in the right way to difficult situations one faces and

> The words of the Mikado of Japan, speaking in Gilbert and Sullivan’s Mikado.
* From James Whitehill, “Buddhist Ethics in Western Context: The Virtues Approach.”
* Keown, Buddhist Ethics, 23.
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to do both in ways that allow one to live the best possible life. But | am doing theatre,
not philosophy. My claim here is that there is a “family resemblance” between the two
when in the arena of ethics, at least in some cases and in some ways, especially in the

idea of dignity.

So my work in theater shares with virtue ethics a common focus on motives and moral
character, moral education, moral discernment, modes of friendship and family
relationships, and a deep concept of happiness, along with basic questions of what sort of
person one should be and how one should live in a way that stems from and inspires
dignity. My work in theatre looks to right action as it appears in what a virtuous person
who is in similar circumstances does. Rather than based on moral rules, duties, and
consequences of actions, the “virtue ethics” approach | favor considers the individual
person, and in particular that person’s virtue or moral character, especially one’s dignity,
how to develop that character, and both relate to living well. This is especially true of the

Lanka Sip Ho project.

While considering what is right or wrong in any particular action, virtue ethics also seeks to
guide people to attain the sort of features, characteristics and behaviors that a good
person wants to achieve. That means that virtue ethics deals with a person’s full life, and
not particular episodes or actions of that life. And it sees a good person as someone who
lives virtuously, that is, someone who has and lives with deeply engrained dispositions to
do good while dignified. This approach parallels some features of my approach to
theatre, and especially in the Lanka Sip Ho project, since we often strive to assess
someone’s character, rather than assessing the goodness or badness of any specific action
done by a character. And some of us continue to hope that the performances we make
could help to make a good society by suggesting some options for helping its members
become good people. Using examples from a play, rather than using laws and
punishments to stop or alter bad actions, is a good match for virtue ethics. As with
theatre, virtue ethics does not just include examples of those whose virtues are of perfect
angels and saints. Instead, both theatre and virtue ethics suggests a range of various
characteristics that a person needs to possess to be regarded as virtuous, and often

present examples of ordinary people who are in difficult circumstances. While theatre
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does so in order to make more compelling plots for audiences, they also do so because

they are more like the moral dilemmas people often face in their own lives.

In particular, | believe that ethics weaves through three different levels in my theatre
work. First, | work at the level of trying to include some guide to how ordinary people
can cultivate practical virtues, in light of what | see in classical or traditional performance
materials, something most clearly seen in characters of the script itself as they struggle
through the play. Second, in the development and rehearsal process, performers come
to inculcate some key virtues like benevolence, courage, self-love, modesty, trust,
collaboration, and confidence, and to do so in ways that address all three of the basic
questions that Alastair Maclntyre argued were central to moral thinking: a) “Who am ?”
[in my character for this play or in my life]? b) “Who should | become?” [in my rehearsal
process with others]? c) “How to get there?” Thirdly, performances appearing before an
audience, made of diverse cultural materials and with the collaboration of locals, can
help to strengthen the dignity of the local people for their culture and for the talents of

their community, thus helping to build more solidarity.

In short, theatre and virtue ethics converge in these three ways by both highlighting
actions of character that are right if they are those that a virtuous person would do in the
same circumstances. Both identify a virtuous person by their unique actions in specific
circumstances, rather than by their intent or consequences, so both theatre and virtue
ethics are highly practical and context- and nuance-sensitive. For both, people act
virtuously if they "live the virtues they possess," where a virtue is a moral feature that a
person needs to live well. Like theatre practitioners, most virtue theorists also insist that
a virtuous person is one who acts in a virtuous way due to her practical engagement,
cultivation and training (rather than untrained instinct) in of virtuous traits in life, and not

just out of abstract reasoning.

Working with Folklore, Legends and Lullabies: Bringing Familiar Things into Focus
Not only am | not a philosopher, | am also not an anthropologist or a literary critic. For
me, folk tales, legends, and myths are not just the binding cultural material of a

community or the beautiful verbal expression of a writer. Rather, these cultural products
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are tools | use to ask questions about what they can mean for us today. Some basic
questions | ask are: why was this particular story was told as it was? and why has it been
repeated and remade again and again? Why do some intertextual references seem so
similar, but are also so different from each other? | focus on why | want to retell this
story and what I aim to do by retelling it. | want to know are there any important things
in it that | and others | am working with can connect to and see how and why they want

to pass them on?

Folktales, legends, myths, and old traditional pieces of music are wonderful resources for
working in the arts. They often have a good story line with a strong conflict, and also a
clear spine and a message. They project character-based virtue ethics that are wonderful
stories for the young readers and audiences. Young people should have opportunity to
hear it, talk about it, and play with it. As part of one’s heritage, some people in the older
generation would like to keep the traditions nice and proper and retold and re-created in
a way that reminds them of what things were like in their childhood with beautiful
picture-memories. But | have different way of dealing with the old traditional sources for

the stage.

Every old story has some virtue or ethical ideal to be passed on. Old legends and literary
works give you clues to discover something about who you are and what quality of
person you could be and become. For the Lanka Sip Ho project, | took two tales from
the Tai-LUe heritage as the basis for our work, and then blended the parts together in a
contemporary setting. | first deconstructed part of the Lanka Sip Ho and integrated it with
an analysis of part of the Phathommakal, the Tai-LUe legend of creation, developing a
plot around the theme of controlling the heart. | do so in order to try and understand

Bhummachak, the antagonist of Lanka Sip Ho, and why he wanted to conquer the Three

Worlds.
Lanka Sip Ho

Lanka Sip Ho is a cluster of narratives based on a popularized, Buddhicized, and localized
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version of the Ramaycma.6 Its complex narrative structure was once regularly chanted in
khap Lte form by specialized singers, accompanied with a bamboo oboe (bi), and in a
different form without an oboe by Therevada monks. Lanka Sip Ho (also sometimes
called Lanka Sipsong Ho) is widespread in Tai cultures, with variants known among the
Tai-LUe, Tai Yuan, Tai Yai people who live in the Shan State.” Although lost as a live
chanted form among most Tai groups today, some Tai chanters in Yunnan continue to
keep the tradition alive. We know more about the manuscripts in the Lanna language
kept in Chiangmai Temples, and other Tai language versions held in Yunnan, China. All
Lanka Sip Ho versions are versions of the Ramayana but all differ from one another in
large or small ways. Some Tai-LUe and Thai scholars who have translated and researched

this piece of chanted literature, from Chinese informants.”

Today the most detailed stories of this Lanka Sip Ho version are in manuscripts kept in
Yunnan, China, and Dai (Tai) minority groups there keep it alive by chanting it as part of
their cultural repertoire. But the roots of the culture that produced the Lanka Sip Ho—
whether as a chant or as a text—from Thailand to Yunnan lay in the network of pre-
modern courts of Buddhicized Tai-LUe rulers who gained control over statelets in the
region. These courts supported a tradition of khap Lie (chanted Lie narrative poetry
accompanied by the bi Lue—a LUe-style bamboo oboe) for chanting various (mainly
celebratory) narrative poems, including the Lanka Sip Ho. The latter narrative formed
part of an educative process for the regional lords who were shifting their focus from

fighting local wars to governing Buddhist communities. This Buddhist moral dimension is a

® Sara Davis’ book Song and Silence: Fthnic Revival on China's Southwest Borders (New York: Columbia
University Press, 2005) deals with the remaking of the Tai ethnic group in Yunnan, China.

" Some versions give its title as “Sipsong (12) Ho (Heads)” rather than “Sip (10) Ho (Heads),” perhaps
alluding to Sipsong panna in Yunnan, where some Tai ethnic groups lived. Tai ethnic groups share
languages, cultures and arts over a wide area in Northern Thailand, Shan States - Myanmar, Laos,
Vietnam, and China.

® Chareun Malaroj is a SEAWRITE poet who researched Lanka Sip Ho for his Master’s Degree Thesis.

? As was explained to me by several informants in Northern Thailand, khap Lte is now typically used
for community celebrations (weddings, births, birthdays, etc.). Since Lanka Sip Ho deals with death, it

is seen as inauspicious for use in this type of celebration.
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feature even more pronounced in the manuscripts kept in Northern Thai ‘temples.10 The
chant was also written down and appears in manuscripts in Yunnan, too, where the story
cycles are more complex than their Thai counterparts. Those who still learn to chant the
work know it as a long, complex, and difficult piece to chant, and only a few are able to
do it, now mainly in Yunnan. In Thailand, | talked to just a few older people (one man

was aged 84) who had heard it, but no one | met was able to chant it.

What interested me in Lanka Sip Ho was its difference from the Ramakien (Thai court
version of the Ramayana). The Lanka Sip Ho stresses Buddhist and local themes, and
has a unique focus and plot. Rather than focusing on Rama, it tells the story of Ravana,
called Bhummachak, a remarkable boy who was born from a virgin princess during her
exile from a city. Bhummachak has ten heads because his mother gave ten mangoes to
Lord Bhrama so she could become pregnant. Bhummachak’s brothers have looks and
features that are from their mother’s having given mangoes to Lord Brahma. The princess
and her ugly children are powerful, living in a jungle where they hide themselves from her
grandparents, the King and Queen of Lanka. To overcome their poverty, the three
brothers meditate, using tapas, to be able to meet their Father, Lord Bhrama (the Hindu
god of creation), to get his blessings, and to gain access to their grandparents.
Bhummachak wants to control the world and become the most powerful person in it. By
focusing on Bhummachak and his struggles with his desire and ambition, the Lanka Sip Ho
tale becomes a Buddhist narrative listing all of the things that one should not do. The
actions narrated in the text become extreme moral counter-examples, so to speak, to
give to someone who wants to do good. As such, it was part of a genre of court literature
which chanters (whether secular or Buddhist) would attempt to provide moral guidance
for the king. By providing a list of the things the king should not do, it is suggested that he
do the opposite. The poetry of the manuscripts describe in detail what Bhummachak did
in various circumstances, and then give a Buddhist gatha to describe how, contrary to

Bhummachak, how a good ruler should behave in similar circumstances. The basic plot

* The Lanka Sip Ho in the temples consists of a series of episodes which narrate the activities of the
antagonist Bhummachak (name for the Ravana character), which highlight his improper behavior,
followed by a gatha for each episode which is laced with Buddhist moral language, all aiming to

provide guidance for a proper Buddhist ruler (cakravartin).
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of the Lanka Sip Ho chantefable is like the Uttrakhanda (Book Six) of the Ramayana by
Valmiki. ' In that book, readers learn of the background and history of Ravana was and

why he wanted to conquer the Three Worlds.

Although otherwise similar in plot, characters, and episodes to those of the many better
known versions of the Ramayana, they are less complicated and less refined. The main
character, Bhummachak, Lord Brahma’s son, opposes all that is right in the world. Lord
Brahma gave his son an Arrow-Heart with special powers, and ordered him to keep it with
him and never give it to anyone or leave it unguarded. And although Bhummachak was
blessed by his father to be immortal, wealthy and powerful, Lord Bhrama warned him
that there were things he could not do: lift Indra Bow, defeat the Bodhisattva, namely Jao
Lamma (Rama), and win the White Monkey, Anumom (Hanuman). He did eventually
become King of Lanka, but as soon as he did Bhummachak started seeking more power
and wealth, giving into his desires, even though he knew they were wrong. And when he
heard that Kaew Sita was the most beautiful woman on earth, he went to try and win her
by seeking to lift Indra’s Bow and shoot thrre arrows from it. When he failed, he planned
to abduct Kaew Sita, which led Bodhisattva Jao Lamma (Rama) and his general, the White
Monkey Anumom (Hanuman), to g¢o after Bhummachak and seek Kaew Sita’s release.
When he learns that the White Monkey was coming after him, Bhummachak worries, and
so gives his “Heart-Arrow” to a hermit to hide deep in the jungle. But living without a
heart, made Bhummachak unable to make good decisions, and so, without a heart to
guide or temper him, he starts doing worse things. But Brahma’s gifts to Bhummachak
mean that Jao Lamma could not kill him with any weapon he had. In the end, Jao
Lamma shoots Bhummachak with Bhummachak’s own “Heart-Arrow,” which Anumom
had found. Bhummachak’s own Heart-Arrow cut off all ten of his heads, which Anumom
then threw into the sea, and each became a demonic monster that crawled back on the
land. Although Lord Brahma asked Bhummachak to keep his “Heart-Arrow” with him all

the time, because he lost it, Bhummachak perished.

| read Book Six (Uttra Khanda) of the Ramayana, translated by Menon, and found it is similar to
Lanka Sip Ho. The main difference is that the Menon version focused on Ravana’s motivation. If we
follow the story in detail, we can understand Ravana’s passions as a motivating force to prove himself

and jealousy over his half brother plus his goal to lift up the demon clans.
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Legend of Pu (Grandpa) Sangasa and Ya (Grandma) Sangasee

A second plot line for my project came from an analysis of part of the Phathommakal,
the Tai-LUe myths of creation, especially the first Tai-LUe couple in the world—Pu
(Grandpa) Sangasa and Ya (Grandma) Sangasee. The couple were complementary figures
that Lord Indra had molded out of soil. Once given life, each was sent to walk in a
different direction, and they first met after 10,000 years of walking. Although Grandpa
wanted to settle down, Grandma was unsure of him, so she asked him a question to test
him: “What is the brightest thing in the world, and what is the darkest thing in the world?”
Since Grandpa could not answer it, they continued walking in opposite directions, and it
took another 10,000 years of walking before they met again. While on this second walk,
Grandpa had asked his creator, Indra, about the answer to Grandma’s question, so he was
ready for it if she asked again. So when he met Grandma again, and she asked him the
same question as before: “What is the brightest thing in the world, and what is the
darkest thing in the world?” Grandpa answered with the answer Indra had taught him—*It
is the same answer for both questions: the human heart.” Grandma was pleased with this
answer and so the couple settled down, becoming ancestors of all the Tai-Lle people in

the world.

Joining the Two Plot Lines at the Heart

Based on the analysis of Lanka Sip Ho and the legend of part of the Phathommakal, the
Tai-LUe legend of creation, | developed the plot around the theme of controlling the
heart. | do so in order to try and understand Bhummachak, the antagonist of Lanka Sip
Ho, and how his moral life related to the more choice by a character that determines
whether is black or white, bad or good. Although having a strong moral character, he
eventually came to want to conquer the Three Worlds. We joined key thematic elements
of the Lanka Sip Ho chantefable to the legend of the first Tai-LUe couple in the world to
clarify the message of Lanka Sip Ho on the notion of moral choice making moral
character, especially by enhancing one’s own dignity. A common thread was that both
tales stressed how the Tai-LUe believed in the importance of humans keeping their own
heart with them. Whether one is ¢ood or bad, what matters is what you choose to do,
how those choices lead to a building up of character, one that is individual, difficult, and

shaped by circumstances. The Lanka Sip Ho epic, reflected in the stories of
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Bhummachak, who could not win his own desire, his greed and lust, in part because he
gave up his heart. His life was the great example of one whose motivation could lead to
both Good and Bad things. Born ugly and different from others, Bhummachak pushed
himself to do meditation to be able to meet his father, Lord Brahma and receive blessings

from him.

Bhummachak wanted to be accepted by the others among humans and especially among
the gods, so he was pushed to become powerful, and got lost in all the search for more
wealth and power. It is one’s own decision, your choice that you can do good decent
thing or you would are lost to power, greed and lust. You can plan your own life and at
this point, | think the message is so current with young people, who are told to be good
and who know how to be good but still they do not do it. So the main theme we chose
to focus on for this project is: Learn to keep your heart shining bright, even when you are
in the darkest world. When you do that, you will be able to keep and strengthen your
dignity.

Tai-Lle Culture in the Contemporary Thai Society

The above process shows how we tried to deal with tradition and how to link it to moral
living, but it still lacked strong links to young peoples’ contemporary lives. The next part
of the process was to figure out how to connect it to the play we started to imagine to
the Tai-LUe communities in northern Thailand (in the Nan-Phayao-Lampang region). |
visited them to find out. They are all Thai citizens working in Thailand as teachers,
doctors, nurses, policemen, car-dealers, hotel owners, factory workers, etc. Community
leaders seek ways to preserve their Tai-LUe identity, and have promoted special old-style
houses, weaving and making Tai-LUe cloth, and for young people to learn unique types of
martial arts like boxing and the sword dance. The Tai-LUe people also perform ancestor
ritual ceremonies every two and a half years, and throughout each year they arrange for
small gatherings together to practice forms of Tai-LUe solidarity such as at a temple’s
merit festival and at national celebrations like Songkran (New Year festivals) and various
Buddhist celebrations, and also perform rites at weddings, funerals, and other special
community events. The Tai-LUe people have a Tai-LUe Association in each city that keeps

them working together for these special events. Some of the events and community
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practices also brought them income, such as women’s weaving of cloth, decorating flags,

and other types of clothes and dresses to sell to people.

The Tai LUe have unique forms of chanting and melodies that are inherited and require a
lot of special practice. They also use special drum work like other Lanna and Tai groups.
Khap Lue, or chanting LUe stories and songs, accompanied by the Lie bamboo oboe is
unique and recognized as a central part of Lue culture. In addition, the martial arts form,
Fawn Jerng, and the Sword Dance were well recognized that as a Tai-LUe unique styles.
These arts are often performed at culturally events are practiced and shared in Lie

communities, and their networks are strong.

After observing some of these cultural events in Tai-Lle communities, | saw how they
helped retain the some of the living traditions of the Tai-Lle identity that we would have
to use to reach those audiences. But what about the young people? Many youth in Tai-
LUe communities love to play computer games, use mobile phones to call and text, and
get a Korean look, just like many young people in Bangkok. For them hearing and seeing
the same story about their culture and heritage may not be challenging enough and just a
repetition of the old, like the boring events that have become ritualistic to project unity
but not anything of the real value that old and young people alike could find hidden in
LUe people’s hearts. What could we do to show how people could deal with these

problems? How to get them involved? That was the next issue to consider.

Understanding Young People in Today’s World: Finding the Theme about Keeping
your Heart Bright in the Dark World

We now had the makings of a performance that would be shaped by Tai-Lle stories,
forms, and elements, but we also wanted one that would specifically appeal to young
people. We felt that the Tai-LUe had a strong message about their moral dignity and
strong ethical choice in contemporary Thailand, but one that needed some adjustments
and refocusing to reach young people more effectively. With a strong and wonderful
message, | wanted to know how to underscore and show more directly how the Tai-Lue

values could be heard and be recognized so they would stay in the participants’ hearts
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and be brought to the audiences’ hearts, too, so that they could also enhance their sense

of dignity.

| believe that students learn best when they are in action and learn by doing, becoming in
the process of doing something or being a part of something could bring out confidence
while also being challenging. Theatre is wonderful project in this sense because it makes
people focus and search, to work together with others over a limited amount of time. The
space to practice and time to create arts project help to instill discipline, trust of others
and the ability to open up new ideas and to listen to each other in the team.

After talking about the project, we ended up doing literature research and media research
about young people and their problems. We all agreed that the project would be a
devising theatre project at our university and we also planned to do a community-based
music project at the sites we would perform, working with young people in their own
communities. We would also perform this project on five campuses.12 We would use
recorded music that the team worked on with musician students from Silapakorn

University.

Besides drawing in students with exciting dances and music, we need to challenge them
to devise compelling stories and to present them in a new context and in a new way,
instead of telling just a linear plot and repeating what they had written or known. The six
student actors help create the character that they could be similar to them and the
community. | gave them the time and space to search about their own selves and how
to put them in their arts and literature. We knew the theme we wanted to convey and
how we wanted to do it to our audience and doing a better job of this became the focus.
Working with university student actors who knew little things around them and cared little
about others was challenging and some project like this allowed students to do things
that they like the most. They searched into young peoples’ problems through internet

and exchange their ideas about it. Since this project is aiming for teenagers, the student

* Lanka Sip Ho performed as a work in progress at the Sodsai Pantumkomol Drama-center in July 2012
and then at various venues in Bangkok and Phayao before returning to perform in January 2013 with
young Tai-Lue musicians. The project also toured to Burapa University, Silapakorn University, Wat

Pratumwanaram School, and Taiwan National University for the Arts (TNUA).
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actors were working to find out about the ethical dilemmas and ways to deal with them
in the new generation. Why did they do what they did? What was the problems of those
children according to what they could find out? For students in the Department of
Dramatic Arts, many were interested in issues like gender abuse in high school, sex, teen

pregnancy, and violence in schools.

The project was designed to be worked out during summer vacation. All the acting
students interested in the project also needed to want to spend time working together in
a touring theatre company. The students had to know that this project would develop
from some folk tales and that they would have to learn Thai martial arts and classical
Thai dance. They would have to a participant in applied theatre and to work through the
process of devising the story and training the body as a team and for a variety of different
performances. The project would challenge them enough that they would want to get
involved and train for a long time in new and unfamiliar things with people they did not
know. The student actors had to do research in what teenagers want in their life, using
newspapers, the internet, and other media, besides using their own knowledge. They had
to figure out what were young people’s problems, and to try and answer questions like,
why were they involved in violence and sex abuse? What was their thinking? Many
theatre exercises aimed to create trust, so the students would be able to share more of

their thoughts struggles, problems and fears with each other.

We wondered about what kind of performance students would be interested in. Students
talked about why people make decision to do things including their fears and their
problems in making ethical choices. This related to what young people wanted to be,
how they relate to others, and how their choices affect their character. Acceptance by
their peers was important and it was important to be able to fit in as well as being able to
be different without standing out. The students wondered why people used violence and

harmed others. What is their judgment? Why does one do crazy things?

To highlight these issues, we made In-Pun a young LUe boy living in our world now a key
character in the play. To focus on him, students had to share among each other to find

what made up a character that they were familiar with. Someone like them. Who are the
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young people in contemporary society? What is the good in their lives and what are their
problems that you can learn from your experiences and that come from research through
internet? They had to share their struggles and want to win at all costs, even if it meant

doing bad things. (Would they even feel sorry about it?)

Based on this background and these goals, participants decided to create a story of a
young boy who would never do bad things but who would have to face many problems
at school and in the city, such as tempting him try using drugs and to join a gang so he
could become part of a group and have a place in society. He would eventually deny to
be one of them after his imagination brought him back to his Tai-Lle roots, where he goes
to meet in the place of his ancestors, meeting the first Grandpa and Grandma of the Tai-
LUe people, and later would even enter himself into Lanka Sip Ho story. Bhummachak
let In-pun, the boy from his future, try many roles in the story. When In-pun met
Bhummachak, he became his friend and even his protégé, so he would experience being
a powerful ten-headed man, before later transforming into Jao-Lamma to win the heart of

Kaew Sita and lift up the Bow of Indra.

In the last scene, In-pun, the boy, meets with Bhummachak, who in fact is his own dark

mind trying to convince him to be a part of the perceptible dark world.

Throughout this process, | was the resource person to help interpret the story and to
shape the devised pieces into a clearer and cleaner theatre practitioner. We worked to
find the motivation for each character to do things described in the script or stories. We
were especially interested in the reasons that the main villain character did the things he
did. We do character interviews and we interviewed each other to see if there were any
moments in their lives that they had done something bad or who wanted to do bad thing

but did not do it and why they did it or what they did not do it.

There were many stories that students shared, and listened to, cried, and laughed about.
They were stories that the students shared because they felt much better about things.

Some students also wanted to say that they thought that ere were some problems that
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could not be shared because they were all in the head, i.e. psychically real, but

practically imaginary.
And so that became a key starting point of our story.

It was fascinating how we could start the story and then figure out how to work the new
plot and the students. The devised storyline for the play came from three sources. First,
a main protagonist, In-Pun, from today’s world, was tempted to be bad, and fought
against his own desire in his head. (We searched through the media, news reports at that
time in Bangkok. They researched teen problems using YouTube and newspaper in
Thailand. We looked at problems in schools, including bullying, sex and pregnancy, drug
use, abuse by teachers and friends. We used these stories that the actors shared during
the sessions about the conflicts in their lives. Second the main antagonist, Bhummachak,
came from the Tai-LUe literary work Lanka Sip Ho, as someone who tempted him to do
as he would like to, so that he would be accepted by his peers who were among modern
world of drugs, lust and violence. And finally we used the theme of the Bright Heart and
Dark Heart, which comes from the legend of the first Tai-LUe couple, a Grandpa and a
Grandma. This theme became the spine of the plot, connecting and supporting many of

the otherwise unconnected scenes together into a coherent theatre production.

| designed a working process that would develop into a touring theatre piece based on
Tai-LUe stories, characters and cultural forms, with and for Tai-Lie young people. We
would devise the piece with Tai-LUe help from the start and plan to perform the results
in Tai Lie communities, using young musicians from Tai LUe villages to help accompany
the story theatre we brought to them. We hoped to develop a stronger sense of dignity
among participants and communities. This project would have four artists involved to
help young student actors to devise the script and create a performance with music and

dance with many elements of the Tai-LUe culture in it.” But the performance would be

"’ We were fortunate to have various artists involved in our project. Prof. Sinnapa Sarasas from
Silapakorn University was the music director. The choreographer was Poramet Maneera. Noppadol
Kotsila was our Lue lead musician and chanter, and Prof. Kanapoot Virattanachai from Burapha

University was the mask and shadow puppets designer.
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contemporary with mixed media features such as masks and shadow puppets, and new

lishting and video clips.

Which Tai-Lltie Elements Did We Use?

New Khap Lue: Tai-LUe are famous for their khap Lue, the chanting of poems in their
language, including courting songs between boys and girls, and chants of some verses for
blessings at weddings or other special events. Many ritual ceremonies use khap LUe to
bring old stories of the Lue people to life to bless the participants by the chanting.
Zchangkhap is the narrator chanting the story in the Tai-LUe language, and it is unique
since he has many levels and types of chanting, but Tai-Lle people do not consider it as
music.” The chanting is accompanied by the Lie Bamboo Oboe (called pi Lie) and is
traditionally part of both regular festivals and special ceremonies. Except for a few old
people most Lie people in Nan and Phayao provinces had never heard of Lanka Sip Ho
but knew of local versions of the Ramayana in the Lanna language—like Horaman, Prum
Hien, or Brahmachakra. The old LUe chant teacher in Banwang Mai said he had heard of
it before but also knew it was not ordinarily sung by the community or for celebrations. It
was somehow connected to court and it was hard to Khap. Since it was seen as a
complex story to tell, the Lanka Sip Ho may be connected to the court or to the temple
more than to the local community, so people were not familiar with it. What makes khap
Lue so difficult to do for Lanka Sip Ho is that it is a long and complex story and hard to
play the oboe for it; and since the tip of the oboe is dipped into alcohol, making it

difficult for young people to learn it.”

For our contemporary project Noppadol Kotsila a Tai-Lue man now living in Bangkok
would work as your zchangkhap (narrator) and play the Lie oboe for the production.16
He also wrote a new version of poetry to fit the new text. Most of the music would be

centered on percussion, especially the main fighting sequence. The main drum would give

o Khap Lue (chanting Lue songs) is something that now has been recorded and uploaded to YouTube,
and it can be accompanied by new instruments just like ordinary popular music in Thailand.

" Based on an interview with Mr. Noppadol Kotsila, a Tai-Lue musician and classical music teacher at
Wat Pratumwanaram School in Bangkok.

1 Ibid, Mr. Noppadol Kotsila, Lue musician and teacher of Lue chanting.
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the rhythm for fighting. We also used many northern instruments, like the Pin and Sor
Nam Tao, to accompany the various dance pieces and movements in the key scenes of

the production.

Fawn Jerng is a Tai-LUe martial art form. The student actors, learned it to train their
bodies, as well as being trained in the basics of Khon dance, so that their bodies would
be stronger and more energetic during the performance. Their training in Fawn Jerng was

used it as a pattern for dance movements and for fight sequences in the piece.

Instilling Theatre Virtues: Preparing Bodies to Move with Mind and Dance

After the experimental creation of the plot and using scenes taken from old scripts and
the internet, students used their research internet to make a new and compelling
performance. They then worked to tell basic story they had devised with other work they
had done with a choreographer and musicians in scenes that connected to the imaginary
part in the literature. This then allowed the audience to critics and share their opinion

and collected all the critics to help improve the script and their performance.

There were several steps to prepare the performance. First it was essential to know your
body and be able to communicate to each other with a strong sense. This included giving,
listening, focusing, communicating, and trusting each other and were basic to the learning
process. Participants shared with one another first through movement and non-spoken
sessions of movement, both freely and in structured ways, together and in different ways

from one another, using improvisation.

It also included preparing and strengthening one’s own body and mind to work. Many
exercises and dances with music to instill control and balance and to produce the
strength from mastering the basic khon poses and movements. Some improvisation with

the scenes and working with many media.

By working with musicians and friends to find the sequence and music that will come in

and out the performance. They decided the cues and moment to work and make the
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music in term of touring and showing the piece not with the community. The students

has to communicate with musicians about what they want and the tone of the music.

To work in the community, we worked with our music LUe advisor and Noppadol Kotsila.
We learned the basics of the martial arts by working with Kru Poramet Maneerat, a Khon
dancer and choreographer. This included a mix of highlight formal, semi-formal and
improvise scene that used and created movement, and then worked with choreographers

to clean it and get it clear and systematic.

Performing Lanka Sip Ho: The Dignity and Virtues of Performing Culture

We did several new things with Tai-LUe tradition. We created a dance of Grandpa and
Grandma using old songs. We worked with shadow puppets and worked with masks. We
also worked with with music and other media. Essential to this process were students
and teacher a music school in Silapakorn University.17 They brought another three person
team of young musicians to help shape up the sequence with the actors. They also
invited a Tai-LUe musician to chant and also play bamboo oboe, as someone who would
accompany the performance. The musicians watched the plays during the rehearsal and
decided to put a music at certain points and in in a specific sequence that they would
then record and put on a tape for the performers to react again. The composer also
worked with the young artists to adjust how they made the sounds with their instruments
and got them to see how instruments could be used to produce many different and
interesting kinds of strange sound for situations such as when the character fight or came
into his imagination. It was difficult for musicians who never see live productions to see
how to produce new kinds of sounds for the music. They were young and needed a lot of
formal guidance and some suggestions about how to use forms and sequences. In this
way the young people were able to always concentrate and focus themselves on the

rehearsal for two days before performing with the whole team.

g My music director for this project was Prof. Sinnapa Sarasas from Silpakorn University.
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In the sequence it will be sharing program between the actors from Bangkok and the
musicians. They are fun to work and to try to be an ensemble. Six Tai-Lle high school

students of the Lanlin Chao Loung Mueng La, Tai-LUe Cultural troupe also took part.18

Where did the ethical power come from? From recognizing the dignity of their culture
and from the power of embodying traditions. Participants, whether young Bangkok
university students or Tai-LUe young people, learned of the power of choices and ethical
choices, first by participating in the production process and for some, to work with their
own people. This pride came from doing a good thing—namely by showing a good story
to the community. This story is a community story and relates the past and the cultural
memory but was also linked to experiences and situations faced by young people and
their parents today. This showed that the pride grew out of the dignity of the people
who kept up their traditions. Their youth in school that have to face bully and also the
temptation of drugs and the need to be accepted by peers. Being in the community and
try to hang on the old values and the virtue of the Tai-LUe about how their bright heart
helped young people to be linked to the hero, as they see that he is just an ordinary
person like everybody in the community, but has worked to practice his community’s
traditions so he could see how they helped to make his mind, body and soul stronger

and better able to face difficult situations in the world and in his own mind.

Ethical choice in this project is concrete and as is a contemporary piece that uses the Tai-
LUe language and the khap Lie chant style, which is a special Lie music and melody
with deep meaning for all people in the village, whether old or young, male or female.
Although it was used in a contemporary work by outsiders to the community, it helps to
highlight that the other has noticed and recognized their arts and their beauty and the

values that Tai-LUe recognize as central to their developing their moral dignity.

The actors and musicians, all in their teens, learned to have pride in themselves, by
learning to share their thoughts and ideas and performance with others. By allowing

themselves to try to learn to dance, by moving and being trained under great pressure

** This cultural performing troupe consists of volunteer young people from Ban Nam Waen in

Chiengkam District, Phayao Province.
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since they had had no training before, and to work under the circumstance of the theatre,
with schedules and deadlines, and then later to work hard to push things forward to
complete the performance, let them learn to have responsibility towards themselves,
towards others, and toward their work and their art. After their training, they felt gsood
about using their body and had more self-confidence in their behaviors. They learned
how to talk and to communicate and to lead, largely by learning to listen and to share.
They also were able to see a project come to completion and to see how to adapt it to
many different settings in Thailand and in international settings. The project that they

accomplished generated self-dignity.

The musicians have seen that what they are working is a part of a project that people like
and that they respond to what they play for audiences. Their part in the production is not
just background or sidelight to the project but a central part of the performance to make
things exciting. They are participating a contemporary project that made their own Tai-LUe
arts and culture alive so that people both inside and outside of their community could
see its beauty, its value and recognize its dignity for their lives. When they travelled, the
chanters sang mostly like only old people did in their village. This worked well in a
contemporary project and the community loved the project and enjoyed seeing it

performed.

The pride came from being a part of a group of people who made the piece and who

made the choice to help work on the project.

By being able to ¢o abroad or to come to Bangkok to join an international conference
made the young people feel uplifted and to be with other people who practice the arts

with the dignity for what they do and show to the world.

Most of the musicians are quite young, and they did not at first seem to be interested in
chanting. But after many rehearsals they could do chanting by heart and they wanted to
learn more about how to do more of it and to practice longer sequences of the play.

They wanted, in short to khap Lue, to continue their local cultural tradition. They were
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also interested in practicing some melodies and wanted to perform the story at their own

local village sometimes. Now one participant is eagerly learning to khap Lue.

We performed four times in Phayao and two times in Lampang. The productions started
around 7:30 PM, with the audience arriving around 7:00 to watch a community show of
Tai-LUe young people, the Lanlin Chao Luang Muang La, as our musicians called
themselves. Their cultural show would be a mix of traditional martial arts dance and
sword dances. Then there was an introduction of our show, including its origin and an
introduction of the team with mask and puppets. When the performance finally began,
the show would run for about an hour. After the performance, we had opportunities for

performers and musicians to share and interact with the audience.

After doing this tour, the young musicians came to Bangkok as part of our Department’s
Theatre Festival — OUR ROOTSSRIGHT NOW, 18-19 January 2013. Because we had
worked together before, we all trusted each other and enjoyed practicing and also
performing together. This enjoyment reflected an enhanced sense of shared dignity

participants and audiences developed.

Conclusion

This essay has explored parallels between virtue ethics (understood as a virtue-oriented,
character-based, community-focused ethics) and the working process we used in making
and staging the Lanka Sip Ho project in 2012. Among the key virtues stressed was that of
dignity, which enables an ability to make ethical choices in ways that develop character
amid difficult circumstances, like virtue ethics. Specifically, by engaging in practices for a
performance, one learns discipline and a sense of self-dignity and a strong moral heart
when confronting threats from peers to one’s own individuality. Working with others in a
group on a project teaches the importance of maintaining the heart of a group as a sense
of its dignity, using values like trust, cooperation, and fairness. Finally, by working on
behalf of a community helps to instill the dignity of tradition and keeping the heart of

one’s culture and values in the face of contemporary threats to them from all around.
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In addition, during the development, staging and working process of Lanka Sip Ho, |
realized that there are strengths and weaknesses in being an outsider to the Tai-Lle
community. By working with a community with a strong sense of arts and culture, |
realized that | did not understand Tai-Lle very well, but based on the reactions of the
elders of the community after our workshops and performances, | got a sense that
worked together well. The Tai-Lle people in Thailand are Tai-LUe, but they are also Thai,

since they have been working and living in this country for three generations.

Bringing the Tai-LUe legend of the creation of Tai-LUe ethnic group and the Lanka Sip Ho
in the khap-Lle tradition and in the manuscripts to these young Tai-LUe people in
Thailand, let them see some of the power of their history and their cultural roots and
how they extended beyond Thai borders and beyond the time of their lives here and
now. And working with us in creating a production in their community added a bit more

pride to their lives and gave them a bit more dignity.

The young people worked with many artist-facilitators so they could perform better. The
production made a new space for working in arts and culture, by deconstructing the old
story and re-inventing a new story tied to old values, and combining elements of the
traditional arts to create a good and open performance. The production also let
audiences share and open the floor for an exchange of ideas about ethical aims in the
communities where we performed before and after the show. Students learned ethics
and dignity by embodying them, not by arguing for them. So ethics can pass through
activities, developing from participants’ opinions and brainstorming sessions in ways that
engage problems in current situations to help us to look back into our minds and beliefs,
so we could figure out the message that could reach out to the community across
borders and times. They could connect audiences and participation to their ancestors
and create a stronger sense of individual, group and community dignity about their artistic

activities and therefore to keep their heart with them in difficult circumstances.

This kind of working process in theatre taught the need for developing trust and open
mindedness so that we could re-work the project and re-create it according to who as

performing, what they space was like and who the audience was. The trust among
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participants and the artist-facilitators worked through a type of open minded
experimentalism and interaction with each other and instruments. Participants had
chances to slowly learn and to understand the Tai-Lle arts, and the thoughts and values
underlying them, and also to understand the self and to be able to connect to their own
roots. They learned more of the value of theater and how it could facilitate stronger
ethical awareness. They could engage the traditional arts and culture by using their
trained body and mind in a way that they could better recognize and develop admirable
traits of dignified excellence in an environment where choices were not clear, and to do

so in a way that can help to instill a good life, complete with their hearts beating strong.
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Creating a Sustainable Foundation for Nang Yai Wat Ban Don

(Large Shadow Puppets at Wat Ban Don, Rayong Province)

*Bhanbhassa Dhubthien

Abstract

The aim of this research is to create the ethics for the grand shadow puppet of Wat Ban
Don Group through the creative process in order to reach its proud and sustainable
identity. The process consists of four steps: First, expanding the knowledge base and
inspiration for the group to gain a wider perception that shall assist the group to choose
what suits their performance and gradually build up their identity with passion. Second,
creating a model performance with the research team which include theatre scholars and
art administrator to perform in various venues. This process strictly focus on working with
clear conceptual framework and freedom of thought. Third, encouraging the Nang Yai
group to produce and manage their own original work in order to find the most
appropriate method and be able to work on their own in the future. Fourth, making a
hand book of working process for the next generation of Nang Yai artists to study as a
guideline.

After the research is completed, | found that the Nang Yai Wat Ban Don group worked
nicely with the research team. They have gained enough knowledge and understanding to
be able to select more suitable choices for their contemporary performance. Moreover,
they are more aware of the importance of the creative process and well management. It
can be concluded that the ethical creative process can help the artists find the right

choices to create an identity and sustainability of their arts.
Keywords: Ramayana, ethics, identity, Nang Yai Wat Ban Don, Rayong, creative process,
performing arts, contemporary performing arts, shadow puppet, the art of

manipulating grand shadow puppet

* Lecturer of Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University
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Creating a Sustainable Foundation for Nang Yai Wat Ban Don

(Large Shadow Puppets at Wat Ban Don, Rayong Province)

Local people in many places have tried to preserve their cultural heritage, mostly based
on earlier social bonds and pride in their original culture. These goals are important drives
for contemporary people to keep the cultural heritage from vanishing. But the Large
Shadow Puppet (Nang Yai) performance group of Ban Don (hereafter called Nang Yai Wat
Ban Don) has followed a different path.

Nang Yai Wat Ban Don did not originate in Rayong Province. A century or so ago, the then
Rayong governor, Phraya Srisamutpokchai Chitsongkram (Ket Yom Jinda), purchased the
shadow puppets from Phatthalung province in Southern Thailand and hired teachers to
train a Nang Yai Group how to perform puppet shows. Later, during World War Two,
audience interest in Japanese films outstripped that of Nang Yai. When the shadow
puppets started to lose its popularity, they came to be kept in Wat Ban Don temple.
Since shadow puppets are believed to be sacred things, having both been made from
cattle skin and possessing the master's spirit, ordinary people’s homes are not seen as
good place to keep the puppets, so they have been kept at Wat Ban Don. Then, in 1980,
when the Thai government asked each province to participate in a competition, Nang Yai
was revived in Rayong, using the Shadow Puppets from Wat Ban Don. But since many
years had passed, only a few puppets and performers were able to put on a show, and
continuing Nang Yai performances was a challenge. Lacking both proper training and
audience members who had seen the original puppet show, the performances were
remade based only on the original puppeteers’ explanations. This made Nang Yai at this
time less entertaining than it had been previously. Local people were not familiar with
Nang Yai, and although seeing the shadows at first seemed both beautiful and exciting,
because performers did not have a high level of training, few enjoyed the show. So there
was no regular audience and the group was not hired to perform enough shows to pay

group members wages.

The lack of other funding also meant that it was impossible to hire a professional Nang Yai

puppeteer to train or to create performances. So Nang Yai Wat Ban Don was no longer
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special but an ordinary form linked to new trends and influences. It was like a tree with

weak roots, which could fall over at any time.

This research aimed to discover a means for Nang Yai Wat Ban Don to become stronger
and better able to survive on its own. [t sought to develop Nang Yai Wat Ban Don in a
more contemporary direction, using newer techniques and modes of story-telling,
including devising methods to train and create suitable work for artists. In short, we
aimed to find out: could Nang Yai Wat Ban Don be made a viable cultural form that

would be able to last in a sustainable way?

The research got its information from interviews, footage of past performances, articles
and related books. Among the tools used in this study were the following: (1)
performance creating process with the director as the head producer; (2) performing
exercises suitable for contemporary puppet act, designed and selected by the researcher;
(3) Khon and basic Thai dancing exercises, ancient Muay Thai and Nang Yai performance
that the research team designed and selected to suit contemporary grand shadow puppet
performance. Participants included the Nang Yai Wat Ban Don Group and our research
team, with its puppeteers, an oboe-based Thai orchestra, and a narrator. The
multidisciplinary project done by the team for contemporary large shadow puppets may

be summarized as follows:

Positions Representative Sample Remarks

Director Principle Researcher -

1. Thai and International Dance
Research Assistant
2. Nang Yai Wat Ban Don Trainer (seniors

Choreographers coaching juniors) _
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Positions Representative Sample Remarks

1. Musical Research Assistant
Music Directors 2. Oboe-based Thai Orchestra Leader, -
Lum Jiak Band

1. Narration Research Assistant
Narration Designer -
2. Wat Ban Don Narrator

Script Writer ~ \Wat Ban Don Narrator -

Selected from performing

Actor Eleven Wat Ban Don Puppeteers
skills and working discipline
Selected from performing
Musician Seven Lum lJiak Band Members skills and working discipline

by band leader

Nang Yai Narrator Wat Ban Don Group's Regular Narrator -

Acting Coach Researcher -
Nang Yai and Thai and International Dancing

Khon Trainer Research Assistant

Nang Yai and Students from the Music and Performing

Khon Trainer's Arts Major, Faculty of Fine and Applied -
Assistant Arts, Burapha University

Table 1 Representative Sample of Research

| planned an experiment for six months before we could evaluate four large shadow
performances by the group: 1) Dan:s Festival by Esplanade, Singapore (DATES?); 2) Wat
Ban Don Fair, Rayong (DATES?); 3) Burapha's Music and Performing Arts International
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Festival (DATES?); 4) Our Roots Right Now: Research Forum & Festival of Thai/
ASEAN Contemporary Theater, Faculty of Arts, Chulalongkorn University (January 2013).
Analysis came from questionnaires and interviews with the audience, scholars, artists from

Wat Ban Don Group and Nang Yai Wat Ban Don management team.

Comparing Two Cases: Nang Yai Wat Ban Don and Nang Yai Wat Kanon

The research did a comparative study of Nang Yai Wat Ban Don with Nang Yai Wat
Kanon, and sought to find ways to improve Nang Yai Wat Ban Don. Nang Yai Wat Kanon
was chosen as a point of comparison because it shares the same social structure as Wat
Ban Don. Both temples are at the psychological center of the community and each one
is in charge of large shadow puppets. Moreover, both communities have tried to revive
the nearly forgotten shows. Wat Kanon started reviving its shows to great acclaim, and
even received an award from the United Nations Educational, Scientific and Cultural
Organization (UNESCO) as one of six outstanding communities that had contributed to

conserving intangible cultural heritage in the world.

Comparative Summary Table of Nang Yai Wat Ban Don and Nang Yai Wat Kanon

Nang Yai Wat Ban Don Nang Yai Wat Kanon

Temple's abbot is supervisor, which has Temple's abbot, a former Nang Yai
some limitations, since he cannot closely  puppeteer, is a key person to train

control the quality of performances performers

With a fraternity system, the seniors do not

With temple's abbot as the trainer, even
get paid unless there are shows. Since they

when he is unavailable, there are senior
have to keep their full-time jobs, they

puppeteers on duty for regular training.
cannot provide a consistent training regimen.

Puppeteers are volunteers who come to Nang Yai training is part of the Wat Kanon
train with passion, but since they are young, School curriculum. Students are trained in

they are hard to discipline, plus they have toclass with evaluation and grading. The class
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study for school. Training sessions after
school are rare. Even on the weekends, not
every volunteer can join. There are many
distractions for these youngsters, who often
skip training to play games or ride motorbike

with friends.

Only the group manager and narrator are in

charge of everything. They voluntarily work

very hard, but with old age and other duties,

no consistent training can be provided
without any help from others, and the
children cannot practice without

disruptions.

They do not do performances regularly, just
when they are hired to, so the puppeteers
lack experience, which makes it hard for
audiences and tourists to see the shows.
(The group tried to hold a weekly show, but

few attended, so it had to be canceled.)

The oboe-based Thai orchestra is
outsourced. There was no regular practice,
so synchronizing and improving quality were

impossible.

No support from the government means

there is no problem solving from experts.

is open for other school students as well.
There are auditions for Nang Yai
performances. The structured teaching
system can discipline students to pass the
course and get selected to become

puppeteers.

Not only Kanon Temple, but also locals in
the community take part and cooperate
with the monks in managing and training

Nang Yai performers.

They have a show every Saturday so it has
become one of Ratchaburi province tourist
attractions. It is also the main venue for
distributing Thai large shadow puppet art.
With weekly performances, puppeteers
develop skills and motivations, plus receive

income.

The orchestra is also part of the school
curriculum. Musicians and puppeteers get to

practice together constantly.

Support from HRH Princess Sirindhorn and
Thailand's Fine Arts Department on leather

carving and practice.

Table 2 Nang Yai Wat Ban Don and Nang Yai Wat Kanon Comparison
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The above tables show the starkly different frameworks of the two group. | wondered if
we applied the management strategies of Wat Kanon to Wat Ban Don, things could
improve at the latter site, and the Nang Yai Wat Ban Don Group, its community and
its authorities could see the advantages of improving the large shadow puppet show and
unite to support them. As stated in the article 'Por Pieng Puea Pan Din Kerd,' chapter four
of Nang Yai Wat Kanon: Community's Cultural Heritage in the hands of
young generation through interviews and thorough analysis on Nang Yai Wat Kanon

improvement tendencies, it is said:

“Community participation is the priority, for individuals and the community. But
to create something big takes time, and children are the connections to the
families, and families are tied to neighbors. If they can make a living out of Nang
Yai performing, they have no need to seek other jobs. Resurrecting Nang Yai Wat
Kanon has been extremely successful because we have had monks, community's
young people, and teenagers in the Wat Kanon area working to find sponsorships,
so that improvements can be done rapidly. Apart from being a living Nang Yai
museum, Wat Kanon is always able to travel to specific places to distribute.
Nowadays Nang Yai Wat Kanon legend is alive on the screen again due to
collaborations among the households, the temple and the school. The unity of
the Wat Kanon community has proved a solid success. Families encourage their
children to join the temple's activities. The community physically and spiritually
support the management led by the abbot who is the psychological center and
the core of reviving cultural heritage. Not to forget the power of the young ones
who have trained at an early age. They have become the main energy to drive
Nang Yai Wat Kanon Group to go forward with stability.” (Lek - Prapai Wiriyapan
Foundation, documentary series, 'Por Pieng Puea Pan Din Kerd," episode 4 Nang

Yai Wat Kanon: Community's Cultural Heritage in the Hands of Young Generation)

To work toward this end, the first step was to change Nang Yai Wat Ban Don Group's
attitude so they would be determined to improve on every aspect, especially their
performing skills, which is the main factor that will get attention from people in the

temple, locals, the government, and visitors from outside.
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Creating Suitable Attitude for Quality Performance

| wanted the Nang Yai Wat Ban Don Group to take its training and practice very seriously,
since this is essential to improving their art in a sustainable way. Based on the
observations found in the above table, | explained to the group and suggested some
methods to solve the problems. We shared opinions and came to an agreement. | made
it clear that performing techniques should be improved first by having everybody practice
for six months with this system to prepare them for doing four contemporary Nang Yai
performances, both in Thailand and internationally. The Group can see the feedback from
the audience and the community's reactions to the shows. During this delicate process, it
was very tricky, since it would show whether the group agreed with these suggestions for
believed that | was an 'outsider. This experimenting process required beliefs and
dedication. Fortunately, it went well and the Nang Yai Wat Ban Don Group all agreed to
improve for the art's continuation. However since they had little confidence, they

preferred to be followers rather than believing that they could create something original.

To Inspire and Broaden the Visions of the Puppeteers

Inspiration is essential for artistic creativity. It boosts creative thinking and drives artists to
strive to and concentrate on their creations. | found that the members of the Lum Jiak
oboe-based Thai orchestra had a wide range of experience. Even though the musicians
are young, the head of the band, Ajarn Saichon Nakpun, who is a professional musician,
sees the value of practicing and trying to take the band to perform at events around
Rayong and other provinces in Thailand. 'With or without shows, we need to practice.
Because the quality of our work makes us survive.' (Nakpun, 2012) In terms of skills and
techniques, the band members have got quite a lot of the potential, plus Ajarn Saichon's
creativity and generosity to other Thai musicians to experiment and find the

contemporary in large shadow puppets.

The puppeteers' search for inspiration is very hard, since there are few opportunities to
view works of other artists in the same field. There are no clear examples of how a
performance should be or improve. To create a performance, one tends to copy current

trends rather than start some new and suitable self-identity.
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Sometimes unsuitable things were chosen that could lessen the value of Nang Yai.
Working without experience and inspiration made it tough for the puppeteers to express
their opinions. Without getting the input of participants, | feared that the research would
contain my own ideas, which would not work for the group. This experiment aimed to
generate an example of how Nang Yai Group could improve their art for the future.
Hence, | tried to expand the group's artistic view by giving them more chance to watch
other shows and exchange thoughts with national and international professional artists.
For example, we were able to see Nang Yai Wat Kanon, Khon performed by the
Department of Fine Art, contemporary dance pieces by Pichet Klunchurn, and Burapha
University's mime performance. All of these provided experiences for us to see that with
the opportunity to view a perfect selection of contemporary arts, artists' need to
have high level of discipline. As a result, Nang Yai puppeteers have come to have more
inspiration and more rigorous training methods, including more creativity in their work.
They also have been able to evaluate themselves and develop a better artistic view to

produce the show.
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Picture 2- Nang Yai Wat Kanon
Picture 3 - Department of Fine Arts' Khon act
Picture 4 - Contemporary Dance by Pichet Klunchurn Dance Company

Picture 5 - 'Moommam' Mime Performance

Coming to an Agreement on the Concept of 'Contemporary Nang Yai'

| next stressed the key point in the process, which was to make a living and working
example of 'Contemporary Nang Yai' After an initial brainstorming session among
ourselves, we discovered that the group manager wanted to do two types of show, a

traditionally conservative type and a more adventurous contemporary type. The research
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team agreed to separate the training approaches for each, and let the performers decide
on which show they wanted to take part in. For the contemporary one, the group
admitted there was no clear directions on how it should be done. There were different
points of view on mixing other elements to Nang Yai, such as the 'Mia Ngoo' Dance, using
international musical instruments or having the puppeteers wearing Khon masks.” |
pointed out that the goal of making a contemporary work should be clear in order to
properly select the right way to present. The performers and trainers had to be sure that
whatever path was chosen would lead us to achieve our goals. Eventually, we came to
the conclusion that everyone in fact wanted to make Contemporary Nang Yai
contemporary to entertain and to reach people of our generation, while retaining the

value of Nang Yai high art. We chose to use only what would benefit our project.

After coming to these conclusions, we began our experiment in earnest. The process was
very delicate because | aimed for creative collaboration, not rote imitation. The Nang Yai
Group needed to understand the process of a play production to shape their ways for
improvement. Thorough explanations of the concepts was like transferring knowledge
through experimental practice. Before creating a performance, artists must practice with
their tools to be ready to extend their performing skills. Moreover, the director could

settle on which puppeteers were more suitable for which roles.
Setting Up the Training Process for Contemporary Nang Yai
1. Basic Training on Puppet Handling and Khon

The basic skills of Wat Ban Don's young people were not strong or deep enough to
enhance the quality of the show. Before entering into the creative process, performers

had to master the basic skills in order to instill patterns of proper performance. Ajarn

¥ Mia Ngoo Dance is an innuendo dance in which an 8-year-old girl dances along with music. It can be
adorable and funny, yet may seem age-inappropriate, if it lacks Nang Yai's high artistic value. Most
common here are the use of drums and bass guitar. When mixed with Thai orchestra without proper
composition, it could be distracting to the audience with loud noises and unsynchronized music.

Unskilled Khon performances can confuse the audience on the characteristic of the performers.
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Nopphon Jumruentong, my research assistant, brought in a training team to train in basic
puppet handling, including Khon movement. This was part of the artistic agreement we
had with the Nang Yai Group: combine Khon, an art form developed from puppetry, with
large shadow puppet performance to enhance the latter. Adapting Khon to Nang Yai
practice took around two months, and it noticeably improved the aesthetics of the

performance. The training process worked as follows:

1.1 Physical Training

To gain more strength for movement, performers focused on their arm and leg muscles,
which are most important to operate the puppets. In order to dance quickly and strongly,
and also to lift heavy leather puppets for a long time, building muscles is essential. This
process of physical training used a mix of Thai dancing routines and full body workouts to
exercise every muscle. The training period needed to be a bit longer than the length of
the performance to let other bodies become familiar with it. Since the actual show is 45
minutes long, performers trained for 60 minutes. Most of the hour-long practice focuses

on doing Ten Sao and Teeb Liam.

Picture 6-7 - Physical Training Photos

1.2 Ten Sao

The Ten Sao exercise is used to train both in large shadow puppets and Khon since it

strengthened leg muscles and made them ready for work in both performances. This
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routine training has been practiced at Wat Ban Don, so that there were Ten Sao exercises
in 50 sets (stamping both feet 5 times is 1 set). Although Ten Sao practice is typically used
only to train monkey characters, it has also been added to the training regimen for giants

and leading characters so that puppeteers could be able to play a variety of characters.

Picture 8-9 - Ten Sao Exercise

1.3 Teeb Liam

The Teeb Liam exercise is practicing a stance
that aims to create a perfect square (or 'Liam’).
Normal training has puppeteers regularly do the
Teeb Liam." Since it has become a weekly
exercise at Wat Ban Don, those in training have
come to excel in creating perfect square stances

with their legs. However, the stance and

Picture 10 - Teeb Liam Exercise

positioning for the giant role was a problem at
first since the performers were not used to it. But after a while, they were able to

differentiate the 'Liam' for giant, the one for monkey and that for the leading characters.
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1.4 Khon Basic Training

Khon dancing derived from large shadow puppet |oer1cormance.20 Performing the same
story, the Ramayana, and using the same basic movements, the main difference is that
Nang Yai performs through the leather puppets (Nang Yai), while Khon, on the other hand,
performs through masks or makeup. This means that there is more freedom to use body
movements without handling the puppets, and Khon is able to move more delicately and
in more dimensions. | wanted to adapt Khon movement into Nang Yai in order to create a
more detailed, nuances and comprehensible type of story-telling. Wat Ban Don had
adapted only some of the simple Khon moves into Nang Yao performances earlier since
the arms are focused on dealing with the puppets. But in this experiment, researcher
requested the trainer to apply difficult moves, especially Yok Rob' episode to form Nang
Yai Wat Ban Don's identity. During early training, we allowed the arms to be freer, and
then handled the puppets along with the movements after they had become

more skilful. | noticed that the performers had improved their ability to operate the
puppets more skilfully while holding them high. Body strength allowed them to work for
longer times. They could perform many complex moves, such as climbing on top of
another player's legs and standing still. This offered the trainer to make a wider range of
movements for each performer in the show, and to develop more complex relationships

among the shadow puppeteers.
2. "The Method' Basic Acting Training

‘The Method' is a training strategy derives from The Actors Studio in New York City, where
a group of actors, influenced by Stanislavski, studied acting based on the belief that
the heart of acting was to have an 'inner justification' for each act or aim. | sought to apply
this method to Nang Yai performance since | believe that even in Nang Yai good acting
comes from an actor' inner feelings of the character and situation he is portraying. It is

believed that in the past Nang Yai masters, who had over ten years of experience and

? The transition from Nang Yai to Khon took place in the 'Nang Tid Tua Khon,' which was a blend of
Khon in Nang Yai performances. At first stressing dance moves, it later changed to 'Khon Na Jor' (Khon
in front of screen), which cut off all the puppets, but kept the screen behind, and eventually became

the Khon as we see today.
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practice, shared the feelings with the characters they showed with their puppets. As a
result, the audience could more easily be impressed and the show could become more
popular. This contrasts with today’s performers, who are often young and have little
experience and practice, and who focus more on movement rather than
feeling. Moreover, young performers also usually consider themselves merely as

puppeteers, not as characters, and focus their effort just on getting the moves right.

The only part that the audience can enjoy is the puppets, not the puppeteers.
From observing and interviewing the puppeteers, it was clear that the atmosphere of the
show could convey the performers' feelings as characters, yet doing so worried them
since they thought it was inappropriate or would embarrass them. It’s true that Nang Yai's
performers do not cover their faces and perform in front of the screen with structured
routines, and use movement to interpret their characters' feelings. The puppeteers' roles
are actors more than lifeless puppet handlers. This made me think that | could use The
Method' acting to train performers in order to set free the performers' feelings and let
them act as the characters in the shadow puppets. Showing the same emotions as the
puppets' and the settings could animate the show and affect the audience's feelings.
Before the training began, | explained The Method' to the puppeteers and asked them to
use it to open up and to try the experiment together. However, there were
many misconceptions about acting, and many thought that its aimed to make them
famous and become a star on the stage, which made them unsure about joining in any
acting activities. But after some repetition and training, they got to enjoy the practice and
released their true feelings in each setting. Since they were having fun, they were more

willing to train their acting.

What appears below is the main process we used for basic training in acting.

2.1 Relaxation

Relaxation is basic universal for training in acting. It allows each body part to become
relaxed, loosening muscles, and permitting the mind to be more responsive. Together
the results of relaxing is letting the actor be prompt and natural in his reaction to any

situation at any time. This process helps also helps the mind to be more aware, calm and
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focused, allowing the performer to become any character or situation in the story
immediately. The process takes 15 minutes after the first
training on puppet handling and Khon. | discovered that this
exercise heightened the trainees' concentration and their
relaxation. After each session, | checked on the performers'
muscles, and each person had improved each time. After a
month, everybody could relax every part of the body. This
meant that they had achieved a key acting principle and
were able to detach and control the main tools they

needed: body and mind.”'

Picture 11 - Relaxation Training

2.2 Making Believe

Believing in character and the setting is very significant since it asks performers to feel the
character's feeling at being alive. As the trainer, | designed acting exercises to create
various beliefs. For example, | created a situation where they believe something is
happening to them and they are to react without any worry. These exercises train
performers to react instinctively, without reasoning or worry about outcome. Later, the
trainer focused on making the puppeteers believe that they were the characters in actual
situations and asked them to act from the feelings of the characters. Much time was
spent for this type of training, which is normal for those new to training in acting. Although
it is human instinct, so when we were young we could create a scenario and believe it
really happened, when we become adults, we have to practice it, since others view it as
strange. With regular training, though, puppeteers started to enjoy it and were willing to

detach themselves and to believe in the various imagined scenarios as they came.

. Normally people are in control of their body function all their lives so it obstructs them from

detaching themselves from their bodies.
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Picture 12 - Making Believe Training

2.3 Imagination Training

Imagination and belief are inseparable. For belief, one needs to imagine, so these two
exercises must be practiced together. | brought many types of imaginative exercises that
specifically focused on certain parts of the body like the feet by walking around and
imagine that we are step on various kinds of surfaces: hot cement ground, mud, soft sand,
booby trap, disgusting animals, etc. Then, more detailed focusing called 'Sensory Exercise'
or exercises that open up all senses by imagining things that affect the performers and let
the bodies and emotions react, such as sitting under the sun, eating spicy food, listening
to meaningful songs, etc. This kind of exercise make actors’ ability to imagine easier, so
they feel more real and are able to react fast. By going through each session, the

performers gradually improved.

We next worked on a fencing exercise, which helps actors to be able to express emotions
through bodies more freely. Using the Ramayana's “Yok Rob” chapter by pairing
performers, one with an imaginary sword, the other unarmed trying to avoid getting hit,
the exercise was very suitable for Nang Yai's Yok Rob chapter, since the puppeteers have

to believe that the other person was their opponent and that their life was at stake. At
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first, they were uncomfortable practicing this using the imagination, but with some help

from the trainer, they eventually succeeded in better realizing the act of Yok Rob onstage.

2.4 Substitution Training

Substitution training is an important acting technique, used if an actor cannot feel or
believe in his character due to lack of experience certain far away or unfamiliar situations.
The actor could substitute those situations for ones he could comprehend or that were
similar to it. For the Yok Rob chapter, performers had a hard time understanding the
monkey and giant characters' urge to kill each other, since the performers are all friends.
The trainer convinced the performers to substitute their friends for somebody who
caused them pain, like hurting their loved ones, to build up anger and grudge so that they

can let it out through the puppets in their interactions with their partners.

The force they used in their performing came out as a result of their substitutioning of
other factors that affected performers' feelings. They saw how it was a similar force that
the giant and monkey characters used to fight for Phra Ram and Thotsakan. It might take a
lot of time for the performers to find things that have effects on them for substitution in
the characters' feelings, so the trainer coached individually. Substitutioning was also used
for a force to control where actors could not use real force to shove, push or kick each
other, since it would cause injuries and damage to the puppets. They used 'Memory
Recall' with the performers, recalling from the exercises they did earlier, like pushing each
other around and arm wrestling, to recognize the force and resistance between one
another, recalling those memories during the show with the substitutioning technique.
This method is very effective for Nang Yai puppeteers. When repeatedly practiced, they

learned to fight realistically without harming one another or the puppets.
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Picture 13 - Substitution Training

Picture 14-15 - Applying

Substitutioning to Nang Yai

Performing

2.5 Concentration

| also found that the Wai Kru Ceremony (paying homage to the guru) brings performers to
concentration. Since they have faith and belief in Nang Yai guru, they were
very concentrated on the performance of that ritual. However, since they were young,
they were also distracted easily. There were exercises to boost concentration such as
using the multiplication table by 5s, where each person said one phrase, instead of saying
10, and then clapped. This exercise took quite a long time to complete. Each time, the
trainers got better and quicker being more concentrated. Repetition of concentration

exercise should be regularly to improve their performance.

Another important thing that the trainees had to be reminded of was to concentrate at
the right point. Even if full of belief, faith and concentration, if they were not focused on
the current scenario of the play, but only on movements and stage cues, the show could
be lifeless. Performers should learn to concentrate on listening to the narration and music

and the situation the character is in. To make this correction, a 'Circle of Concentration'



187

was applied. In this exercise, trainees had to stand still for a long period of time with the
trainer staring at them. Then, the trainer gave a task to the trainee to finish in limited time
such as counting all the chairs in the room. When the task is done, the trainer asks them
to compare their feelings when being stared at while standing still to their feelings when
being stared at when they are focusing on certain thing. The result was the trainees felt
uncomfortable, arms and legs were not at ease when being stared at. Yet, they became
relaxed when there was a task to be done since they almost did not notice the person

staring. Focusing on specific thing helps us relax and lessen our stage fright.

'Public Solitude' is another exercise which trains actors to be free in their own space
without worrying the audience's eyes. Trainees must choose an activity that they are
interested in, such as reading or drawing and keep on with that activity by being stared at
the whole time. When the trainer is convinced that the trainees are really focusing
on their activities without concerned with the stares, the exercise is over. The 'Public
Solitude' exercise allowed the performers to be relaxed in front of the audience and be
confident to express more emotions. Both exercises helped Nang Yai puppeteers
understand concentration in acting meant being able to define a circle of concentration.
Whatever was inside the circle, such as the audience's phone ringing, could be ignored as

fast as possible so that the focus would stay on the performing.

i

Picture 16 - Circle of Concentration Training
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Picture 17-18 Public Solitude Training

2.6 Characterization

Sometimes the character the actor is portraying is totally different from him in terms of its
features and personality. The process of characterization aims to change the actor’s self
into the character he is playing. For Nang Yai performers, who are mostly children and far
from having Phra Ram's and Thotsakan's soldiers's features, the 'Animal Exercise' was used

for this occasion.

The exercise allows the puppeteers to transform into animals and use animal instincts
that are close to the character, and which also affects the expressiveness of the
personality. A tiger was chosen, since it is instinctual fighter that trainees had to adapt.
Manipulating their bodies, like a tiger would, and reacting under circumstances given by
the trainer, they had to improvise like when tigers faced each other. At the end, trainees
had to transform back into humans, but since many could take their inner tiger with them
as if a tiger dwelled in a human body, they were not able to be more like it when it
moved and were more familiar with its characteristics. Performing the puppets after this
session found that puppeteers' characteristics had become more warrior-like, braver, and

more eager. Thus the fighting was more powerful.
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Picture 19 - Animal Exercise

2.7 Objective

The most important factor in acting is being clear about the character's objective. It is why
the show seemed realistic and why the actors have precise directions in acting.
For instance, in the scene when Mareet lures Phra Ram to follow him into the woods
disguised as a deer, the puppeteer must always realize that he wants to tempt Phra Ram
to go as far as possible. So he may employ many seducing moves, slow and quick,
disappearing and reappearing. If the performer forgets his objective, there are only
pretty movements, but the audience will not understand why the character is doing what
he is doing. The objectives of the characters in Ramayana are very clear, and actors must
bear in mind those objectives throughout the show. The trainer ran practice sessions
where the puppeteers walked from one point to another with different objectives and
observed the differences in bodies and feelings. By taking the same route, but using
different objectives, our bodies and feelings changed as well. Objectives play important
roles in determining the performing directions. Once the performers realize the objectives,
they believe in them and this makes the puppet operate more clearly. The puppeteers'
concentration must remain with them at all time, and if anything unexpected happens,

they must go back to the objectives and would practically realize what to do.
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Production of Nang Yai: Yok Rob Chapter

After an amount of time spent on the above two modes of training, it was time to start
work with the contemporary Nang Yai creative process. We began with the concept of
designing a presentation that aimed to perform the classic Nang Yai for contemporary

audiences so they would understand and be entertained. The conclusions were:

1) Limit the show to 45 minute to maximize performers' potentiality and rehearsal
period.

2) Chapter selection should vary without concern for being chronological based
on Ramayana, but excerpted to fit our storyline.

3) Let the images cast by the puppets (and the lighting) and sound play a bigger
role in narrating the story.

4) Storyline: interesting exposition (Jub Ling Hua Kum or Twilight Monkry Chase)
leading to main plot of Ramayana, with rising action leading to an exciting climax, as

shown in diagram below.
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Picture 20 - Diagram showing presentation concept of Yok Rob (Exposition-Main Plot-

Rising Action-Climax)

Once the concept had been specified, the working process on drama production began as

follows.
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1. Chapters in the Performance

| decided to open with the standard Nang Yai opening piece, Jub Ling Hua Kum (Twilight
Monkey Chase). This piece would create a lively atmosphere for the performance to

follow, plus show the Wat Ban Don chanter’s improvisation skilts.zz

| first planned to have Ramayana's Sita Lui Fire (Sita's Fire-walk) in the performance since
it was popular at Nang Yai Wat Ban Don. But after training and familiarizing myself with
the puppeteers and musicians, | thought it would be better to put their youthful energy
to use by using the Yok Rob chapter, which is a war scene, so all the performers could
show their active and adventurous sides. Even Yok Rob was changed from the Nang Yai
traditions into a shorter set of episodes, arranged from the kidnap of Sita to Yok Rob (War
between Phra Ram and Thotsakan), rather than having a long episode divert the
audience’s attention. For the missing chapters, stories and music were replaced so the

audience could understand the plot of the whole story.

Thus, in the end the chapters selected to be performed were: 1) Twilight Monkey
Chase, 2) Deer Hunt, 3) Eighteen Monkey Soldiers, 4) Thotsakan’s Chariot Narration, and 5)

Yok Rob. The following table shows the concept and presenting method of the show.

# Wat Ban Don's version of Sita Lui Fai used to make Wat Ban Don famous since they had a Chatri
Drama dancer to perform an actual fire-walk instead of the puppet. The Jub Ling Hua Kum or Twilight
Monkey Chase performance is the traditional first scene of a Nang Yai show. The story is not a part of
Ramayana, and tells of a white and a black monkey having a fight as the black one is mischievous so
the white one tries to bring him to an anchorite to be tamed. There are three rounds of fighting, each
with different puppets, and they aim to show the leather carving skills and the operating techniques of
the puppets. In the end, after the white monkey catches the black one, joined by the clown,

the hermit teaches the monkey about morality, which is common in Thai dramas, where Buddhist
more lessons are usually inserted. In addition, the voice actor includes current affairs, criticizes

comically, or tease the host to give the audience fun and food for thought.



Chapter

Twilight
Monkey
Chase

Deer Trace

Objective

Nang Yai Wat Ban Don

Opening Scene

- White monkeys catch black
monkeys: display puppet skills
briefly before drawing
attention to the mystical

Nang Yai

- Hermit teaches the monkey:
gives the audience food for

thought and enjoys the social
criticism and current affairs to
make them feel comfortable

with Nang Yai

Exposition on Yok Rob

Background

-Yok Rob chapter introduction:
Thotsakan kidnaps Sita

- soft, elegant scene in Nang

Yai
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Concept

White monkey catches black monkey:

aggressive, mystical, exciting

Hermit teaches monkeys: relaxing

-builds quick, exciting and realistic rhythm
then slows down to reduce intensity by
swaying puppets and changing the music to

only drums

- conversation between hermit and monkeys
is improvised, a fun break for audience from

previous exciting and realistic moment

Fine, stunning, exciting (begin slowly and
gradually become faster when tiptoeing to

catch the deer, then a full chase)



18 Monkey

Soldiers

Thotsakan
Vehicle

Narration

Yok Rob
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Monkey Character

Introduction

-This show focuses on the
virtue side, Phra Ram, when
defeating Thotsakan (unable

Smart, ageressive (fun, exciting atmosphere for
to take his life). It introduces $8 ( s P

the irtue' and the monkeys the leading roles introduction, singing along

who ook similar but are with the puppets fits monkey's characteristic)
separated by magic powers
and colors to contemporary
audiences to get to know the
characters before the main

act.

Giant Character Introduction

-chariot narration is a powerful

] o Still, powerful reflecting giant’s features
scene since it is calm, yet

ageressive. All moving in (strong and serious, terrifying — silence and

stillness, using only drums, puppeteers shout
unison showing Thotsakan's s ony PUPP

'Pei' & st ively altogeth
giant army that is different ef & stomp aggressively altogether)
from the monkey army of

Phra Ram

Highlight of the performance

- full display of puppeteers' - Giant-Monkey Army: aggressive, arrogant,

power stunning

- shows realistic performing - Phra-Giant: elegant, powerful

and force of the army
- Thotsakan's ridicule: annoying, easy ending
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- presents the still yet with fun (Thotsakan puppeteer mocks and the
powerful acrobatic work in the army puppets shake, following their leader
fisht between Phra Ram, Phra with the voice of the actor chanting lively
Luck, Hanuman and Thotsakan music)

and his giants

- shows Thotsakan's ridicule
with voice quality, but he has
adorable annoyance, which is
a typical happy ending for
Thais.

Audiences enjoy actors'

youth

- shows the actors' real selves
as children, unlike the
adorable, friendly, impressive (doing Khon
characters they portrayed to
dance, monkey somersault to show their
Curtain Call impress the audience
young selves unlike the characters they were

- offers a chance for in the show)

performers and musicians to
interact with the audience to
get support, an important

thing

Table 3 - Concept and presenting method by objectives
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2. Script23

| asked Ajarn Umpai Boonrod, the narrator, to write a script based on the above set of
stories and concepts. We cooperated and shared knowledge to maintain Nang Yai Wat

Ban Don identity as much as possible as he wrote the script.
3. Choreography

Choreographing the puppeteers' moves focused on their ability to communicate, the
suitability for the story, and the characters' emotions. My Thai dancing research assistant
and | agreed to adapt more Khon moves. (Nang Yai Wat Ban Don Group has been using
Khon moves.) Since Khon's Yok Rob has exciting and acrobatic moves, and since Khon
developed from Nang Yai, the movement structure can be easily adapted. | also

experimented on having ancient Muay Thai moves as detailed below.

1) The Monkeys’ signature somersaults are perfect for Yak Rob since they show the
monkeys’ agility and acrobatics. Therefore the assistant adapted normal jumping to
jumping turn while holding the puppets.

2) The Monkey bites the Giant move was another fighting position adapted for Nang Yai,
having the monkey lean forward to the giant with hands joined together.

3) The 'Kuen Loy' Move (one character on top of the other). This is the most significant
part of the performance since we use every move from Khon version of Yok Rob. This
helps conveys the concept of the story. The process of doing this took a lot of time,

since the puppeteers move with the puppets in their hands, and it requires strength

2 See appendix for the script wrote some parts of it and adapted some other parts from Khon's
narration. The main principle of writing scripts is to keep it concise. The words used should be verbs so
that the puppets can act, with no repeated narrations as the puppets were carved with one action.
The puppeteers take the role in movements. With detailed or repeated narration, various movements
cannot be performed like other kinds of puppets or human bodies. The script should focus on actions
that progress the story. Additionally, lesser words were used, images and sound were to tell the story
during some scenes so that the show is more contemporary and universal. English subtitle was

provided along the play as well.
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and techniques to combine the moves with the puppets until they can perform fast,

still and long. This move has become Wat Ban Don's new signature.

4) Apart from Khon moves, | also borrowed a Muay Thai move called 'Huk Cor
Erawan' (bend the neck then strike with the knee). The Kuen Loy's focal point is its
elegance rather than its violence or fighting. Having Muay Thai moves can show the
fishting atmosphere and more moves might be involved later on.We used 'Huk Cor
Erawan' since puppeteers can hold the puppet and jump up the other's knees to

attack.

ii21-23 asdsninbuany

Picture 21-23 - the practice of Kuen Loy Positio
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Picture 24-26 - Nang Yai's Kuen Loy Position

4. Acting Techniques in Nang Yai

Choreography and all forms of performing arts all have many different meanings, and rely
on the actor's interpretation. Moreover, performers tend to memorize their moves so they
can act as close to the original (teachers' version) as possible or in as beautiful a way as
they can, overlooking the meaning of the act. The show might look beautiful, but loses its
ability to be truthful.™ After having been trained in acting, the puppeteers should apply
acting techniques to their puppetry. Some could do well, but we needed to look for
some common rules for performing Nang Yai using acting. The main concept to help
create a perfect performance that we settled on was to have the puppeteers always keep
in mind that the play and the puppets are one with their bodies and the music and
lishting and that all of them that must harmoniously feel in tune with the actors. Based

on our training, we learned some rules and presenting methods as follows.

“ Truth in acting is what Sanford Meisner, actor and acting coach, said was "...to live truthfully under
imaginary circumstances" (Dennis Longwell, 1987). An actor must believe he/she is the character in

real circumstances, not in just pretending.
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1) Every move and action has meanings in which puppeteers must find the objectives and
motivations. This includes remaining in character throughout the scene, not only when
their characters are the center of attention. While their friends are performing in a fighting
scene, other performers must remain in character by expressing anger or content along
with the main role and be ready to support their friends. These things require high levels
of concentration anda need to remember movements so that they can react

instinctively. With regular training, performers could do this better.

2) Since we cannot actually fight during the performance, | welcomed the use of 'stage
combat,' a technique for using realistic fighting in acting, and mixed it with the 'memory
recall' technique, by trying to use real force, such as pushing each other around and arm
wrestling. Imagining the desire to kill the enemy, and then applying it to fighting moves
led to such actions as pushing, hitting, stepping on, shoving, bouncing off. But they had to
discuss exactly how to move and how much force could be used, and who would be on

offence and who would defend to ensure safety and realism.

3) When the puppeteers faced each other, they had to do it as their characters would do
it. Not only the puppets' interactions, but the performers must do it. By having the actors
face each other in some scenes, the performance increased in intensity, but only in
crucial moments, not to distract attention from the puppets. This led the puppeteers to
look at each other during crisis moments of the play, such as Kuen Loy, fighting,
threatening, etc. The common emotions used here were anger, challenge, and mockery.
And during negotiation scenes, they faced each other to convey the communication

between the puppets and the puppeteers.

4) Facial expressions were originally considered inappropriate. Puppeteers were to be as
emotionless as possible since their roles were supposed to bring life to the puppets. |
changed that attitude to allow and encourage having facial expressions as another way to
help bring the puppets to life, since they act as one character, feel the same emotions
without any barriers. Once the concentration is more on the puppets, the expressions

naturally shift more to the puppets than to other parts of the performers’ bodies.
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5. Composition

The staging and composition for the piece comes from the initial concept, which was
to create an entertaining piece of classical Nang Yai for contemporary
audiences. Trying to maintain the classical quality of Nang Yai as much as possible, and
keeping to a tight budget, we picked out only necessary elements for the staging. At the
same time, if any classical elements inhibited the audience's enjoyment, | took them out.
Because | had to consider that the knowledge given here would be the tools for
sustainably improving Nang Yai at Wat Ban Don, | decided not to use any expensive
technology or anything that would draw attention from the performers telling a basic

story with their shadow puppets to musical accompaniment in the way discussed below.

5.1 Screen

Usually the screen of Nang Yai is made of red fabric to make four walls that cover the
puppeteers and can serve as their resting area. These four red walls have been reduced in
their sizes over time until now it is not needed since the puppeteers no longer hide or
rest. Performers from many groups perform in front of the screen and show their whole
bodies during the performance and use both the puppets on top and their lower bodies
to communicate to the audience. The red walls therefore became barriers to
communicate with the audience, so we removed them. This was considered a major

change in the performance.

5.2 Lighting

There is no actual fire burning to light the shadows as was used traditionally, except for
very special occasions or when the venue has no electricity due to the fire hazard of using
real fire. So most of the time, the show is held indoors with high power spotlights
available. However, the spotlights are still, and have no variation. Flames of the natural
fire made from coconut shells cast shadows making it seem as if the puppets were alive. |
wanted to revive the puppets by using PAR ligsht for wider beam with less energy
consumption so that the group at Wat Ban don would later be able to supply or repair

the lighting by themselves. In addition, | also provided a basic light controller board for
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them to experiment with and use later. More lighting was added by arranging three PAR
lishts in the front and in the back to add more luminous dimensions to the performance.
Previously, there had been only two spotlights in the front and back which could not limit
the space. By having three lights, the performing space would be easier to define and to

create special images as described below.

1) Shining the light on a focal point by dimming the other lights down, so the brightest
lisht would be on the leading character in that scene.

2) Turning up and turning down the brightness of the lights to show the different
moods like when all the puppeteers enter, turning up the lights to hieghten the
excitement and during a sad or a death scene, turning down the lights to enhance the
gloomy atmosphere.

3) Blinking the lights in times when magic was used or in times of supernatural events
such as disappearing, appearing, transforming and reviving.

4) Adjusting the screen lighting levels to intensify the shadows and convey a sense of

sacredness or to emphasize puppet designs on the screen.

Picture 27 - Lighting examples in Nang Yai

5.3 Blocking

Since the puppets are quite big and have different shapes, when they move altogether,
the whole effect may be to confuse the audience with a big blur of various characters

and actions. | altered the blocking in some ways as discussed below.
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1) Speaking or leading characters should be in a superior position with less

movement than others.

2) Paired fighting characters should perform in the center of the stage, one pair
after another while the others were in the wings or on the side. The blocking of the
characters on the sides shifted as the fights focus more on portraying meaningful and

varied images.

3) During the large battle scene with many fighters on each side, all actors must
synchronize their movements to the music to create a unified movement for the

battle.

4) Add in running in circles instead of chasing chaotically to increase the thrill of

the images.

5) Move soldier characters behind the screen to focus on the main characters:
Phra Ram, Phra Luck, Hanuman and Thotsakan. Whoever had the upper hand at a given
moment should show this via the movements of those puppets, and to move the story
along in a clear and effective way.

6) Measure the distance between the puppets and the lighting to control the
sizes and the shadows seen on the screen, so a distant character appears blurry on the
screen, but when approaching, his shadow becomes clearer or when a major character

and lesser ones are present, the major character's shadow should be darker than the

others.

Picture 28-29 - Blocking example in Nang Yai
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6. Music

The experiment to find suitable music for Nang Yai by altering the traditional music. It was
a collaboration between me, a music research assistant, narrator, and the Lum
Jiek double oboe based Thai orchestra. We worked together to try and create an
understandable classical Nang Yai performance that would entertain contemporary
audiences. Like other elements of the performance, we tried to retain the original
components as much as possible, except for those which were obstacles to the viewers’
entertainment. | found that the length of the music was a problem, along with the fact
that the rhythm of the music sometimes did not go along with the rhythm of the plot,
even though it was common part of the Nang Yai repertoire. To solve this problem we
decided to shorten the music and to match them as closely as we could to the plot,
while, at the same time, lengthening the actions to match the parts of the music that
could not be changed. In my role as director, | wanted to make sure that the main
musical role in Nang Yai was to help the storytelling by creating the right atmosphere
and reflecting the characters' emotions. My musical research assistant, Ajarn Sunchai
Ueisin, and the Lum Jiek Band cooperated in music composition and features for the Nany
Yai performs in the following six ways: narration, dialogue, singing, Na Paad songs (songs
played while characters were moving), moderately rhythmic Kred songs (singing along with
musical accompaniment), special music features actions with double-headed drum and

two-faced drum
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Music Composition Principles
Type of Music Objective Method

Descriptive Music” used to interpret from the story

timeline, selected by the roles and meanings, using
chronolosgical
Thai music composing methods like the Ching song
Narrative Music interpretation from
(small Thai cymbals) used for a character's journey, the
narration
La song for the character's arrival at destination, etc.

flow of feelings from
Dialogue Music Warbling songs used at the end for a dialogue
the dialogue

thrilling music to

- Rapid beat of double-headed drum for sound effects

Action Music  |boost the movement
- Drum music used for Yok Rob, cymbals used for Phra

d
and energy Ram's fighting scenes

Table 4 Music Composition

Selecting suitable music for each of the scenes to support storytelling appears in the

table below.
Scene Music

1. Wa (intro music)

Twilight
) 2. Cherd Nok (solo alto xylophone) with puppets, Cherd Klong (solo drum) for
Monkey
handling puppets
Chase

3. Tiew (walking)

° Descriptive Music or Program Music is @ music composition meant to accompany stories of events
that also convey emotions. It differs from Absolute Music (pure music composed for other purposes).
Descriptive or Program Music was originally done by animal horns, birdsongs, bells. Rimsky-Korsakov's
Symphonic Suite music battle named Scheherazade is an example of this type of music. (thaicontemp,

n.d.)
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Narration

Yok Rob
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. Dialogue then dancing

. Ching song (cymbals), narrating the plot
. La song
. Cherd song (Mareet’s entrance)

. Narration, then Cherd song (rapid rhythm at the end to thrill and continue)

Cherd Chan song (music for the chase)

. Song Mai song (singing), using drumsticks mark the situation and expand action

. Rua song (rapid rhythm music)

1. Tanowplang song, featuring narration

2. Cherd song (Phra Ram's and Phra Luck's departure)

. Gound Nok song (Deploying the monkey army)
2.
3.
4.

Cherd Klong song (fast drum beat)
Pak Rod (vehicle narration)

Cherd Klong song (controlling the feelings of battle and its atmosphere,

including characters' emotions throughout the scene using two-headed drum

with volume and beat according to characters' emotion, angry or fierce)

5.

6.
7.
8.

9.

Narrating using two-headed drum representing Phra Ram's powerful arrow

Rua song (rapid beat)
Ground Rum song (victory melody)

Thep Tong song (folklore song)

Negotiation

10. Cherd Song

Table 5 Music used in each scene
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7. Narrative chanting

Narrative chanting is a key part of what is unique to the identity of Nang Yai Wat Ban Don,
since Ajarn Umpai Boonrod, the narrator, with his Rayong dialect, is a humorous singer
with a unique chanting style who also is straightforward, using local features. Moreover, he
is very experienced, witty and well-informed of current affairs so many jokes can reach all
the audience. Therefore, my researcher assistant, Ajarn Sunchai Ueisin and |, both agreed
on changing only the interpretation and the tone of voice in communicating rather than
using conventional rhythm, since the chanter sometimes chants something familiar to
him, because of the beauty of the sound, not because of how it matches the character's
voice. Ajarn Umpai was very cooperative and willing to focus more on the tone of his

voice.

Another element that we altered was the range of improvisation. Earlier, the narrator
followed a script but was able to ad lib and improvise at any point in the performance,
both to inform and to entertain the audience, but this was problematic since it
lengthened the play and decreased the intensity of the performance. After a discussion
with the narrator, we came up with a solution of only improvising during the time when
the hermit's taught the monkey which was in the Twilight Monkey Chase scene. Once the

Ramayana proper started, we agreed that everything should remain as it was in the script.

Collaboration between Narrator and Musicians

The narrator and musicians always work as one during the performance. This process

began with music composition before collaborating with the narrator, as explained below.

1) Create narration to convey the situation for the atmosphere and the characters
in each scene.

2) Understand the objectives of the characters in each scene, including their
emotions, and the relations between the music and performing.

3) Seek ways to synchronize each scene's narrations, music and puppeteers with

sizes, levels and volumes of the sound.
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Conclusion

After six months working with Nang Yai Wat Ban Don Group to create contemporary
sustainable identity for large shadow puppet show through professional training, this
research project has successfully produced a quality performance and staged it to various
kinds of audiences. The success may be seen in data collected from audience and
performer questionnaires and interviews with the audience, artists, and scholars in
Thailand and internationally. The contemporary version of Nang Yai we made is more
entertaining and easier to understand, and does so without utilizing fancy technology.
Instead the focus was on combining new elements and storytelling techniques in order to

reach the goals established by the Wat Ban Don community.

Some questions remain, however. One question centered on bringing more of the
performance to the front of the screen rather than behind it, therefore losing some of the
“shadow effects” of the large shadow puppets. | explained that all the adjustments were
made to improve and solve problems for Nang Yai Wat Ban Don. Since Wat Ban Don has a
limited space for performing behind the screen, | had to find a different way to for the
puppeteers to perform, and working in front of the screen was an easy way to extend
their work behind the screen and to show other kinds of skills such as shadowing, stage
entrances and exits, appearing and disappearing, etc. This aims to let the group able to
improve and solve the basic problem of the small space behind the screen that they

might encounter in the future.

In addition, new Khon moves were introduced to the performers which could serve as
another unique feature of the Wat Ban Don show. Another interesting point asked by
scholars was researcher's role in creating the performance as an "outsider," since the team
brought in a different point of view in terms of trends and location. | stressed this point
since we worked to ensure what works with and what is against the nature of Nang Yai
Wat Ban Don Group. While the results may at first sigcht seem to build an identity and kind
of entertainment for Nang Yai, they might not endure for the long run. Every element |
altered in the performance had to be acceptable for the group and from a collaborative
perspective an improvement. These new elements also had to be able to work in the

future. Moreover, as part of every working process, we focused on teaching lessons and



207

explaining the process, the reasons and the way of thinking that led to doing them, so
that every member could understand and be able of further improvement. We did this
research by building on the trust that Nang Yai Wat Ban Don Group has for the research
team after they have been working with us for over three years before this research
began. | tried to understand the nature of the group thoroughly before designing the
research. To improve the local art at Wat Ban Don, this trust and mutual respect was
essential. A complete understanding of the original art and the new one would help to

mutually define the concept and create firm guidelines for work in unity.

To judge from audience's responses on the questionnaire and the quantity of booked jobs
after the improvement of the performance, Nang Yai Wat Ban Don seems like it will be
able to survive. The viewers enjoyed the performance and they could concentrate on
the full 45 minute play. When performing in an open area, the number of people leaving
before the end were just a few. (For the old, full and longer version, many viewers left
before the show ended.) What needs to be followed up after the research team ends the
project is for the Nang Yai Wat Ban Don Group's management to maintain the
performance standards among the artists. We sought a common approach with the group,
and agreed for the temple to have the performers who had been trained by the research
team throughout the process to serve as coaches for the younger puppeteers in order to
maintain the standard, including the use of knowledge obtained from the research to
create the next performance with the narrator and the music band. I will occasionally
look at the new performance and do some quality control assessment and suggest new
possibilities. For the longer term, | have planned, together with the Faculty of Fine
and Applied Arts at Burapha University and Wat Ban Don School to write a curriculum for
Nang Yai and Thai music for primary students and send those students who are interested
and who have promising skills to Nang Yai Wat Ban Don Group to train. This should help
strengthen the successes reached to date, so that there is no danger of this wonderful
tree to fall over, but rather to thrive into a long, sustainable, and beautiful future for Nang

Yai Wat Ban Don.

000®0O0®O0OO0®O00O0®
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Abstract
This practice-oriented research investigates how writing a play can examine some
contemporary discourses on gender that significantly affect the identity of women in current Thai
society, especially those tied to the construction of femininity found in Thai soap operas. While writing
the play Femmes Fatales of Lanka, | have also sought to determine effective ways to introduce to
audiences to an awareness of the myth of femininity in Thailand’s patriarchal society. Female
characters from Thailand’s national epic, the Ramakien, along with various popular Thai soap operas
have been used as sources for this investigation. Although soap operas make it seem as though
modern Thai women possess the rights and capacities to fight for and maintain their independence, in
practical terms women regularly, and often unconsciously, conform to traditional social expectations,
complying with men’s wishes, just as in the in the past. The confusion of Thai women whose lives are
bound with contradictory values between traditional norms and a modernised life style are illuminated
in the play in order to question Thai women’s identity and their position in the society. Whereas soap
operas seem to portray images of strong modernised Thai women, | argue here that soap operas fail to
represent real Thai women, ignoring their lives and ambitions, to focus on the proper Thai women or it
opposite in a patriarchal society.
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Ambiguity, Morality, Myth, Discourse, Feminism
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Introduction

This paper focuses on the myth and reality of Thai women in the contemporary
society. In particular, it centres on the images in the gender discourse of “the ideal
woman” found in the features of the contemporary heroine in today’s Thai soap operas.
This research stems from my writing “Femmes Fatales of Lanka: Femininity and Moral
Ambiguity” which | presented at the research forum of Our Roots-Right Now: Ramayana
by Department of Dramatic Arts, under the Research Forum for Humanities in Thailand
Project, supported by Thailand Research Fund.

As a playwright, | aimed to create a play to increase the awareness of illusionism in
Thai soap operas. Moreover, as a researcher, | sought to discover how the play Femmes
Fatales of Lanka deconstructed Thai soap operas and uncovered the process of
constructing the myth of “the ideal woman” in Thai contemporary society.

The script plays with the link between heroines in today’s soap operas and
comparable female characters from the Ramakien, the Thai version of Ramayana, seen
as a hallmark of Thai literature. | relied on Michel Foucault’s discourse theory (1969) to
deconstruct the illusionism given in Thai soap operas and applied Roland Barthes’ theory
of semiotics (1972) to demystify some of the gender mythology seen in Thai soap operas,
where discursive practices obscure power relations. The essay focuses on both what and
how Thai soap operas frame and articulate myths of femininity that affect the identities of

Thai women.
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Myths of femininity in Thai soap operas

Many in Thai society view soap operas as a feminine and inferior cultural form, perhaps
because many women write the scripts and many women watch the shows on television,
and therefore the shows lack genuine aesthetic merit. Many such shows concentrate on
domestic events and relationship issues. However, | believe that this view is a form of
stereotyping. Blumenthal (1997) writes:

‘Soap operas are considered nonaesthetic because they offer a popular, woman-
centered aesthetic, defying the dominant masculinist, elitist definitions of what
“good” art is. ...Soap operas are devalued not only because they are “a lesser art”,
but also because women like them. The devaluation takes place in a larger, intra-
national and cross-national milieu in which women’s general and representational
cultures are actively subordinated’ (1997: 87).

Because a soap opera is often seen an entertaining medium that people willingly
watch, it can become an effective means of conveying a dominant social ideology to the
audience. Many Thai soap operas do not show female characters as equals with their
male counterparts. Although female characters are now portrayed in a stronger and more
capable way than previously, men still typically are in superior dramatic positions, with
most soap opera heroines seeking to be the wife of a hero.

Almost all Thai soap operas have the same combination of predictable plots,
stock characters and simple didactic themes. In the past fifteen years, the images of
heroines of soap operas have become more confident, and they are presented as

professional working women who are highly educated and smart. This makes it seem as if

the status of female characters in soap operas has improved; however, throughout most
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every soap opera story, we do not see a heroine really do her professional work,
suggesting it is not important. Characters who are successful and good-looking have
background roles, hinting at their social status. Every heroine still focuses on finding a
hero as “Mr. Right” and hopes to be chosen by him at the end. This situation suggests
that Thai audiences still identify women by their marriage status, not by their professions.
It further means that a woman’s self-worth derives from whom she is married to, and is
not based on whom she really is.

People watching soap operas tend to identify themselves with a character and, for
a while, they are taken away from real life to an in-between space where the boundaries
between reality and fantasy worlds blur. | view Thai soap operas not as a reflection of
Thai society, but as constructions made from diverse social discourses, presenting versions
of reality that are, at bottom, ideological. Soap operas lack a process of unaware
mythification on a deep level. Whereas any audience should be able to tell that the
happy ending of a soap opera is illusory, at the level of social ideology, things are not that
simple. The process of mythification, that is ‘what-goes-without-saying, the ideological
abuse which is hidden there’ (Barthes, 1972: ), shows that the current discourse of
femininity in Thailand is more complicated than it was in the past. Whereas the discourse
gives a new definition for the gender identity of Thai women, it simultaneously reinforces
and reproduces the traditional definition of Thai women situated and shaped by
patriarchal structures.

Most of the heroines in early soap operas were patient and submissive, using their

virtue to defeat evil. Nowadays, by contrast, modern heroines have changed as they fight
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for themselves, rather than just crying and waiting. Still, | would argue that soap operas
today create a distorted image of the heroine’s fight by hiding her real enemy. Most soap
operas present the enemy as another villainous female. A key motif in Thai soap operas is
for two women to fight against one another for a hero, while the hero floats above and
beyond any and all conflicts. This implies that the actual problem is that society does not
allow women an independence apart from a man, showing that the real enemy is
patriarchy.

Moreover, | was struck by the divergence between the basic static sameness of
heroes in Thai soap operas through decades and the significant changes in heroines. Now
the heroine who was previously admire—one who is submissive, passive, and virtuous—is
considered flat, typical, and not believable. Producers of soap operas have created well-
rounded heroine characters who are no longer submissive victim who wait for a hero to
rescue her. Today’s heroine has to be strong, intelligent, and highly educated to win the
hero at the end and the earlier submissive heroine is passé. Nonetheless, the new
heroine with her new features of a heroine—strength, confidence, determination—still
appears as submissive to patriarchy. In Thai soap opera, it is usually not possible for a
female protagonist to be independent without having or wanting a hero. Therefore, no
matter how smart and strong she might be, the heroine must complete herself with her
hero to find an acceptable place in Thai patriarchy. Although the features of the heroine
now value intelligence and strength, suggesting a possible path toward her equality with

and independence from the hero, in the last instance the heroine still needs to have a
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man in charge of her life. This suggests that for Thai social norms, Thai women cannot be
on their own no matter how strong they are.

Interestingly, nowadays many Thai soap operas how include another type of
female character, one who is weak and submissive in comparison with the heroine. This
character may have been created to make the heroine look stronger and more intelligent
and able to wield her own power. This female character is always inferior to the heroine
in every aspect; she is bullied by others, and does not have a happy life. Moreover, it is
impossible for her to marry a perfect man, like the hero, at the end. To show this, |
briefly discuss the characters in Rang Ngao, a popular prime-time soap opera that
broadcast from October to December in 2012.

The protagonist is named Munin and she is an intelligent and strong woman who is
an executive in a western computer firm. Her twin sister, Muta, (a weak and submissive
female character) is very innocent about men, and is deceived by her superior, Janepob (a
villain), who already has a wife and children. Janepob makes Muta love him and she
loses her virginity to him. Muta finds herself pregnant. Nopnapa, Janepob’s wife, finds out
about their affair. Overcome by hurt and shame, Muta kills herself. When Munin discovers
this, she is angry and begins to plan revenge for her twin sister’s death. She disguises
herself as Muta and tries every way she can to destroy Janepob’s family. Weekit (the
hero), who is Muta’s colleague, tries to stop Munin, but she does not listen to him.
Weekit loves Munin although he thinks that she is Muta. Munin loves him too, but she
needs to first destroy Janepob. One night, Weekit becomes very jealous about Munin

going with Janepob, so he rapes her. Finally, Munin succeeds with her plan, revealing to
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all that she is not Muta. Weekit feels guilty and then tries to tell Munin that he did all he
did out of love. Munin loves Weekit too, so she forgives him. Finally, Munin and Weekit
understand each other and get married.

This summary of this soap opera suggests that a heroine like Munin has a strong,
modern personality traits that enable her to have a happy life and marry a perfect man;
whereas Muta, who is the submissive Thai woman, becomes a victim of the selfishness of
a man, all because of her weakness. In the plot, rape serves to resolve the conflict
between the hero and the heroine, a situation that is usually found in Thai soap operas.
Although Weekit rapes Munin, Munin is not seen as a victim and Weekit is not seen as the
villain, since in this case, rape is legitimised in the audience’s eyes because Weekit is the
hero who does what he does for the right reasons. Sicne Munin fits the categories of a
modern Thai heroine by being beautiful, smart, independent and strong, she is rewarded
by getting the hero, even though he raped her. On the other hand, Muta loses her
virginity to the wrong man and so is punished by not getting the man and therefore has a
tragic life.

This analysis suggests that this soap opera shows the audience that a Thai woman
needs to be intelligent, strong and confident if she wants to be a heroine. It also says that
being strong and intelligent will keep a Thai woman from being victimised by men, and
that losing her virginity is not a big deal for a Thai woman if she is a heroine, since, despite
losing her virginity, she still marries the hero. Although she loses her virginity from a rape,
Thai soap operas legitimise her violation due to the fact that he is the hero who does

things for the right reasons. The message seems to be that a woman who is no longer a
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virgin deserves pity, not love, from the perfect man, like in the case of Muta. It is also
interesting that Muta and Munin are twin sisters, suggesting that although they are alike in
many deep ways, they came to very different ends. Like in any Thai soap opera, a woman
who loses her virginity will never get a hero unless it is to him that she loses it. It can be
said that a hero in Thai soap opera embodies modernised patriarchal society, suggesting
to Thai women that in order to be accepted and succeed, they must follow society’s

expectations.

Femmes Fatales of Lanka: Uncovering the myth of “an ideal woman”

Throughout the research done while writing and staging Femmes Fatales of Lanka,
Thai soap operas remained a major source of material for me to explore the discourses of
reality and illusion, specifically the illusions of gender identity Thai women face in the
wake of contemporary forms of patriarchy and capitalism. A heroine is often a protagonist
in a soap opera, and as a protagonist, the audience naturally takes her side throughout
the story. Audiences naturally empathize with her, and want her to pass all difficulties to
reach her goal, which usually is marrying the soap opera’s hero.

[{

As a playwright, | used the structure of “a play within a play” to question “who
owns the power of telling the story”. Some female characters from the Ramakien came
to refer to present day female characters and to represent the myth of a heroine as
“ideal woman” as presented in Thai television today. The play consists of two story lines

of women characters, one taking place in the mythical time of the Ramakien and another

taking place in contemporary Thailand, with links between them. In one story line, female
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characters from the Ramakien seek ways to perform their identity and be selected by the
implied hero of the piece, Hanuman, who is expected to return shortly. In the other story
line, another set of characters in contemporary Thai society show ways of thinking shaped
by what is presented in television soap operas, and they are in fact asked to create a new
soap opera based on the Ramakien.

Ramakien is the core literary text in Thailand that has paralleled Thai people’s
lives for a long time and which still affects their thinking and beliefs. Elements or features
of the Ramakien have often been employed as norms for Thai society, marking the
boundary between legitimate and illegitimate and between appropriate and
inappropriate. Although most of Ramakien’s characters were male and the main theme
usually involved clashes between these male characters, their female counterparts also
possess various roles. A character such as Sita is a clear example and reference of “an
ideal woman” who was strong, intelligent, with a strong moral sense, while a character
like Surpanakha is a clear example of female villain whose immoral behavior stemmed
from her desire and lust. The Ramakien says that because Surpanaka was angry at Rama
and Laksamana, and envious of Sita, she sought revenge by convincing Ravana to abduct
Sita, therefore causing the great war between Rama’s army and that of Lanka—Ravana’s
kingdom. Surpanaka committed bad actions out of bad intentions, so she ends up not
getting the man she wanted, a result that marks her out as a female villain.

Besides these two characters, there are also other interesting female characters in
the Ramakien. Some seem to be submissive female characters like Mandodari, while

others seem strong and intelligent, like Benyakai and Suwankunyuma. However, | argue
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that these three female characters use their femininity to suit their best interests like
heroines in current Thai television soap operas.

The plot of my play developed as two parallel lines, one for the fictional literary
characters, and the other for the more realistic characters of the present. Female
characters fill both story lines, with both their objectives and dramatic actions designed to
guestion the image of “an ideal woman” in today’s society and the way this image has
been constructed by, and is reflected in, Thai soap operas. In the story line of literary
characters from Ramakien, Suwankanyuma, Benyakai and Mandodari are preparing a
dance to welcome Hanuman on his visit to Lanka. All three women strive to be seen as
the heroine in the dance, so each has a claim to her legitimacy. Mandodari claimed that
even though she was Pipek’s wife, the ruler of Lanka at the moment, she was
condemned since Pinasuriyavongse, her youngest son, had just rebelled and had been
recently executed. She was trying to regain her reputation and hoped Hanuman would be
her savior. Suwankanyuma, ex-wife of Indrachitra—the beloved son and the heir of
Ravana—considered herself as deserving this precious title since she was once at a high
social status and the first wife of the great viceroy. She was in a difficult situation right
now, so even if she was one of Hanuman’s wives, she had no rights whatsoever. She had
born two sons with Indrachitra and she did not allow them to join the battle. She taught
them to solely take side with whoever won. At the same time, she tried to win her
reputation back and decided that Hanuman was her best way out. On the other hand,
Benyakai thought she most deserved to be the heroine since she was more exalted in

every way than the other two. She claimed that a heroine must be loyal only to a hero.
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Since Hanuman was her only husband, not like the other two women, she deserved to be
the heroine of the dance. However, in the end, the dance was not held since Hanuman
cancelled his visit to Lanka to deal with matters concerning Sita, who is an undisputed
heroine whom none of these three women could not match in any aspect.

In the other story line, four women had just set up their own company to pursue
their dream of their making their careers in drama and theatre. Their first project sought to
produce a soap opera about female characters of Lanka based on the Ramakien. They
were arguing about which character should be a heroine. The protagonist of this story line,
a playwright, tried to compromise her standpoint with what the others wanted. The other
three characters consist of a determined and ambitious producer who used her femininity
to manipulate others to get what she wanted, a director who saw herself a feminist, trying
to take revenge against the man who had dumped her, and a once-famous actress who
lived in her own world where she could not see anyone but herself in it, and took side
with whoever could benefit her. All four characters thought of themselves as a “strong
aggressive modernised heroine” of their real lives. At the end, the playwright eventually
gave up and accepted a job of writing a commercial soap opera, because she wanted to
earn money to have breast implants in order to get the guy she had fallen in love with for
so long.

Using the structure of “a play within a play” helped to raise a question for the
audience of “who is the real narrator of the other side?” This helped to question the
power of the “narrator”, especially how mass media narrates capitalist and patriarchal

myths in today’s society. Throughout the play, no male character appeared onstage,
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although it regularly refers to men throughout. The actions of female characters in both
story lines always focused on men: some wanted to please men to win them, some
manipulated men for their own benefit, and some tried to use men before later realising
they were the ones actually being used. In these ways, | have argued that these female
characters have agency and are not submissive. They decided from options and made
choices. When they were under men’s power, it is because they chose to be in order to

make themselves “a heroine”, so-called “an ideal woman”.

Conclusion

This research aimed to deconstruct the illusions that manipulate Thai women’s
identity to serve a capitalist patriarchal society. | sought this aim by writing a play that tied
female characters from the Ramakien to female characters from contemporary society to
show how Thai women were affected by the myth of femininity embodied in Thai soap
operas. To investigate women’s identity, | used playwriting to comment on Thai soap
operas, the ways that Thai society views soap operas, and how soap opera positions
women within them. This research aims to benefit Thai playwriting by showing how it can
be used to investicate gender discourses that significantly affect the identity of Thai
women in today’s society, and how the myth of femininity has been constructed from

classical literature to today’s soap operas.
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Ravanasura: Replaying the ‘Rashomon Effect’ to Revise Our Conflicts

Dangkamon Na-pombejra*

Abstract

This paper explores how a contemporary Thai play, Ravanasura (Rap-pha-na-soon) or Razed
to the Ground, written and directed by me, reflects key ethical issues and questions in Thai
contemporary society, especially those tied to our current political turmoil.

The plot point of the play comes from 'Dazapina's Riot,” a sub-episode in the Ramakian
(Ramakirti), where Pinasuriyavamsa, the youngest son of Dazakirivamza or Vibhishana, the new king of
Lanka, learns that he is actually Dazakantha or Ravana’s son. New conflicts arise as the seven
characters in the play — Pinasuriyavamsa, Asurapad, Varnisura, Mandodari, Panyakaya, Surpanakha, and
Suvarnakanyuma - argue, using their own moral views, about assigning blame. Reinforced by old
conflicts which have never been ‘justly’ resolved, the turbulence reaches an ugly, brutal, and
disastrous end.

This play integrates the concepts of the 'Rashomon Effect’” and Buddhist approaches to
conflict resolution with contemporary theatre principles and practices such as playwriting, acting,
directing, revision, and deconstruction. It aims to investigate the roots of political conflicts, both in this
ancient tale and in contemporary Thailand, and to ask why they still flourish and continue ruining lives,
even those on the furthest edges of the main conflict.

In arguing that the major causes of the conflicts are Paparica Dharma (craving, false views, and
conceit) and Akusala Miila (greed, aversion and delusion), | also have to apply this finding myself. By
writing a play about various subjective truths of political conflicts in Thailand, | realized that | must be
more open than | had been to all differences and others, in a direct and deep way.

The first stage reading of the play occurred during the Chulalongkorn Academic Fair, November
14-17, 2012. A second reading was staged on January 19, 2013 at Our Roots Right Now: the Research
Forum and Festival of Thai/ASEAN Contemporary Theatre, Chulalongkorn University. Each performance
lasted about an hour.

With the audiences numbering about 300, mainly high school and university students, the
post-show talk served as a forum for the audience and the cast members to share, exchange, and

learn from each other’s about their revision of the issues discussed above.

Keywords: Ramakian, Rashomon Effects, Buddhist approaches to conflict resolution, ethical issues,

current political turmoil in Thailand, Thai contemporary play, deconstruction, revision

*Lecturer and Chairperson of the Department of Dramatic Arts, Faculty of Arts, Chulalongkorn

University
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The Source

Both the Ramayana, the Sanskrit epic and its Thai version, the Ramakian
(Ramakirti), tell of the glory and honor of Rama, who destroyed Ravana, the demon king
of Lanka. Ravana, had supernatural powers, omniscience, ten heads, twenty arms, and a
thousand concubines, and wanted to control the Three Worlds. So proud of himself,
Ravana thought that he deserved to have it all. He harassed, harmed, and hurt others,
then stole Sita from Rama, when then were living in a forest. Ravana’s intoxication of
power almost ended his whole lineage, kin, and destroyed his demon kingdom. Only a
brother and a sister survived. His younger brother, Vibhishana, stayed firm in the dharma,
and told Ravana to return Sita to Rama and apologize to him, to which Ravana responded
by banishing Vibhishana from Lanka. His younger sister, Surpanakha, brought home the
apple of discord.

Ravana lost, the tale says, because he did not stand firm in the dharma, but
wanted to get more than he deserved, something which made him see everything
according to his own twisted logic. Belief that the dharma would defeat injustice no
matter what shows how the grand narrative of the Ramayana or the Ramakian shapes
ethical norms and moral perceptions of the mainstream.

When King Rama | founded the City of Bangkok, he also presented codes of moral
conduct for the people of Bangkok and Siam. The last chapter of this royal work uses a

verse to clarify the aims of the Ramakian:

His Majesty supervised the rewriting of Ramakirti.
It just follows the spellbinding tale.

There’s nothing of substance in it.

He wrote it just to celebrate.

No one who listens will find anything serious.

Just realize there’s nothing but impermanence...

King Rama | illustrated this thesis by showing how characters in the Ramakian from
both the Dharma and Adharma sides, suffer from their own disillusions, especially
Dazakantha or Ranava. Ravana had his personal reasons, excuses, and defenses to fight

Rama and his league. He even lied to Malivaraja, the divine judge, and falsely accused
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Rama for causing the war because he wanted Malivaraja to curse Rama and destroy the
Vanaras (Monkey) troops.

In the episode of ‘the Judgment of Malivaraja,” Ravana tells Malivaraja or
Malivagea Brahma, his great-grandfather, that Rama was a forest bandit and a terrorist who
led his monkey troops to attack Lanka, killing huge numbers of demons just because
Rama wanted Sita, whom Ravana had found in the forest, to be his wife. But Malivaraja
was just and did not just listen to one side before making his judgment. He also asked
Rama and Sita to appear for an urgent inquiry. Rama’s and Sita’s testimonies were
identical: Sita was Rama’s wife. Ravana abducted her. Rama followed them to Lanka,
sent a message asking Ravana to return his wife, but Ravana refused. That refusal led to
the war. And when the assembled angels, who had witnessed it all, reinforced the
testimony of Rama and Sita, Malivaraja ordered Ravana to return Sita to her husband. But
Ravana again refused, remaining obstinately opposed, and accused Malivaraja of betraying
his family and all the asuras, forgetting that Malivaraja had once been a demon before
being promoted to be a Brahma. Maliyavaraja then warned Ravana, saying that “although
born a demon, if one adheres to the dharma, one may, as a result, be reborn as a
Brahma in the next life. But even if a relative of Brahma is omniscient and powerful, if
he behaves wickedly, the dharma will not side with him.”

Ravana then burned the angel puppets to take revenge. He continued fighting the
war with Rama and the Vanaras, and sent the Asuras to die on the battlefield. Before
dying, Ravana realized that greed, lust and ego had made him misguided, and that these
mistakes had led to the devastation of Lanka and the Asura clan.

Nevertheless, hatreds, conflicts, and wars did not end with Ravana’s death. They
continued until Rama and Sita were reconciled by Shiva’s intercession, as written about at

the end of the royal composition.

The Causes and Catalysts of Conflicts

In the Ramakian, Ravana is presented as a ‘human being,” complete with tanha
(craving), lobha (greed), dosa (aversion), and moha (delusion). Although he is a great and
dignified villain in the tale, he is both ridiculed and pitied. The more Ravana is disgraced,
the more he seeks revenge. This makes Ravana seem like a tragic hero in classical tragedy

whose hubris (extreme arrogance) and hamartia (great ignorance) leads to his mistake or
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error in judgment and the resulting catastrophe. In addition, the hubris and hamartia
resemble the Buddhist concepts méana (conceit) and ditthi (false views).

Rama and Sita also walked onto the battlefield to protect their honor. ‘Honor’
and ‘dignity’ are central concepts in the Thai version of the Ramayana which has as its
title ‘the Honor of Rama.’

Buddhist principles may also be used to explain the false views and behaviors
both Ravana as much as those of Rama, Sita, and other characters in the Ramakian since
they are influenced by their individual Papanca (conceptual proliferation) and Akusala
Mila (unwholesome mental states). Buddhist academics who study conflict resolution

claim that these two are the causes of conflict.

Papafica: Complication, proliferation, objectification. The tendency of the mind to
proliferate issues from the sense of "self." This term can also be translated as self-reflexive
thinking, reification, falsification, distortion, elaboration, or exaggeration. In [Buddhist]
Discourses, it is frequently used in analyses of the psychology of conflict. Papafica Dharma is
created by tanha (craving), ditthi (false views), and mana (conceit).

Akusala: Unwholesome, unskillful, demeritorious. Mila: The fundamental conditions

in the mind that determine the moral quality of one's intentional actions. The three unskillful
roots are lobha (greed), dosa (aversion), and moha (delusion).

(Phra Brahmagunabhorn [P. A. Payutto] 2009)

The ‘Rashomon Effect’ in the Ramakian and in the Thai Political Context
‘Rashomon Effect’ is a contemporary psychological term deriving from Akira
Kurosawa’s film Rashomon, which was based on two stories by Ryunosuke Akutakawa, “In

a Grove” and “Rashomon.”

The Rashomon effect is defined as the way in which different people may describe
the same observed event in very different ways. This may happen while all observers of the
event believe that they are being completely honest. ... Often the people involved are
convinced that the other person is not telling the truth. ..We are often uncomfortable when
confronted with the extent to which our personal perception is subjective, a lens through
which we view reality.

(Michelle Samuel 2011)
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The ‘Rashomon Effect’ is thus ‘an allusion to the idea of contradictory truths’
(Heider 1998) where ‘they (the speakers) are not simply lying to protect themselves, ...,
rather, they have deceived themselves into believing the version they have told’ (Roth
and Mehta 2008).

If we read the Ramakian by focusing only on tales from the demon’s side, we will
find an upside-down version of the epic or a ‘Rashomon Effect’ of the story. Ravana has
his own story of honor, as do Kumbhakarna, Mandodari, Maricha, Surpanakha, Indrajit, etc.
Each has his or her own reason to support their act of ‘moral’ or ‘amoral’ and to blame
others for their ‘immorality.” Furthermore, their standpoints and defenses are based on
their Papafca and Akusala Mula.

Thailand’s political wave of crises since 2005 are often seen superficially as the
conflicts between two opposite sides: the People’s Alliance for Democracy (PAD) or the
yellow shirts, and the United Front for Democracy against Dictatorship (UDD) or the red
shirts. The yellow shirts are known as the pro-monarchy, royalist, and rather conservative
upper-middle class, while the red shirts claim they are the revolutionists, serving the
oppressed, the country people, and former ‘comrades’. Both claim to fight for ‘true’
democracy and the ‘genuine change’ for the country. The red shirts accuse the PAD for
supporting coups des etats, military dictatorship, corrupt bureaucracy, and absolute
monarchy. The yellow shirts denounce the UDD for being followers of Thaksin Shinawatra,
a corrupted authoritarian political and bureaucratic system, capitalist dictatorship, and the
anti-monarchy movement.

However, there are more than these two active groups that have taken part in the
current conflicts. Each has his own version of political and moral concepts. The definitions
of rightness, wrongness, morality, justice, democracy, dictatorship, corruption, and
contemporary Thai ethical concepts are now varied and twisted, and depend on the self-
interest of each person.

In Thai political context, the Ramakian is always the reference of the virtue and
rightness of the demigod king, the bureaucrats, politicians, military officers, political
leaders and their followers. During Thailand’s present political turmoil, Rama, Ravana,
Hanuman, the Vanaras troops, the Asuras, Vibhishana, et cetera, are also referred as the
epitome of each parties’ ideals, behaviors, characteristics, and moral views. But the

‘Rashomon Effect” of Thai politics also invents new, contradicting political discourses such
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as ‘the epic of the great warfare between the Devas and the Subjects of Sarkhan’ which

switches and swirls the roles of Dharma and Adharma leagues.

Replaying the ‘Rashomon Effect’

After finishing the first draft of the play Ravanasura and discussing it with some
readers, | discovered that some ‘red-shirt’ readers could not agree with it. They saw the
first draft as too influenced by standard moral concepts and mainstream political norms,
while ignoring stories of the oppressed.

This led me to study the ‘colored-shirt” literatures in greater detail. And the more
| studied them, the more | discovered that their narratives were much more complex,
nuanced, and varied than | had thought. More than two main groups, | found that even
within the same group, there were differences and contradictions and suppressions.
Moreover, there are those who lay low and play it safe without clearly identify them with
any ‘color’, but still dynamically react to the conflict and crisis.

This situation led me to change the storyline and point of view in the second draft
of the play. To better represent Thai contemporary political conflicts, the new draft of the
play used the ‘Rashomon Effect’ in both the Ramakian and in Thai politics through the
characters’ different points of view in the ‘Dazapina’s Riot’ episode, rather than for any
major episode like ‘the Judgment of Malivaraja.” The new plot sought to display the
‘Rashomon Effect’ directly to audiences without making any assumptions and
prejudements, and aimed to urge the audience to observe, question, and seek their own
answers to the underlying conflicts, ethics, and truth of what they experienced, whether

in the play, in the Ramakian, or in contemporary Thai politics.

The Episode of ‘Dazapina’s Riot” in ‘the Ramakian’

This episode, interestingly, is found only in Thai version of Ramayana, unlike the
‘Machchanu in the Patala Kingdom’ episode, which is in both the Thai Ramakian and the
Cambodian Riam Ker. It begins after Ravana, or Dazakantha, the demon king of Lanka,
had been slain by Lord Rama, the seventh avatar of Vishnu. Ravana's co-warriors, the
other asura rulers, along with their mighty armies, were also destroyed by Lakshmana,
Hanuman, and the troops of Vanaras (monkey warriors), led by Sugriva. The Ally of the

Dharma laid siege to Lanka. Rama and Sita were reunited. Vibhishana succeeded his
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brother, Ravana, to the throne and made Mandodari queen of Lanka. Peace and virtue
seemed to be restored in the demon kingdom, in Khishkinda, in Ayodhya, and throughout
the entire universe.

But this was only a calm before a new storm, an incubation period for a great new
plague to be set upon Lanka. Vibhishana, although himself a seer, did not know he had
also sired Ravana's youngest son, Pinasuriyavamza, who had been born to Mandodari.

And so when Varnisura, the middle child of Surpanakha, who had witnessed the brutal
events before and during the ten years’ war, told Pinasuriyavamza who his real father
was, he urged Pinasuriyavamza to take revenge for Ravana’s assassination.

Pinasuriyavamza went on to force the truth out of his mother, Mandodari,
confirming what Varnisura had told about his real father, and she told him where Ravana’s
allies were. Pinasuriyavamza and Varnisura thus sought help from Cakravartin, the Asura
king of Malivan, and brought troops back to seize Lanka from Vibhishana. After taking the
throne of Lanka, Pinasuriyavamza was renamed ‘Dazaphina’. When Asurapad, son of
Panyakaya (Vibhishana's daughter) and Hanuman, begged Dazaphina to spare Vibhishana’s
life, the latter rebuked him. Panyakaya sent Asurapad to his father, Hanuman, to inform
him about the coup d’état. So Rama ordered Bharata, Shatrughna, and Nila to help
Vibhishana. Suvarnakanyuma, wife of Indrajit, Lanka’s late crown prince, formerly had
forbidden her two sons, Yamaliva and Ganayupake to take any side in the conflict, but
then told them to pledge their allegiance to the forces of Ayodhya and Kishkindha. On
the battlefield, Asurapad seized Varnisura, while Yamaliva and Ganayupake grabbed the
arms of Dazaphina. Bharata returned the throne to Vibhishana, and decapitated the two

rebels, while Mandodari kept quiet and to herself in her room.

Ravanasura, the Play

Ravanasura is a one-act play, consisting of a prologue and eight short scenes. The
play explores events from ‘Dazapina’s Riot,” focusing conflicts and tensions among the
‘lesser’ characters whom have not been the focus of mainstream perceptions. The play
aims to explore how and why these characters allow the family-based riots to occur.

The meaning of the Sanskrit word ‘Ravanasura’ is ‘demon who makes the world
shriek with great pain and fear.” ‘Ravanasura,” or ‘Raphanasoon’ in Thai, also has the

sense of being ‘razed to the ground’ or ‘utterly destroyed.’
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Main Message of the Play

“Listen more, talk less”

The message of the play is the open-end question for each audience to answer it
by and for himself, alternatively after the post show discussion.

The main point | want to convey in the play is that we should all listen more to
others, especially those with whom we disagree and whom disagree with us, rather than
just talk about ourselves and listen to those who say what we prefer to hear. Moreover,
while in this more open state, we also have to separate facts from opinions and feelings
in a critical but unbiased way. This is because what we know, understand, and believe
might not be true or true in as a full and complete way as we suppose. Because of this,
we should not abruptly judge someone or something with our own perceptions only.

Retelling stories from a subjective point of view alone creates delusions and
oppresses others without healing any wounds. Rather, it accentuates conflicts, lies,
inferiorities, and hatreds. New discoveries and new discourses might make someone feel
cleverer or more ignorant. When new knowledge makes us feel inferior, we might refuse
it, or try to manage it. Then we use that knowledge to suppress our own inferiority and
to oppress others’ superiority. But how can we be so confident that this knowledge is not
empty, or only our selective or subjective truth that emerges from our Papafica and
Akusala Mula?

At this point, and to go further, it may be best to try and realize ‘Sinyata’
(emptiness, openness, thusness) or the concept of ‘not-self’ (anatman or anatta). In
such a perspective, ‘Ravanasura’’ or ‘to raze to the ground” would mean ‘to cleanse the
destructive demon inside ourselves’ and ‘to utterly destroy our delusions.’

Definitely we cannot become monks for the rest of our life practicing ‘Stinyata’
and solving all conflicts. But it will be the benefit of all if there are enough people who

can see through and forestall their own minds.

Main Conflict

All characters in the play are on the horns of these dilemmas:

To admit the facts and the reality, especially others’ facts, and to be responsible
for one’s own choices without blaming anyone else, and to admit that what one is

doing to fortify one’s selective truth is actually self-destructive.
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Versus

To hide the shame of deluding oneself and blaming others for all the difficulties and

disasters in life, so one can be able to cope and live with it, using denial, neglect,

escapism, suppression, oppression, abuse, and exploitation.

Main Actions and Transactions

The characters are all devastated and they try to find out how to survive with
some self-esteem under the shadow of Ravana. They need to articulate and accentuate
their own subjective truth to reaffirm themselves as worthwhile beings. Some characters
suppress and oppress others, just to feel better than they were feeling at the time. Some
discredit, accuse, abuse, humiliate, harm, and destroy others’ truth, facts, and identity

only to cover up their own shame and guilt.

Characters:
Pinasuriyavamza:
Son of Dazagirivamza or Vibhishana, who is Ravana’s younger brother; and
Mandodari.
Asurapad:
Son of PhyaAnujit or Hanuman and Panyakaya; Vibhishana’s grandson.
Vamisura:
Pinasuriyavamza’s mentor, the son of Surpanakha, who is Ravana and Vibhishana’s
younger sister; and Jihva , whom Ravana killed by mistake.
Mandodari:
Second queen of Dazagirivamza or Vibhishana, formerly the first queen of Ravana;
Pinasuriyavamza’s mother.
Panyakaya:
Dazagirivamza or Vibhishana’s daughter; Asurapad’s mother; and one of Hanuman’s
consorts.

Surpanakha:

Younger sister of Ravana and Vibhishana; Varnisura’s mother.
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Suvarnakanyuma:

Mother of Yamaliva & Ganayupake. Formerly the consort of Indrajit (Ravana’s
eldest son, whom Lakshamana slayed); later she was given by Ravana to Hanuman
along with the title ‘Crown Prince of Lanka,” which had once belonged to Indrajit.

The Narrator or Vagdevi:

Goddess of speech, science, and learning, Sarasvati, who is also patron goddess of

Chulalongkorn University’s Faculty of Arts.

The Treatment of the Play

Prologue

The play starts with the ‘epilogue’ of the royal composition of Ramakian.

1. The Unknown Known, the Unknown Unknowns, and the Unknown by the More

Unknown

The City of Lanka. A study-room in the palace. Class presentation on ‘Reinforcing
Life Experience.” Pinasuriyavamza is reporting to Varnisura on why and how Ravana was
defeated. When he fails to explain adequately, Asurapad tries to do so. Varnisura refuses
both students’ “Dharma always defeats Adharma” thesis which he scorns as mere cliché
and fable. He adds that the boys only memorize and recite the words without doing their
own analysis.

Varnisura then makes an argument based on the injustice of mainstream norms,
twisted morals, and the cheap tricks of the so-called ‘Dharma League.” To support the
claim, he cites events from the Ramakian and ancient myths such as the stratagems of
Rama and Hanuman, the fraternal treasons of Sugriva and Vibhishna, and the Devasur
Sangram or ‘war between angels and demons.” The more information that comes out, the
more questions there are. As new knowledge appears, more ignorance is found. Many
questions tied to morality follow. Can Pinasuriyavamza and Asurapad still think the
Vanaras (Monkeys) are in the Dharma League? Are Rama, Hanuman, Vibhishana true
heroes? Is the mainstream Dharma only the false-consensus?

Pinasuriyavamza ridicules Asurapad. The two boys call each other and their
parents outrageous names. Varnisura drives the furious Asurapad away and tells

Pinasuriyavamza that Ravana is his real father.
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2. Pinasurivavamza and Mandodari

Pinasuriyavamza forces Mandodari to tell him the truth about who his real father
is, upon his threat of exposing the shameful past she had which he had just learnt.
Mandodari confirms that Ravana is his father and adds that she agreed to be Vibhishana’s
wife and told him that Pinasuriyavamza was his child in so that son may live. She
explained to him that she had to do the duties of a dependent. While Sita, meanwhile, by
not agreeing to be Ravana’s wife, brought disastrous wars to Lanka and almost ended the
demon dynasty. Pinasuriyavamza blames his mother for being cowardly and selfish.
Mandodari sulks until she blurts out that she did all of the sinful deeds she had done to
serve Ravana and Lanka, so it is unfair for her own son to blame her as he had done.
She’d rather go back to her life as a she-frog.

The son becomes distraught with the new information. The mother reproaches
Varnisura for acting like his mother, Surpanakha. Both told twisted, colored, and muddy
lies, urging others’ husbands and children to ¢o and die in battle, just to please
themselves. Pinasuriyavamza expresses his disgust for Mandodari and flees.

3. Varnisura and Surpanakha

Surpanakha blames Varnisura for asking for more trouble by exposing the truth to
Pinasuriyavamza. She tells him to go and live a simple life because she doesn’t want to
get into any more trouble. Varnisura argues that because she is too submissive, the world
falsely accuses her of causing the latest devastating war. Surpanakha warns him not to be
too clever to live like Ravana had been. The demon king was defeated simply because
he fought foolishly to cover up his inferiority. Ravana once lost Mandodari to Pali the
Vanaras. He was thus extremely hurt when Rama and his Vanaras force invaded Lanka to
take Sita back, and it was his action here that led to all of the conflicts and wars. It is
Ravana, Rama, Lakshamana, and Sita who think too highly of themselves. Arrogance
makes one ignorant. Ravana mistakenly killed Jivha, her husband and Varnisura’s father,
because he could not ‘see things clearly.” Later, Ravana was killed because he was
tricked by a simple plan of Rama and Hanuman. The mother teaches her son that no one
should die so foolishly. No one should show off his own ego, and put himself at risk. If
one spins a web behind one, one will be able to survive, and live longer than everyone,

like she has done.
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Varnisura is disappointed with his mother. He insists that to change the truth, he
has to win in battle. After calling Surpanakha a boring bitch, he dashes off to
Pinasuriyavamza.

4. Asurapad and Panyakaya

Panyakaya coaxes her son to be patient like her. She had been demoted and
made a pawn in a big war plan. Ravana had sent her to Rama’s headquarter just to die as
his ‘“Trojan horse’, because she was a child of the traitor, his brother and her father
Vibhishna. Yet her own father, Vibhishna, gives her the death penalty, just to confirm his
loyalty to Rama. All she had done was to use her cleverness to flee from disaster and
gain more power. No matter what, Asurapad is the guarantor of Lanka’s stability. Nobody
dares harm them. All because they are Hanuman’s wife and child, and an ally of Rama.

Asurapad who tries his best to fit into the demon empire as a half-monkey, but he
realizes that he is also a political tool in her mother’s schemes. Panyakaya defends
herself by saying that if being cold-blooded could save her life, she’d want ice in her
veins! Asurapad is distraught and says that he understands and empathizes with
Pinasuriyavamza and Ravana now. Everything has turned upside down. The Dharma
League is actually cold-blooded and arrogant. The villains are shameless enough to hunt
all they want. Because they’re so bold, they must be defeated, and so they become the
Adharma.

Panyakaya ridicules her son, saying that if he’s too sensitive to the world, he
should get ordained like Hanuman, his father. But he should wait until Pinasuriyavamza
revolts before he goes, so Hanuman will appreciate his visit.

Asurapad feels that his mother is using others as her tools again. Panyakaya tells
him that one can be the king only on one’s own chessboard; on the chessboard of
anyone else, one is only a pawn. Only those who know how to play the game will win,
while the ass-wipe troops will be put on the frontlines to die first.

Asurapad shrinks in disgust, then runs away.

5. Naughts and Crosses

In the hallway, Varnisura offers encouraging hands to Pinasuriyavamza, like Krishna

in the Mahabharata siving the “Bhagavad Gita” to the reluctant hero Arjuna.
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He uses a power-point and video presentation to convince his student how
corrupt the Devas are, hoping to encourage Pinasuriyavamza to demand for real justice
from Vibhishana, Rama, and the deceitful morality of the decaying world.

Varnisura urges Pinasuriyavamza to change his view, since, as Ravana’s grateful son,
he should take the side of the oppressed, and take righteous action now. Asurapad gets
into the conversation. He tries to talk Pinasuriyavamza back, and bitterly argues with
Varnisura. The two accuse Rama and Ravana for being demagogues. Asurapad accuses
Ravana of abusing the lives of his own families, friends, followers, and kingdom—all for his
own pride. Varnisura blames Rama for exploiting both the asura and vanara kingdoms to
glorify his demigod status.

Pinasuriyavamza blurts out that Ravana is his real father. Asurapad collapses.

While Suvarnakanyuma is looking for her two sons, Yamaliva and Ganayupake, she
eavesdrops on the conversation. Varnisura takes Pinasuriyavamza away from Lanka to
seek out allies and form a united army of demons to retake Lanka from Vibhishana.
Suvarnakanyuma rushes out to forbid her twin sons from following anyone. Asurapad is
momentarily in a daze, but then follows the two asuras absentmindedly.

6. Paparica and Akusala Miila

In the throne hall, Suvarnakanyuma still can’t find her sons. She swears she will
make every effort to protect her two sons from this kind of disastrous tornado since she
lost Indrajit, her husband, to the fight, and then lost herself to Hanuman. For her, survival
is a matter of waiting until she sees who the likely victor will be before choosing sides.

Suvarnakanyuma then realizes that she is not alone, but facing Mandodari,
Surpanakha, and Panyakaya. After a pause, the erupting volcano becomes an icebers.
These women loathe one another to death, but they try to keep hold of their Khon
masks.

Suvarnakanyuma denounces the others as cold-blooded, wretched, and cruel
since they did not forbid their sons to enter the fray. She warns that the city of Lanka will
fall again because of the indifference and ignorance of people like them.

Panyakaya takes up the challenge, followed by Surpanakha, and then Mandodari.
Then all four blame, accuse, curse, hurt, seeking to shred one another’s honor and

dignity. It ends with Panyakaya speaking the cruelest fact: Sita is the daughter of Ravana
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and Mandodari. The bomb explodes. The volcano erupts. The women’s fight shifts from
verbal to physical assaults, getting uglier.

Mandodari questions her worth, loyalty, and the virtue of the world. Panyakaya
and Surpanakha struggle to keep their own false ego intact. Suvarnakanyuma does nothing
but scream ‘Raze to the ground!” over and over.

7. Demi-God and Demagogues

Varnisura and Pinasuriyavamza hum La Marseillaise while being led away from
Lanka. The boy asks his mentor to tell him more of his father’s heroic deeds.

Varnisura tells Pinasuriyavamza of Nandaka, the servant demon and the previous
incarnation of Ravana, who was tricked by Vishnu disguised as an apsara. Varnisura tells of
the Churning of the Milk Ocean that produces the amrita or nectar of immortality, which
Vishnu then cheated out of the Asuras, stealing all the amrita for the Devas.

Varnisura claimed that although Ranava was deceived by a great ¢od, he died with
dignity. When he disguised himself as Indra and went to the battlefield, even Rama was so
amazed that he forgot to shoot his arrow.

Pinasuriyavamza argues that it’s illogical that Ravana wanted to die disguised as
Indra, since Varnisura said Ravana hated the gods.

The two are dumbfounded and speechless for a moment, and then try to fill the
silence by telling jokes. The two Asuras laugh their lungs out, then walk into the woods
with broken faith in what they are faking to fight for.

8. Razed to the ground?

Scattering onto the stage, the seven characters gripe and grumble with their own
version of the story. They speak mixtures of fact, belief, false accusations, misinterpretations,
self-illusions, direct lies, myths, and discourses. Vagdevi gives a poetic lecture on Papafica
and Akusalamila.

There’s an overlapping montage of pictures, sounds, facts, languages, images,
dictions, fictions, contradictions, differences, différances, amalgams, and ambiguities.

The family is broken. The city is doomed. Truth is relative, subjective, and illusory,
like the meaning of morality and justice. The more these characters try to justify
themselves and their choices, the more they mortify themselves, harm each other, and

ruin all of Lanka.
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Red lights slowly rise, turning to bonfires: sacred fire, resurrecting fire, purifying fire,
cursing fire, hateful fire, hate mongers’ fire, destructive fire, fire of the holocaust, fire of
judgment day. Images of the Devasura Sangram, civil wars, religious wars, colonial wars,
world wars, nuclear wars, holocausts, India-Lanka-Nepal-Bangladesh-Pakistan, Siam-Burma-
Cambodia-Vietnam-Laos,  China-Tibet-Korea-Japan, = Mahayana-Theravada,  Catholic-
Protestant, Sunni-Shia, America, Afghanistan, Irag, Iran, Egypt, Syria, Congo, Rwanda
October 6th, October 14th, September 19th, September 11th, April 10th, Bloody May,
Southern Terrorism, screams of the universe.

Black out. The epilogue from Rama I’s Ramakian appears again. The whole play
starts repeating itself. After counting 1..., the lights abruptly go up, followed by curtain

calls.

Revising our Conflicts

Responses from Actors, Audiences, and Academics

The responses from the actors and audiences in the rehearsal process, the post-
show talks, the academic roundtable wrap-up, and the Seminar in Directing class
discussions (MA in Dramatic Arts Program, Faculty of Arts, Chulalongkorn University) were
as follows.

Actors:

1. This play does not just mirror political issues, but also a crisis in humanity. It
poses ethical questions for us all. The conflicts in the play are global and universal
conflicts. They help us focus on the voices of the lesser characters in this huge epic, and
help us see that they are as significant as the major characters. The contradiction and
amalgamation of their soliloquies in the last scene of the play make us go back to revise
the whole story again.

2. The characters’ main actions against injustice, disgrace, weakness, pity, and
fear, show the principles of Papafica and Akusala Mila perfectly. The more they struggle,
the more they hurt themselves and others. Because they have their own selective and
subjective truth, their inferiority and repression then grow more violent and disastrous.

3. Some actors said they used to see the characters only in a single dimension.
The play helps them see these characters as more well-rounded ones. They also

understand people better, seeing more grey areas in human minds and behaviors.
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4. The ‘Rashomon’ style of narration in the play makes one suspicious of ethical
ideals; the discourses of virtue, righteousness, and vice; and the selective truths. One day
the actors feel the Asuras are the red shirts, but on another day, the Asuras are the
yellow shirts to them. The play advises us not to abruptly judge or believe anyone or
anything just because we agree or disagree with them.

Young Audiences:

1. The way the play narrates the story of the Ramakian from the beginning to
almost near the ending allows audiences to observe the interrelationships in the whole
web of conflicts. If the audience doesn’t know the story well, they might be convinced
by some character until they hear new information and perspectives from the
newcomers.

2. It’s good to see the play that presents villains as the protagonists who suffer
from the world’s injustice. This helps audiences solve the jigsaw puzzle in some
ambiguous episodes like ‘the tragedy of Nandaka.’

3. The play makes audiences realize that everyone has his own reason and
subjective truth. We cannot judge things, people, and events from just a single point of
view. Each character and each person is multi-layered and multi-dimensional.  His
relationships to others are interconnected and complicated.  Each one attempts to
protect and uplift himself. To do so, he suppresses and oppresses the others, both
intentionally and unintentionally.

4. The war of ‘honor and justice’ might lead to another war in the minds among
the survivors, which could lead to more destructive violence. This shows up in
contemporary Thai political conflicts.

5. The play uses tradition to criticize tradition. It points out that we cannot easily
believe some facts led by the tradition. Maybe the Lanka war is caused by the belief that
Rama and Sita are avatars of Vishnu and Lakshmil The technique that the playwright uses
is by posting the last chapter of the royal verse in the opening and the ending of the play.
This verse implies that the readers and audiences should not be simply convinced and
too fanciful with illusory myths. Repeating the verse at the ending of the play reinforces

the concept of re-reading and revision.
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6. The play clearly and truthfully presents the logic and language of the ‘colored’
shirts. It also reflects the fact that there is the workings of a ‘Rashomon effect’ in the
inner circle of the sect, one which contradicts and conflicts those in its own group.

7. The post-show talk is a crucial process of the play presentation. It provides a
space for the audiences, the actors, and the researcher to exchange, share, and learn
thoughts, feelings, and wisdom from each other. The reciprocal sharing is one that truly is
a process of “enlightenment and exaltation” for all.

Academics:

1. While the Ramakian does influence Thai ethical standards, indicating what
virtue and vice are, the play offers its audiences chances to find their own answers for the
ethical questions and moral problems of Thai contemporary society which we all take
part in the consensus of the marred ethics.

2. The play is exactly a contemporary Ramakian. It paradoxically reflects Thai
political context of the two eras: the reign of King Rama | and in the present.

3. The last episode of the play, in which all characters do soliloquies at the same
time, represents the chaos of information and sources. We always prefer to hear a new
and simple story, or a story that interests us, and to neglect the whole complex story.
This is called the psychology of the selective perception. While we feel overwhelmingly
attacked by all the conflicting information, we need to differentiate it with what’s in the
Kalama Sutta or the Buddha’s charter of free inquiry.

4. This play contains the elements of Greek tragedy. It demonstrates the
catastrophe of the iconic characters caused by their own egos. The audiences feel
empathy, pity, and fear with their fate. Moreover, they also meet a state of catharsis,
enlichtenment, and exaltation like while watching Greek tragedy. If we invite politicians
and the ‘colored’ shirts to watch the show, we might have plays within plays.

5. The play presents to audiences issues of traveling through different times and
places, recognizing and forgetting, in conflict and in reconciliation. It also asks some
further questions: how the recognition or the restoration of someone’s or something’s
value according to the character’s moral conduct changes, if it is regarded from other
characters’ point of view; and , how that moral conduct itself would change according to

the modified ethical standards through times and places.
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6. The play inspires more thinking and revision. The knowledge exchanged among

the audiences after the show is essential to this process.

Conclusion
While researching this project, | learned the following important things:

“Letting go of our ‘self’ and opening one’s heart and providing space for
others, to communicate with them, understand and respect them, exchange and
learn from each other, and adjust ourselves mutually, will turn problems into
questions, negative into positive conflict, and lead us to mindfulness,
enlightenment, and moral intelligence.”

Conflicts in the play, in the Ramakian, and in Thai contemporary politics intensify
aggressively and destructively because the participants all built up their views from their
own Papafca and Akusala Miila. Justice cannot appear if everyone still has neither let go
of his own ‘self’ nor opened his heart and space for others, with mindfulness and
compassion.

As a researcher, | learned that what | thought was enough openness was still too
limited, and needed further expansion for me to be aware of my own Papafica and
Akusala Mula. To write a play that made the ‘Rashomon effect’ central to representing
political conflicts made me realize that | needed to better respect the subjective views of
each party, and then present them in the play without my own prejudices and
presumptions, and to do so by leaving spaces for each character to speak and act in his
or her own right. In addition, during the play, | also have to open enough space for the
audiences to ‘fill in the blanks’ by themselves rather than conveying a singular moral
message. And after the show, | realized that | should provide common ground for the
audience, the actors, and other participants so that they may exchange, share, and learn
from each other what they have found in the play.

However, as the researcher, or the initiator of this coommunication, the creator of
this space, | should be open to any reading and mode of participation given by the
audiences, from participants of different ages and statuses, and always be eager to learn

their diverse conditions.
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Report on Developing a System to Support Contemporary Large Shadow Puppets at
Wat Ban Don Survive and Maintain its Identity

Bhanbhassa Dhubthien*

After completing my research on creating an identity for the large shadow puppet group at Wat
Ban Don, I next sought to develop a way to maintain the continuous existence of the group in
a sustainable way. This required developing a solid management system.

After meeting with the administrators of the Wat Ban Don, we concluded that the group should
ask the community to become more involved in the process. This will allow the community to
help Wat Ban Don manage the Nang Yai group and help ensure that Nang Yai Wat Ban Don
was more fully integrated into local Rayong culutre. This had been normal practice with Nang
Yai in earlier times. But I found that when the researchers stopped practicing, the training
system returned to the old way and the earlier problems recurred. Performers didn’t practice
regularly because their trainers (older children) had full time jobs and could not arrange
rehearsal times for the group.

The solution was to consult with the head of Wat Ban Don primary school to be involved in
reviving the large shadow puppet course at school and to set up formal training system for
Nang Yai performers. In addition, the Department of Music and Drama, of the Faculty of Fine
and Applied Arts at Burapha University would send a 4" year student to teach Nang Yai and
to set up a training system at Wat Ban Don school as a part of his thesis research. Nang Yai
performers would also join the course as assistant teachers. By the end of the semester, Nang
Yai performers should be able to teach the students by themselves and students who are
interested in joining the Nang Yai group would have to pass an audition held by the Nang Yai
committee.

The school also would hold a Thai music class for students who were interested in playing
music for Nang Yai performances. The teacher would be a chief of Lumchiag Dontree Thai,
the music group at Nang Yai Wat Ban Don.

* Departmental Lecturer and Board Member, Master of Arts Program, Department of
Dramatic Arts, Faculty of Arts, Chulalongkorn University
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Ravanasura, or, Razed to the Ground. The Characters:

Pinasuriyavamza: the son of Dazagirivamza or Vibhishana, who is Ravana’s

younger brother; and Mandodari.

Asurapad: the son of PhyaAnujit or Hanuman and Panyakaya; Vibhishana’s grandson.

Varnisura: Pinasuriyavamza’s mentor, the son of Surpanakha, who is Ravana

and Vibhishana’s younger sister; and Jihva , whom Ravana killed by mistake.

Mandodari: the second queen of Dazagirivamza or Vibhishana,

formerly the first queen of Ravana; Pinasuriyavamza’s mother.

Panyakaya: Dazagirivamza or Vibhishana’s daughter; Asurapad’s mother;

and Hanuman’s consort.

Surpanakha: Ravana and Vibhishana’s younger sister; Varnisura’s mother.



Suvarnakanyuma: Mother of Yamaliva & Ganayupake. Formery the consort of Indrajit who
was Ravana’s eldest son, who Lakshamana slayed, later she was given by Ravana to Hanuman

along with the title ‘Crown Prince of Lanka’, once belonged to Indrajit.

His Majesty supervised the rewriting of Ramakirti. .. NSNS NPT

It just follows the spellbinding tale. nsuiEseISadeelae

There’s nothing of substance in it. Lo fuunuarsadle

He wrote it just to celebrate. @&di/v';‘a"f?/}vﬂﬁi/mey?f’l

No one who listens will find anything serious. lnsseenlalvanas

Just realize there’s nothing but impermanence WUAIOTITIAIYTT...
1.

The Unknown knowns, the Unknown unknowns,

And the Unknown by the more unknown...
Wy 1-2-3 uaalwvisnamad19iu wisuinas 01. 12 Parts

1. A1U5 AUAY A2135EN AD1UR39?
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The City of Lanka. A study-room in the palace.

Class presentation on ‘Reinforcing Life Experience’.
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Varnisura clears his throat.
(asalganszuen Iwungserdzandiimaliaversualngiiae)
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Varnisura and Pinasuriyavamza clear their throats.
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Varnisura makes a scornful sound.
(I5elgsaaaegangn)
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Pinasuriyavamza clears his throat, then changes the topic.
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Pinasuriyavamza and Asurapad are both quiet.

23605
(snlaie) Wisuftuwannusidaianng AisnviAumdadunm
ueltlviundoans esanfinduiivusvgviomsslss Bugnenauimvhivhdesfunaing
weldlinduiluain mgnufinduusasySondnn wrthusnidenauienie

] tdyd 1 a a a gj 1% gj
DYNULTYNTITNINITUIULNYIANY... gﬂszmmmum

2137

Pinasuriyavamza and Asurapad are still silent. Varnisura then gets an idea.
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2137
Pinasuriyavamza and Asurapad seek a response, but in vain. Varnisura then makes his argument

slowly, so the two boys will clearly understand and totally agree with him.
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Pinasuriyavamza is furious.
(mngseasdaudesyarsiueegny)
He hits Asurapad.
(ogsiinavae yrioa1959)
The two boys wrestle with each other. Varnisura scolds at them.
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With the upper hand, Varnisura grabs his chance to put Asurapad down.
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2137
Even Pinasuriyavamza is flabbergasted with this new knowledge. And Asurapad is enraged at
Vanirsura, who is condemning all the allies of the Dharma. And he stands up in protest.

Varnisura gets an opening to drive Asurapad away.
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Pinasuriyavamza draws back and runs away.

Varnisura smiles, very pleased.
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2.

Pinasuriyavamza and Mandodari
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Mandodari caresses her son and consoles him.
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Pinasuriyavamza breaks away from his mother.
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Mandodari is hurt. She is at first stunned, but then acts violently.
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M0
Mandodari is speechless. She tries to hold her son, but he tears her hands away.

Pinasuriyavamza dashes out.
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No response. Mandodari crumples to the floor, distraught.
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Varnisura and Surpanakha
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M0
Varnisura flees. Surpanakha sits still for a long time,

then slowly turns her back to the world.
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Asurapad and Panyakaya

Lugyne
(Uaouegsin) ogsin Wilezlsliisdeadels anilouisetulluvinlng
Aouniing wideswne gnldliluaelunadin wmszuaidugnnug

1 1 = @ YV [~3 ::‘4’21 [ v =
FIUNULIEATYN Adasluldutisultunsdan
- YV va ¢ Y & A o " = v vX & v oacs
WAUAY mumsuaaLmiquf\]ummlmmLﬂumﬂgﬂ NaonvNeYHIeFIIN aleudundmse

] v a \ e v I v a & a - Y £
VHUEHEJIWLTJUZJLVT?{L@ﬂ EI’JULLiJﬂVL@ﬁuEJﬂLUumeyJQ LUu‘YﬂEﬂ‘Wigﬂqauﬁﬂmﬂiawwmqu%w3ﬂqmﬁ

DEINA
TnungSesddud gniludnivsevann

fusauiiuisdgs Tviuaidunug iuneduidn wszsadulasuduunuiuain

wenne
winwaznaddlauiasddlanasnduedls gnAflendnusziumnudunwengian

sotilasaryindusulild wifufdesendeluyggniiaiu ludllasndheslsismsen

WIS IRgNIENYINY LagvinunAeNUSInTYDINTEI Y



21

DHINN
(anl9An) weuy anaswiseuiludlons uwaelivwdugn

LNBLENAITON WD INAUBIUN WU UNTDNNTD

=]
1IN

Panyakaya does not answer.

DFHINN
a e v o & S o A L& v 1
fhay widsliludunmdediumun wideneag dudyuzagiil

Uaeglignidusiusenaialudlesdng widosduuin

WY
nlugnéndazlilamduunaingly
v 2 v M v v -
adenundinegld nueulidengluiiulaay

1 v a =1 [ a ¥ = (Y s
won, MAkaufvelaiziinefnvzen) yansesulusemsglugugldfnvemerioug

RURRRT)

A LY 3

99 173 Mggvenugiudiuliulandudninivasetiun

v a

W IENTEEUMTNNENTIAUETIN ABINTgItANUANATRoNIZ Y

o

I3 v a & 4 o I = ! i
niwedesUdsuaniug ngnanliiduasesdane Wuessayndyvemiols
¥ 1 < = ¥ = dqjgj
o lgeududenyinu udinazsonuntaiuilie
wazilow o nafugengIssuiuguledunstnla
nlildleusts udluldiunyanunaisennia

By A= a a v a o | + @ Y v
Qﬂ@@ﬂllllﬂa ﬂﬁ%gﬁugaﬂmqﬂgﬂ@ﬂuu vLNG]ﬂﬂi%U@QLUu@u"NﬂUﬂﬁ']@ﬂ

DEINA
PIMUAATNTINGD aTUvIuus vitumn
wentnavegdals andudils Juiuseiumee
Y a % & a ¢ v v & v
PRz ladiulalnunasendiunaiugeas
(4 [ v v oA [ k%4
avlsiundumatinslunun winsssugrth@enduideniduiauass

dumangenmisuazelilauuuiion faesaaun uaznaneidudead



22

LURYN"Y
| ' & 2 v & o v o v S
a81ms1anlRle DI uan diRaaasmnutitvedaniddnuin
[ a I = 1 = v 1 = Y] vd’j 1
WeaznagnkiinaganaLndenni wallundensiedlaluay
Ay A a | A -] '
fAeazls AYDUTILALAIVBIALDU AB“R”SiUan
FINVBRINLAINININVDILATIUMNTD

Tavaemududugning gnasaveusssuniIlavetseg1aius

DHINA

waRadnswiAu uawlidaumiiows whilfilunndudn

\wayne
LUl siewnuivey ldlaurvlauivienyeslswsenue
¥ 1 d' = £% Vo @ v 1 £ s ¥ Y @A
Va0 Minseuiiaad uwivieunidaluuaduaududuliiilug

o

DEINA

ee LM

woaglvu Fuazlummne

Lusyn"e

dl' v a 6 1 1 |3 1 @ 1
Wiea? lnwnasendnenug Aeglum luiuraunwilidiiudAivessvsen

D INA

a aa I3 A4 A o 1Y
ULLNL@'ﬁnmiﬂiﬂll’]LUULﬂi@Q@J@@ﬂLLa’JLVﬁ@

Lgyn"ey
aNa Yy A A %% & A A = Moo A a 122
Finsiliduaiesielas Adedldlaslunioontd unualiviuvsemnlaitiaes
wazduguiemnglunssauminnuesiesinliuuvas
wasipaluiduile vunszauvadlasselasdnuinlvs
[ ¥

Auiswiviu Aagldtuluuselovd aududvue

Y

dunuldgefn liviunsaynuwlisingsdn
fiaggnuaentdlilumeunuy mieunmsinsilifilassvels

a1 1 Y a Ly 4 S =
NﬂﬁLLﬂ%?ﬂﬂWﬂ@ﬂqmlﬁ Lﬂu‘quLWIﬂW'JﬂUWEJLVIEJEJUQQGUU



23

2137

Asurapad shrinks back disdainfully, then runs away.

Ly

aguin azlulvul (Fudaues) Tuluds

2197
Panyakaya, Mandodari, and Surpanakha stand up, look in opposite directions,

then withdraw to the edge of the stage.

5. wsawannliiaanu?
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5.

Noughts and Crosses?
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2137
Varnisura offers his encouraging hands to Pinasuriyavamza, as if he is Krishna in the Mahabharata

showing the “Bhagavad Gita” to Arjuna, the reluctant hero.
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He uses power point and video presentation to explain.
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Pinasuriyavamza is still confused.
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Asurapad and Varnisura are startled.
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Asurapad collapses and bemoans to himself.
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1IN
Suvarnakanyuma, who is looking for her two sons, steps into the room.

She halts, then eavesdrops on the conversation.
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Pinasuriyavamza moves toward Varnisura. Asurapad looks at them.
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Asurapad is lost for a moment, then follows the two asuras absentmindedly.

6. Ylgyasssuuasanmaya
MAUNI
6.
Paparica Dharma : Obstacles to Spiritual Progress

And Akusala Mula : Roots of Sin
LWav fade out %ae
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MIND
Suvarnakanyuma realized that she was not alone, but facing Mandodari, Surpanakha, and
Panyakaya. After a pause, the erupting volcano became an iceberg. These women loathed each

other to death, but they tried to keep hold of their Khon masks.
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The three women keep their composure with painted faces.
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Suvarnakanyuma is ashamed and speechless. She tries to say something.
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Mandodari, Surpanakha, and Suvarnakanyuma are shocked.

Ul

Tasuanian



30

\usyne
1 ¥ A 1% 1 U 1
wol! lwnAefeuwdd uaneiuglineil
P I3 v s IR A, Y = v
Avue Ngnneadagan Yssany geh Tuld audemilluidhensesy
Weaniindanfegn uilleendnumsgndianduase 91in nedughuiags..

1 Y o a = 1 [ & a  a vy
Tazegnandiesidle Sdlvegaiuriadudul selidangeuies

1Y @ @ Ty My Y T o @ 4 ST
sz ueeludy Auladldlddiunadugidure andasiudeudui

Ul

P o v o A o a = ' v ' ” & Y
MQWQ@?’]QW%?%Wﬁ’]@JﬂLﬁHVI Vl']bLZJWLﬂﬂC\NvLNU@ﬂGU'W INU@ﬂVlﬂﬂmiLmeu

v
a a A

asnsuaiugegslaglaliiiniu fdr Mrazlaldnidniinided

o A [y s

Menlnwaseredluin winsaduhegnuamerioug
A aa X vy a ¢ i |
Lz BuRBY anlauanlilnuaSead maneiiivesneian
ndunmNAnAFEvmATIg Auanfiknn deteamnses LonuyueYIR

H3TUNULIN

(75A799) NG

A1u1n

Welcome to the dark sidel!

217

Surpanakha starts to dash away, with laugh and tear.

uaula
yuln uannlifeaauundendundniunt dunaunsdwiing
fapevieglstnsuenannyinaiy wevieiiounasdsusle
a 1A = 14 1 1S3
Ausidanio@nunlyl inszAusuvedaes

AuDIRMIILY wiaselamnazmeurlvnslansisd

dutinen

fednuundansanios



31

(Frinvuasualniededugin)

Lusyn"e

(24572) Welcome to the dark side!
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7. Demagogue = SNYAWIN : 13DUAIYUYUAUULDY

MIND
7. Demi-Gods and Demagogues

Varnisura hums La Marseillaise tune while takes Pinasuriyavamza away from Lanka.
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2137
He changes the issue.
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M0
The two are dumbfounded and speechless for a moment.
Pinasuriyavamza tries to fill the silence by telling a joke.
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The two Asuras laugh their lungs out, then walk into the woods.

8. d9¥ine : WA IINAL?

2137
8.

Raze to the Ground?

Scattering onstage, each character gripes and grumbles his or her own version of the story.

There’s an overlapping montage of pictures, sounds, facts, languages, images, dictions,

fictions, contradictions, differences, différences, amalgams, and ambiguities.
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Papafica:
Complication,
proliferation,
objectification.
The tendency of the
mind to proliferate
issues from the sense
of "self."

This term can also

gasnufiugan

it Serwial Husnandesdessu
5wt iutn weelnssinisives
nafag Asfignaninsdaeaddmsuinan
tnen AiRanTafdlioen Wuvenvintings
Jununugenen Wuedoudeuladlyivie
Wiuviasauauaazingdu

wwdan..mszAringmal 119050
Awifiutadn gaehlimmirlusausiu

AIYANULUAATIUNE

upiln

NEngd

BNa

TupeATEIvin yvwi deels
vy wauawlaviny tndenvinu 918y
U

Ulainrsddneslsiuvinunsdu

Prladasgnyuiiatunnduunay
Juudnswszeun laseuduunsdy
a Y @ a a [ U 1
T dungsiian iWuseiavesinu

wignasnndugedaly aulviiuin



be translated as self-
reflexive thinking,
reification, falsification,
distortion, elaboration,

or exaggeration.
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fundamental
conditions in
the mind that
determine the
moral quality
of one's
intentional

actions.

The three
unskillful
roots or
Akusala Mula
are

lobha (greed),

dosa
(aversion),
and moha

(delusion).

2107
tanha

(craving),

ditthi

(false views),

and mana

(conceit).
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Red lights slowly rise up. They turn to bonfires; sacred fire, resurrecting fire, purifying fire, cursing
fire, hateful fire, hate mongers’ fire, destructive fire, holocaustic fire of doomsday. Images of the
Devasura, Sangram, civil wars, religious wars, colonial wars, world wars, nuclear wars, holocausts,
India-Lanka-Nepal-Bangladesh-Pakistan, Siam-Burma-Cambocha-Viet-Lao, China-Tibet-Korea-Japan,
Mahayana-Theravada, Catholic-Protestant, Sunni-Shia, America, Afghanistan, Iraq, Iran, Egypt, Syria,
Congo, Rwanda October 6th, October 14th, September 19th, September 11th, April IOth, Bloody

May, Southern Terrorism, and screams of the universe.
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His Majesty supervised the rewriting of Ramakirti. Sunszswinudsuioss
It just follows the spellbinding tale. nsufiesaudosiienslas
There’s nothing of substance in it. Tgzifunnuansasle
He wrote it just to celebrate. Gﬁl’quﬁaaﬂmgm
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Just realize there’s nothing but impermanence... 9Uasetadedswns...

Way 01. 12 Parts (Glass)

MUNT
1.
The Unknown knowns,
The Unknown unknowns,

And the Unknown by the more unknown...
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Appendix C

Plays/Script

“Lanka Sip Ho”
Wat Ban Don Shadow Puppet Play: “Yok Rob’
“Femmes Fatales in Lanka”

“Ravanasura [Razed to the Ground]”



LANKA SIP HO [The Ten-Headed Demon of Lanka]

Written by: Pornrat Damrhung

Surtitle translation by: Panjaporn Dhammaniyom

Lanka Sip Ho s a mixed music, dance and multimedia performance based on a play derived from a Tai-Liie epic and a
Tai-Liie legend. The epic is the localized and Buddhicized Tai-Liie Ramayana chantefable called Lanka Sip Ho, and
the legend is a "T'ai-Liie acconnt of human origins from a primordial couple. I combined the two into a basic plot whose script
had several variants, and include one of the variants below. For the script, I took from the legend the interaction of an old
couple made by Lord Indra that results in a claim that the “human heart is both the brightest thing and the
darkest thing in the world,” depending on decisions made, and in how they made all humanity. 1 took from the epic its
Socus on Bhummachak (called Ravana in the Ramayana), the name of the antagonist in the chanted text (Khap-Lie)
Lanka Sip Ho. As an exemplar of a bad ruler, one given to temptations for power and wealth once on the throne,
Bhummachak is a guide to how a Buddbist ruler (cakravartin) should not behave. In the plot devised from this legend and
epic, I stress the role of the heart and the enduring resonance between tradition and contemporary life. So a centerpiece of the
Plot is Bhummachak’s role in onr world foday, in bis interactions and conflicts with the mind, body and life of the main
character—a young Tai-Liie boy called In-pun—iwho learns to live in our world by negotiating and dealing with problems he
faces at home, in school, with bis friends (presented as interactions with Bbhummachak) and with his life and bis traditions as
a young Tai-Liie person. The way we present it makes it clear that In-Pun’s struggles with Bhummachafk on stage are
actually struggles in and for the beart and the mind In-Pun. As we performed it, music, dance, shadow puppets, and martial
arts were all important parts to highlight the basic story of the script included bere. In late 2012 and early 2013, we
performed the piece in and around Bangkok, and in Tai-Liie communities in Northern Thailand, and had three
performances for international andiences. Becanse we used Tai-Liie langnage in some of the script and in the lyrics, the first
part of the surtitles was written out in English. Later, we translated the whole script as surtitles to suit international
andiences who may not have known the Ramayana, the Tai-Liie langnage, or its folflore. The surtitles provide the main
words of the script and aim to gnide andiences through the whole play.

Characters:

In-Pun (a young Tai-Liie boy caught up in contemporary problems face by young people and a struggle
to understand and find a place for his traditions in his life)

Chorus (5-7 performers, from whom individual performers will play the following roles in the play,
costumes will permit performers to play more than one role)

o Little Bhummachak

o Mother of Little Bbummachatk

o Large shadow puppet of Lord Brahma
o Voice of Lord Brahma

o Two Princes (seeking to win Kaew Sita)
o Kaew Sita

e Big Bhummachatk

o Golden Deer



THE TEN-HEADED DEMON OF LANKA
Opening Scene [approximately 4 minutes long]
Dark stage, slowly lights come up. .. Two fignres in traditional Tai-Liie costume appear, slowly walking from opposites sides

of the stage. A screen bebind the stage shows the following script.

THE TAI-LUE PEOPLE TELL US...

Grandpa Pu Sangasaa & Grandma Ya Sangasee
came to earth when everything was new,

An old Grandpa and Grandma appear stage left and stage right, walking slowly
but they did not stay togethet.

One walked east, and the other walked west.

They walked and walked — for 10,000 years —
until they met again. The old conple meet in the middle of the stage (both move in Tai-Liie Fawn Style)

Pu asked Ya to stay together, to start a family,

but Ya was shy, and so asked Pu:
“Of all that is in whole wide world — They dance the words sung and shown on screen.
what is the brightest thing?

what is the darkest thing?”

Pu answered:
“The brightest thing is the full moon.

The darkest thing is the new moon.”

“No,” said, Ya.... They move separately and along a diagonal. All move very slowly.
Since Pu could not find the right answer,

the old couple had to walk and walk again...

Now they go in the opposite direction
from before...they went on for another 10, 000 years...
Pu went to ask Lord Indra — their maker — Grandpa stops and pays respect to his lord Indra

for the answers to the puzzling questions

When Pu and Ya next met after 10,000 years,



Ya asked Pu again — They met in the middle of the stage again. The dance the words.
“What is the brightest thing in the whole world?

What is the darkest thing in the whole world?”

Pu now answered —
“The brightest thing in the world is the human heart.

The darkest thing in the world is the human heart.”

When Ya heard the answer, she smiled,

and accepted Pu as her mate.

This couple became the parents of us all...

Stowly they move close together and slowly In-pun, the main character young boy moves in. ...

silently—the projector moves on

The Grandpa and Grandma dancers slowly disappear in darkness—Uleaving In-pun onstage alone

THE TAI-LUE ALSO TELL US...
...about the great demon Bhummachak
born from Lord Brahma and
a virgin mother Kuthitida
Bhummachak’s ten heads came from the ten mangoes
Kuthitida gave to win Brahma’s favor
Brahma gave Bhummachak a Heart like an Arrow,
but told him to always keep his heart with him,
so he could always do the right thing.
After Bhummachak did many good things,
he asked his father Brahma
to bless him with three things:
“Father, make me...invincible
conqueror of the three worlds, and immortal.”
Brahma gave Bhummachak these wishes,
but warned him: “Son, despite your great powers —
you will not be able to...
lift the Bow of Indra,

win the White Monkey, Hanuman, and



defeat the Great Bodhisattva, Rama.”

HERE AND NOW, WE WANT TO KNOW...
ALTHOUGH BHUMMACHAK’S WORLD WAS BOTH BRIGHT & DARK...

what would he do in our world?

Could he keep his heart?

And you, however dark or bright,

can you keep your heart with you,

and do the right thing?

However dark or bright,

your heart has a power to do the right thing,
like a strong arrow you can shoot straight...
not swerving left or right,

moving you straight into your true center
Wherever you are,

can you keep your Heart-Arrow with you
so you can shoot it straight

at the right thing?

(Lhis part up to bere takes fonr minntes to perform.)

Transition One:

The following part was cut out in some later productions, and the whole chorus appears one after another without words.
The scene takes place at In-pun’s new school where he had to face dealing with girls, jealonsy, drug problems, thieves and
bullies.

First Chorus:
How could you that?
It isn’t right!

Chorus shared these lines but in later version it was cut.

Ever heard of the
Enneagram of Personality?

This theory divides each person into nine personality traits.

Some people are ambitious



and aggressive; others generous.

What’s so special about the Enneagram is that...

you can always take on

other personality traits.

And so it’s not surprising if
you find your friends or...
even yourself in

different faces.

They can be all good, all bad,

or a mix of both.

I have my vices.
But, unlike others,

I won’t show them.

Light changes. Actors are suddenly surronnded by bullies. Students are fighting on the street. In-pun is canght in between
and they tried to get him to be on their side. He was so scared and burt badly. He fought back and entered into another

world.

Transition Two:

Into Bhummachak’s World

Kids are playing hide and seef.
The chorus of playing kids, a mother, a young Bhummachak, wearing his ten-headed headdress.

In-pun appears in this scene, and two kids grab him to hide bebind the tree during a game of hide-n-seek.
Mother: Bhummachak! Bhummachak!
She cannot find bim.
Bhummachak: 5...6...7...8...9...10
Ready?  (He search for friends)

Heah! Guys?

Where are you guys?



Everybody?
Where the hell are you?
(He sees them.)
Gotchal
Chorus: Monster!

Ten Heads! (They hit him and knock him down)
In-pun: What’s that? Get out of here! (In-pun helps the ten-headed boy who bas fallen down. The others

have run away to hide)

Chorus: Take him down!
Where the hell are they?
Let’s look over there!

In-pun: They’re gone.

Bhummachak: Thanks. You’re so kind.

In-pun: How are you?

Bhummachak: It hurts a lot, and especially this head hurts the most.
In-pun: You got big bumps on your heads.

Bhummachak: They asked me to join. I wouldn’t mind if they didn’t.
Aren’t you scared?

In-pun: A bit.

Bhummachak : I should go before you freak out.

Thanks again. Wjarkkkk!!ll (He shouts ont lond.)

You’re really not scared of me?

In-pun: Nah. It’s just that...

I’'ve never seen any kid with

such big bumps and

so many heads.

Bhummachak : I got ten heads, three got bumps.

In-pun: Nice to meet you. I'm In-pun.
Bhummachak : I'm Bhummachak.... Same name for all ten heads.
Mother’s voice calling:  Bhummachafk!

Bhummachak : Mom! Hide! (He pushes In-pun down and away to hide from his mother.)
Mother: Why are you all bruised up?



Who did this to you?

Bhummachak : They asked me to join: I thought they liked me.
Mother: I told you not to come here.

Why didn’t you listen?

Bhummachak : I wanna meet other people.

I wanna have some friends.

Mother: See what happened? Let’s go home! Now!

Don’t ever come out again.

Il hit you if you do.

Bhummachak : Mom, please. I'm so fed up with a hermit hidden away.
Mother: Bhum, let’s go home. You can’t stay here.

We’re not from here.

Let’s go home! Now!

I'll lock you up so you wouldn’t

sneak out again.

Bhummachak : No, I won’t let you. I'll come here everyday.

Mother: Bhum, you’re not listening! I'll hit you.

Bhummachak : Mom, please! Please don’t!

Then, can you just tell me, why I can’t come out here?

Why can’t I live like others?

Why do I have to hide? Because I'm ugly?

Why am I ugly?

What did I do wrong?

Mother: Bhum, please. We’re not ordinary people.
Bhummachak : We’re ghosts? Monsters?

I’'m cursed because—you did something wrong?

Mother: What are you talking about? Don’t listen to those kids.
1 was a princess named Kutithida.

I cherished chastity and so... ... I became a priestess.
Bhummachak : Then, how could you possibly have me?
Who’s my dad?

Why do I have ten heads?

Mother: It’s because your grandfather is a demon descendant,
the King of Lanka.

And who’s my Dad?

Your father is Lord Brahma.



Bhummachak : Really?

I'll go find my grandfather so I can become

the King’s grandkid.

Then I’ll come back here everyday and have

those kids bow to my feet.

Mother: You can’t, my dear.

No one in that city will ever believe us.
Bhummachak : Why?

Mother: It’s my fault:

I shouldn’t have offered ten mangoes to your father.
Bhummachak : Then, I’ll go find my dad. I wanna know why
he gave me ten heads.

Why did he make me ugly?

Mother: If you want to meet your father,

you will have to be virtuous.

No sins. No vices.

You must observe the Precepts and practise perseverance.

Bhummachak: Yes, Mom.

I’ll get to meet him.

Mother: If you perform good deeds, your father will come to see you.
He’ll also give you blessings that will mend all troubles.

Bhummachak : Yes, Mom.

Transition Three:

mother walks out slowly --
Bhummachak : In-pun!

In-pun: Yes?

Bhummachak : What are good deeds?

In-pun: Good deeds?

Helping your mom do some housework.

Bhummachak : What’s housework?



In-pun: Like...mopping the floor.

You know how to do it?

Bhummachak: No. What else can we do, In-pun?

In-pun: Ok. Come here.

Bhummachak : What’s this?

In-pun: Washing clothes. Now, hang it. Shake it first.

Bhummachak : Anything else, Inpun? Anything else?

In-pun: Ok, follow me. Practice... like this.

It can protect you, also works as meditation.

In-pun do Fawn Jerng the Tai-Liie form of martial arts that could give him an ability to meditate and focus.
Try it.

They dance and Bhummachak imitate the dance.

Transition Four:

With lighting and Tai-Liie music, the actor playing the young Bbumachak takes off ber ten-headed headdress and puts it on
In-pun.

Bhummachak: Try being Bhummachak.

In-pun takes on Bhummachak’s role and gets into a meditative state. He sits down.

Transition Five:

In-Pun, now as Bhummachak meets Lord Bhramaplayed by two actors. One is a big shadow
Puppet of Lord Brahma and one is Lord Brahma’s voice. The lighting changes as they move,

creating large and small shadows all over the stage: floors, walls, back drops, etc....

Brahma: Bhummajak, you are a perseverant child.

What do you wish for? I shall grant them.

Bhummachak: ILord Brahma.

Brahma: As you live a virtuous life, I shall grant you three wishes.
Bhummachak: Lord Brahma, my father.
Brahma: I perform my duty as your mother has requested.

You are practising perseverance and observing the Precepts,
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and hence three wishes ,shall be fulfilled.
Bhummachak: I wanna be invincible. I wanna rule the Three Worlds:
none can be comparable. I wanna be immortal: no weapons can harm me.
I just wanna be great, as great as you.
Brahma: As you perform good deeds, these will come true. Remember,
everything that happens has a cause. Otherwise, you will not be able to

win over three things.

Bhummachak: I'll keep that in mind.

I’ll always be good—as the Ruler of the Three Worlds.

No one’s going to laugh at me again.

Brahma: If you ever abuse your power or immerse yourself in greed, karma will take effect.
Despite your power and my blessing, you will not...be able to lift the Magic Bow,

defeat the White Monkey and triumph over Lord Bodhisattva.

Bhummachak: Then, I'll only do good deeds.

People will love and respect me and you, my father Lord Brahma.

Brahma:I ask for nothing in return.

Be good, observe the Precepts, and never let any desires take control over you.
Bhummachak: I'll always be good.

Don’t worry, father.

Brahma: Live a virtuous life.

Or else, no blessing can help.

This is the Heart-Arrow.

Keep it with you always. It conquers all vices and

relinquishes all desires.

Then Lord Brahma disappears suddenly. Bbummachak—In-pun—is left in the space, all alone, by himself.

Transition Six:

Invitation to the city. Music changes. The Iight is bright and joyful.

Chorus: Their Majesties King Ilumpa and Queen Angkati of Lanka...

now invite their grandson Bhummajak into the City.

A dance of beantiful girls celebrates this great occasion. Then Bhummachak-In-pun is happy, since he was recognized as the

grandson of the King. Soon after his joy is raised up, mocking laughter rises from those who had just praised him.
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Bhummachak-In-pun gets furious, but he does not know what to do. A chorus which had carried the nmbrella to cover him
takes the position of In-Pun and knocks over and destroys the mocking people. In-pun is in shock. The large man takes
Bhummachak’s role from In-Pun, and shows bim how to destroy the mocking people and make them submit to him and

show honor to him. Then they all leave the stage.

Transition Seven:

Playing Lamma and choosing the groom.
Chorus changes In-pun to be an MC who speaks directly to the audience with popular music playing in the background.
He speaks in English to welcome the andience to this part abont selecting the groom by Princess Kaew Sita, the most

beantiful princess. Al have a chance to win her as theirs.

Then the big Bhummachak appears. He was the one who bad the umbrella in the last scene and he now wears a _full costume
in addition to the large headdress of the ten heads. Stop the small scene. Bhummachafk uses his power to bring the andience
and chorus back to Mithila City, making In-pun become Lord Lamma, a Bodbisattva who will compete in the challenge to

lift up the Indra Bow and shoot three arrows from it to win Kaew Sita as a bride.

In-pun: Welcome to Mithila city!

Now is the time for our Princess, Kaew Sita, to select one man from a hundred and one kings, princes
and commoners to marry her!

Check out yourselves — do you think you are ready to win her heart?

If so, you will also become the prince of Mithila!

But... guys....

it’s not that easy.

—You have to lift up [In-pun grabs and holds up a large bow] — the Indra bow
—and then shoot three arrows...

but if you can do it.... you will be the great winner! and then win her!

so if you want her to be yours...

come here and try lifting the bow.... to win her heart!

RRRRRFOR KKK KRR R dokok kR Rk okokkokok kR Rk okok

Big Bhummachak: Try being Lamma.

This scene is told by dance sequences, one after another. Lamma - In-pun comes to the competition against many princes and

Bhummachak and he wins by lifting Indra’s Bow and shooting three arrows — he wins Kaew Sita.

The conple dance and then appear in the jungle where Bbummachak bas sent in a wonderful Golden Deer to entice and trick
the loving couple. Big Bhummachak then kidnaps Kaew Sita. Lamma — In-pun is distranght.
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Keaw Sita: Lamma, help! Help!

The chorus disappears with Kaew Sita. In-Pun-Lamma is left by himself. This leads to a transition.
Al the beads of the bad spirits float in. They laugh at and mock In-pun about bis loss, so he conld not keep bis beloved
wife when he played the role of Lamma.

Al the voices and chorus dance in — all mocking him.

Chorus:

Monster!

Thanks. You’re so kind.

I told you not to come here.
Why didn’t you listen?

I shall grant you three wishes.

Lamma, help!

Transition 8:

In-pun is trapped in a cage. Lights change. Sound of being shut into a jail. Lighting up as ifin a

hellish dream. Suffering, sorrow, and sadness.

Big Bhummachak: You’re dreaming. Dreaming that
you’ve won Kaew Sita’s heart.

Dreaming that you’re the worthless Lamma.

It’s the past. It’s the city of sweet dreams.
Nowadays, everyone wants to be in Lanka, right?

Here, any beautiful woman can become famous.

In-pun: Who are you? What exactly do you want?

Big Bhummachak: You’ve forgotten Bhummachak,the ten-headed kid who was your friend.
You’ve forgotten yourself.

Iam you. I am Bhummachak, the demon in your mind.

Don’t deny me: be my friend.

In-pun: I'm In-pun.
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Chorusl - Mom, it hurts. Bumps all over.
Chorus? - Let me look at it, dear.
In-pun: You are Bhummachak.

Chorusl - Those kids did it.

Chorus2 - I told you not to come here.

In-pun: We met: we were friends.
Big Bhummachak: And you were Bhummachak.
In-pun: Right.

I got the Heart-Arrow

from my Dad.
Big Bhummachak: But the Heart-Arrow

didn’t help you win everything.

Virtuous Bhummachak,
do you still want Kaew Sita?
I can arrange that for you:

I still keep her.

In-pun: Why don’t you return her?
Big Bhummachak: Why do I have to?
Who knows Kaew Sita
these days?
Who knows
that unworthy Lamma?

They both died from this world.

Nobody remembers that
virtuous couple

wandering in the woods.

The stupid couple died
along with that book
nobody reads.

There’s no White Monkey,



In-pun:

Big Bhummachak:

In-pun:

Big Bhummachak:

In-pun:

Big Bhummachak:
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no Bodhisattva.

Now, everyone in the world
just wants to become rich,
powerful and good-looking.
And, look at you!

Enough, Bhummachak!

What else do you want?
Return Kaew Sita

so all troubles will end.

You are me.

But you don’t
remember anything.

I’'m always in your mind.

It’s not true

Just give in, In-pun
You really wanted to win

that contest.

1t’s a fair play.

That’s not true.

There’s nothing fair about it.
That fake bow was just
made up by your father,

or Lord Indra, or whoever.
It was pre-destined that

I, Bhummachak, would lose,
that hundreds of kings
would witness my loss.
Then, Lord Brahma would be
very pleased.
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Everything was exactly

as he planned:

I couldn’t lift the Magic Bow.
In-pun: No, Kaew Sita probably

isn’t your match.
Big Bhummachak: I don’t care.

Lamma embarrassed me.

He could lift the bow;

I could steal his wife.

In the war I couldn’t win,

Lamma lost his face.

People like you

wouldn’t understand.

It’s not about Kaew Sita,
but my honor.
People hate Bhummachak:

they all want Bhummachak to lose.

In-pun: Enough, Bhummachak.
You’ll start a wat.
People will die because of you.

Big Bhummachak: They also pre-destined that.

The gods are afraid of me.

They’re afraid of my
ten mighty heads.

Have some mercy.
In-pun: Do some good deeds like

what your Mom

and Dad taught you.
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Big Bhummachak: You have pity for him now?
You too have

vices and desires.

Just give in, In-pun.

You want to beat me.

You want to win

Kaew Sita’s heart.

You want the Golden Deer

to please her.

You’ve seen that even Lamma has vices and desires.

Everyone does

and so do 1.

It’s just that

mine are 10 times, 100 times

more than yours.

Give me your Heart-Arrow:

you don’t need to use it.

In-pun: No, I won’t give in to you.
I might’ve gotten lost on
the wrong path but...

I won’t let you take

my Heart-Arrow.

Big Bhummachak: You can never beat me.
Don’t be stupid.

Give me your Heart-Arrow.

In-pun: Nol
My heart will glow
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even in this darkness.
I’m not afraid....
I’m not afraid of

Lanka Sip Ho!
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"Chab Ling Hua Kham" or “The white monkey catching the black monkey” is used as a
prologue of Nang Yai performance, telling the story of a hermit who had numerous animals
under his care. These animals had peacefully lived altogether until a black monkey got up to
mischief, causing constant problems and fights. The hermit asked the white monkey to catch
him. The white monkey tied the black one up and took him to the hermit with the intention to
execute him. The hermit stopped the white monkey, taught the black monkey to turn over a
new leaf and released him from captivity.

The prologue provides the audience a moral of the triumph of good over bad.

Rama @hasfmg the @olden Beer

Nang Yai performance adopts the epic Ramayana, or Thailand's Ramakien, as a leading
story, consisting of various episodes. One of the most popular episodes narrated through Nang
Yai performance is “Rama Chasing the Golden Deer”. Rama, with his beautiful wife — Sita, and
his brother — Lakshmana, were living in exile in the forest. Ravana, the demon king of Lanka,
fell in love with Sita and wanted to kidnap her. Ravana hatched a plan, he gave an order to
Maricha, his henchman, to take the form of a jewelencrusted magical deer and appear before
Sita as a distraction, causing Sita to ask Rama to catch the deer for her. Ravana would then
adduct her and take her to Lanka. Maricha, realizing that Rama was the avatar of the god
Vishnu, was unwilling to do this task. He tried to persuade Ravana to stay away from any
conflict with Rama and Lakshmana. Ravana threatened Maricha with death, not only his but
also of his wife and children unless he followed the request. Maricha, understanding the

inevitability of his fate, consented although he looked for no less than death from Rama.

Pemon Maricha in the guise of a golden deer
Maricha the great demon joined his palms together, raised both hands up above his
head to perform his unique magical abilities, transformed himself from a demon to the most

wonderful-looking golden deer. The deer ranged about the wood near the hermitage of Rama.



Maricha in the form of the enchanting deer acted as if it was running away from Rama,
sometimes stopped, awaiting Rama to come closer, and in this way it led Rama far away into
the jungle. The deer vanished under a shady cliff and then it appeared again.

Rama after a long chase drew his bow and loosed an arrow that pierced its breast.

To rescue Sita, Rama set up an army consisting of monkeys, who were the avatars of angels
with the intention of assisting Vishnu to conquer the demons, thus they possessed great power
and supernatural capability. These monkeys were blessed from the god Shiva that if they were
killed by demons, they would be resurrected by the touch of wind.

Anxiously worried of Sita, Rama arranged the powerful monkey army to conquer Lanka.

Hanuman, the noble great warrior, is a white monkey with diamond hairs and crystal
fangs. He magically yields stars, the moon and the sun from his mouth when he yawns. He has
four faces and eight arms and possesses a trident as his personal weapon which is greatly
powerful. It can cause an earthquake as well as help him swiftly fly.

Sugriva, the son of the sun deity, has a radiantly red body. He has a knife as his
weapon of which the power scares the demons.

Ongkhot, the great green monkey, is significantly intelligent as well as brave. He is a
son of Mandodari and serves the army as an ambassador, delivering the message of the king
Rama to Lanka.

Nilaraj, the avatar of the divinity of ocean, is the courageous warrior of Rama. He has a
knife as his weapon.

Nilapad, a black monkey, is highly powerful comparably to Hanuman, the noble
monkey. His fighting capability has never caused him defeat.

Nila-eak, an arrogant combatant, has a vibrantly copper-color body. He is agile and
fights quickly. He is the avatar of Pinai, the elephant deity.

Nilakhan has a dark brown body. He is the avatar of Ganesha, the elephant-head
god. He has a knife as his personal weapon.

All of these powerful monkeys have founded such a mighty army to fight against the
evil demons. These great warriors, with magical power, serve the king Rama. If they are fatally
attacked by weapons of the demons, the touch of the wind will always resurrect them back to

life.



Pemon éﬁ%rmﬂ/ @hariot of FRaxana

The awesome beauty of Ravana’s chariot was striking. It bore a lofty flag. It was
drawn by steeds with excellent qualities and gold trappings, full of weapons of war. Ravana
commanded the charioteer to start the journey heading to Ayodhaya.

Rama grabbed hold of high-impact bow and swift arrows that sparkled like sunbeams.
They struck Ravana in all his limbs and pierced his ten heads, causing them immediately fall
towards the ground.

Ravana, lord of Lanka, was severely injured. His heads and body were decapitated
by Rama’s arrows. However, the demon’s life was not yet taken. Ravana performed his
magical power, suddenly his heads and body grew in their places. Ravana ridiculed Rama
among all soldiers for not able to slay him.

Ravana, scoffing at Rama, said “Rama, lord of monkeys, your mighty arrows have
cut my body to pieces, but how come am | yet alive? Your power is so tiny, how dare you
fight against me? Are you not embarrassed? Such a pity it is nearly the end of day. Tomorrow
you, with your army, shall come back again.”

Rama said “Ravana, what you have just said is sensible. | and my warriors shall
return to the pavilion. Tomorrow when the sun dawns upon the world, you with your legion
shall come to continue our battle. Do not babble just to escape from the fight.”

“Definitely not, Rama. I, the great warrior, the descendant of the god Brahma,
always keep my promise.” Ravana then commanded the demon army to go back to Lanka.

Rama ordered the force to return to the pavilion.



Scene 1

By Pw%wmw ©

Light and Thai instrumental music fades in. An outline body of a lady from classical

literature appears.

Lights up — Suwankanyuma starts telling a story.

Suwankanyuma

The toad lady is a heroine of the story. She fell in love with a young
prince and wanted to be attractive with beautiful big breasts like all
goddesses. She hoped that someday the prince would love her and

make her his queen.

Lights and music fade out. Lights come up on another area of the stage. View, a 30-year-

old woman, is in her bedroom, trying to write a play.

View

The heroine of this story will be the lead in a dance performance to
welcome Hanuman'’s return to Langka, which is now ruled by Pipek

after Todsakan has passed away.

Benyakai hopes that the performance will make Hanuman recognize
her loyalty and faithfulness, and take her to Maliwan City and make

her his queen, as she believes she deserves.

Mandodari hopes that the performance will make Hanuman realize
the injustice she has suffered just because she was a wife of a loser
and mother of a traitor, and so will help her return to her the title

of queen again.



Suwankanyuma hopes that the performance will make Hanuman
see her beauty and her intelligence, and tehrefore make her his
queen, just as she would have been if Indrachitra, her ex-husband,

had not been killed.

Lights cross fade.

Suwankanyuma speaks right after View finishes.

Suwankanyuma The toad lady hopes she will have beautiful big breasts like all

goddesses. And the prince will eventually make her his queen

because of her beauty and her great intelligence.

Light in View’s area is off

Scene 2

Lights on other stage areas are up. In the courtyard of the palace in Langka, Benyakai,

Mandodari and Suwankanyuma are arguing.

Benyakai A toad lady? She cannot be beautiful.
Suwankanyuma Just make her beautiful like a toad.
Benyakai Can’t we talk about anything else? | really can’t imagine how a toad

lady could ever dance beautifully.

Mandodari Her dance will be beautiful because she has a good heart. | can
show you how.

Benyakai We need to turn her into a beautiful lady. Creatures like frogs and

toads can’t be beautiful.

Suwankanyuma Queen Mandodari isn’t less beautiful than you, Benyakai.
Benyakai | didn’t mean to slight anyone.
Mandodari Thank you, Suwankanyuma. Don’t bother yourself about that. |

always know my place. | always know that before | became Queen



Benyakai

Mandodari

Benyakai

Suwankanyuma

Benyakai
Suwankanyuma

Benyakai

Mandodari

Suwankanyuma

Mandodari

Suwankanyuma

Benyakai

Suwankanyuma

of Langka, | was only a female frog. Benyakai, you may mock me as
much as you want. | have no voice. | have no significance as ever.
More importantly, my husband, Hanuman, will never want to see a
dance with a toad as a heroine since the dance will be full of hops
and jumps, and that doesn’t seem beautiful at all.

Benyakai thinks that a swollen corpse floating upstream against the
current is more beautiful and worth seeing, right?

Youl

Hanuman, ‘our’ husband helped me write the story of the toad
lady when he visited Langka last time. He even said that he wanted
to see this story as a dance performance.

The toad lady role may taint my reputation as a talented dancer.
It’s not your role.

Why not? I’m his spouse. Hanuman and | make passionate love
together. | surely know what dance he likes.

That’s a ridiculous reason.

If that’s so, | can dance, too. Even Queen Mandodari made
passionate love with him.

Suwankanyuma, why do you have to bring it back to disgrace me? It
was just a mistake due to that battle stratagem. Anyway, I’'m older
than both of you, so I’ll be the heroine.

It is illogical.

Unreasonable.

Right. Both of you may know Hanuman, but no one knows him
better than me. | deserve to take the role. Besides, | have already

done the choreographic design.

(Suwankanyuma prepares to show off the dance, but Benyakai interrupts her.)

Benyakai

Mandodari

Stop right there. | am the mother of Asuraphat, Prince Regent of
Langka, and heir of Hanuman. For all these reasons, I’m right to take
the role.

I’m the Queen of Langka. | should get the role.



Benyakai Trichada, my mother, is the Queen. You’re just a mother of the
traitor whose head was cut off and put on a stake. If it were not for
my son, Langka could have been burned down by now.

Suwankanyuma If you can take credit from your son, | can, too. Both my sons did
things for Langka that were just as good as those done by your son.

Benyakai But your sons are not Hanuman'’s. Besides, you’re just talking about
his being a messenger. My son was the one who actually fought for
Langka in battle.

Mandodari (Implies) Traitor, two-faced liar, evil murderer...

Benyakai Excuse me, mother of the traitor.

Mandodari | did not mention anyone’s name.

Suwankanyuma Please, stop. I’'ll show you my choreographic design.

Benyakai No way! I’'m the best dancer here. I’'ll lead.

Suwankanyuma But Hanuman wants to watch me.

Benyakai Hey, get back! You’re just a piece of tribute.

Suwankanyuma And you’re just a prisoner of battle.

Mandodari Stop it, both of you.

Lights g¢o out.

Scene 3

The stage is set as a rarely-used nail salon that is now being turned into an office. In the

room, there is a waxing bed, a pedicure chair, and other beauty supplies like wax, cream,

body mud, compounds, along with a computer, a printer, a fax machine and other office

supplies. It is clear that the room is being rearranged. At another side of the room there is

a sliding glass door that shows outside (and offstage) a swimming pool and a lawn.

View hands out copies of play script to everyone. Joy and Khim are on the waxing bed

reading the script, and Prai is doing her nails on the pedicure chair, attentively listening to

the conversation.

Joy So, who is the heroine among those three ladies?
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Joy

View
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Khim

View

None of them, since Sita is the real heroine in the Ramakien.

Sita. | know her. | think Sita’s role suites me. Don’t you think so,
View?

But Sita is not in the script.

Then how does she get to be the heroine?

From the view of the ladies in Langka, Sita is a villain, not a heroine.
The city was ruined because of her.

How about we rewrite the script and make it about Sita instead?
Isnore everything about the city of demons and write about Sita as
a heroine and Lor as a hero.

Rama’s really the hero.

| said Rama, didn’t I?

| don’t think so.... Sita’s character is very flat. She was too good and
perfect to be true, and other males in the story were so mean.
Use the story about those ladies in Langka then. | think it’s quite
dramatic. Besides, Sita’s story has been done so often.

Are you going to wholly rewrite my script?

There’s not even one male in your script, just three females. | tell
you what. | don’t dare propose it to the sponsors.

No male, not even one? Seriously, View?

You told me that the sponsor wanted a feminist play developed
from Thai literature.

That is just a working concept since they want to sell Lady Brandy -
Thai brandy for women.

Just so you know, I’'m not going to put any product placements in
the script. It’s not right.

OK, I know. But your script has to find a hook—something to make
the audience love it.

Make those ladies fight over a man. You should include a scene of
bitch slapping in front of the palace or something....

They’re already fighting over Hanuman, and it’s more than that....

It’s a fight for women’s rights.
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Khim

Prai

| don’t care why they are fighting. You have to add a hero and make
one of those ladies a great heroine. You have to hurry. The sponsor
will launch the new product next week. Don’t make my efforts a
waste. I’ve sacrificed a lot to personally do the presentation with
Mr. Max.

You sacrificed your body to him too, didn’t you?

Don’t presume. I'm not like you.

Joy, have you heard anything from the sponsor about who’s going
to be their presenter?

| heard it’s Maprang.

| won’t write the script for that big-breasted-bit-brained woman!
You’re still angry with her since she got the senior boy you had a
crush on, huh? What’s his name again?

Nueng

Ridiculous. Maprang left him years ago. It’s just that | don’t like
women with two big breasts and a little brain.

She’ll be the presenter, but we still don’t know for sure whether
she’ll be a heroine in the stage play or not. She has a very tight
schedule.

Joy, | think you should go talk with Mr. Max again. The heroine
should be someone who is gorgeous and dignified. Those qualities
will match well with the product, too. What do you think?

Well, um, | don’t know.

It’s OK. If you can’t reach him, I’'ll help you. I’'m very close to Mr.
Max’s wife. She always comes to my spa for a seaweed mud
treatment.

Here? | thought it went out of business years ago.

No, that’s not true. When hi-so types and celebrities were here to
swim and exercise at this sports club, they always came and
queued up for services at my spa. It’s just that I’'m now very busy,

with no time to keep it open and run it. You can use it and make it



an office to work on this stage play as long as you want. | really

want to help you guys. We work in the same field, don’t we?

View Thank you. If we didn’t have you, our team would be in more
trouble.

Prai It’s nothing, really. When the heroine’s script is done, I’ll be on your
team.

Khim Actually, | asked a guy who’ll be the hero for our stage play to
come and meet with you today.

View But... the story has no hero.

Joy You - dead-ended assistant director have a lackey of your own,
don’t you?

Khim | would have become a director long ago if it were not for Mr. Tam.

Joy What a shame. You should’ve come to talk to me earlier. |

could’ve spoken with Mr. Tam for you. Even though | broke up with

him years ago, he still respects me greatly.

View Khim has already quit his job with Mr. Tam to be a director for this
play.
Khim The young guy | talked about, his name is Hakao. He worked as an

extra before.

Prai Sorry about butting in, but the look of an extra actor might not suit
a lead actress like me.

Prai He’s been waiting since the afternoon. | told him to exercise while
he’s waiting.

(Khim turns and looks through the glass door.)
There he is. Hakao is the one leaving the pool.

(Joy, View, Prai follow the look of Khim. They are all in awe.)

View Oh. Wow.
Prai My God.
Joy Hmm.

Lights out.



Scene 4

In the courtyar