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ABSTRACT

This research has the objectives of studying the history, meaning and
beliefs related to the creation and worship of pollen Buddha images of Lanna as well
as studying the forms and methods used along with conservation and heritage of the
local wisdom. The findings were that the beliefs on the creation of pollen Buddha
images in Chiang Mai were related to the beliefs in the great merit from creating this
kind of image as found in some palm leaf manuscripts and the texts on Lanna
Buddha image making, which reflected the culture, thinking, values and meaning
given to such objects of faith. The ideas, artistic form and creation methods of
pollen Buddha images showed that the ideas were derived from Dhwaravati
Buddhism about the 32 characteristics of the Great Man, the symbol of the image
postures and the Buddha in the past. As for the art pattern, it was a combination of
Lanna and local style along with the different creation methods with different names
or references to the images. The researcher synthesized all the knowledge from his
past studies to gain an inspiration and guidelines for the creation of the pollen
Buddha images of the Subduing Mara Posture decorated with gold gild lacquer,
colored glass, the symbolic concept of the six rays emanating from the body of the
Lord Buddha as found in the Buddha’s biography about the enlishtenment. Some
influences of Lanna and Lanchang Buddhist art was found related to using the
flowers given as offerings to the temples as part of the creation. This study would
be part of the conservation and heritage of the local wisdom and a way to carry on

and maintain Buddhism for a long time.
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