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Abstract

The research paper entitled ‘The Creating of Painting Arts
According to the Twelvemonth Traditional of Lanna Life Style’ aimed to
study the twelfth - month ritual and culture of the locals in order to create the
mural painting in the community’s religious place and to provide the art
exhibition and the cultural resources of the district. The research was
conducted by the experimental development research method and involved
with the Buddhist monks and people of Takham Village, Hangdong sub-
district, Hot District, Chiang Mai Province and the students of MCU —
Chiang Mai Campus who study in the Buddhist Arts program.

The location of the mural painting is painted by using technique of
acrylic paint and gold leaf on the wall of the backside of the principal
Buddha image and the south side wall of Wat Tatham's Uposatha hall in
Hang Dong Sub-District, Hot District Chiang Mai Province.

Regarding the paintings on top of the backside Buddha image, it
showed the concept of Three Worlds according Buddhism at the upper left
corner. The south wall, the swan painting is represented as the daytime in
order to demonstrate traditional activities. At the upper right corner, the
rabbit painting is represented as the nighttime and demonstrated traditional
activities at the north side of the wall.

The Dhammacakka painting (the Wheel of the Doctrine) is
displayed at the backside of the principal Buddha image. This painting is
symbolized the emergence of Buddhism along with the 7 lotus flowers in
order to reflect the propagation of Buddhism. The shadow gods and angels
and wild creatures of Himavanta reflected the preservations of the important
place of Buddhism. All paintings were painted by a mixed art techniques
viz., the realistic art, the abstract art and the semi-abstract art in a new style
of contemporary painting.

The painting on the far right and the far left corner, the Puranaghata
Pot painting symbolized as a pot of abundance. Next to the bottom, the 12
zodiac year paintings are painted on both sides of the principal Buddha
image to symbolize the people in a community.

The 108 Mangala (blessing) paintings are painted on the 2 pillars of
Uposatha hall reflecting the arrival of Buddhism in Lanna region and



punctuated with the gold colored pillars in Lanna style that reflected the
supporting of Buddhism.

All the paintings used tone of green, brown and covered with gold
leaf. In addition, the background is drawn to the old wooden wall to reflect
the peaceful rural community and reduce its hardness of wall plaster.

The paintings on the south wall were painted by the realistic art
technique. It showed the atmospheres in the community as it was without the
portraiture thus the audience must use their imagination freely. The artist
showed the uniqueness and new concept of painting on the Lanna Thai
tradition with different from other artists. After the work is completed, all
paintings on the wall were coated to enhance the durability and shine.

As regard to the involvement of community activities, the
researcher has provided many activities such as on painting the 12 signs of
the zodiac, teaching art to the community, drawing competition, awarding
scholarships to students, art criticism, bring students to develop skills,
transfer of knowledge to locals and young generation, bring students to visit
the murals. All these activities will be developed as a learning center's art
community.

In addition, the researcher has been participated in the transmission
knowledge to the public together with researchers of other institutions and
created a documentary film broadcasted by the local television. In case of
the integrating activities, the researcher has joined with the project
conservation of the tradition and the culture of Lanna and all information
were published in media.

On the impact of the creative work and the research towards the
community, it was found that it impacted to the old traditional beliefs: —
ladies are not allowed to enter the Uposatha hall. The old traditional belief
has been modified by saying apologized words or asking for forgiveness
before entering the Uposatha hall. Since most villagers are accustomed to
art, in general, thus it has an impact of knowledge and new forms of art.
After they have appreciated the artworks and learned more about arts, they
were understood the creation of unique art and its value of their community.
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