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Abstract
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This study has three objectives: 1) to study the characteristics of panegyric literature in
the various narratives developed from King Bhumibol’ s version of THE STORY OF MAHAJANAKA,
2) to compare themes and concepts of glorification found in the narratives developed from King
Bhumibol’ s version of THE STORY OF MAHAJANAKA; and 3) to compare these themes and
concepts of glorification with other panegyric literature written in the same period.

The study shows that from the seven narratives developed from King Bhumibol’s version
of THE STORY OF MAHAJANAKA, the characteristics of panegyric literature clearly appear. The
characteristics of the panegyric literature include slorifying content that honour King Bhumibol
and conform to conventions of panegyric literature. Such content includes an invocation,
identification of the purposes to glorify His Majesty the King, descriptions of His Majesty’ s royal
duties and a conclusion. In addition, the study found three techniques used to connect the
glorification of King Bhumibol with the core content: 1) adaptation of the story for glorifying
purposes; 2) creation of elements for glorifying purposes; and 3) creation of aesthetic elements
for glorifying purposes. These three techniques help readers identify the Mahajanaka King
character with King Bhumibol and convey messages that glorify King Bhumibol through the
Mahajanaka King character. There is also the glorification of the king as a convention of panegyric
literature and the use of verse for glorification found in the seven narratives developed from King
Bhumibol’s version of THE STORY OF MAHAJANAKA.

From the characteristics of panegyric literature appearing in the narratives developed from
King Bhumibol’ s version of THE STORY OF MAHAJANAKA, there are five themes to glorify King
Bhumibol: 1) a virtuous Bodhisatta who is full of perseverance; 2) a king who brings wisdom to
the people; 3) a king who commits to fulfilling the ten principles of a righteous king; 4) an
agricultural king; and 5) a merciful father of the people. When comparing the five themes of
glorification with other contemporary panegyric literature, three similar themes of glorification are
found: a virtuous Bodhisatta who is full of perseverance, a king who commits to fulfilling the ten

principles of a righteous king, and a merciful father of the people. The themes of such glorification
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are particularly found in panegyric literatures created after 1997, which was the first year of
publication of THE STORY OF MAHAJANAKA. The conformity of the three aforementioned glorifying
concepts has a clear cultural context — Buddhism and the role of the king are used as the core
for the creation of literature.

Another distinctive characteristic of the narratives developed from King Bhumibol’s version
of THE STORY OF MAHAJANAKA is publication in various forms of media that can be reproduced
in digital formats for dissemination through online social media. This allows for re-consumption
of the narratives at any time. Moreover, the narratives developed from King Bhumibol’ s version
of THE STORY OF MAHAJANAKA have been republished on several occasions, for instance,
reissuance of the animated version of THE STORY OF MAHAJANAKA after His Majesty the King
passed away. Since the text is more easily accessible, the audience is wider and more various.
This audience includes new generations of readers who are able to access the internet. It can be
seen that modern media plays an important role in the consumption, publication and
dissemination of the narratives developed from King Bhumibol’ s version of THE STORY OF
MAHAJANAKA. The continual consumption also shows that the relevance of panegyric literature
that has long been in existence in Thai literature culture is not lost. Instead, it has been adapted
in forms and to new spaces. The existence of such literature is confirmation of how the royal

institution has long been rooted as a major part of Thai society.
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