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Abstract

This research aims to explore the background and cultural dynamic of the traditional
woodcraft in Phetburi. This kind of arts has been formulated during 1857-1957 A.D. In order to
respond to the demand of upper class that interested in art consumption. | identifies this period
as "The culture of traditional craftsmanship in the period of bourgeois’ fostering". This
phenomenon was resulted from economic change in Phetburi during King Rama VI reign. In those
times, there was the growth of population on the west side of the Phetburi River. These areas
became the trade center where the large volume of local product such as rice, sugar and salt
were transported to the market. That is to say, the prosperous trade community has been settling

down in Phetburi since then.

Before the national reform in King Rama V reign (1868-1910 A.D,), there was an increase
number of merchants and noblemen who became the patron of art communities. In order to
enhance their power and nobility, these rich men supported local craftsmen to create the
artworks in local temples. As consequence, there was the growth of the various types of arts,
including fine arts, stuccoes plaster and traditional woodcraft arts. This research focuses on the
traditional woodcraft art called “traditional craftsmanship in the period of bourgeois’ fostering”
that includes 6 types: Preaching Canopies, Thai house, crematory, doors, windows, wooden
showcase and Pati Mokkh bed. Due to enormous support from merchants and noblemen, each
temple's art community has developed their own style. There were a number of famous
traditional woodcraft schools in big temple around city; Wat Yai Suvannaram, Wat Yang, Wat Koh,
Wat Phra throng, and Wat Phlapphlachai. These temples have appointed the monks who
possessed the distinctive art skills to be the chief of craftsmen. Their main duty is to teach local

people to create the works. This can help local people to earn money from their craftsmanship.

This research argues that Phetburi art school is strongly related to the dynamic of values
and the perception of arts of local people. The styles of Phetburi traditional arts have been
changed with the times. One of the most distinctive styles of Phetburi art is the way they
delicately and sharply crave the 'Thai Pattern' (Lai Kanok). Moreover, Phetburi traditional
woodcraft schools didn't establish in the Late Ayutthaya era, but it was established in King Rama
V reign; during the period of local economic change. While the artworks now remain in local area,
in Late Ayutthaya era were heavily influenced by the royal/palace craftsmen, Phetburi traditional
woodcraft schools responded to local tastes and the customer's preferences. In other words,

Phetburi's arts in the eras of bourgeois’ fostering had more diversity of styles.



Finally, this research will point out that the existence of locality is strongly related to the
existence of Phetburi's craftsmen community. | argue that contemporary cultural, economic, and
social conditions in Phetburi city led to the changing of woodcraft culture in local contexts. We
can see the golden age of Phetburi traditional arts and its collapse in different periods. It can be
seen that because of the compulsive educational system that promoted in local area, the roles
of Phetburi's art schools had declined since 1970. Other main reason is the modern economic
growths that lead to labor demand in other fields. As the result, there are not adequate craftsmen
to continue the Phetburi art schools. Therefore, in my opinion, it is necessary to conserve the
piece of traditional arts we found in local area because these pieces are the local and national

heritages.

Keyword: Phetburi traditional woodcraft schools, traditional craftsmanship in the period of

bourgeois’ fostering, craftsmanship culture
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