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The project “Images from the memory of the Inca and Ayutthaya Empires in the House
of Mayura and The Deep Rivers” studies the images from the memory of the Inca and Ayutthaya
Empires in Peru and Thailand in the fictionalized spaces of the old capitals, Cusco and
Ayutthaya, in The Deep Rivers (Los rios profundos, 1958), the indigenist novel of José Maria
Arguedas, and The House of Mayura (1995), the historical fantasy novel of Kaew Kao. Both
works reflect the process of the memory construction in these two countries, in which the
Ancient empires are considered as the roots of the national identity. At the same time, they also
portray the local uniqueness, derived from the historical and cultural contexts and the particular

characteristics of the literary movements in each society.



