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GILLIAN CLARKE

Anorexic

My father’s sister,

the one who died

before there was a word for 1,
was fussy with her food.

“Eat up,” they’d say to me,

ladling a bowi with waming.

What I remember’s

how she’d send me to the dairy,
taught me to take cream,

the standing gold.

Where the jug dipped

I saw its blue-milk skin

before the surface healed.

Breath held, tongue between teeth,
I carried in the cream,

brimmed, level,

parallel, I knew,

with that other, hidden horizon

of the earth’s deep

ungleaming water-level.

And she, more often than not half-dressed,
stockings, a slip, a Chinese kimono,

would warm the cream, pour it

with crumbling, melting cheese

over a delicate white cauliflower,

or field mushrooms

sieaming wn porcelain,



From: A Calendar of Modern Poetry. PN Review 100. (Nov.~Dec. 1994, Vol.21 No.2).
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then watch us relishing,
smoking her umpteenth cigarette,
gl&morous, perfumed, starved,

and going 1o die.

e i
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DAVID DABYDEEN

Turner

VII

I had forgotten the years, now wakened
By the creature that washed towards me.
Yet another ship passed, familia¥ sails streiched
Upon racks of wind, ropes taut against spars,

5 Enough to rip a man’s hand trapped there,
Careless with rum, wistful for a shore
Of women. None of these things disturbed me
Then, not the commandments of braided
Officers, nor the sobbing of offenders

10 Tied naked 10 the mast, cold winds like gannets
Gathering at their flesh. For years | had known
These scenes, and | had forgotten the years —
Uniil it broke the waters, close
To my face, salt splash buming my eyes

Awake.

From: Dabydeen, David: Turner. London: jonathan Cape. 1984, p. 11.
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CARGOL ANN DUFFY

River

At the um of the river the language changes,
a different babble, even a different name

for the same river. Water crosses the border,

translates itself, but words stumble, fall back,

S and there, nailed 1o a tree, is proof. A sign
L

in new language brash on a tree. A bird,

not seem before, singing on a branch. A woman

on the path by the river, repeating a s'Lrange sound

to clue the bird’s song and ask for its name, after.
10 She kneels for a red flower, picks it, later

will press it carefully between the pages of a book.

What would it mean to you if you could be
with her there, dangling your own hands in the water
where blue and silver fish dart away over stone,
15 stoon, stein, like the meanings of things, vanish?
She feels that she is somewhere else, intensely, simply because

of words, sings loudly in nonsense, smiting, smiling.

If you were really there what would you write on a postcard,

or ¢on the sand, near where the river runs inte the sea?

. From: Duffy, Carl Ann. The Other Country. London: Anvil Press Poetry Ltd. 1990. p.53.
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DOUGLAS DUNN

The Silences

It is urban silence, it is not true silence.
The main road, growling in the distance,
Continuous, 1s abserbed into it

The birds, their noises become lost in it;

Faint, civilized music decoratés it.

These are edges round the quiet centre where lives are lived,
Children brought up, where television aerial fixers come,

Or priests on black bikes to lecture the tardy.

If you tum your back on ii, people are only noises,

Coughs, footsteps, conversations, hands working.

They are a part of the silence of places,

The people who live here, working, falling asleep,
In a place removed one style in time outwith

The trend of places. They are like a lost tribe.

Dogs bark when strangers come, with rent books, or free gifis.

They move only a little from where they are fixed.

Loocking at worn clothes, they sense impermanence.

They have nothing 1o do with where they live, the silence tells them.
They have looked at it so long, with such disregard,

[t is baked now over their eyes like a crust.

1969

From: Dunn, Douglas. Selected Poems 1964-1983. London: Faber and

Faber. 1986. p.17)
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JAMES FENTON

- Blood and Lead

Listen to what they did
Don’t listen to what they said.
What was wrilten in blood

has been set up in lead.

5 Lead tears the heart. -
Lead tears the brain.
What was written in blood

Has been set up again.

The heart 18 a drum.
10 The drum has a snare.
The snare is in the blood.

The blood is in the air.

Listen to what they did.
Listen to what’s 10 come.
15 Listen to the blood.

Listen to the drum.

From: Fenton, James. Qut of Danger. Harmondsworth: Penguin Books., 1993, p. 34.
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ROY FISHER

Dusk

The sun sets
in a wall that holds the sky.

You'lt not

be there long, maybe.

5 The window
filied with refltections

tums on its pivot;

Beyond its edge

the air goes on cold and deep;
10 your hand feels it,

or mine, or both;

it’s the same air for ever.

Now reach across the dark.

Now touch the mountain.

(From: Fisher, Roy. The Dow Low Drop. Newcastie-upon-Tyne: Bloodaxe Books. 19986.
p. 107)
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W.S. GRAHAM
A Note to the Difficult One

This morning [ am ready if you are,
To hear you speaking in your new language.
I think I am beginning to have nearly
A way of writing down what it is [ think
5 You say. You enunciate very cle;rly

Terrible words always just beyond me.

I stand in my vocabulary looking out ~
Through my windows of fine water ready
To translate natral occurences

10 into something beyond any idea
Of pleasure. The wisps of April fly

With light messages to the lonely.

This moming I am ready if you are
To speak. The early quick rains
15 Of April are drenching the window-glass.
Here in my words looking out
I see your face speaking flving

In a cloud wanting to say something.

From: Graham, W.S.: Selected Poems. London: Faber. 1996. p. 91.
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LAVINIA GREENLAW

From Scattered Blue

I drive back ailong the river
like [ always do, not noticing. !
Something in the light iears open

the smoke from the power-station chimney,

5 each twist and fold, the construction
of its stow muscular eventual rise
and there, right at the edge of it,

a continual breaking up o sky.

And that’s another thing, the sky.
10 How the mist captures what’s left of sunset,
the sodium orange and granite pink

distilled from scattered blue.

The choreography of air-traffic controt
and the cranes nested downstream are part of it,
15 like the bridge and its sugar coat

of broken fairy light. The time of year

when every bird is a brushs®@oke and the trees
are revealed in a lack of colour. It reminds me
of how we used 1o talk; how we want sometimes

20 to do more than just live it.

From: Hulse, Michael, er al. (Eds.). the New Poetry. Newcastle-upon-Tyne: Bloodaxe

Books. 1993. p.309.
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THOM GUNN

- Human Condition

10

15

20

25

Now it is fog, I walk
Contained within my coat:
No castle more cut off

By reason of its own moai:
Oniy the sentry’s cough,

The mercenaries’ talk. -

The street lamps, visible,
Drop no light on the ground.
But press beams painfully

In a yard of fog around.

I am condemned to be

An individual.

In the established border
There balances a mere
Pinpoint of consciousness.
I stay, or start from, here:
no fog makes more or less

The neighbouring disorder.

Parricuiar, I must

Find out the limitation

Of mind and universe,

To pick thought and sensation
And tum 10 my own use

Disordered hate or lust.

I seek, to break, my span.
I am my own touchstone.

This is a test more hard
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Than any ever known.
And thus 1 keep my guard

30 On that which makes me man.

Much is unknowable.
No problem shall be faced
Until the problem is;
I, bom 10 waste,

35 Walk through hypothesis,
An individual.

From: Gunn, Thom. The Sense of Movement. London: Faber. 1857. p. 18.
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The Qutdoor Concert

Al the edge

of the understanding:

it’s the secret.

You recognize not
the content of it but
the fact that it is

there 10 be recognized. -

Dust raised

by vendors and dancers
shimmers on the windiess air
where it hovers

as if it will never settle,

The secret

is still the secret

i$ not a preposition:

i’s in finding

what connects the man

with the music, with

the listeners, with the fog
in the 10p of the eucalyptus,

with dust discovered on the lip

and then in living a while

at that luminous intersection,
spread at the centre

like & white garden spider
sostll

that you think it

has become its web,
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a god existing

25 only in its creation.

From: Guan, Thom. Jack Straw’s Castle. London: Faber. 1971. p. 42.
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- MICHAEL HAMBURGER
Mornings

Suings of beginnings, a lifetime long,
So thin, so strong, it’s cutlasted the bulk it bound.
Whenever light out of haze liftécl
Scarred masonry, mamred wood

As a mother her child from the cot,
To strip, to wash, to dress again,
And the cities even were innocent.
In winter oo, if the sun ghnted

On ice, on snow,

Early air was the rmore unbreathed
For being cold, the factory smoke

Straighter, compact, not lingering, mingling.

[ look at the river. It shines. It shines
As though the banks were not littered
With bottles, cans, rags

Nor lapped by detergents, by sewage,

Only the light were mue.

I look at light: but for them, mornings,

Every rising’s not-yet,

Little remains now to wait for, wish for,

To praise, once the shapes have set;

And whatever the end of my days, to the last
It will hold, the string of beginnings,

Light that was, that will be, that is new.

From: PN Review 100. November-December 1994. Vol. 21, No.2. p. 41.
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TONY HARRISON

On Not Being Milton

for Sergio Vieira & Armando Guebuza (Frelimo)

Read and committed 1o the flames, I cail
these sixteen lines that go back to my roots
my Cahier d’un retour au pays patal,

my growing black enough to fit my boots.

5 The stutter of the scold out of the branks
of condescension, class and counter-class
thickens with glottals to a lumpen mass
of Ludding merphemes closing up their ranks.
Each swung cast-iron Enoch of Leeds stress
10 clangs a forged music on the frames of Art,

the looms of owned language smashed apart!

Three cheers for mute ingloriousness!

Articulation is the tongue~tied’s fighting.
In the silence round all poetry we guote

15 Tidd the Cato Sireet conspirator who wrote!
]

Sir, I Ham a very bad Hand at Righting.

Note. An ‘Enoch’ is un iron sledge -hammer used by the Luddites (0 smash the frames which were alse made by the same

Enoch Taylor of Marsden. The cry was: 'Enoch made them, Enoch shall break them!”

From: Harrison, Tony. Selected Poems. Harmondsworth: Penguin Books. 1987. p.112
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SEAMUS HEANEY
Punishment

[ can feel the g
Qf the halter at the nape
of her neck, the wind

on her naked front.

It blows her nipples
to amber beads
it shakes the frail rigging

of her ribs.

[ can see her drowned
bady in the bog,
the weighing stone,

the floating rods and boughs.

under which at first
she was a barked sapling
that is dug up

cak-bone, brain-firkin:

her shaved head

L]
like a stubble of black corn,
her blindfold a soiled bandage,

her noose a ring

o store
the memories of love.
Little adulteress,

before they punished you

you were flaxen-haired,
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undemourished, and your
tar~black face was beautiful.

My poor scapegoat,

I almost love you
but would have cast, I know,
the stones of silence.

I am the artful voyeur

Of your brain’s exposed
anid darkened combs,
your muscles’ webbing

and ali your numbered bones:

I who have stood dumb
when your betraying sisters,
cauled in tar,

wept by the railings,

who would connive
in civilised outrage
yet understand the exact

and tribal, intimate revenge.

From: Heaney, Seamus. North. 1st ed. London: Faber and Faber. 1975.

.37
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The Gravel Walks

River gravel. In the beginning, that.

High summer, and the angler’s motorbike

Deep in roadside flowers, like a fallen knight
Whose ghost we’d lately questioned: ‘Any tuck?’

As the engines of the world prepared, green nuts
Dangled and clustered closer 1o the whirlpool.
The trees dipped down. The flints and sandstore~bits

Worked themselves smooth and smaller mn a sparkle

Of shallow, hurrying barley~-sugar water
Where minnows schooled that we scared when we played --
An eternity that ended once a tractor

Dropped its link-box in the gravel bed

And cement mixers began to come to life
And men in dungarees, like captive shades,
Mixed concrete, loaded, wheeled, tumed, wheeled, as if
The Pharach’s brickyard burned inside their heads.
*
Hoard and praise the verity of gravel.
Gems for the undeluded. Milt of earth.
lis plain, champing song agaigst the shovel

Soundtests and sandblasts words like *honest worth’.

Beautiful in or out of the river,
The kingdom of gravel was inside you too --
Deep down, far back, clear water running over

Pebbles of caramel, hailstone, mackeret-blue.

But the actual washed stuff kept you slow and steady
As you went stooping with your barrow fuil

into an absolution of the body,
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The shriven life tired bones and marrow feel.

30 So walk on air against your better judgement
Establishing yourself somewhere in between
Those solid batches mixed with grey cement

And a tune called ‘The Gravel Walks’ that conjures green.

From: Heaney, Seamus. The Spirit Level. London: Faber and Faber. 1996. pp. 39-40)
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s FiddunTledrrnleduaudinida wdedian.a.1930lummawmadid
Auwessvainmiufismmnasadiimesmein  FiddnwAnminmdeeiud
wanadRun ldwuatinauaiuiNdy gauduan (Philip Hobsbaum) o1m1sthssamfiuazin
fian'srffmﬂé’qnqu@ﬁunmﬂumsﬂunq’un%'é’qnqwﬁﬁané‘na-rh The Group Laazti‘jamaej
muaildlasunindnnitaulaniiwusaniiunguusenoudne #idios s du
(Seamus Deane) |utAa 89988 (Michael Longley) BSA Wv {Derek Mahon) % #u
waiaaudunidduriaiivnumadglnamnssanssululafusudniedivnlvng
fiwudladsiudnnnlunmsse 1960 FidnsasuimSnmndueiuduas ldvauwea
AaQu  (Paul Muldoon) Hu uuafiadsu (Medbh McGuckian) glatiunidhdgsuda
W seude.e.1972 Sadhellegiduaululaduaud  warldnmdrunilmauniivud
whnndeninin  avize e ldiuusssaiiumaannsdniiwuddsshavinende
sandasmilan.a. 1089  warldurvisluwsmmmssunddlon.a. 1995

AnuFuRusRITuFausE T nsanSauassusanguuas tassluudunmaiiasusy
Usriamansuaslasuandmiaduihfoddnunuasassdoadild audunsniinld
wuﬂuﬁfﬁ'ﬂﬁa “AINMEYBNINGTINMIRNY” (Death of a Naturalist, 19686) Tusuiing
fwuddlu@doumaumemnnndiuassadnuale M eI AN FBINSTUFR LI
dofu  dewmsnudisiaemniszaumsaindodineaedild  waiFmmsldme
Mwnaduani s adenmuazanuinifisisudaauduiansdininayssiwd
1IRnssnvtngulauawizeaemilsunude  Inila 91984 (Thomas Hardy) seudud
(Hopkins) 'ﬂuﬁqnﬁé’qnquémaﬂﬂﬁamm 89 (Ted Hughes) Farhmuilfiidadoann
navwsniide “yn” (“Digging”) AETGWSHUMsEauniiwudidumsasudugniiu
H3wwaenaway)

a.m. 1966 dhaadudusasingdmsnianugenndaiilulasusudmiafindn
dulidguadinguuazayiumsdeansiiemsrumiledsiusnldanuguuse uay
nszguldEimsiiveuiudsensmsldanaguuse  Sonsasdudmwuasdniuyuesisnly
wizlodsmmednuandSmwunlofuaudwile  Hlidwahdudsevedndsiuie
msdusuuasmMIGouniingg  udwnasdadumslianysuusineuld  saduin
wasfuganmialiaimweanuiumsladslasning  uadniuluneszBeausdsuids
Wuldluiamaasnursseniuusnunussisedifen “Uszaganuiie” (Door into
the Dark, 1969) winanh “dymuseniinusilisunnmsthuitsimsashammnwaii
ssnusniumsugmivamwiasfydnunitvnsauuanisiwenatly e
TngpsaupuiuasilsEnauden M EvasHauasinywesssy  uasihuounidoiu
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A5EMIN AN NURIFUErFAUTUTDUT N Fa 0 19U RIAN NI HTUEBN M NI BIN 1IN TY
wseii” *

gufisuadidny “Suamwuasdydnwafomnza” nnwidess W3, nasy
(P.V. Glob) 8 “Auuvivievuasiie” (The Bog People) Adfavithdeafu “Ussagam
i whdsduiiieundassmisudsamisnsutesiaussaunaulsiamand
Ussanainnassiulinudfgewuluvinadnusudludsenmauinsd lavanan
UiRmmaaiiszyiangh Suuanifidiaentinnios mnawigeldluriendumes
flasnauuaswisudududuuny T ey luaniwd naauﬁuﬁugmz}'mwmehﬁm
Wuauiimadismnase uudusiefansluiinssuyrduissdiiannugas
auyselvialifgnaslng

gigalanmussdasmosmanionn  anesaulemsdounTiwusiduy
muygedunnmhagui  savaluladusudivednuamdsdy  nrhiveadiumun
win tissdupululefoud  embmvwwalesinusuenhianenfussuglsuy
ﬂﬁﬁwuﬁﬁgwaqé’@nqmmda%ﬁm‘%ﬁmﬁ’:aa%mémm;uuswmmﬁaﬁaq‘huan}’ﬂ (el
TatnuamDIf S INHALGE T BTN

Tuvm “Punishment”  Bidhmwdnuslasawndsanaduiivpuhgounuae
mamatameufuimuiumsasinsigudlademseiefifamaduiusfunmsdngy
semsiuddalnues slanhiuuaslUseruun  udunndidemumnennninissud
Wisuamaauussssrianumstiedes  mwwadmnawluunnisasdiigiudaunas
ugraeid HRsangluuvwazmwlsenay

feudu Ansanigwausnavlyfumsiauaswnde srdunaldhiiona
mmuluriauadvasiwaiasaniunmeasmdgs  nnmstginsomiuoatagiuluses
vauusn  guaguiioufufddunnsnsanisasifuliugsumamsniuasniauiuii
THRuanunmaassussdiuaniiulagndeinsaemeluamwil (1 can feel the we”)
fussmnasiuiiFosalivauselagavizih “amber beads” Tmwawsifuidiug
uieiiefideaiie  ushwomdniugmiaungwesrianundasaliasawaths
wn  uazdfilFluvisudivilulousseisanigu “naked fron” gasaluasanannniims
W3ty “nipples” fu“amber beads” Tuviudigas Felimwiiiefnauiahasualme
we  luusnfenu mmﬁ?muéﬁna'n@aztﬂﬁauuﬂa\iﬁam‘luﬁauﬁ 3-5 lushu
visutiawgniUssufudusou (“barked sapling”) uaz nadusmlnaddndougnun (“a

13 - - . . - A -
¢ ... the problems of poerry moved from being simply a search for achieving a satisfactory verbal
icon to being a search for images and symbols adequate o our predicament ... to encompass the
perspectives of a humane reason and at the same time K grant the religious intensity of the vielence iis

deplorable authenticity and complexity” (8W¥10 Seamus Heaney, Preoccupations. Selected Prose

1968-1978. London: Faber. 1979. p.4)
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swbble of black com™  wiawdpuiiefimanRuinduuasfignimaeliudr @
“pandage” TuusTHaR 19 ﬁﬁﬂﬁmSﬁﬂﬂﬁ@'ﬂfﬁqfﬂﬂumszﬁmaﬂﬂ&vﬂ dumsuau
vwururadhuumsnnamdnduinlimsaeddumisunaudiny deeaq?
Mmumaigaraammudntuamnnsuaiveswe asshdudfunamsoiidiueniiu
s (ussiad 18) w%'aﬁwé’q'l'%’ﬂmﬁaﬂqﬂL%"mazmauaua@aﬁmﬁmmaq (ussﬁﬂﬁ:zz)
uasAniEIuAuRn (UsSvian 13) w%amﬁ’amw;mm (UISHOT 18) wazflumiavia
awrfindvadles vhlumsedneiBadumsussn ,

MmawmaieansstuigsuResanmunIiwustsenoy ludsendind
fvwuglaseiduilonnnniausssmushiaummnedad  mswusiuamwindensly
findudunilamuuiiGen “aydie” (aisling) ﬁ‘lﬁ'mmjm‘ymﬂué’muﬁ'ﬂmﬁﬁaﬁm
Iyanawasiueey  wazndtududnefiunnmmisuwssiiBufumidenTaeses
piouarlagun  sewineudasiedganuasiutauuasuTIwYy  IWuSuneaadseld
R i nuddgnnwrenmsdusuundnlumssadadriinnaio
Toefimwiwdeanfaudugndeiignassimus  Senfadionledndeaa:Fioneu
ALONITNNTIN G _

Ty “Punishment”  HiMhsumeriununnifulsawdiEnssumsysdya
?Jawmchriauﬂszi’ﬁmam’nﬁa%’nmfmuamuauyﬁnfﬂaq%‘iw%am'sa;i‘samﬂaumﬁuaf
Sdunagluuuussiild  andiuldndiddalinindisad wisufuasliunnidy
@iau “@5 Andmdatiin luitnesd  msmeveanie Fuhdudme witauwd
M3 “ussnn” AudelnanaeesssTniniauiwizasd  wuidefuiivladysh
fudsinananadsfusudiumeuuadnlevaind/ms: wlamoiend  wpeui
ﬂwsj’wm:otﬂuLaﬁauﬁcgé'ﬂunfﬂadaé”uauﬂ'/m\jmu%'ﬂ*?';gnz’hﬁua:ﬁmﬁtyfywmﬁﬁwé'ﬁamﬁ
{9 v (“the barked sapling ... the stubble of black comn”) LLazﬁwuﬂLwﬁauLﬂuwsz/fj%'nﬁ
MdsusnuieUanielinduiy  wianandnuuumils  dudemslduuitluumd
phAumsUszmaadumagaumsaissrmugniuiunnmi et

wivluunil suviigminnlFfuandignasnsuasiumsasTnedinsaedauiug
wpNANIUE  hFaneh HWARUENAUEIRBNIINEa INEdIEmM slEasImInN “they”
(usTvind 14) shuﬁwmsﬁumﬁ'lﬁl%angﬁm}ﬁLﬂé’aumu“Ju “you” nitaufuawiunay
Gughuaumniibiguadasnunduininsaneues  Sefudenauneh  “anful
voyeur” fvmnsanuhaursuwaugdngaies  wer “anful” Ssvanefadisamy
daomemsiddnulng  leswweludvougarmeiy fuassniurmuduatarean
F11 “connive” TuUTTHAA 31 (BIUBATINVENBANNT “guisiufe” usy dengama
T “Gugannuvlaytam” mﬁauﬁuﬁmsﬁazﬂszﬁwfmaqﬁmﬁﬁ%ﬂuﬁlqﬁﬁ’amauﬁw
uarlianas  dwdh “exac” Tuussviadl 34 fivanganah “gadas”  anudimy

martnnaauhazls
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madlUldin  enummeilindsssiunardeamusduiugdausastigmi
miledydpnndauiadsuiermumsnilulofusudinia  Tihdndilauuuaiysesssy
winamuknwude N mniasmssivrasninadsanliaansommesanvioyeiuiiia
wuwesmaneanld medssnugugaduiiduamahidaulneis  usmsdszanules
iR saniimemsdissuasdseifmansiomnmatiuntsanihvdaivde;  wudin
fuluammugut  mefufuamugniufunombanhldagelslaslionnsslanaaslon
TuAumsldemuguusiasuld  hauleide tamilildduiesdanlussdudom
wasdunyhin  adsaaunsnaglugluvuniiwuddne  mslduuuiarduuy “dou
soe” Hunsesnd Iifuarudadurasanifsauduissmsnudedn  ushuzdn
fufnduiiusinmsmegenmsal  Suflugifuliomadandimiunilads  msig
WONSNIMIIUEIT ‘the artful voyeur” (Ussiaf 22) amflumsusniun Tuanmsh
naubihaglioan msldpuwuuiendudisimsliusdonminnamumsaifasiony
gy udimduiigue “§lan? andsmemuazdyarasn namandavii
o fRonavinelildmmiadudeiioumsudagohiu  uddandiaadae

unnfuniiduummilaiiiaidgnivmAn sannvlasdfaiuayuamiguus
wazdfidadn  Saininsehssunsine EiIvEnAsa Ny uRaauTenna:
ganavhembridwusllgedmiumadias  wimstndsdulaawewlimssuls
lasuaudfifagnemlasumsednlanindivinsoauazenluswaunudensidy adls
sy “medy damiauduliadeddgimbiddiunimsendymasnieiduiug
fiu Tudamsshaszamuiuiinrsurainitinusiadaufuenuiudassuazanaianss
RBAUUBITENNT Tunuzssmudtmenmsse 70 Wudun Fdfuniuandina
#nsandszaumselanufiouasausinasuianniinusnalolvuarsengy e
femalmimsemadauas sunuuitnmihapennnmeduinasaegasnn

eyl ldann “The Gravel Walk” unwilimin The Spirit Level T2umn’
wnahgeuaBigiRuiauldFunsdaluws fidaumTu “evel” Amnaanum
“piadinsEdu” uar “sduawe”  WeSsunidwushmilsueiasinssduialauay
afnaomMwyeedalaluwian 9fu Tuuwi i’]n;mmqmsn.ﬁaqLLazﬁqﬂnﬁLﬂaTmmduﬁu
ananudfyuiiinuchoglumwinsalyasaunuioshaiiunUisuhmiaufinintng
wiomwaaowhlsi  mwdosalves “du” Tugtnesedemnsfeemnugaiuiunnmd
warmslddnmuusziamans  iaudaqaBumemsiiasganaunudemwinueize
mumnhindndud  mohuasnniennefduaiion “fude” veediadalazand
fndunadamwinuahvariinanuilesauniaulmavonsauudeag  Tdd
e lannuidnuazanudanuiunsld  (“The flints and sandstone-bits/Worked

themselves smooth and smaller in a sparkle/Of shallow, hurrying barley-sugar water™)
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viafunalSouh  “river gravel” luussviausnnatgantlu “the kingdom of gravel”
(ussha 23) ulitovasiaiga uaaaunsnag iumwaneal *
aaumwuiadalaiflh#iduldinatehems  wasmmnufugamumsdidiu
¢t bildmaufwsemuduadsasaeumsailulafuaud HidUSsumsmuduiin
Ghugrheiabioimluidminduassadumslornulug “Bue the actual washed
stuff kept you slow and steady/As you went siooping with your barrow fuli/Into an
absolution of the body/The shriven tired bones and marrow feel” KN ldAB “ATuR”
9dFsTIEMWILUSsumdsumafunanained (“walk on air®)  KEUBU (WHS
smdneolnsamsidunaneimeaftdagiududrneiuidudassiuldndansides
uazeTINIINAIUN  uariiddamegdsenusndinndudy  shhaulafaany
mndnnnamiiouanduiismiliie l¥iintmndegldde  (“so walk on air
against your better judgement”) vz“"sana'TJa"nﬁ'ﬂwﬁqqmﬁui‘fﬁaqaamwﬁlﬁmmﬂm'shi
Ufasenamindsravsoumsaiamanthaieliladiaud (“Those solid batches of mixed
with grey cement™) m‘rujfﬁnviaﬂwaqﬂﬁt'm “(your better judgement”) u.a:mm%’ng\;n
vuiniednagluiiavasnd  udld “gnie” fugeumsoimadiaddelagaws  Fedan
yangBemsdssdamsgnanmirindugnase
fhaulannfemsumenenuagaiiiulilussdusuuuueemwdis  Gof
Igdadafonauds  unilinisdy “amw ud  mswuenaiimiauiudiumsdsanis
e giwaRe LU UNEAMIET Y UANTINTIEY  UNEIT A MU AIULAY RN
apamwisndoasaniumnasssarimneg Snmsiianadiu “anun” annludems
Fadunssunssee g sarluBemsaraiwnuiendy uaedild  wnviunduanTduuy
msmsmaﬁssumamem%wﬁuﬂmué‘ﬁﬂﬁﬁs’wﬁ'ﬂuﬂszmﬁ'rrsmn‘sswla"‘smLazé'@nwﬁ
sinldfuiendndeedn  nanfenuafnaadutieiu anugnwuivedaussiv
fuide  uaswlaututuialasasasianmudidyuaranumnsyssdin  uenMnTuUR
gaviiudy  deilmwdnwalfsnmmssanssumangy wseAnAsluda war The Divine
Comedy 284 Dante nIdmfsusionen  fwanldnauiuldadenanniufuouy
ISSUNSTHMIMEANANUANYIITHUSTIHARAN U “The kingdom of gravel” (ussﬁmﬁ
22) %38 “walk on air” (msﬁm% 29) | ﬁéwﬁrgﬁamwé’nvniﬁﬁwua:éwﬁ"nwamwiq
nnanneiy sullunwdnweimdniy  JumwdnuadiFidesldluumailuhadures
wniavsnedamswiundugidsanianuesedanlvodnuuuwivludewasmwuaie
yosull  udluunil  mwdnwaliminsBedefiialiudnnnnh SauFhdmsanss
tudasinvasemuiBnindovaddidey warluundl  wnhaueh mwdnualuazanu
nsduiiunesfimneieandnuailady  via “landden” Mduidydnvalvastssme

) TwwszduAsludandsrssanman &b “kingdom” wlatulanvaswszgifudinialanvonyudimalidan

anudmlbuuazaaamwiinignane @y “the kingdom of God on carth”
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' “The Frontier of Writing” |4 Seamus Heaney. The Redress of Poetry. New York: Farrar, Straus

and Gircux. 1995. pp.186-203)
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GEOFFREY HILL

Of Commerce and Society

Iv. Statesmen have known visions. And, not alone,
Artistic men have prod dead men from their stone:
Some of us have heard the dead speak:

The dead are my obsession this week

5 But may be lifted away. In summer
Thunder may strike, or, as a tremor
Of remote adjustment, pass on the far side

From us: however deified and defied

By those it does strike. Many have died. Auschwitz,
10 Its furnace chambers and lime pits
Half-erased, is half-dead; a fable

Unbelievable in fatted marble.

There 1s, at times, some need 1o demonstrate
Jehovah’s touchy methods that create

15 The connoisseur of blood, the smitien man'

'S mmﬁuﬁwaqmoﬁaﬁ‘]ug'fﬁ%'nmnnuq?}aswua:{%'ﬂn%’mmmt‘i’aﬁqngmmﬁﬂmwszaaﬁmmjﬁu
faathaatiniome  wirwlufunawiaudoarneTuedsssuiamvgrunaniald ey
wouaeAsluiliaa Kings I un 20 7939 35-37T: *And a certain man of the sons of the prophets said
unte his neighbour in the word of the LORD, Smite me, I pray thee. And the man refused to smite
him./Then be said unto him, Because thou hast not obeyed the voice of the LORD, behold, as soon as

thou art deparied from me, a lion shail slay thee. And as soon as he was departed from him, a lion
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At times it seems not common to explain.

From: Hill, Geoffréy: Collected Poems. Harmmondsworth: Penguin Books. 1985, p.49,

found him, and slew him./Then he found another man, and said, Smite me, [ prey thee. And the man

smote him, so in smiting he wounded him.’



E 169

w at
AMTIREETIAN

SsysuldUsraunuiifin wasliloud
Aathuihthuiisaumsliaaninuiniuiunguen
WINNUNALAL LAEUALA 1IN
Sunsngjudasaumaariingd

waneadnluey vinsau

i wiadsuaging 1
sfudsasiauuiamsyTunldsusulna vy
Lihesduienswymvdarms

a’ Aot ] F=n o
PNAUNPAWIEN vaAumy @1ing

o
meldsdudien wnuenawesnauanilsnly

J J =

pnnasluaTanin dmu
gl = JJ g W = L J 4:!’ e
duwmdadayienugdsuidnui

W
W o

& eI W e

VAN IuNIL AT E®

AqJ Ed o L 4
nysuishwszaslariauvyavialdase
UI = G;’ VA =
dfgaunuaniandoatul ghgnidanaviad

3 [~4 lGU' = A== = L
eae  hildeewlsndisssueszadusta

wWwWsSd 3ad



E170

WHWIE 888 (1932- ) Lﬂuﬂﬁﬁuaﬁﬂﬁﬁﬂamnﬁqmﬂu‘wﬁq anflunilaly
nindudounuimhalaluimersss 1950 ivussnvndnearaudsuzaingy
Movement Wuidgnfuma 318 BadlaTumansenumnssamalanafsiives Sl
satbilanugsulaanse uslunairiidrdaulanansnusainlazesenuquisuas
wann  dwdudad  anusuusesssenuiuduniaesdyniidenulneasau
aquialnmenugdsssunasdssidmand  amudeiuluamugfsssuwazanudim
vomnszithud  salgwenuduiiaseuresdatruavmwncegeumsel  a3useIu
wazsziGmians

Jymindriiunsneglu  “msiuesiiny”  ludsdviidrasturmugfisssu
vowlseiinans  unnifdaanfuumd 4 vindinue 6 uniduaiiaugmauandn
@ g NAUTEIRAERS msfigaddeisunniuasdaon my  uasnianloedums
Uszguiudmwinszneiandmedidadusasulanafeiinilouazmsdomsyniilu
sewlanadaisas  andlumsnsdrnud dululdwialihaaumsalidiianiidmiu
Aewaufuemuguussiinadiaudas Bidswsdgaumalisiamsusandviniu  Uszloe
WSNYRIUY  (“Statesmen have known visions’) (MipufiuwuzIinmTiiaslfdadiuan
whudrhenusuusiasioiy witinszduf binenenadosiu  wdoududuwsmudin
apanszfiiueslanifsninovivisuagfidisuaioumerfsaybidanmi
(UIsTaN 6-9 uss 14-15)

Tudsndudatsuazanuiuforeu  msfemsminluuniidn “doe Ao
Aadzdmiien “@”  lidesdulusuumsihidnds  msdssanuanulvadoguuse $

¢ Founnhhanamnunnunnilvaidaau mm(Allen Tae) nipwSAusudmssen 20 #Badaule
1n Eaéwﬁuaﬂ'ﬁ‘mﬂﬁqmﬂunnﬁ'%‘a ““More Sonnets at Christmas’ (1942) withiumi; “Then hang
this piciure for a calendar,/ As sheep tor goat, and pray most fixedly/ For the cold martial progress of
your star,/With thoughis of commence and society,/Well-milked Chinese, Negroes who cannol
sing,/The Huns gelded and teeding in a ring.” nalagasl inyeiaanudnvmzasgaumniiag
fuuduiundehdglumsnashefiaainussse  aaumsaifinandndumsaiasdmedely
wavemgadewasman  uiugugaumsaliditeuuasnusiindiufranuasdalsidnduata
Tundurepspmafuiussoiaanumssl  Aatzuastseidmandi  Aavudhuadou “Ujiu #da
mafuiawaunigaumanifaaissaeiu  wiaeumsslivhliAanmameusralssifmaadon
Wt emwdmmblugasiuithieusesiulisannhiigneey  uidaaumsaiaudiani
wsamaluadminduhiifeamuvisudimafionsss  wasmsgdonnuimatausssunas
aungufidasndimaasegie  Tuunnfaaedad  wnhamufedndals UssiRamaasuazaaumsal
famdiusivethaiuthenfiasan Teelsuddumsyssandunmwinssnsfuofnednds
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TED HUGHES

Relic

1 found this jawbone at the sea’s edge:
There, crabs, dogfish, broken by the breakers or tossed
To flap for haif an hour and tum to a crust
Continue the beginning. The deeps are cold:
5 In that darkness camaraderie does not hold:
Nothing touches but, clutching, devours. And the jaws,
Before they are satisfied or their stretched purpose
Slacken, go down jaws; go gnawn bare. Jaws
Eat and are finished and the jawbone comes to the beach:
10 This is the sea’s achievement; with shells,

Vertebrae, claws, carapaces, skulls.

Time in the sea eats its tails, casts these

Indigestibles, the spars of purposes

That failed far from the surface. None grow rich
15 In the sea. This curved jawbone did not laugh

But gripped, gripped and is now a cenotaph.

From: Hughes, Ted. New Selected Poems 1957-1994. London: Faber. 1995. p, 29.
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That Morning

We came where the salmon were s0 many
So steady, so spaced, so far-aimed

On their inner map, England could add

Only the scoty twilight of South Yorkshire
Hung with the drumming drift of Lancasters

Till the world had seemed capsizing slowly.

Solemn o stand there in the pollen light
Waist-deep in wild salmon’ swaying massed
As if by the hand of God. There the body
Separated, golden and imperishable,

From its doubting thought—a spirit-beacon

Lit by the power of the salmon

That came on, came on, and kept ¢n coming
As if we flew siowly, their formations

Lifting us toward some dazzle of blessing

One wrong thought might darken. As if the fallen
World and salmon were over. As if these
Were the imperishable fish

Thal had let the worid pass away--

There, in a mauve light of drifted lupins,

They hung in the cupped hands of mountains

Made of tingling atoms. [t had happened.
Then for a sign that we were where we were

Two gold bears came down and swam like men
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25 Beside us. And dived like children.
And siood in deep water as on a throne
eating pierced salmon off their talons.

So we found the end of our journey.

So we stood, alive in the river of light

3¢ Among the creatures of light, creatures of light.

From: Hughes, Ted. New Selected Poems 1957-1994. London: Faber. 1895, pp. 265-
266.
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ELIZABETH JENNINGS

Precursors

Passages of music, a violin’s slow pace, a picture
Recording the sunset but telling more, stating
History’s alarm and hurry. I waiched as a child the slow
Leaves turning and taking the sup, and the aurumn bonfires,
5 The whips of wind blowing a landscape away.
Always it was the half-scene, the just-heard which enthralled—
My nurse pulling her white dress off in the moonlight,
My sister pushing me in a doll’s pram as | recovered
From a slow illness. There is 4 library somewhere surely of
10 Pictures piles waiting for a hand 1o lift them ,
Books with long markers in them. This is the world
Once ahead of me, now behind me, and yet
1 am waiting still to record some of the themes
Of music heard before 1 understood it,
15 The pictures read 10 me long before I could read
And with me tantalisingly near. So I have come
To believe that poetry 15 a restoration
Or else an accompaniment [0 what is lost
But half-remembered. Today is autumn outside
20 And as the sun reddens the whole {andscape
And the smell of bonfires haunts me, a tune begins
To sing in my mind. It has no words as yet
And half a life would probably be too short
To set the music down with appropriate words,
25 Record a season completely, words before death.
1995

From: Jennings, Elizabeth. Callected Poems. Manchester: Carcanet Press. 1986. p. 213.
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PHILIP LARKIN
Church Going

Once I am sure there’s npothing going on

I step inside, tetting the door thud shut.

Another church: matting, seats, and stone,

And little book; sprawlings of flowers, cut

For Sunday, brownish now; some brass and stuff
Up at the holy end; the small neat organ;

And a tense, musty, unignorable silence,

Brewed God knows how long. Hatless, [ take off

My cycle-clips in awkward reverence,

Move forward, run my hand around the font.

From where I stand, the roof locks almost pew—-
Cleaned, or restored? Someone would know: [ don’t.
Mounting the lectern, i peruse a few

Hectoring large-scale verses, and pronounce

“Here endeth’ much core loudly that I’d meant.

The ¢choes snigger briefly. Back at the door

[ sign the book, donate an Irish sixpence,

Reflect the place was not worth stopping for.

Yel stop I did: in fact 1 oftfn do,

And always end much at a loss like this,
Wondering what 1o look for; wondering too,
When churches fall completely out of use

What we shall turn them into, if we shall keep
A few cathedrals chronically on show,

Their parchment, plate and pyx in locked cases,
And let the rest rent-free to rain and sheep.

Shall we avoid them as unlucky places?

Or, after dark, wiil dubious women come
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To make their children touch a particular stone,
Pick simples for a cancer; or on some

Adyised night see walking a dead one?

Power of some sort or other will go on

In games, in riddles, seemingly at random;

But superstition, like belief, must die,

And what remains, when disbelief, has gone?

Grass, weedy pavement, brambles, butiress, sky,

A shape less recognisable each week,

A purpose more obscure. [ wonder who

Will be the last, the very last, to seek

This place for what it was; one of the crew

That tap and jot and know what rood-lofts were?
Some ruin-bibber, randy for antique,

Or Christmas-addict, counting on a whiff

Of gown-and-bands and organ-pipes and mytrh?

Wili he be my representative,

Bored, unintormed, knowing the ghostly silt
Dispersed, yet tending to this cross of ground
through suburb scrub because it keld unspalt
So long and equably what since is found

Only in separation--rmarriage, and birth

And death, and thoughts of these--for which was built

This special shell? For, though I've no idea
What this accoutred frowsty bam is worth,

It pleases me to stand in silence here;

A serious house on serious earth it is,

In whose blent air all our compulsions meet,
Are recognised, and robed as destinies.

And that much c¢an never be obsolete,

Since somecne will forever be surprising

A hunger ir hirnself to be more serious,
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And gravitating with it to this ground,
Which, he once heard, was proper to grow wise in,
If only that so many dead lie around.

10 October 1954

From: Larkin, Philip: Collected Poems. London: Faber. 1988. pp. 97-98.
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Aubade

I work all day, and get haif-drunk at night.
Waking at four to soundless dark, I stare.
In tie the curtain-edges will grow light.
Till then 1 see what’s really always there;
Unresting death, a whole day nearer now,
Making all thought impossible but how
And where and when I shall myself die.
Arid interrogation: yet the dread

Of dying, and being dead,

Flashes afresh to hold and horrify.

The mind blarks at the glare. Not in remorse
--The good not done, the love not given, time
Tom off unused--not wretchedly because

An only life can take so long 10 climb

Clear of its wrong beginnings, and may never;
But at the total emptiness for ever,

The sure extinction that we travel to

And shall be lost (n always. Not 10 be here,
Not 10 be anywhere,

And soor; nothing more terrible, nothing more true,

This is a special way of being afraid

No trick dispels. Religion uged 1o (ry,

That vast moth-eaten musical brocade

Created te pretend we never die,

And specious stuff that says No rationaf being

Can fear a thing it will not fear—no sight, no sound,
No touch to love or like with,

The anaesthetic from which none come round.

And so it stays just on the edge of vision,

A small unfocused blur, a standing chill
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That slows each impulse down to indecision.

Most things may never happen: this one will,

And realisation of it rages out

In furnace-fear when we are caught without
35 People or drink. Courage is no good:

it means not scarii'lg others. Being brave

Lets no one off the grave.

Death is no different whined at than withstood.

Slowly light strengthens, and the room takes shape.
40 [t stands plain as a wardrobe, what we know,
Have always known, know that we can’t escape,
Yet can’t accept. One side will have to go. '
Meanwhile telephones crouch in locked offices, and ali the uncaring
Iniricate rented world begins to rouse.
45 The sky is white as clay, with no sun.
Work has to be done.

Postmen like doctors go from house to house.
29 November 1977

From: Larkin, Philip. Collected Poems. London: Faber. 1988. pp. 208-209.
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JOHN LENNON & PAUL McCARTNEY

She’s Leaving Home

Wednesday moming at five o’clock as the day begins,
Silently closing her bedroom door,

Leaving the note that she hoped would say more,
She goes downstairs to the kitchen clutching her handkerchief;
Quietly turning the backdoor key,

Stepping outside she is free.

She (We gave her most of our lives)

is leaving (sacrificed most of our lives)

home (We gave her everything money could buy).
She’s leaving home after living alone

For so many years. Bye-bye.

Father snores as his wife gets inlo her dressing gown,
Picks up the letter that’s lying there,

Standing alone at the top of the stairs

She breaks down and cries to her husband,

‘Daddy, our baby’s gone.

Why would she treat us so thoughtlessly?

How could she do this 10 me?’

She (We never thought of ourselves)

is leaving (Never a thought for ourselves)

home (We struggled hard gl our lives 10 get by).
She’s leaving home after living alone

For so many years. Bye-bye.

Friday morning at nine o’clock she is far away,
waiting to keep the appointment she made,

Meeting a man from the motor trade.

She (What did we do that was wrong?)

is having (We didn’t know it was wrong)

fun (Fun is the one thing that money can’t buy).
Something inside that was always denied

For so many years. Bve~bye.
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She’s leaving home. Bye-bye.

19867

From: The Concise Beatles Complete. London: Wise Publications. 1982. pp. 312-3.
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Sangugrmmsse “Bnda” onlildsinquidaiziien (“Swinging Sixties”) ¢
Hidsaunasgarmuaiian: Gndad (The Beatles) MaaugAusEreil @uusu
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GREVEL LINDOP

Recumbent Buddha at Polonnaruwa

-

A grain like marbling or like watered silk
flows without movement through the sleeping face:
rock-ripples tinged with rose and ash and milk,

known tastes of being, calmed, finding their place.

5 It is as though the rock itself had slept
to dream this shape, the eyelid’s curve, the lip
smoother than any natural form except

maybe the moon’s rim or a water-drop;

or as if we had sought a word to speak
10 out of our nature, suffering, changeable,
emply, and found at last simply this cheek

relaxing orn clasped hands, and this half-smile

that flowers from more than a child’s unblemished seeing
or a god’s detachment. Massive, lightly creased,
15 the carved silk pillows a wholly a human being

whose last breath has perhaps this moment ceased.

From: Lindop, Grevel. A Prismatic Toy. Manchester: Carcanet Press. 1991. p. 90.
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LIZ LOCHEAD
No.3 Judith

Men said the small ad in the wants column
am I expecting toc much

lady fifty one tall shapely separated
genuine gregarious aware .

5 varied interests vegetarian {(own muesli-mix)
New Statesman reader romantic Sincere
Wishes 1o share
simple sunshine and understanding companionship
(view marriage) with

10 comfortable mature strong nonsmoking sincere
adventurous male graduate music lover (radius
Hampstead ten miles)

Whole life searching for him.

Lady seeks soulmate (or sim.)

From: Baxter, Judith (ed.). Four Women Poets. Cambridge: Cambridge University Press.

1995. p. 28.
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MICHAEL LONGLEY
In Mayo

I. For her sake once again 1 disinter
Imagination like a brittle skull
From where the separating vertebrae

And scapulae litter a sandy wind,

As though to reach her I must circle
This burial mound its shadow tuming
Under the shadow of a seabird’s wing:
A sundial for the unhallowed soul.

. Though the townland’s all ears, all eyes
To decipher our movements, she and I
Appear on the scene at the oddest times:

We follow the footprints of animals,

Then vanish into the old wives’ tales
Leaving behind us landmarks to be named
After our episodes, and the mushrooms

That cluster where we happen to lie.

1. When it is time for her 1o fall asleep
»

And I touch her eyelids, may night itself,

By my rule of thumb, be no profounder

Than the grassy well among irises

Where wild duck shelter their candid eggs:
No more beguiling than a gull’s feather
In whose manifold gradations of light

[ ¢clothe her now and erase the scene.

v, Dawns and dusks here should consist of
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Me scooping a hollow for her hip-bone,
The stony headland a bullaun, a cup

To balance her body in like water:

Then a slow awakening to the swans
30 That fly home in twos, married for life,
Larks nestling beside the cattle’s feet

And snipe the weight of the human soul.

From: Longley, Michael. Poems 1963-1983. London: Secker and Warburg. 1991. pp.
118-119.
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NORMAN MACCAIG
- Still Life

Three apples, if they are apples, and a jug,

A lemon (certain), grapes, a fish’s tail,

A melting fruitdish and a randy table:
Squared off from other exisience they struggle
Into a peace, a balancing of such power

As past and future use in being Noav.

Sull life, they call it -- like a bursting bomb
That keeps on bursting, one burst, on and on:
A new existence, continually being born,
Emerging out of white into the sombre
Garishness of the spectrum, refusing the easy,

Clenching its strength on nothing but how to be.

Nice lesson for a narrative or for

A thing made emblem - that martyrs in their fire,
Christs on their crosses, fetes and massacres,
When purified of their small hisiory,

Cannot surpass, no matter how Ihe-y struggle,

Three apples (more than likely) and a jug.

From: MacCaig, Noman. Selected Poems. London: Chatto and Windus. 1997,
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So Many Summers

Beside one Joch, a hind’s neat skeleton,
Beside another, a boat putled high and dry:
Two neat geometries drawn from in the weather:

Two things already dead and still to die.

5 1 passed them every summer, rod m hand,
Skirting the bright blue or the spitting gray,
And, every summer, saw how the bleached timbers

Gaped wider and the neal ribs fell away.

Time adds one malice to another one —
10 Now vou’d look very close before you knew
If it’s the boat that ran, the hind went sailing.

So many summers, and I have lived them ioo0.

From: MacCaig, Normman: Selected Poems. London: Chatio and Windus. 1997. p. 83.
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DEREK MAHON

The Snow Party

Basho, coming
To the city of Nagoya,
Is asked to a snow party.

There is a tinkiing of ¢hina
And tea into china;

There are introductions.

Then everyone
Crowds to the window

To watch the falling snow.

Snew is falling on Nagoya
And farther south
On the tiles of Kyoto.

Eastward, beyond lrago,
It is falling

Like leaves on the cold sea.

Elsewhere they are burning
Witches and heretics

In the boiling squares,

Thousands have died since dawn
In the service

Of barbarous kings;
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But there is silence

In the houses of Nagova

And the hills of Ise.
1975

From: Mahon, Derek. Selected Poems. Harmondworth: Penguin Books. 1993. p. 7.
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ROBERT MINHINNICK

The Aerial

It’s a town house built between the wars
Surrounded by a plot of frozen earth.
We pay each month, at night I bolt the doors,

And if the job saves money it’s worth

5 Challenging the nerve. Winter’s first snow
Is on the hills, the sea furrowed like ploughland,
1 start to hate the people who below

Pass unconcerned, not knowing that I stand

On yellow chimney-stacks blackened by smoke,
10 Engraved with names of potteries in Stoke-
On-Trent. How laughable, the things we come 1o know;

Poor steeplejack, 1 blink back vertigo

Until at last I’'m taller than the house,
The acrial turning like a weathervane
15 In my hands, six feet of hollow steel aimed south

And east, seeking the invisible signal.

In a room below a screen has cleared;
=
The world hurls images we can’t escape:
I'm overwhelmed by a sudden freezing vision,

20 A man who climbs, a searching fragile shape.

From: Abse, Dannie {ed.). Twentieth—Century Anglo-Weish Poetry. Bridgend: Seren.
1997. p. 240.
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ADRIAN MITCHELL

To Whom It May Concern

I was run over by the truth one day.
Ever since the accident I’ve walked this way
So stick my legs in plaster

Tell me lies about Vietnam.

Heard the alarm clock screaming with Bain,
Couldn’t find myself so I went back to sleep again
So fill my ears with silver
Stick my legs in plaster

Tell me lies about Vietnam.

Every time I shut my eyes ali I see is flames.
Made a marble phone book, carved all the names
So coat my eyes with butter
Fill my ears with silver
Stick my legs in plaster

Tell me lies about Vietnam.

I smell something burning, hope it’s just my brains.
They’re only dropping peppermints and daisy-chains.
So staff my nose with garlic
Coal my eyes with butter
Fill my ears with silver
Stick my legs in plaster

Tell me lies about Vietnam.

Where were you at the time of the crime?
Down by the Cenotaph drinking slime
So chain my tongue with whisky
Swff my nose with garlic

Coat my eyes with butter
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Fill my ears with silver
Stick my legs in plaster

Tell me lies about Vietnam.

30 You put your bombers in, you put your conscience out,
You take the human being and you twist it all about

So scrub my skin with women .
Chain my tongue with whisky
Stuff my nose with garlic

35 Coat my eyes with butter
Fill my ears with silver
Stick my legs in plaster

Tell me lies about Vietnam.
1965

From: Hoerowitz, Michael {ed.). Children of Albion: Poetry of the “Underground Britain”.

Harmondsworth: Penguin Books, 1969. pp. 221-222.
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From: Summerfield, Geoffrey (ed.). Worlds: Seven Modern Poets. Harmondsworth:
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mmﬁﬁ'ﬂmuﬁqm (“the die is set”) DM IWRNEIUIU “the die is cast” Sulumwanwal
uFsuFiamiaugninimealllasimuanaaremh e wasfidassia (Mallame) 03
nssuadydnwaiipuvasSnamhmudasldmneiamslinwmussenamsnsluniinug
Fdnusuazdmaiuuassatmiaanynald Rdufisuiudesewszadaiiuug
fudieauiedasmgmhefiwannzgnadouulimeny uniifwmiaufuhwsyasduda
mnfddusuiasmdssdisiaharamins ilseinyg

PUNTIMEATINRNYHIBANNRIUDINGIITN ANINENIAIUBINI TWENENNMN
ey Wieamuliasrasmwuadiiafa “Yanmaiiganu” vewwndwiuvie  #
VAPRAD T9AMN “I am the surd/at rest® SumulidaimstatamufIauEEmEITY
Ihndssafidmiamauiudsomelavidiuiiseuii sgifiaufanamaunun vananiiun
QuasidpEAEaNumnowite fuuihenumngluusundidnFouluiome  wiue
saurfunduedsulumunaduduaiessariediegnssdanszne unfideaglu
nspURaNTAIRY uazmmmﬂamﬂﬂaqﬁna\:ﬁQmﬁauazﬁﬂﬂgﬁmmwmﬂﬁ'u ARl a TN
Toglaimaily WugesewieUsTVan 25-37 (5 am the surd/...i thoth, /i am ra,/i am the
sun/i am the son’) Aumadoumnmsiduimednus @iy “aneg” Fathiw
Flvasiiomnsfowszups  Mhdaduiufdofenssundsnes “r mAwdsunn
mawdaubriumadandagnsngails (act.. run... meet... tie... stand Tuussion 29-
33)  dululdhanundanirsulanfrusesdustnnniidssmumsaviauiun
wedanissulluszmansemindensaudamiites  tufarmuasasiuaiaslnes
smay”  Fedeulvihdgiuihluganumnorediafionniiidussiagemenacun
Wuauur  wgumsdifivsssmudumenqunasinimwueludaly

frilas “Tannw” fundaaunsnitmsanil Avuhdumsiauiiey

g3 MAAHd: fudanazdanu

UNLETN:
Am 1?7/if/1 am he,/Hero,/Hurt/There and/Here and here/And there,/1 am rife/in/Sion
and/1 die: /A mere sect/A mere section/of /The life/of men./Sure,/The die/Is set and/I am

the surd - /At rest/Q lifel/I am here:/I act,/I run,/l meet,/I tie,/I stand;/l am Thoth,/I
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am Ra,/I am the Sun/I am the Sén -/1 am the erect one: if/{ am rent,/I am safe/I am
sent, /1 heed, /1 test./I read/A thread,/A stone,/A tread,/A throne./I resurrect/a life:/! am
In life;/1 am resurrection; /1 am the resurrection and/I am;/I am the resurrection and the

life.
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ANDREW MOTION

Anne Frank Huis

Even now, after twice her lifetime of grief
and anger in the very place, whoever comes
to climb these narrow stairs, discovers how
the bookcase slides aside, then walks through

shadow into sunlit rooms, ¢an never help

but break her secrecy again. Just listening
is a kind of guilt. The Westerkerk repeats
itself outside, as if all time worked round
toward her fear, and made each stroke die

down on guarded streets. Imagine it --

three years of whispering and loneiiness
and plotting, day by day, the Allied line
in Europe with a yellow chalk. What hope
she had for ordinary love and interest

survives her here, displayed above the bed

as pictures of her family'; some aciors;
fashions chosen by Princess Elizabeth.
And those who stoop to gge them find
not only patience missing its reward,

but one enduring wish for chances like

my own. to leave as simply as I do,
and walk where couples drift at ease
up dusty tree-lined avenues, or watch
a silent barge come clear of bridges

settling their reflection in the blue canal.
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From: Morrison, Blake, and Motion, Andrew (eds.). The Penguin Book of Contemporary .
British Poetry. Harmondsworth: Penguin Books. 1882, p.133.
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PAUL MULDOON
Quoof

How often have I carried our family word
for the hot water bottle
to a strange bed,
as my father would juggle a red-hot half-brick
5 in an old sock
" 1o his childhood settle.
1 have 1zaken it into so many lovely heads

Or laid it between us like a sword.

An hotel room in New York City
10 with a girl who spoke hardly any English,
my hand on her breast
like the smouldering one-off spoor of the yeti
or some other shy beast

that has as yet to enter the language.

From: Muldoon, Paul. New Selected Poems 1968-1994. London: Faber. 1996. p. 73.
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- GRACE NICHOLS
Those Women

Cut and contriving women
hauling fresh shrimps

up in their seines

standing waist deep
5 in the brown voluptuous

water of their own element

how I remember those women
sweeping in the childish rivers

of my eyes

10 and the fish slipping
like eels

through their laughing thighs

From: Hulse, Michael, et al. (eds.). the New Poetry. Newcastle-upon-Tyne: Bloodaxe

Books. 1893. p. 155.
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KATHLEEN RAINE

Rose

Gather while you may
Vapour of water, dust of earth, rose
Of air and water and light that comes and goes:

Over and over again the rose is woven.

5 Who knows the beginning?
In the vein in the sun in the rain
In the rock in the light in the night there is none.
What moves light over water? An impulse
Of rose like the delight of girl’s breasts
10 When the nipples bud and grow a woman
Where was a child, a woman to bear
A child unbegun (is there
Anywhere one? Are the people of dreams
Waiting- -where? - -t0 be born? Does the green
15 Bud tose without end contain?
Within green sepals, green celis, you find none.
The crude
Moist, hard, green and cold
Peral on petal unfolding rose from nowhere.
a
20 But the perfect form is moving
Through time, the rose is a transit, 4 wave that weaves
Water, and petals fall like notes in order;
No more rose on ground unbecome
Unwoven unwound are dust are formless
25 And the rose is over but where

Labours for ever the weaver of roses?

From: Raine, Kathieen. Selected Poems. Ipswich! Golgonooza Press. 1988. p. 59.
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PETER READING

Visit

Facade, a peeling Georgian.
Lake (Capability Brown),
drained -- for obvious reasons.
In the Orangery, quiet men in smocks

5 lift dull malevolent eyes
{Art can help; so can Drama).
West wing, converted to quarters
where one jabbers into a phone
devoid of connecting wire

10 (A great deal of patience is needed).
Eleventh-century Dovecote,
remodelled for Thespian therapy.
Subhuman screech from the woodwork-shop
judders dust motes in the cool

15 Privaie Chapel, a nave
flooded ultramarine,
MVCH+LOVED+HVSBAND+AND+FATHER
IN+HIS+THIRTY +SECOND+YEAR
WITHOUT+COMMAND+QF+HIS+FACULTIES.

(From: Reading, Peter. Collected Poems I (1970-1984). Newcastle-upon-Tyne:
Bloodaxe Books. 1995. p.189.
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ANNE RIDLER

Snakeshead Fritillaries

Some seedlings shoulder the earth away

Like Milton’s lion plunging 1o get free,

Demanding notice. Delicate rare fritillary,

You enter creeping, like the shake

You’re named for, and lay your ear above the ground.
The soundless signal comes, to arch the neck,

Losing the trampled look,

Follow the code for colour, whether

White or freckled with purple and pale --

A chequered dice-box, tilied over the soil,

The yetlow dice held at the base.

When light slants before the sunset, this is
The proper time to watch fritillaries.

They enter creeping; you go on your knees,
Tﬁe flowers level with your eyes,

And catch the dapple of sunlight through the petals.

From: Schmidt, Michael (ed.). PN Review 100 (Nov.-Dec. 1994, Vol.21 no.2).

.17,



E 261

ABNND

T aauuIaduatdy
o ) o 4 vl 1

qawgndniusIladunnsUFIETN
waztiansasanuaula aanwigmennunzug
wWhduaaugtie wilsuy
v e e a
wuBad  waruuuyUuiu
L =P - J
dyanudeuinds  Weyme

¥ 1 ael -] e‘
UarFEaaMANNdaue *
J or t o r
IWEFUNDAMUTEVEUNEFU 17
o7 visusauwanasFuanazFaauan
WHBUNGRIGNNMIVANINGA 1BeNABUURAY
w%’augmﬁﬁmﬁamm:uﬁuﬁ‘[ﬂu

-] ’ o oJ
PALENLAANIADUTIMY  TunazdA
FIITBUHN I FRADIENgRNTNY
TuRay daonan e
aanldpgsziudmfuaeen
A Al ] a‘ L) ]

Waduuseh lshdasrunivmn

el Iaans

¢y damnungwieinanuni 6 vasunnd Tuunnd “srssanigymelu” (Paradise Lost) waviianu
mwnuduae usduuardwrdsmsaiulanuazinaiosaswssidudt (“The grassy clods now
calved, now half appeared/The tawny lion, pawing w0 get free/His hinder parts, then springs as broke
from bonds.”, Book 6, ll. 463~465)
a o v oa o o o v w d -u

@ lumanadad  nenulessdugiansanisrdnuasiwdumdnszdiludniumuraldann
w v v o 4 s oy, & o - iy v
subiuvisaruiduh lWganuandzasysdusnnatiouasnuaudn  ausumsignduwy  3on

W & w edw ar el - M
awbinawlludaindacgndaiounisud



E 262

o = ol o roa & T
wau 3ees (1912- y duniamlaniuanudadaanaudnaussanalan
piefdas  wpnIINNTINUSLAY Eaulauniaplnns uaslsuunarasiosnias  nd
- ol ﬂv " r 4 o or GJ ﬂ:’ =
fwusrpausafiilamanlngiinmrivdssaumsalvesaing  Avddnaglumsdunese
e e o ar o ™ 1 w ar [
andeatinsssumaniyiandauezni luganudhlsTudasssn manannaussrIvng
asdauavlszaumsaluaranudadunusssunududninovamsusemuiuseving
bl £ = J n‘; ﬂy L [ B = At
USranaausfuuuiwalowszmawmedad  Famaasiiifunnumhadguaassndasnes
raimusIsuesTUan  FamadsugadsanasaiviuraaniafiuSsgnminamsseh 17
nazpesh ed  @@ee (T.5. Eliot) lumsuszramuamudedudiuwinsssuaniune
= ol 1 & ﬂ:ﬂ G L) HJ ] o
avBoaupadade  warvehusiidseuszdimiziiouaueinlimedd
& a # o w W o & ” o e a o .
Tuundl  3awafibamwesnlidssanudtiunmanwalininwszanisludaieh
r ¥V &F ooy, s 4 LI~ L r ar
wuadsraumsnlaiesiwazamunlalundsFliadududipunnnwssiidud  aiug
o oo e & e v ar ar o P
TuwszanAsnidufydnualuisenuneasludnaauasdninluganuionsaluduyan
VR - ' o ' o MY P
WATANNTITIY Jluunithuadiournuiundamindmiaanusidesludinnsuis
ey o sl [ ) at o~ &l Y ™ 1 o o oW &
guilfowadnssuvaanyudnbiduisaniumiefigndiume  uafisgislsiaadidauiiudu
J of ades 4 L IJ 1 or -3 o IJ ol k23
wiamadiehuyuiujiaslild  mhdaneda msussenvazdsanoiusanliy
by r = c?’ = 1 1 o a 1 ::3
aaamsianuidndiasainaaraeen biussgmdissiudvile  wianunuiiduana
J LY 1 i o -y . o dv
NUNAUNBUARIANNATINEDNGY  ATNSUUTHUETBUA NN A DN AU BIA NN ATENNN 3T
ﬂl w t ‘Jqq o
wyhganiuguamPiannguuuuidludiaues
Tudnssadat  Wdnen unnands “Juann” wishieh “l5ifoe”  udlu
3 = ' ] ¥ . = W o st .
vaufiges  Mhanbidwiduiidosilaswufadowasiianys <7 Tudd “igh” Tu
ar ) o =4 1 - r i wg W & * L
iz luussiagahezasunigmidoud Ileuangsiidwongiu meaudsawiay
a s & W o LY = 3 A o a1 LY &
aumsciudemshdaursnusuluvsuans | disfrudurouwsndews tuniiiu
=4 n r IJ =l vy 1 LY
wdiau “myauwu” enuaivresdugniid@suuazegiudssausiufiu
[{To— T kg & eva "J'L”""L W ! ”'L d_ & .
M3 “wan” awaneoinecmsuesnlamlvau “nse” luawuanudaisirue
4’ A} A 1o 1 = = dd L]
mmwja'luu,qagumuﬂan'lmﬂu’lmﬂmwm “330” mnssuRatiaaaniBasemsanylysl
posdanyniiu uaianuidgludduduanuguinupsaimaussilygnais waeh
fndsPindowdiasuassdsuilngramnse it waslidesudsagluFinlihayd
U mhmaeels  “enun”? via“amaniindee” “enuinsou” wis “anuiy

»

= '” & o =l v o W oo = & &
Wioa”  nadudmnsaunuysdanuithinandsvananeadiwallenunisuasiug

IV e v o w & a4 e W e uerd-w.wdv
?Jaququaﬂuﬁqauvﬂ.mmmmmmmu MUUMIIARRAUIwEId dumentu
J L
FIINUNENNBIAULEN

s

o oo o, 3 Ld =l
NQ7 MANNE: Judouazaany



E 263
JON SILKIN

Dandelion

Slugs nestle where the stem
Broken, bleeds milk.
The flower is eyeless: the sight is compelied
By small, coarse, sharp petals
5 Like metal shreds. Formed,
They puncture, irregularly perforate

Their yellow, brutal glare.

And certainly want 1o

Devour the earth. With an ample movement
10 They are a foot high, as you look.

And coming back, they take hold

On pert domestic strains.

Others’ lives are theirs. Between them

And domesticity,
15 Grass. They infest its weak land;

Farten, hide slugs, infestate.

They look like plates; more ciosely

Like the first tryings, the machines, of nature

Riveted into her, successful.

From: Alvarez, A. The New Poetry. Harmondsworth: Penguin Books. 1988, p. 197.
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IAIN CRICHTON SMITH

A Note on Puritans

There was no curtain between them ang fire.
Every moment was a moment when

a man could sink inte a tranced despair

or shake his heels to vanity and turn

with frenzied gaiety from that dryi;.lg air.

Therefore their urgency. That fire glowed

along their blackened sense hour by hour.

COnly the book they ¢lutched so tightly cheered
hearts that might stop, eyes that their burning fear

could hole with flame; heads that their thoughis charred.

Garden and gardener, book and reader glowed;

limbs crackled their sins; silk twitched in a blue flame;
a man’s flesh melted in the mouth of God;

he lost his name to earn a lasting name.

A heaven flashed where all that oil flowed.

That was great courage 10 have waiched that fire.
not placing a screen before it as we do

with pictures, poems, landscapes, a great choir
of mounting voices which can drown the raw

hissing and spitting of flame with other fire.

That was greal courage, 1o have stayed as true

1o truth as men can stay. From them we leamn

how certain truths can make men brutish too;

how few men can watch the bared teeth slow-bum

and not be touched by the lumps of fire they chew

into contempt and barrenness. I accuse
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these men of singleness and loss of grace
who stared so deeply into the fire’s hues
that all was fire to them

Yes, to this place

they should retum. Cheeks have the fire men choose ..

From: Smith, lain Crichton. PN Review 100 (Nov.-Dec. 1994, Vol.21 No.2). p.53. ]

Manchester.
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STEVIE SMITH

The Death Sentence

Cold as No Plea,
Yet wild with all negation,
Weeping I come
To my heart’s destination,

5 To my last bed
Between th’unhaliowed boards-- i
The Law allows it

And the Court awards.

The Commuted Sentence

Shut me not alive away
From the light of every day
Hang me rather by the neck 1o die

Against a moming sky.

5 Oh shut me not behind a prison wall
I have a horror of this sort of place
Where I may sit and count the hours pass

And never see a smiling human face.

Here is all straight and narrow as a tomb

Oh shut me not within a little room.

From: Smith, Stevie. Collected Poems. Harmondsworth: Penguin Books. 1987. pp.286-7.
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ANNE STEVENSON
Why Take against Mythology

Why in the dark of your mind
do you persist
in personifying natural events?
That’s not imagination, it’s

5 arrogance -- locating fate in stars,
off-loading guilt on rocks
that were liquid once, eons

before our blind unpurposeful cells

commenced their amphibious crawl.
10 You like to imagine? Imagine nuclei
motling themselves alive in steamy
¢revices, continents travelling
and clashing, a grinding
plain of ice, a Pleistocene caul,
15 gouging, sculpting, furrowing

this scoop of valley.

Before art, lichens delicately

etched thar cliff face. Millions of

millennia made bracken, haather, gorse.
20 Such facts really do have 10 be

imagined! More than self-love

or a brief human crisis. Think of us

if truly you fancy giants asleep in moss

or minds in darkness.

From: Poetry Review. Volume 86 Number 4. Winter, 1996/97. p. 34.
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RONALD STUART THOMAS

A Blackbird Singing

It seems wrong that out of this bird,

Black, bold, a suggestion of dark

Places about it, there should come

Such rich music, as though the notes’
5 Ore were changed 10 a rare metal

Al one touch of that bright bill.

You have heard it ofter, alone at your desk
In a green Agpril, your mind drawn
Away from its work by sweet disturbance

10 Of the mild evening outside your room.

A slow singer, but loading each phrase
With history’s overtones, love, joy
And grief leamed by his dark tribe
In other orchards and passed on

15 Instinctively as they are now,

But fresh always with new tears.

From: Alvarez, A. (ed.). The New Poetry. Harmondsworth: Penguin Books. 1962. p. 80.
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Reflections

-

The furies are at home
in the murror. It is their address.
Even the clearest waler,

if deep enough can drown.

5 Never think to surprise them.
Your face approaching ever
so friendly ts the white flag

they tgnore. There is no truce

with the furies. A mimor’s temperature
10 is always zero. It is ice
in the veins. Its camera

1s an X-tay. It is a chalice

held out 10 you in
silent communion, where gaspingly
15 you partake of a shifting

identity never your own.

From: Thomas, R.S. No Truce with the Furies. Newcastle-upon-Tyne: Bloodaxe Books.

1895. p. 31.
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CHARLES TOMLINSON

Farewell to Van Gogh

The quiet deepens. You will not persuade
One leaf of the accomplished, steady, darkening
Chestnut-tower {o displace itself
With more of violence than the air supplies
5 When, gathering dusk, the pond brims evenly

-
And we must be content with stillness.

Unhastening, daylight withdraws from us iis shapes
Into their central calm. Stone by stone
Your rhetoric is dispersed unti] the earth
Becomes once more the earth, the leaves

10 A shape partition against cooling blue.

Farewell, and for your instructive frenzy
Gratitude. The world does not end tonight
Ang the fruit that we shall pick 1omorrow

Await us, weighing the unstripped bough.

From: Tomlinson, Charles. Seeing is Believing. Oxford: Oxford University Press. 1960. p. 33.



E 285

A8 Nan

andouieaia anmslihiinin
Tuliwiigeluidevasdusamiimdugesd
{ o & e P E
Fudulodun vued usriinasy
TAsmwEmsndanifusNaEIgay

A = :’ =f , °‘

We MBS gudinagssenunaud?
warinaaswswas lanuanuasuil

1 =S Lol L] A
FUNRUMTIMIURDE @RBUNNLT
Flanawuiamnuaay fazdn favisy
AamnzasRunENBUEIUlaNYEY

o o) < =y & a
navfuiufudgianasa  wavaaaluld

A f~+ “\: LYY ar ] =
udavsddsuitlumnnusaamaauiiianiing

anaw waswsaufuil sadilnluanuinagy
< 0 @ & YT
ndaawnnme MAull landaliduge

Vcl o < ol 1 :;J
uazwabicRzfude Tungl
sanautaguuismusuiiminuas aswimawnua

Mdad naududu



E 286

In Arden

“This is the forest of Arden ...”

Arden is not Eden, but Eden’s thyme:
Time spent in Arden is time at risk
Ang place also: for Arden is under threat:
Ownership will get what it can for Arden’s trees:
5 No acreage of green-belt complacencies
Can keep Macadam out: Edeft lies guarded:
Pardonable Adam, denied its gate,
Walks the grass in a less-than-Eden light
And whiteness that shines from a stone bums with his fate:
10 Sun is tautening the filed’s edge shadowtine
Along the wood beyond: but the contraries
Of this place are contrarily unclear:
A haze beats back the summer sheen
Inio a chiaroscuro of the heat:
15 The down on the seeded grass that beards
Each rise where it meets the sky,
Ripples a gentle fume: a fine
Incense, smelling of hay smokes by:
Adam in Arden tastes its replenishings:
20 Through its dense heats the depths of Arden’s springs
Convey echoic waters—voices
Of the place that rises through this place,
Overflowing, as it brims its surfaces
In runes angd hidden thymes, in chords and keys
25 Where Adam, Eden, Arden run together

And time itself must beat to the cadences of this river.

From: Enright, D.J. {ed.). The Oxford Book of Contemporary Verse 1945-80. Oxford:
Oxford University Press. 1980. p. 206.
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