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Abstract

This report is a part of the research project “Poetry as an Intellectual and Spiritual
Force in Contemporary Society: Experiences from Thai, British-Irish, American, French and
German Literature,” It is divided into two paris: The Analysis and the Anthology. The first
part is an attempt to examine the poems in the anthology against their social, political alnd
cultural milieu. The second part is an anthology of fifty-one poems selected from
contemporary American poetry of different hues and genres. Each poem is accompanied by a
Thai translation and commentary. The main objective of the research is to demonstrate that
contemporary American poetry is not only an inteliectual and spiritual force within American
society, but does also transmit jts potent message across cultural frontiers. As for research
methods, primary and secondary data are drawn from documentary sources as well as
various media. Furthermore, the researcher has been able to benefit from interviews with
poets, critics and scholars as well as participations in  conferences and seminars in the

E]

United States.

In making the selection for the anthology, the rescarcher tries to adhere to the
following definition of “spinitual and intellectual force”, namely “The knowledge and
thoughts that may lead to a prefound understanding of the world and humanity, and which at
the same time may awaken an awareness conducive to the sustenance of the world and
humanity.” Besides, cultural, social and political contexts as well as major aspects of
American literary culture have also been examined in conjunction with the way poetry is

created and disseminated.

-»
From the analysis of the contemporary poems and all reevant data the researcher has

come to the conclusion that contemporary American poetry has the potential to be an
intellectual and spiritual force in American as well as in other socicties. That the state,
private organizations as well as educationai institutions have actively engaged in promotional
activities does confirm an awareness on their part of the great value of contemporary

American poetry.
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American Poetry

Whatever it is, it must have
A stomach that can digest

Rubber, coal, uranium, moons, poems.
Like the shark, it contains a shoe.

It must swim for miles through the desert

Uttering cries that are almost human.

Lonis Simpson
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You were born to waste your life.

You were born to this middle class life

As others before you
Were born to walk in procession.

To the temple, singing

Jamsvsuvilaaiionuariagiion  essniddindduuuuusadaiuada
ausiu hliAanszussasuiulunguaumipamymenudiuiienypnauanam
Fomadadygra eudemheBiafitmrhaussmisideglunsauiidauimue $a
wengnwihmnagafiaseiuiaiudeidunssuandnysedeniuanissnding Jack
Kerouac uniBsuuasnIlungy “munszua” wiangu “Beas” lalsuliluiufindud
ol f.A.1948 D “gauFuismanlibhoudlfanumnsiudiun  jurndiawesio
Spgralifudeinsiiin Wy fedhin Fadamiq Seduds @lddh e
Useiu.. Bedwedusiouhinidulgndoughliiues * il a.6.1955 Alken
Ginsberg NINgGw Beats Aledeuunnd®a “A Supermarket in California” @ooddsanuilne
fion uarlvemoudmiuduiindeieilifiudy fluestindisungy “munszus” wie

3 J ar n’ 1 wd 1 ol
NEY “Beats” # HuanuuazunumddgieaamsanassdunniTiuals

t Poulin A.,Jr.ed. Contemporary Americap Poetry. Fifth Edition. Boston: Houghton Mifflin Company.1991.
P.528
* BANGKOK POST : Qutlook, Saturday June 20,1998



Al3

dldndinuddsiuhinnmmsiugaaassanaloneiedl 2 audawmena
253w 1950 Wurrnmuwinmaidguanysafissdianauidiu henuguaysoliii
@ilsumwansenim iawauidtusulngiswelalufdeiscmnaue Sldaseminime
Tdanuadsauysaiiy ﬁﬂmﬂéwmﬂaziwﬁmazw%'qné’?ﬁﬁé’qqniusana’tﬁ'%dzqag
wazlutaemensss 1950 viuas wgmsaifiashlugemuquusdlugiuuuen g Guida

4 a = 4 1
‘ﬂutﬂu‘izﬂE]ﬂLLEiSYI')ﬂ'J’IﬁJ?ULﬁQ'EIuLiBH 9 Tunassusamn

aaPNdunasnisartinaainiias

doasmanulandugass Tanldgnutsasnifiudoss da dwlonas whlas andy
audm wavleneaninidad wlas anmwladen msudlansendludaedauilnly
o “Tsa” adeauindadiuluawim muldmaihaan@amndn Joseph McCarthy 53
uaswifusanagminstaduliwalasacistusuuauhdessdeigunasasiu
(Loyalty Qath) uarmﬂwfuﬁ'qﬁmséfmmznﬁumsﬁﬁémwaanﬁméﬁ'uqﬂﬂaé'uﬁwqﬁ
nssad iflusaiiuinlesiu (The House Un-American Activities Committee) Hn154159
wazdsmnsiiagidasmdehdumsdumiodinginsmdudiveaniindad 1on Tesaq
wdrmsuteuenlanszuin <5 Fadeluamufiutsznivles fu <ontadalumsnu
SR dnansevudalanianfsatauadi lasmwizaatygnm Undou wasnd

-« A -~ o
msdsuilaiaBandas “8ninaias” uas “Indaywanu”

msUseraiitadendas « Mmdwadias » Fdniulugmansswilnudy dlaau
waH3 MBS AUNBUDINTNATIN wastamamirnasilemauariignmwiiananindu
dovoniudild  “aszfwilemd”  uaflbivnnghiaslswfsuwadlnmay
UssTaenanddahanuaioulmite “andwalla”yalnid (civil right movement) {39
Susulutl a.a. 1955 dlandeuawiiusudiuauniadadiiiungaaadias Montgomery
55 Albama Talihasedumhnassowdiubidmiuauiinm Jegniudialisande
Tuthamesumds (mamsalivhly Martin Luther King Jr. dui§inssdumaluguedin

-



Al4

msdenias  “Bndwaior  snnanldheuueriuauifulsinlasmsdntd
vimssnlasans madssiiesailifiuafiusniieunawituaudfumnsorudiustad
msuiskenauddid  uafladumsaauldadnguuse Tusduasnuuaniiuswdugn
52106 1huwe Martin Luther King Jr. gnnoiadiunssguiiulsila msuseindsdidivas
1 wluiigeluldemmaimidusemealimautieniiforawinaussiindums
ﬂszmﬁﬁmngnma
mgnsalpuussimiumsdedilaanswaidlaanivamdydnafimiluiia.a
1960 iflatuguiingh 4 au Whluidennshimuaadansnandiu “@vntauinznon
" ftfien Greenboro 3§ North Carolina wamsofiftialugmsiutnuuazmalsshah
Uszing aqffﬂ-suawmﬁ'ﬂ'séqﬁﬁgqﬂuﬁ’mmazﬁjﬁﬁ"mﬁ'uﬁ'mmsﬂszﬁ'aﬂugﬂuuueiw-1
wu mybiaudniasolasmsasumh anaseuhngwinedaindlifinsiefudinius
tedulsldezemial  malssiuynasildfumsaauldatssuussnnmiizesiyuas
euimmiduwnndenin auiaudsfumsdeniodndwadiaigniu gnud e
pisgndamsiieismadumsn luflge Syunenawesaudiushungminglianlums
panidsdanmudauuawsiuamity udmamsaiitllladity wnglumafdadaivan
fmdadusginn  anunasuiiruuewifusndiuldfuindunmnnnuinesede
FRNFTNNAITIH 1960 Lﬁaﬂuﬁaﬁiwriamﬂmqaﬁummﬂawhq'] sausthaziusanluay
fethmeSuan §M55083 “Black Panther Party” us “Black Power Movement” wazlu
\oudemnasd) A.A.1963 Martin Luther King Jr. g lumsypaauuaniiuaci
vinnwmbhaymiSdefausesnniuiitenedu (Lincoln Memorial) nyaaBedu & 8 uazle

1 . o Al 1 ar g
» @ mamf‘:nuuaﬂinuatmﬂuﬂmaa\mauﬂu yutdu

AAIFUNIWAY “We Have A Dream
Usingmsaidhagmadseidenaasmsdeguasauraniiuaniiuluacsm Fdagege
#9913}D Martin Luther King Jr. gndonsull a.¢.1967

msaagidanias “Gniwailiny” seamuueWifiueudiufinansynudemsiUaeu
waimiSieuuasiansrmauitusiiulddany  swinmsdedvasnuuaniiu
susdfufundmdndubioungmiosngudug  wu  nduandfudamedudouuns
(Native American) Naws@uaLdiu @@susndnu naaAIUNguMRNaniudadiie

“anSuywban” wazannydssaludiey

* Wells, Diana ed., We Have A Dream. New York: Carrol & Graf Publisher.1893. P.9



AlS

adumseniawasunduiseiieiuiiusaan ilvmuludeavamsiudy
aseminuaziuianuuandNuazaAIMaInMmEmaIsusssuiitagludamndunadh
i Jansssdaurmesdudimuandsafeuly dndsusesniflagiauduiiangd
e uasfiddny@eiigius quinanurisiaussaudnussmaluisang Issuadives
sunguriaslildmnsinssuadinafungiissindall uiisuaifdaulansun

L 4

duies |

AsUIEGae MEIATINIT AN

mamanihdglulsidmandaninmiimanulanaiedl 2 Sngmsainiieid
wanssnudedauuanilugmsdagiguusisenin dheindnwn dssneu fudhedyne
do seammduany Raudmdahmad lfiduialusenudiumsiiaaiumsgna
uazusinensrashenpuinias Gusuansieiinmmnsdeaunnld dimmeaidfaudlu
suluftufl wermsieszda myhsardludsmneaasdmiadesmunmuduonnh
wilmengsy (1964-1975)  auawdnudnInglinalavasliiudiefumshaanu
Tudamny anuidndadumanumuusdu dainshensamwamilnahemyawes
msgsuludaanuasmwmnsaudiuimeluanusumsdnsiod medensiusswineg
FogrumanuiUTINaTULTEuEas ) Aaudh Chicago Tulle.@.1968 sewiamsusgy
Tngjramsaaluunsn  YssnmlssnadiumamsaiuTnadianidarasaiszia
aghanaumees Insiend * wachidl e, 1970 dimsdadadnguusessnindhaiynady
UnfinmumInedy Kent State uazlackson State §glalala vindnwdnuliiasgnde
FeFinlumatlsernenianiy

sanudisamnudulnagmsainssmuanuidnuasiuauimssaaninnni
ol ﬂuﬂsﬁﬁmam’m‘nﬁaﬁlaqam‘%m wulahindfiwudnaNtnnnavay
unfinamfemenudomny  ndunenlildFsuniiwusfeusasemuidndaduany
mqm‘[wm"wzjmmﬂmﬁnfu uailanudenmwesaniinusaezgisanald dugu
unn? “Wichita Vortex Sutra” 289 Allen Ginsberg FenUssmeatnamui

* Lois, Gearge. Covering The ‘60s : George Lois , The Esquire era. New Yerk: The Monacelli Press,
19986, P.14



AlB

I Iift my voice aloud

Make mantra of American Lauguage now

I here declare the end of war.

uafmnmm*;uu.wﬁzﬁmﬁuLﬂmzaanué‘m lusamessy 1960 daiiunngnisel
madmussuduussniniiteiauminanugeduiideiginauarfiauesiauies ms
ladinenintsd  msunuunugasmumanuuasiianiasdniwaiaedieiinisdusy
s aremuMIABUEIMHN Huududiiaumismiuniidusirmlufyusues
Feulogsan Jamnweenlesmssidauuwariavaininiausdesiimsdn g fu
W wani deguuuesnyudandiasi “duinzy” wislifwiilsnwihanuliuailesy
wnuhmignusssuanddagdad g unwinudmdseulidiadansaulddnm
Usrgnuarmanasuaan  dmIvuwminmanisaliuusmidenesmaiiaanaudiu
usenseduliiAowdainassiniludu faus ound uazndiinug Hanuwseningy Beats
nanuaWsiupEiu NNl auasua: “aaiiiaTin” (protest songs) ¥d4 Bob Dylan
AADOVIUEINGTSAGINAN G waawInBUYl  (Hippies)  uamededilnmafaanuay
“Yaunnnsun” ﬁLquag"lumua%'Naﬁf‘fﬁy’u 9

L 4
gAmssen 21 -

Topvhlugmsalsudruuazmailedlungissy 1970 Sedipiudhudacde
iosnmensy 1960 spnadismnadadaluid a.a.1975 uassernududugalul
1989 wlsnamsiiessewrinyssmaganiumsasvuiiolasensiiuedes  mamsol
Usihmaniiddey famslstanaasaaszuiin/sssnnBul Reagan uay Gorbachev K
ToJoatull 1088 %‘qﬁﬂﬂéau‘ﬁﬁmrmaﬂmqﬁ (START TREATY) uasdudstugvan

anysiladesiull 1995
ol 1 g‘{ L] a‘ o, al u‘j a:l
dudeanuarmsiiasngludssng  snildugnidndunanseseanulanaiad

a o 1 s - -~ G a
9 (baby bbom generation) ° \iiule ANNFANNITINNU Ao ANMARDULABIENE lUFIUY
! T r o ¥ afd ol
fnsednm wezdoheujusuasuiymuasdeanls lunaissy 1990 aufuiiiugh

aspssmnauardunumadglumsuimsdsuna

- - - - J 1 J
¢ Yagenndud ta adudu dlusuninlueruiui



Al7

HamnFauuazmsidiasmeludsumaiindudauamesed 20 Tasmwztym
pusdiaffaiidemn fauinsdediieGendas “andwalar”  Tundissy 1960 s
UssaumadiFawaanas uasizuisandfuildasnngmnavasatuidislenugdsssu
KAAUGNTED Lwimwmnﬁumffmazaﬂﬁﬁﬂuﬁ?mwaﬁﬁiaﬂuﬁaﬁwﬁ'@mﬁaq ﬁﬂﬁﬁmqmsrﬁﬁ
suusuAeTuagiian 1 witlhyty

ﬂmmﬁé’muaLu%ﬁ'uoi'aqmﬁtuagjmaaﬂmua::'lﬁﬁmﬁmEm'a’m'lﬁi’ fa Ugweu
sramdfindlwadandsdugniluswism ‘ﬁqﬁ'uﬁ'mzn‘ﬁ'ﬁ'lmumnﬁunnﬁ dlngflusees
wiidssduaunnngulsnaondnmld uszeueds  TuiuSuuSyanzesinfawm
uvINendy Portland State 3§ Oragon fawdaufinwisy 1998 Uszonndud Oa adudu
Tdszmern Tuamssedl 21 achifl “Majority Race™ w3a “gunguan”  luawinm
wastilsuduirnammanasmedamnduariaussn #e anuuiwuniaasdian
At uAnsTuRe  wnamdeimidaiuiismesuTdlinensfuausmanh
Ussinamnzmnsvasdaaiunalsslemi(aiadms)  Wudauwini  Tuznsiiau
suifuaeifiannumnelimnsossuituanuadgmanaluladdaiudnih bifms
T#szuvantulfunuuseriuau ’

agwlshenn fanianuduaisassuinauiisnuazeuuanifuivasiiog aadifl
aulimmiideaumendffiaiiagasly  wdmadaduiaFandaenugdssantudenaly
nensse 1960 WlRFean uarfaiinalasnsedpussmanisaeassdnifivueg My
losaaaludimersse 1980 uay 1990 @urumsuuauszwihniansssy “Uyanaw fu
Sausssn ey’ Gudean tunsdvaenTiwusiuuiy nifiwuslildanifiameans
aunguniknguledndall  uwiduwaseunly  dhures “mau” luwdmisai
n¥inusiemamaonmsisiu damnniinudeesunguianiuduiisauiu uazldiu
msendasszdundgimiuhausumaamsseiidudull  arlifimsiuenszwins
suAfnstuAMdnuaI s NARsNABLREN A TN

Fufuideh viunmaden msdias wasiausssiiinansmnudemsaiaTd
MATnLSasNLNLEY uASTuNUINLELeE T B HENT UGN FamsIIe msTuuay
mawpuwiniiwuslugeatsil fa weluladmivlwi bihsndumaluladlumsudanse
Tumsweunsniineg maluladmaisilWiausssumsaawasmsfuniiwud
wswasuluemaliiimanandas LLamm:{fum@'hmﬁuJ‘a]auuﬂmﬁwﬁwam:waa}w

TsaanTinuglugue “wdsmatlyan” gsednuinaN

® BANGKOK POST: Outlook, Monday June 15, 1998



AlSB

=
unhn 2
o oy
ARUUTTTHN IS uAaU

1. IUYUASHIANTTN

3 GJ =, ar [ e P 8 1 ot
sinfuchegluinlaindeuuasniawdiu awudsly “afahuudadies” nu
=

feilagiiu Aa dilnoes “@rmuduawsdiu”

-

o o -, ar B - o
Tuganaudmdailumanfienvaedangy Jaussamassafaddatiulymuruy

il

o =

wavssIntignilouresdengy uavdnnmstiiauscadmlndasmwiul 1783  in
= o o o o ol ar o w &
deuuaznIawstulanmmunnitnefissadeTansssumnssafsinduradies 1
P & o B & J o ol
Ao 1thiawsnuns wew suuuy Mmeuanaismyissadall
«%dd a e G e v oga ’ P aw & v &
nmizathunessutuiduauusniv indtinudaudfuduewsiu naludwde
- _ 4
wiaIT30uAstl B9 Walt Whitman (1819-1892) 11 Leaves of Grass #uiluau
iy . = & a <t > o v 1w
Buw@naawy  Whitman lhssafadtumnlininsuuesdy  fAsldiesnseedasentall
ol :Q‘ “N 13 ”ll o u'%'lr “1 - 1 gwqw J
dunanated “asan” lupiiwustvliwmaillasiinnau yanantuddusuanuge
AJ 1 ar -y o J W o Lo L L ot ot
anemndiuduniisdudsivunnd fubdan wazfudnsma Ralph Waldo Emerson
o oAl o oA 1 . W oay a ] .
UNPgUNAANGn wanscendentalist |AIAEWIAMINETUTH “Leaves of Grass” 11 “I find it
the most extraordinary piece of wit and wisdom that American has vet contributed” ' Ezra
ar N . = el L 1 ar

Pound NIeNE Wl (modernist) Tadruunnita “A Pact® wia “whn” waniuanu
- 1 . ] ] . =, o o = a o
fi9lve)rey Whitman uavengpai Whitman Aedofuriesweawnidnusowsiy  “endu

€

o ' v ar o PP y o -
Wamelwduazduny “Awridiioe” nivlvgiwe 9 fundvawsm” °
ol b 1 = L J A
William Carlos William (1803-1963) nidaiglny (modernist) Lﬂuangwmn

ex

wenenuSendaahindaudtuaiiassananuuunngpurassnuilusasiu Tvndulum
NP IUUAUANIBIAUEY William Carlos William 1Hug§3unsldmumauas
Famzrasmenyanuvadiuluniiwug Fedieinfumsandneniinugaudiuly
Wudaszaindundnualiangs (iambic pentameter) Hasauhiaensaummdangmndi
e aralVarl

29saufatiuaciy Walt uas William Carlos William Seiianswaatnagasiantsadne

WIRNTSNYBAINITINTNY
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3 Hallbery, Robertvon. American Poetry and Culture 1845-1980. Cambridge: Harvard University Press
1985.P.178
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¢ Berg, Stephen ed. The American Poetry Review: July/August 1997 Vol.26 No4. Philadelphia: World

Poetry.,1996. P.22 ff
¥ Hoover, Pavl ed. Postmodern American Poetry, New York: W.W .Norton & Company.1994
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Eating a sandwich

At work in the woods

As a doe nibble buckbrush in snow ~
Watching each other,

Chewing together.
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A Bomber from Beale

over the cloud,

Fill the sky with a roar.

She lifts head, listens,

Waits till the sound has gone by.
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Finally
One of them - I swear it ~

Would have come to my arms
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So this is how you swim inward,
So this is how you flow outword,
So this is how you pray.
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I have sung to you long enough in the surumer night.

I’ll win you over in the end.

caai  sulaludsrusniunilanaedaeiumndn “ui®  wanitdmnuny s
v uov v H nn
AUNTLASISAUBTEBNSUANILDEY  “@uie® udr “eanudau® Fldduumdsendu
Un waswaassfivszgunasfaving
W o - = IJ o ol
mauuartranariueaniiumadandnmenialunsuanamdsssueeand
puN3AuTINaNs 1w “A River Still to be Found* Ferlinghetti 3uauimsilaluSavunas
o = ar | oS a5 =l L e J 1 :‘
fiu 99 wmmd dneuedfmseuddgesiduds  wasldllfuwudasssuzesdinnusiii
a o . & ¥ 1 qn'(’l taﬁl a, o nd o o wr r vl ol
AMMAUANAENE umutitiul luansn  auswSnutNYzaasEzLaNmnuas iudn
1 kA A o
usrludlasvanlaiuilelsaslanu
oy v P oo e i, a o N » Y
unmitazvauliiruidianeudiuimnaFiamedaiyao midaudas
oy ] nvl ar dl ar Aw Ll - -y o 1 -9 -y s
uanmFPadumiuludeuiu  daviidadivquesedeiyggn  wasdabignindwaieg
dsuasaudn
ol ot 4 o w wr o~
Gary Snyder \Dunisaaumibsiiduwudvssanlumanwnsiimemdy  luunnise
“ Avocado® SausssusAuneazlInle Mudardusuiisandaniu vnauaLEay
1} l; 1 = L} [ o 1 = 1 r
SHDENININ uAUNAuTTIALENRE v sssnsdvTuadasauSeliimileuiy  dunda
8 - ol 1 = IJ'I“I =y J 1 1 -
TugmiuniuSeuhfs “mauiaudn® gasmun Runvazhiflaseedsaniniiarsen
1 ) W ol ) " r - J’ 1 = 1 =, - =
pindasy  viisliimmbsnasnlgnginudiviatulaniali wedinhesAeoreslsfian
a, LY a 1 = 1
winafuld wnviuszwaeduasensiamallidenou



A36

LA )

= a4 o o ' v
guin? Gary Snyder tHfadinasssusiu shandumsnszqulvgiungade
a & = a
WBXRIITAN “ MAUBHAUTT ¢ 2290uBN Anainarazaguas lildlana
ol e s =1 1 st 5 1w AA A o
pifiwusaanTunauuam vl dsssniulisaarmluiduleninad
ol AJ LY ar N LA r » ad -
oritlatiltanhauasSuzual@adn qise qladdifasi fidessueastiolalamaies
avarligen
[ ”» : ‘:'l v o - - ! L. 4 [T A '[
The Bagel” 984 David Ignatow ¥lvitiudsufiuaendmadngau “dye” Tu
Hdvq ﬂv 1 ﬂv - Y = 1 A = r
unndiiuifanaunddooun  Uiidousnde wenle wnelehdumalbid  ud
o Y X a4 o v ae & L
ppnwdanduTiiuGon g unhmeiutasrnazuudsinasiudinfuaimiay
s uay “strangely happy” Ausiien MmUsasalévnazuiiaemndntiudialuuy
r ar L @ r-w-9 A LY A -
rmmJL'T'JumsmﬂmLaqaansnnm'lmﬁauazﬂmuﬂu%qLﬂutaﬁaumsaqwuﬁmm*mgnmﬂ
nufiamnunue anwgandasuas igndawisfianvaslsmiiioni8n “sangely happy” fiu
o o o W o L) F- ] r &
fnas Jaenesdbidntamileunuiglededdadun
WOHNTIHYDY “Grampa” W “Birdfoot’s Grampa” 284 Joseph Bruchac NiAuLiiag
o A [~ ) -y L 1 lé ] o,
awdiu  Alfunsuagte)itlyanuafusIasssn  Grampa Wumsunzhisdiumeley
ar 1 1 » 5 A ar
508G WAUAUTUINNAIY  SEWINNN Grampa 18 lMvgasovateasimenuiaaluTu
a2 P L] T [ ] -] 1
ANANIEN 9 Ainstlanegnanmeady mwiuwnsuslvgas aujuvauiud Grampa
° .Jvlv ¢ a ' & M v i ot
marlshlddsslosyd wnrfegnlsfidmananlildnne esazadviusomsizdisn
1 o o o P4 v '
wansursfiezdaaly  Grampa faavfivanenliludaiia Sanlasq udmeudn “They bave
places to go to too” *
¥ o o » - ’ = a o ﬁ
ABGAINLANIESSTHNM warmamenGaude ad@ansafewaanstlggn
o 1 o P al ar - , & of =] e
memsmligeuassminienudusdeidy  dwidudn qglianiunianinasiiia
A Fa) =, =y o o
uazasiilomanasiidiuiinensidmeasmunilaudy  giidganessninusssum
[] ! J L L
989 Grampa Lueninasinubile

RANAMNAANIIYATINTAY ; INNYFIANTINTNY

Usingmselens 1 Aieduludenuanifuiandimaralanadan 2 Thdun ti
azfumednuaseghe faan madtse wastausss mldauaudtufiienamiinma
Fen shundrsnueritedimnseusssssemidsuan  niuanindauvmsaule
shenussadallimsmes seipunasiwmndeanlwiufivssing (Weaususdumly

frns L o o o ]
wldfuuarasewinludgmndaunBygay



A37

Allen Ginsberg U8t Louis Simpson dInwniedyannuay Walt Whitman @y
at . o . & ar LY .
adunauandonamevas “American Dream” fi Whitman tgeaunisl3 Louis
- & w a ar o ol i & e ar o
Simpson SanuidsdundeusuEiuendudsh Whiman ldwenasalli duds Judiani
o . o E ] - v Voo & oyl cdoy, -y
puunnaatiuouudio umqaanmnﬂmmaaﬂlm wallauitEiauars N UL BIDBY
& o ¥ . - ar g A o & ral ar o
FUTUNTNNIITINNIR EIWATENUNTN nuunm‘lﬂgiquﬁumu@'muu‘luumqaaﬂ NN
T semal3luussiausnyasunnd “In the Suburb” 11 “There is no way out” Fayae
1 - = 3 J i, r * ‘. ] 5
ANND mmmﬂuﬂuﬁunawnaq'lu “suburb” ﬁe"n'aqummmmnmmaqamquu '

“You were bom to this middle class life

As others before you
Were bom to walk in procession

To the temple, singing.
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" Where are you going, Walt Whitman?

Which way does your beard point tonight?
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My hands !

My dark hands !

Break Through The Wall !

Find my dream !

Help me to shatter this darkness,
To smash this night,

To break this shadow
Into a thousand lights of sun,
Into™ thousand whirling dream

of sun
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“Josthing them up and down

The scale of his bitterness

Until they emerge queasy, rubbing
The backs of their necks,

feeling absolved and somehow

In need of a drink”.
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“Everything we see belongs o us

They will give us what we want, what we need
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They do not fear the men beneath the tree,
They pace in sleek chivalric certainty.
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But 1 set out to do more
Than think, to do the next
task, to break, to ask,

to find, be found, taken,
and 1o do more than stand,

to understand.
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The sun is rising, feel it : The air smells fresh,

I cannot look in the sun’s face, its brightness blinds me,
but from my':)wn shadow becoming distinct

I know that now at last

It is beginning to grow light.
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JOHN ASHBURY

My Erotic Double

He says he doesn’t feel like working today.
It’s just as well. Here in the shade
Behind the house, protected from street noises,
One can go over all kinds of old feeling,
5 Throw some away, keep others,
The wordplay
Between us gets very intense when there are
Fewer feelings around to confuse things.
Another go-round? No, but the last things
10 You always find to say are charming, and rescue me
Before the night does. We are afloat
On our dreams as on a barge made of ice,
Shot through with questions and fissures of starlight
That keep us awake, thinking about the dreams

15 As they are happening. Some occurrence. You said it.

I said it but I can hide it. But I choose not to.
Thank you. You are a very pleasant person.
Thank you. You are too.

From :; Mc Clatchy, J.D ed. The Vintage Book of Contempory American Poetry.
First Edition. New York : Vintage Books, Random House Inc.,1990. P.298
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FufsmunafiannsnazausannudpImsmawe e

Turnusn “gdwe”  Wiumnmsadaussemaidaususudutesanndesy
mule q wingdudy “maEud” wia “wordplay” sEwhy “gwe” war “gvau” uaz
oy “wordplay”  udufiedf mawmmadanemusine g vadaiely Fuld
igedu W “Eud”? fuseunilaud “due” vssmahenue: “grau” sesey
vuenuihy  “miipuaguuaimdininuiy  Auumdsdnuuassnousiuries
o’ mwanwalfnTldlumsussme  Usssumsalias “gwe” war  “giew” wi
“wordplay” 1 fdnvoaradmmimssdhnssunilng Aeduinamwinvoiaunndil
inndudasiifisdumsn dwe wedumnms nanazdumwinusiaaweaduiug
yame Tatawzaaui “gwA” UTIENYT “shot thorugh with questions and fissures of
startight” TN3UU “wordplay” sewinauna 2 Tupaudy ﬁgqum:wﬁﬂﬁiﬁ'qﬁtﬁmﬁw%a
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AMIRI BARAKA

Ka ‘Ba

A closed window looks down
on a dirty courtyard, and black people
call across or scream across or walk across !

defying physics in the stream of their will

5 Our world is full of sound
Our world is more lovely than anyone’s
tho we suffer, and kill each other

and sometimes fail to watk the air

We are beautiful people

10 with african imaginations .
full of masks and dances and swelling chants
with african eyes, and noses, and arms,
though we sprawl in grey chains in a place

15 full of winters, when what we want is sun.

We have been captured,
brothers. And we labor
to make our getaway, into

the ancient image, into a new

20 correspondence with ourselves
and our black family. We need magic
now we need the spells, to raise up

return, destroy, and create. What will be

the sacred words?
From: Hoover, Paul, ed. Postmodern American Poetry. A Norton Anthology. New York:
W.W. Norton & Company, Inc., 1994. P.263
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%3 UM (Ka ‘Ba) Houdu Le Roy Jones \Hundind diadlatle.a. 1934 ﬁ%’j
fweedd  hgumenitwuiluniiy Sawee Deadndwddunmssy 60 uadauludl
1965 lduandhaemnannguniaunm nagiafiludaiumemeudluihesdn ey
Bufamazasfauzaud (Black Ars Repertory Theatre) Uzt Nandm@ianguim
(Black Nationalism) maamwu‘]ur»jfiaﬁ'?ﬂﬁa:mtm\iﬁm?tytum (Spirit House Theatre)
Wil 1968 Taudwdeudadu By i3 1mm Fedhiamiiuguady waznas
dutinnguieudayluaumsgunismansausy (Black Aesthetic) 'ﬁqxjﬂz‘i’mmuaz
siiguwuuswWinuawiiu  dszinananunmissy 70 nInMaed1h Buy Tu3sa8n
azBnANdndneNr Ui nnsRuhidnvuzudedin wasiulumangindnduialand
#14 (Third World Marxism) Fanlumurumedmannndm wrnmnaniumsly
fumunimaingaoudl 1984 Timusmsuawifuililiiausyauglng udduwian
5390

Tunudsundiinudiiusaustl 1963 rnnaemmsmsldmunsinguuuunas-
gmuazu,amﬂ:nmﬁaﬁ"u'lumwﬁsﬁL’ii"uuazqumﬂmmmﬁuﬁ‘:cﬁ'] umﬁmﬁﬂﬂn{]
Whuadslunszuinmswniamsssudagin .
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21H3 VINM
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meludelafiatnazsnts maane (eunusnluams)
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Woasmw Tuuniduash nluelimunduligammwasaudiluaio uasidiiniinaw
ndufuanuiiuausnten  lunmstndduihddudeddfiuddae  ndiaheh wuddu

ar . £
Andansuudancls

! Hoover, Paul, ed. Postmodern American Poetry | A Norton Anthology. p. 259
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ELIZABETH BISHOP

One Art

The art of losing isn’t hard to master;
so many things seem filled with the intent

to be lost that thrir loss is no disaster.

Lose something every day.Accept the fluster
5 of lost door keys, the hour badly spent.
The art of losing isn’t hard to master.

places,and names,and where it was you meant

Then practice losing farther, losing faster:
to travel.None of these will bring disaster,

10 I lost my mother’s watch. And look! my last,or
next-to-last, of three loved houses went.

The art of losing isn’t hard to master.

I lost two cities,lovely ones. And,vaster,
some realms I owned, two rivers, a continent.

15 Imiss them,but it wasn’t disaster.

»
--Even losing you (the joking voice ,a gesture
I love) I shan’t have lied. It’s evident
the art of losing’s not too hard to master

k like (Write it!) like disaster.

1976

-

From : Gilbert,Sandra M and Gubar,Susan. Norton Anthology of Literature by Women.
New York: W.W. Norton, 1996, P.1658
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JOSEFPH BRUCHAC
Birdfoot’s Grampa

The old man
must have stopped our car
two dozen times to climb out
and gather into his hands

5 the small toads blinded
by our lights and leaping,

live drops of rain.

The rain was falling,

a mist about his white hair
10 and I kept saying

you can't save them all,

accept it, get back in

we've got places to go.

But, leathery hands full
15 of wet brown life,

knee deep in the summer

roadside grass,

he ju,St smiled and said

they have places to go to

20 fQo.

From: Gillan, Maria M. and Gillan, Jennifer, eds. Unsettling America: An
Anthology of Contemporary Mulficultural Poetry. New York: Penguin
Books, 1994, P. 266-7
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C.D. CHASE

Words, Words, Words!

Damn!
How can they be
So beautiful ?
These words Iread =
5 written by poets
fly in the sky
of my life
like luminous moths,
impossible to trap
10 to train
to carry lightly
my soliloquy
on their floated
flights. They
15 hz_we eyes in their wings
but cannot see me
chasing shouting
“Wait words!
“Wait, wait!”
20 weeping

in the winter night.

From: Hotchkiss, Joanne ed. This Far Together: Haight Ashbury Literary Journal
Anthology 1980-1995. San Francisco . Typesetting Ect, 1996. P.24
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10

15

20

AT79

GREGORY CORSO

The Whele Mess...Almost

I ran up six flights of stairs

to my small furnished room
opened the window
and began throwing out

those things most important in life

First to go, Truth, squealing like a fink:

“Don’t! 1’11 tell awful things about you!”l

“Oh yeah? Well, I’ve nothing to hide...QUT!”

Then went God, glowering & whimpering in amazement:
“It’s not my fault! I’m not the cause of it all}” QUT!”
Then Love, cooing bribes: “You’ll never know impotency!
All the girls on Vogue covers, all yours!”

I pushed her fat ass out and screamed:

“You always end up a bummer!”

I picked up Faith Hope Charity

all three clinging together:

“Without us you’ll surely die!”

-»
“With you I’m going nuts! Goodbye!”

Then Beauty...ah, Beauty-

As I led her to the window

I told her: “You I loved best in life
...but you’re a killer; Beauty kills!”
Not really meaning to drop her

I immediately ran downstairs ™



ABO

25 getting there just in time to catch her
“you saved me!” she cried
I put her down and told her: “Move on.”...,
..Went back up those six flights
wemt to the money
30 there was no money to throw out
The only thing left in th.e room was Death
hiding beneath the kitchen sink:
“I'm not real!” It cried
“I’m just a rumor spread by life...”
35 Laughing I threw it out, kitchen sink and all
and suddenly realized Humor
was all that was left--
All 1 could do with Humor was to say:

“Out the window with the window!”

From: Waldman, Anne ed. The Beat Book . Boston: Shambala, 1996. P.13-14
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GREGORY CORSO

Poets Hitchhiking on the Highway

Of course I tried to tell him
but he cranked his head

without an excuse.
I teld him the sky chases

the sun
And he smiled and said:

“What’s the use.”
I was feeling like a demon

again
So I said: “But the ocean chases

the fish.”
This time he laughed

and said: “Suppose the

strawberry were
pushed into a mountain.”

After that I knew the

war was on
So we fought:
He s&id: “The apple-cart like a

broomstick—angel
snaps & splinters
old dutch shoes.”

I said: “ Lightning will strike the old oak

and free the fumes!”
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25 = He said: “Mad street with no name.”
[ said: “Bald killer! Bald killer! Bald killer!”
He said,getting real mad,
“Firestoves! Gas! Couch!™
I said, only smiling,
30 “I know God would turn back his head
If I sat Quietly and thought.”
We ended by metting away,

hating the air!

From: Allen Donald & Butterick F George ed. The Postmoderns : The New American
Poetry Revised. First edition. New York: Grove Press, 1982, P.259
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- ROBERT CREELEY

The Flower

I think I grow tensions
like flowers
L 2

in a wood where

nobody goes.

5 Each wound is perfect,
encloses itself in a tiny
imperceptible blossom;

making pain.

Pain is a flower like that one,
10 like this one,

like that one,

like this one,

From: Hoover,Paul ed. Postmodern American Poetry. First edition. New York: W.W.

Norton & Company.Inc, 1994. P.145
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RUTH DAIGON

- Not Yet Visible

My father balances on scaffolding
high above our games.
Each time he spits a nail
and drives it in ,
5 a wall goes up. -
Room dividers rise
from hopscotch squares,

the whole house framed on stilts.

He climbs the ladder,
10 waves from every window
until T catch his signal,
return it and find myself
waving from our top floor
T at his bent frame growing smalier

15 as he moves along receding avenues.

I look out
signalling my sons
who for a moment
recognize me signal back
20 then shift into a new position
straining to see something

' not yet visible.

From : Hotchkiss , Joanne ed. This Far Together : Haight Ashbury Literary Journal.
Anthology 1980-1995 . San Francisco : Typesetting Etc, 1996. P.24
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RITA DOVE

Elevator Man, 1949

Not a cage but an organ:
if he thought about it, he’d go insane.
Yes, if he thought about it
philosophicalily,

5 he was a bubble of bad air

in a closed system.

He sleeps on his feet
until the bosses enter from the paths
of Research and Administration—--
10 the same white classmates
he had helped through Organic Chemistry.
A year ago they got him a transfer
from assembly line to Corporate Headquarters,
a “kindness” he repaid

15 by letting out all the stops,
jostling them up and down
the scale of his bitterness
until they emerge queasy, rubbing
the backs of their necks,

20 feeling absolved and somehow

in need of a drink, The secret

he thinks to himself, is not
in the pipe but
the slender breath of the piper.

From: Myers, Jack ed. New American Poets of the 90’s. Boston : David R. Godine,
1991. P.63-64
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RITA DOVE

Daystar

She wanted a little room for thinking:
but she saw diapers steaming on the line,

a doll slumped behind the door.

So she lugged a chair behind the garage

1o sit out children’s naps.

Sometimes there were things to watch~--
the pinched armor of a vanished cricket,

a floating maple leaf. Other days

she stared until she was assured

when she close her eyes

she’d see only her own vivid blood.

She had an hour, at best before Liza appeared

pouting from the top of the stairs.
And just what was mother doing
out back with the field mice? Why,

building a palace. Later

that*hight when Thomas rolled over and
lurched into her, she would open her eyes
and think of the place that was hers

for an hour---~where

she was nothing,

pure nothing, in the middle of the day.

-

1986

From: Lauter, Pan] ed. The Heath Anthology of American Literature V.II. Second

Edition. New York: D.C. Heath and Company, 1994. P.3087
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LOUISE ERDRICH

Dear John Wayne1

August and the drive-in picture is packed. .
We lounge on the hood of the Pontiac

surrounded by the slow-burning spirals they sell

at the window, to vanquish the hordes of mosquitoes,

Nothing works. They break through the smoke-screen for blood.

Always the look-out spots the Indians first,

spread north to south, barring progress.

The Sioux” , or Chej,nerl.nc3 , or some bunch

in spectacular columns, arranged like SAC missi}es‘1 ,

their feathers bristling in the meaningful sunset.

The drem breaks, There will be no pariance.

Only the artows whining, a death-cloud of nerves
swarming down on the settlers

who die beautifuily, tumbling like dust weeds
into the history that brought us all here

together : this wide screen beneath the sign of the bear” .

The sky fill® acres of blue squint and eye

that the crowd cheers. His face moves over us,
a thick cloud of vengeance, pitted

like the land that was once flesh. Each mt,
each scar makes a promise: It is

not over, this fight, not as long as you resist.
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Everything we see belongs to us.
A few laughing Indians fall over the hood
25 slipping in the hot spilled butter.
The eye sees a lot, John, but the heart s so blind.
How will you know what you own ?
He smiles, a horizon of teeth
the credits reel over, and then the white fields
30 again blowing in the true-to-life dark.
The dark films over everything.e
We get into the car
scratching our mosquito bites, speechless and small
as people are when the movie is done.

35 We are back in ourselves.

How can we help but keep hearing his voice,
the flip side of the sound-track, still playmng:
Come on, boys, we’ve got them
where we want them, drunk, running.

40 They will give us what we want, what we need:
The heart is a strange wood inside of everything
we see, burning, doubling, splitting out of its skin.

From . Gillian, Maria Mazziotti and Jennifer, ed. Unsettiing America : An Anthology of
Contemporary Multicultural Poetry. First edition. New York : The Penguin
Group, 1994. P. 54-55
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“Come on, boys, we’ve got them
Whére we want them, drunk, running,

They will give us what we want, what we need:”

uannnmIaFumniultanseninges “usnve” uar “luse” Folimsidu
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Only the arrows whining, a death-cioud of nerves
Swarming down on the settlers

Who die beautifully, tumbling like dust weeds

into the history that brought us all here

together: This wide screen beneath the sign of the bear
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' Westems \umiyUsiinm “gnvemuan” Fuinaniudawaeusudtufonewliaeduguagnmma

ar ' «l oW . - P v -
ariuan sulngraiiudawamsdagdazwin authmwesdudauuauwsaiu
- w - . » = - A P oo mY . . . ]
* puitududoy JumlfiZunauauidfudsasdudguuns hqtuintd A Natve American 1nni



10

15

20

Al109

MARTIN ESPADA

Sleeping on the Bus

How we drift in the twilight of bus stations,
how we shrink in overcoats as we sit,

how we wait for the loudspeaker

to tell us when the bus is leaving,

how we bang on soda machines

for lost silver, how bewildered we are

at the vision of our own faces

in white~lit bathroom mirrors.

How we forget the bus stations of Alabama,
Birmingham to Montgomery,

how the Freedom Riders were abandoned

to the beckoning mob, how afterwards

their faces were tender and lopsided as spoiled fruit,
fingers searching the mouth for lost teeth,

and how the riders, descendants

of Africa and Europe both, kept riding

even as the mob with pleading hands wept fiercely

for the ancient laws of segregation.

How we forget Biloxi, Mississippi, a decade before,
Where no witnesses spoke to cameras,

how a brown man in Army uniform

was pulled from the bus by police

when he sneered at the custom of the back seat,

how the magistrate proclaimed a week in jail
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25 and=went back to bed with a shot of whiskey,
how the brownskinned soldier could not sleep
as he listened for the prowling of his jailers,
the muttering and cardplaying of the hangmen
they might become.

30 His name is not in the indiex;
he did not tell his family for years.
L
how he told me, and still I forget.

How we dozed upright on buses,
how the night overtakes us

35 in the babble of headphones,
how the singing and clapping
of another generation
fade like distant radio
as we ride, forehead

40 . heavy on the window,

how we sleep, how we sleep.

From : Rich, Adrienne, ed. The Best American Poetry 1996. New York : Scribner
Paperback Poetry, 1996, P.61-62
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LAWRENCE FERLINGHETTI

Constantly Risking Absurdity

“Constantly risking absurdity

and death
whenever he performs
above the heads *
of his audience
the poet like an acrobat
climbs on rime
to a high wire of his own making
and balancing on eyebeams
above a sea of faces
paces his way
to the other side of day
performing entrechats
and sleight-of-foot tricks
and other high theatrics
and all without mistaking
arty thing
for what it may not be
For he’s the super realist
who must perforce perceive
taut truth
before the taking of each stance or step
in his supposed advance

toward that still higher perch
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25 where Beauty stands and waits

with gravity

to start her death -defying leap
And he
a little charleychaplin man !
30 who may or may not catch
her fair eternal form
spreadeagled in the empty air

of existence

1858

From: Hoover,Paul, ed. Postmodern American Poetry: A Norton Anthology. New York !
W.W, Norton, 1994, P.45-46
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LAWREN FERLINGHETTI

A River Still To Be Found

Stoned” &
singing Indian scat'”
with Ravi Shankar™
(as if we knew Tim)
5 his sitar™® like a boat
by the ‘river of life’
that flows on & on
into ‘eternity’
Time jtself a boat
10 upon that river
Slow distant figures
drawing barges
along those banks
the small drum a pulse

15 beating slow
under the skin
And our bodies
still in time--
transported--
20 dreamt eternal

by the Ganges(s)
a river
still to be found
in the interior

25 of America

From : Waldman, Anne, ed. The Beat Book. Boston : Shambhala, 1996. P. 235-236
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ALLEN GINSBERG

A Supermarket in California

What thoughts I have of you tonight , Walt Whitman', for
I walked down the sidestreets under the trees with a headache self-
conscious looking at the full moon.

In my hungry fatigue, and shopping for images, [ went into
the neon fruit supermarket, dreaming of your enumerations!

What peaches and what penumbras! Whole families shopping at
night! Aisles full of husbands! Wives in the avocados, babies in the
tomatoes!---and you, Garcia Lorca ?, what were you doing down by the

watermelons ?

I saw you, Walt Whitman, childless, lonely old grubber, poking
among the meats in the refrigerator and eyeing the grocery boys.

[ heard you asking questions of each: Who killed the pork chops?
What price bananas? Are you my Angel?

I wandered in and out of the brilliant stacks of cans following you,
and followed in my imagination by the store detective.

We strode down the open corridors together in our solitary fancy
tasting artichokes 3, possessing every frozen delicacy, and never passing the

cashier.

Where are we going, Walt Whitman? The doors close in an hour.
Which way does your beard point tonight?

(I touch your book and dream of our odyssey in the supermarket
and feel absurd.)

Will we walk all night through solitary streets ? The trees add
shade to shade, lights out in the houses, we’ll both be lonely,
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25 Will we stroll dreaming of the lost America of love past blue
automobiles in driveways, home to our silent cottage?
Ah, dear father,graybeard, lonely old courage-teacher, what
America did you have when Charon * quit poling his ferry and you got out
on a smoking bank and stood watching the boat disappear on the black
30 waters of Lethe?

Berkeley 1955

From: Hoover,Paul ed. Postmodern American Poetry. First Edition. New York: W.W,
Norton & Company Inc., 1994, P.135

1
o+

" Wall Whitman (1819-1892) Huninfeingjeunilserauimiudyndawumatnadbiiuniiwug
awddustylyi uazidndbwantvanndanisiuaivoasanim

2 Fedrico Garcia Lorca (1899-1930) (Junduasindisuumszassmanuas@mamaiiien iy wal
Whitman Fo “Oda a Walt ‘Whitman”

® 97@l3n (Artichokes) ﬁuﬂﬁﬁﬁﬂuﬁu‘:‘lmﬂuwm Tuazsanlsiudsemuld

*luwmwunsiiun3n Charon winidawdyanawsaumelUss Hades shuwiiuviemufadoy #o Lethe
19@NAUAT Hades luguusn uiuednnufid Hades Whuieefiwnuasdnanamumoiiu
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ALLEN GINSBERG

Homeless Compleynt

Pardon me buddy, I didn’t mean to bug you
but I came from Vietnam
Where I killed a lot of Viemamese gentleman
a few ladies too
5 and I couldn’t stand the pain
and got a habit out of fear
and I’ve gone through rehab and I’m clean
but I got no place to sleep
and I don’t know what to do
10 with myself right* now
I’m sorry buddy, I didn’t mean to bug you
but it’s cold in the alley
and my heart’s sick alone
and I’'m clean, but my life’s a mess
15 Third Avenue
and E. Houston Street
On the comer traffic island under a red light
wiping your windshieid with a dirty rag

December 24, 1996

From: Berg, Stephen ed. The American Poetry Review. July/August 1997 Vol.26/No.4
Philadelphia : World Poetry Inc., 1996. P.48
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LOUISE GLUCK

Lullaby

Time to rest now; you have had

enough excitement for the time being.

Twilight, then early evening. Mreflies
in the room, flickering here and there, here and there,

5 and summer’s deep sweetness filling the open window.

Don’t think of these things anymore.
Listen to my breathing, your own breathing
like the fireflies, each small breath

a flare in which the world appears.

10 I’ve sung to you long enough in the summer night.
I’ll win you over in the end; the world can’t give you this sustained

vision

You must be taught to love me. Human beings must be
taught to love

silence and darkness.

From: Gluck, Louise. The Wild Iris. U.S.A: The Ecco Press 1992, P.58.
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Time to rest now; you have had

enough excitement for the time being”
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“You must be taught to love me Human beings must be

taught to love

silence and darkness”.
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JUDY GRAHN

A dream of Helen

1. The Tree speaks:
The sun is a wild pumpkin this Fall.
The still lake surface is a mirror,
and I can see myself reflected:
I am the fairest of therft all,
elderly, tall, bedecked with leaves,
my round brown branches are
flung wide as arms
and I am waiting.
My roots are woven to the bank
whereby I stand
to watch the Swans come down
like gods
to light upon the crystal lake,
to land like beams of light

upon the surface of an eye.

I wait. The air grows crisp.

My leaves curl and dry.

I watch the sky.

Everything is perfect and perfectly
connected, from the humming

of the insects to the footprints

of the bears, at the base

of my spine.

I am certainly perfect, in my

prime.
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The air, everything is so still,

It is so clear that I will hold him
in my lake-reflected arms, the one who is
the first one down.

The great Swan. I will hold him
while he dances out his message
on my wide-flung limbs

in that split second

just before the image breaks,
just before the gossamer, the
netlike water, tears

to let him 1n.

What symmetry of quality
that memory has
of what a lovely world

that was.

2. The Egg of Being speaks:

My mother plucked me
from ghe great dance

of great birds

flying like stars, points

of light on maps

moving in the velvet wall
of night sky.

And I was called

the Daughter of Memory
and the Grandchild of Time.
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My mother pushed me, wailing

from her yoni basket.

I lay in the wet green grass,

the perfect oval with a golden heart,

a world inside, a cluster

of amber possibilities, a

shell-cased spinner of flesh

and bone just waiting to.be found,

to open, to be taken home.
My mother tied me

in her apron string, then
cut me from her cord

and let me go,

a perfectly knitted knot,

a wick.

My mother lit me

on her lap, an altar

and I was called the Flame
of Life, El-Ana,

gathering of forces

Beauty. Motion. Harmony.

Attraction.

My mother thought me

in one golden flash.

She had that kind of mind
But I set out to do more
than think, to do the next

task, to break, to ask,
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80 to find, be found, to ken,
and to do more than stand.

to understand.

1982

From: Grahn, Judy. The Queen of Wands. New York: The Crossing Press,.1982.
P.13-15.
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324571y “A Dream of Helen” naNTuMIadnes Helen "z’iwmﬁwmur‘&'ainﬂu
F0v29 Zeus pjﬁ‘.luﬂﬁ'm%afﬂa\:mwﬁv'qmawmn%n Zeus unazUsIngeuumdasaniany
Fuiustundeamlulanuyed  mahwuaswmdluunnitadumslddyasnuoiun
IWANERNEIUA unnddlediiudasmuiunngeaatasdasmnldtiuammwens 9 iy
At laginduatedlumrnesiuanlumsdoanuving

Tuaauusnuasunnd “The Trees Speaks” fuﬁ]umsﬁuauammgasmsmmﬂwaq
TanMUiNANNUNIDANAR geummsodumnmsanududugauauysaiaadlaniiiain
Jqnuuaanszusiuieiulan w3a Mother Earth Unilasgualvinnadnnanndu duiusiu
athafluanmw mundldiuminsaasumwinanldageaea ingdnldtemsidu
lWdndfaduuauusiifiais  winimsedaulmoadioegenanndunnane oy

' Grahn, Judy. The Queen of Wands. (New York: 1982) p.8-9. -
? qunas adil o By anup IWBUT dninAuWinuTIMNTsN W.A. 2517 i 225.



Al148

I wait. The air grows crisp

My leaves<url and dry
I watch the sky

@ o ¢

The Tree wiasiuliAadndnwaizasanmilui foush dudusisanugan

<

anysaluazmsqualavdy

““I am the fairest of them all,
elderly, talled, bedecked with leaves
my round brown branches are -

flung wide as arms.”

suliflunsdedgguees “wi” usvndnfufiiudusnusiaimsfulssing
weuannisuulasuariunsiintana e “Wo e wLEau SuamMWmingus
arusaanautiatnequus ivnzmslaudamindeulaniuhanuuanusn g
atuTInERuianaeraasale

“just before the mage breaks,
just before the gossamer, the
netlike water, tears

to let him in.”

@ou 2 YAAUNNI “The Egg of Being Speaks” ﬁv'uLfJumsLauamwﬂaqama:msﬁa
fuiiazasiieninassfinse nilduaaslifiuvimse: “uan” sanniiuidaldtuaraas
AMmsuauanunaunduzasmauarlahmeiumely  “wWasld” Tesluseanaiasesas
yaernaniauiludivsaides 5ummwﬁ1ﬁlumauﬁv‘ﬁ\:ﬁﬂﬂzjmwuamiwé"mﬂué’mﬁﬂmﬁ
sasamuviaazenuldiurnned fuawaueglumsdniiudasamaninausiiu ;

““Great birds / flying like stars, points / of light on maps”
“the perfect oval with a golden heart / ...... a cluster / of amber
possibilities”

' “My mother let me / on her lap, an altar / and I was called the Flame /

of life, El-Ana,’

" El-Ana : wdahilaaluvisiia antiufinieiauues The Quen of Wands (p.94) Judy Grahn 1Bauinlumy
tMz Rhodes UszinaAnindiuszndl yz Helen lugiusimwanigiiudyanvaiuasiar lWuvisiie
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o L

1 ° I3 o Aoy o ¥ J 1 ]
agnlsimuanwmsiniawazidulazasdieoildSashgmwnzudariinasaeg
UMSUAnNesn  waruleuennassdniet  swduameffuthene 2 dhe a3
LY ¥ as a2 W | e o G v al ] [ ]
arnavlagaruminiedasssawidiondulumemsedoulnd  udawen  msndudu
AN uFIntui a1 A N nAIAIENMSLENBBNTININTMNY MSATMNEInla
1} i WV o . Jﬂ o
DEMNNANUINUNATNAINTENNINAINEY “to do the next / task, to break, to ask, / to
find, be found, to ken / and to do more than stand / to understand.” ]
\ ar 4 <4 ¥ ﬂ' ' d' [} L
TudzaeandamedgyanfiazvaunnunnIuniuananiinaiuiua Ussiduidaaoy
sedaunnilanszauldgaufauaznumumeaauiesdnaialumsiuidayaanndunu
L's a W d’ el 9/ ar 1 1Y s al v < ]
Uszaumsal  vw3asumsidauuazasniuinagnernnulesenaludpungnotiulig
s " ) Vv 1 d A’ a o«
Feanemnlszany Helen Tulludumauvivasananiiaidawasin iiiaanudemeaninang
Ve o o & ' ™ & & a
aafiauazniwddurasdinaanunidashs unnuntdsiumaundy 9 luau The Queen
. v v @ o & a o & a 4 v
fo Wands N IH510NUMIUMILBNENATILAZANITANISNNNNA LATBUMUTITUTIUN
B¥wd  lestuniBadunauazeinany  fastusiesasagluamwidavaauazduau
@ o - aa . . o i
Uayaaai Judy Grahn Weulilun3iiwug “They Say she is Veiled”: Fuiluunfiagnau “A

dream of Helen”

They say she is veiled
and a mystery. That is
one way of looking.
Another

is that she in where
she has always been,
exactly in place,

and ait is we,

who are mystified, *
we who are veiled

and without faces.

A0 CUETRRYIIN @'uﬂauaxﬁmw

-
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WILLIAM J. HARRIS

Rib Sandwich

I wanted a rib sandwich

So I got into my car

and drove as fast as I ceuld

to a little black restaurant-
5 bar

and walked in

and so doing

walked out

of

10 America

and didn’t even

need a passport

From: Gillan, Maria M. and Gillan, Jennifer, eds. Unsettling America: An Anthology of

Contemporary Multicultural Poetry. New York: Penguin Books, 1994, p.268.
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Jaden (3. ua3d (William J. Harris) (Jun3fiadn finanusinunniinug 2 @y
wazdsahssunsen  lesawizndnsaiunniees i3 viom dagthud
FaaIN T lunmInenassgiRudacde

uwn%e“?uq i avvipumsuituen i ludanaudiuuarenuidnuianuanyee oy
fen tisassnems (uouiniiadlese) suifludnudn g vaediaUsziriufiuvauen
nguzu  wnzivimsawnzluannnaud  wisdlulaudmiuiieiisusgauasiszna
msuﬂmanﬁﬁquumsnaq"lu‘iﬁﬁ“‘muazmm'gﬁn Litfendasfuamwmemenw inae
ASLHULTITIUBIISLEN 9 °zJamuﬁ‘hﬁﬁamswqmlﬂﬁnw%ﬂwfﬁa ({Wuaan/an/awsim)

nifndgiidemsuiusniiuazanulaodsisasuindmdemsldd unnd 12
usiniUsenaumelsslaamenlslaaden “z’;\iti’sauaqﬂsz‘[aﬂazhwamq My M
U5 so (aam%v’q) waz and (3%0) mnamﬂ%ﬂuﬁmﬁaué'fmuam%ﬁu%qﬂnzjuziawaw
wanagfiuagvain 1 Weswnsigdsunlulssnadioiu  wwzduiinanims
wiwenludean  anuwlanusnuazanulandenasauing Mdsurnudniilasus
Wuwnussna usseaz 1-3 @ (bar/and walked in/ and so doing/walked out/of /
America)  Setfuldhumnidunsrheuniliinaisuamanudauazanuiindduiusiv

ANSAOINAIDL N UL Y

ugua MaIUe : dudauaziiniiy
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ROBERT HASS

The Image

The child brought blue clay from the creek
and the woman made two figures: a lady and a deer.
At that season deer came down from the mountain
and fed quietly in the redwood' canyons.
5 The woman and the child regarded the figure of the lady,
the crude roundnesses, the grace, the coloring like shadow.
They were not sure where she came from,
except the child’s fetching and the woman’s hands
_ and the lead-blue clay of the creek

10 where the deer sometimes showed themselves at sundown.

From: Hass,Robert. Praise. New York: The Ecco Press, 1979. P.17

v o 4 oy v v ey - x a -
' redwood Wulsithausiianiieiiadugalung ialiddue @ulasgmiluluuadwadiiy

-
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Tsiis® #d ( Robert Hass ) indiall a.¢.1941 fiouns uddln lasunsan
doalmidusaunivosanin (Poet Laureate of The United States) eWiNUa.@. 1995-
-3 ar o o oA o - s ) 3
1996 wnfiauarlalusgurdwadifles ssannfuasplusinasunuaszviugauouy
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- LANGSTON HUGHES

Merry-Go-Round

Colored child at camnival @

Where is the Jim Crow"Section
On this merry-go-round,
Mister,cause 1 want to ride ¢

5 Down South where I come from
White and colored
Can’t sit side by side.
Down South on the train
There’s a Jim Crow car.

10 On the bus we’re put in the back
But there ain’t no back
To a merry-go-round!
Where’s the horse
For a kid that’s black?

From: Hughes, Langston. Selected Poems of Langston Hughes. First editon. New York:

Vintage Books a division of Random House Inc.,1959. P.194
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LANGSTON HUGHES
As I Grew Older

It was a long time ago.

I have almost forgotten my dream.
But it was there then,

In front of me, -

Bright like a sun

My dream.

And then the wall rose,
Rose slowly,

Slowly,

Between me and my dream.
Rose slowly, slowly,
Dimming,

Hiding,

The light of my dream.
Rose until it touched the sky
The wall.

Shadow.
I am black.

I lie down in the shadow.

No longer the light of my dream before me,
Above me.

Only the thick wall.

Only the shadow.
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My hands!
25 My dark hands!
Break through the wall!
Find my dream!
Help me to shatter this darkness, '
To smash this night,
30 To break this shadow
Into a thousand lights of sun,
Into a thousand whirling dreams

Of sun!

From: Hughes, Langston. Selected Poems of Langston Hughes. First editio“n. New York:

Vintage Books a division of Random House Inc., 1959, P.11
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uB9deu 29 (Langston Hughes) iWun3findenaiasdnu (African American) g
datl a.e 1002 welddyaugmnaindu “Sauntuasauiingr” wilumhaedanlums
HuyAauiamsssuoasnudwiiuaninu Tugae 1902 uas 1903 wanuaumilanswas
dannAanIiImTUaN
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- DAVID IGNATOW

The Bagel

I stopped to pick up the bagel
rolling away in the wind,
annoyed with myself
for having dropped it. ®
5 as it were a portent.
Faster and faster it rolled,
with me running after it
bent low, gritting my teeth,
and I found myself doubled over
10 and rolling down the street
head over heels, one complete somersault
after another like a bagel
and strangely happy with myself.

From : Poulin Jr., A. ed. Contemporary American Poetry. Fifth Edition. Boston.

Houghton Mifflin Company. 1991. P. 259,
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@wia dnuiln ( David Ignatow ) Hlundaudfusuaioiadall A.7.1914 f
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sufatiensdh suanIinusrsumagiiosuaiiuuasanuasaluasan wdeh
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KENNETH KOCH

Permanently

One day the Nouns were clustered in the street.

An Adjective walked by, with her dark beauty.

The Nouns were struck, moved, changed.

The next day a Verb drove up, and created the Sentence.

Each Sentence says one thing----- for example, “Although it
was a dark rainy day when the Adjective walked by, I
shall remember the pure and sweet expression on her face
until the day I perish from the green, effective earth.”

or, “Will you please close the window, Andrew?”

Or, for example, “Thank you,the pink pot of flowers on
the window sill has changed color recently to a light
yellow, due to the heat from the boiler factory which
exists nearby.” ‘

In the springtime the Sentences and the Nouns lay silently
on the grass.

A lonely Conjunction here and there would call,” And!

But!”

But the Adjegtive did not emerge.

As the adjective is lost in the sentence,

So I am lost in your eyes, ears, nose, and throat-----
You have enchanted me with a single kiss

Which can never be undone

Until the destruction of language.

1956

From : Allen, Donald ed. The Postmoderns : The New American Poetry Reviesed.

Frist Edition. New York: Grove Press,1982. P.141
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WING TEK LAM

Chinese Hot Pot

My dream of America
is like da bin louh
with people of all persuasions and tastes
sitting down around a common pot
5 chopsticks and basket scoops here and there
some cooking squid and others beef
some tofu or watercress
all in one broth
like a stew that really isn't
10 as each one chooses what he wishes to eat |
only that the pot and fire are shared
along with the good company
and the sweet soup

spooned out at the end of the meal.

From: Gillan, Maria Mazziotti and Gillan, Jennifer, eds. Unsettling America : An

Anthology of Contemporary Multicultural Poetry. New York : Penguin Books,

1994. P. 322~ 323.



10

Al72

nala INLUUIU

Qs A "4 -
anuduzasduisfuasm
Aundiou o Uu 1

Ad J A =
NUAUINANULTBLLISITULN

Tdamesauvsialu

aufiey uazaznia agaseiuazaseiy
veuildlamiin umauildile
vnaufldey viadmi
vauaaglnhunaladeiu
adpag Hade 1 dld
yazfiudazay (Fandfiauatnniu
Weawe lgniauaz lWsniu
wianrenuihuiiou
waziunasalam
fnaannaBUIViiD



Al173

34 16in Mé1 (Wing Tek Lam) (flurmanidtiudameiu uingsiauasnizniaau
Tuga S3ame unnidu 1 Uﬂﬁtﬂ‘%auﬁmuam%ﬁ'uﬁ'umsﬁua'lm'sﬂszmmjumn'uaﬁu
FagfFulsemuszdoansaumlaln wdladad dn v9n Aeuzeuldessndagumnlui
unaidian 7 Tumialwludendu Megafidmbunidisammurenaianpiudazauan
aaInINITuUsEmMy

mwFeuluunndil nssyhdu enuiiufeduansim’ idunahdmaze
Asanaluguauuazmsiidiusingenuluguay FasRsdeausedniuanssuma -
AnuHaarsaien” 1aaeuee uaffigeTinde mislW Wiy wal “anuduiiaw
agaaanna warastanIsniAeunsad Fudozauasldausaluheiqe

sjﬁvj’uLﬂaﬁuﬂsﬁamamﬁ'w%’gam?sm AIENTIUE iausniasafuyssmenty
fUssnnmnTnsurmsdendvmeiausian Rauaziuaninnarisnsmaiign
naaviaan (wilaulany) Tu "wiilanaan” (melting pot) \Wurumalna fa sumdasniuy
Hiau-sssnmwizausNnnIaussINeadlanm udduiislasmlu st
anvairilaen-fongann wunafianuiumeuiisufianssuduaanazmenn

unndyas T 16in vé gualiauazisusmsussaugumauasiausssnluiifueseu
aziusan Fflanufupmuussenugniuiuaginn  emmsmialweeniBomeIusil

[ -] [+ o o [ o v <l ':q

uliinieenubuayed @lglany) wazenutuiou wirziianuvarnnars uand
L7 r v ¥ a ! <l A r - “'

mMsUseaudunusauna Wiadednuuazanususug aIndunniwzaslansiign

vaanlviludladeaudiunlSauzumnd lniluiausssuaziuan

ugNa Maaune : gulauaziany



Al74

DENISE LEVERTOV

The Ache of Marriage

The ache of mariage:

thigh an tongue, beloved,
are heavy with it, b

it throbs in the teeth
5 We look for communion

and are turned away, beloved,

each and each

It is leviathan and we
in its belly
10 looking for joy, some joy

not to be known outside it

two by two in the ark of

the ache of it.

1964

From : Hoover, Paul ed. Post Modern American Poetry. First edition. New York: W.W.

Norton & Company, Inc., 1994. P.87
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DENISE LEVERTOV

The Blind Man’s House At The Edge Of The CIiff

At the jutting rim of the land he lives,

but not from ignorance,

not from despair.

He knows one extra step from his seaward
wide-open door would be

a step into salt air,

and he has no longing to shatter himself
far below, where the breakers

grind granite to sand.

No, he has chosen a life

pitched at the brink, a nest on the swaying

tip of a branch, for good reason:

dazzling within his darkness

to the elusive deep horizon. Here
nothing intrudes, palpable shade,
between his eager

inward gaze

and the vast enigma.

If he could fly he would drift forever

into that veil, soft and receding.

He knows that if he could see
he would be no wiser.

High on the windy cliff he breathes

~ face to face with desire.
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DENISE LEVERTOV

In Thai Binh (Peace) Province

For Muriel and Jane

I’ve used up all my film on bombed hospitals,
bombed village schools, the scattered

lemon yellow cocoons at the bombed silk-factory,

and for the moment all my tears too
are used up, having seen today
yet another child with its feet blown off
a girl, this one, eleven years old,
patient and bewildered in her home, a fragile

Small house of mud bricks among rice fields.

So I’ll use my dry burning eyes

to photograph within me

dark sails of the river boats,

warm slant of afternoon light

apricor on the brown, swift, wide river,

village towers--church and pogoda--on the far shore,

and a boy and small bird both
perched, relaxed, on a quietly grazing
buffalo. Peace within the

long war.

It is that life, unhurried, sure, persistent,
I must bring home when I try to bring

the war home.
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Child, river, light
Here the future, fabled bird
25 that has migrated away from America,

nests, and breeds, and sings,

common as any sparrow

From : Forche, Carolyn ed. Against Forgetting. First Edition. New York : W.W. Norton
& Company, 1993. P. 331-332
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LISEL. MUELLER

Moon Fishing

When the moon was full they came to the watér,
Some with Pitchforks, some with rakes,
Some with sieves and ladles

and one with a silver cup

And they fiahed till a traveler passed them and said,
“Fools,

to catch the moon you must let your women

Spread their hair on the water —-

ever the wily moon leap to that bobbing

net of shimmering threads,

gasp and flop till its silver scales

lie black and still at your feet.”

And they fished with the hair of their women

till a traveler passed them and said,

“Fools,

do you think the moon is caught lightly,

with glitler and silk threads?

You must cut out your hearts and bail your hooks

with those dark animals ;

what matter you lose your hearts to reel in your dream?”
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And they fished with their tight,hot hearts
till a traveler passed them and said,
“Fools,

what good is the moon to a heartless man?

1965

From: Strand, Mark ed. The Contemporary American Poets. New York: A mentor Book,

1969. P.258-259
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FRANK O’ HARA

Ave Maria

Mothers of America

let your kids go to the movies!
get them out of the house so they won’t know what yor’re up to
it’s true that fresh air is good for the body

but what about the soul
that grows in-darkness, embossed by silvery images
and when you grow old as grow old you must
they won’t hate you
they won’t criticize you they won’t know
they’ll be in some glamorous country
they first saw on a Saturday afternoon or playing hookey
they may even be grateful to you
for their first sexual experience
which only cost you a quarter
and didn’t upset the peaceful home
they will know where candy bars come from
and gratuitous bags of popcom
as gratuitous as leaving the movie before it’s over
with a pleasant stfinger whose apartment is in the
Heaven on Earth Bldg

near the Williamsburg Bridge

on mothers you will have made the little tykes
so happy because if nobody does pick them up in the movies
they won’t know the difference

and if somebody does it’ll be sheer gravy
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and the’ll have been truly entertained either way
instead of hanging around the yard
or up in their room

hating you

30 prematurely since you won’t have dene anything horribly
meant yet
except keeping them from the darker joys
it’s unforgivable the latter

so don’t blame me if you won’t take this advice

35 and the family breaks up
and your children grow old and blind in front of a TV set
seeing

movies you wouldn’t let them see when they were young

1960

From: Hoover, Paul ed. Postmodern American Poetry. Fist Edition. New York: W.W. Norton

& Company Inc., 1994. P.126
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FRANK O’ HARA

Why I Am Not a Painter

I am not a painter, I am a poet.
Why? I think I would rather be

a painter, but I am not. Well,

for instance, Mike Goldberg !

is starting a painting. I drop in.
“Sit down and have a drink” he
says. I drink; we drink. I look

up “You have SARDINES in it.
“Yes,it needed something there.”
“oh” I go and the days go by

and I drop in again. The painting
is going on, and I go, and the days
go by. I drop in. The painting is
finished. “Where’s SARDINES? “
All that’s left is just

letters, “It was too much,” Mike says.

But me? One day I am thinking of
a color: orange. I write a line

about orange. Pretty soon it is a
whole page of words, not lines.
Then another page. There should be
so much more , not of orange, of
words, of how terrible orange is

and life. Days go by. It is even in
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25 - prose, 1 am a real poet. My poem
is finished and I haven’ t mentioned
orange yet It’s twelve poems, I call
it ORANGES ° . And one day in a gallery
I see Mike’s painting, called SARDINES.

1971

From : Hoover,Paul ed. Postmodern American Poetry. First edition. New York: W.W.

Norton & Company Inc., 1994. P.129
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MARY OLIVER

Sleeping in the Forest

I thought the earth
remembered me, she
took me back so tenderly, arranging
her dark skirts, her pockets
5 of lichens and seeds. I slept
as never before, a stone
on the riverbed, nothing
between me and the white fire of the stars
but my thoughts, and they floated
10 as moths among the branches
of the perfect trees. All night
I heard the small kingdoms breathing
around me, the insects, and the birds
who do their work in the darkness. All night
15 I rose and fell, as if in water, grappling
with a luminous doom. By morning
I had vanished at least a dozen times

into something better.

1979

From: Oliver, Mary. Twelve Moons, USA: Little, Brown and Company, 1979. p.3.
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MARY OLIVER

Five A.M. in the Pinewoods

I'd seen
their hoofprints in the deep
needles and knew
they ended the long night

-
under the pines, walking
like two mute
and beautiful women toward

the deeper woods, so I

got up in the dark and
went there. They came
slowly down the hill

and looked at me sitting under

the blue trees, shyly
they stepped

closer and stared

from under their thick lashes and even

nibbled some damp
tassels of weeds. This
is not a poem about a dream,

though it could be.

This is a poem about the world
that is ours, or could be.

Finally

one of them — I swear it! —
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25 would have come to my arms.
But the other
stamped sharp hoof in the

pine needles like

the tap of sanity,
30 and they went off together through
the trees. When I woke

[ was alone,

I was thinking:
so this is how you swim inward,
35 so this is how you flow outward,

so this is how you pray.

1990

From: Oliver, Mary. New and Selected Poems. Boston: Beacon press, 1992. P.83.
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MARGE PIERCY

The Total Influence or Qutcome

of the Matter: THE SUN

Androgynous child whose hair curls into flowers,

naked you ride a horse without saddle or bridle

easy between your thighs from the walled garden outward.
Coarse sunflowers of desire whose seeds birds crack open
nod upon your journey, child of the moming sun

can only be born from us who strain bleeding to give birth.
Grow into your horse, let there be

no more riders or ridden.

Child, where are you heading with arms spread wide

as a shore, have I been there, have I seen that land shining
like sun spangles on clean water rippling ?

I do not know your dances, I cannot translate your tongue
to words I use, your pleasures are strange to me

as the rites of bees: yet you are the yellow flower

of a melon vine growing out of my belly

though it climbs up where I cannot see in the strong light.

My eyes cannot decipher those shapes of children or burning clouds
who are not what we are: they go barefoot like savages,
they have computers as household pets; they are seven sexes

and only one sex; they do not own or lease or control.



A208

Thgy are of one body and of tribes. They are private as shamans
learning each her own magic at the teats of stones and trees.
They are all technicians and peasants.
They do not forget their birthright of self

25 or their mane of animal pride

dancing in and out through the gates of the body standing wide.

A bear lumbering, I waddle inte the fields of their work games.
We are stunted slaves mumbling over the tales
of dragons our masters tell us, but we will be free.
30 Our children will be free of us uncomprehending
as we of those shufflers in caves who scraped for fire
and banded together at last to hunt the saber-toothed tiger,
the tusked mastodon, the giant cave bear,

predators that had penned them up cowering so long.

35 The sun is rising, feel it: the air smells fresh.
I cannot look in the sun’s face, its brightness blinds me,
but from my own shadow becoming distinct
I know that now at last

it is beginning to grow light.
1972

From: Piercy, Marge. To Be of Use, 3rd edition, New York: Double Day and Company,
1973. pp.105-107.
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SYLVIA PLATH

Morning Song

Love set you going like a fat gold watch.
The midwife slapped your footsoles, and your bald cry

Took its place among the elements.

Our voices echo,magnifying your arrival. New statue.
5 In a drafty museum, your nakedness
Shadows our safety. We stand round blankly as walls.

I’m no more your mother
Than the cloud that distills a mirror to reflect its own slow

Effacement at the wind’s hand.

10 All night your moth-breath
Flickers among the flat pink roses. I wake to listen:

A far sea moves in my ear.

One cry,and I stumble from bed, cow-heavy and floral
In my Victorian nightgown.

15 Your mouth opens clean as a cat’s. The window square
E g

Whitens and swallows its dull stars.And now you try
Your handful of notes;

The clear vowels rise like balloons.

From : Conarroe, Joel ed. Eight American Poets. First Edition. New York: Random

-

House Inc., 1997. P.200,201
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SYLVIA PLATH

For a Fatherless Son

You will be aware of an absence, presently,
Growing beside you, like a tree,
A death tree, color gone, an Australian gum tree ~-
Balding, gelded by lightning ~-an illusion,
5 And a sky like a pig’s backside,an utter lack of attention.

But right now you are dumb.

And I love your stupidity,

The blind mirror of it, I look in

And find no face but my own, and you think that’s funny.

10 It is good for me

To have you grab my nose, a ladder rung.
One day you may touch what’s wrong--
The small skulls, the smashed blue hills, the godawful hush.

Till then your smiles are found money.

From : Conarroe, Joel ed. Eight American Poets. First Edition. New York: Random

House Inc., 1997. P.200,201
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DIANE b1 PRIMA

American Indian Art. Form and Tradition

Were we not fine
were we not all fine
in our buckskin coats,the quillwork, the
buttons & bead;‘?
5 Were we not fine

were we not-all fine

O they have hung our
empty shirts in their cold
marble halls. They have
10 labeled our baskets, lighted
our marks, disassembled our pipes

in glass cases.

(We flashed in those colors
thru the dark woods over the dum plains

15 in the harsh desert)

Where
do they hang our breath? our
bright glance, where is our song now

our sorrows?

Walker Art Center, Minneapolis

From : Waldman , Anne ed. The Beat Book. Boston: Shambhala,1996. P.129
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ADRIENNE RICH

Aunt Jennifer’s Tigers

Aunt Jennifer’s tigers prance across a screen,
Bright topaz denizens of a world of green.
They do not fear the men benefth the tree;

They pace in sleek chivalric certainty.

5 Aunt Jennifer’s fingers fluttering through her wool
Find even the ivory needle hard to pull.
The massive weight of Uncle’s band

Sits heavily upon Aunt Jennifer’s hand.

When Aunt is dead, her terrified hands will lie
10 Still ringed with ordeals she was mastered by.

The tigers in the panel that she made

Will go on prancing, proud and unafraid.

From : Gilbert, Sandre M. and Gubar, Susan. The Norton Anthology of Literature by
Women. New York: W.W Norton & Company, 1996. P.1955
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ADRIENNE RICH

The Trees

The trees inside are moving out into the forest,
the forest that was empty all these days

where no bird could sit

no insect hide

no sun bury its feet in shadow

the forest that was empty all these nights

will be full of trees by moming.

All night the roots work

to disengage themselves from the cracks

in the veranda floor.

The leaves strain toward the glass

small twigs stiff with exertion

long-cramped boughs shuffling under the roof
like newly discharged patients

half-dazed, moving

to the clinic doors.

I sit inside, doors open to the veranda
writing long letters

in which I scarcely mention the departure
of the forest from the house.

The night is fresh, the whole moon shines
in a sky still open

the smell of leaves and lichen

still reaches like a voice into the rooms.

My head is full of whispers
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which tomorrow will be silent.

Listen. The glass is breaking.

The trees are stumbling forward

into the night. Winds rush to meet them.
30 The moon is broken like a mirror,

its pieces flash now in the crown

of the tallest oak.

1963

From: Rich, Adrienne. The Fact of a Doorframe. New York: W.W Norton & Company,
1984. P.60-61
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ADRIENNE RICH

“Twenty-One Love Poems”

X1

Every peak is a crater. This is the law of volcanoes,
making them eternally and visgply female.
No height without depth, without a burning care,
though our straw soles shred on the hardened lava.

5 I want to travel with you to every sacred mountain
\smoking within like the sibyl stooped over her tripod,
I want to reach for your hand as we scale the path,
to feel your arteries glowing in my clasp,
never failing to note the small, jewel-like flower

10 unfamiliar to us, nameless till we rename her,

that clings to the slowly altering rock —
that detail outside ourselves that brings us to ourselves,

was here before us, knew we would come, and sees beyond us.

1974-1976

From: Rich, Adrienne.The Dream of A Common Language. New York : W.W. Norton +
Company, 1978, P.30.
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101e3eu 3% (Adrienne Rich) thauilatl a.a.1929 lumsausPzusunadsas
) Genfhansunwmduazaansdumidngnds Johns Hopkins snseaaiio@wuinidaly
nouuseny lugrauihnindnw Rich weladuseianiinuseaniion saaumsAnwan
WMINENSe Radcliffe wianifigsdtion damnloussnuiuainsamuasugamans uazil
yms 3 A Rich WuiindagiilednSuywenu indedumany uanugiumnmadgly
uMsFeniaeinian’ unanuvausassiauRAuadiBItuunIM-nds ele
Wisuuwlasllnnuuidienldiesimuald uarasiaumsdamudinuiausssauacms
dasiidageonadiulng
YUsaue Howl (1956) MBuana Allen® Ginsberg NILAULBNNGN Beat WAL
Life Studies (1959) ULAU28Y Robert Lowell MItan waz Usinarsdnitinuslanal
andinusiimsiraauednluidiannmsniiwusondty  nanlithednnde
W Anne Sexton WaY Sylvia Plath 53 Adrienne Rich (Bgun3Tinusumadasmmw
(confessional poetry)  Rich 16'1"111Lawﬂszaunwsdéauﬁaﬁqmﬂaqam%‘%\uﬂul,tﬁuuﬁwm
anuuasinduilomoeeniinusueuss Rich ldussensanudiauds uas ANNNNT
snumasndaiidumnmsaiieassd gudeiifianug uar Senundmamauddnsos
iwuwmairaaInisanaugnnay au wisanammas nsdanlataimysemwediving
Feulddnsavumnmuasgudeliianaudiu nse  assen wasymsanoiiuy 0y
Uszwuslugant 40 Hiruanues Rich lduaaeliifiunannmsathafluiunauaaems
Bedediiniigfudndanizeuss  MmOWTiauE war AnNdEwssnuninug
yousalowannlugmsediunumamsiisafmiudnians uay anudnsaumasEni
andchoiu  aapmauiemsidandasanuEnamaTatfond sutu  mseaduaNAsIN
azmsuUeuenanaenata
Tuzhanessy 1960 Fadlugnusnuasdiamsdseiusyadsa Rich Bouunnii
fafaruusudunaaniinug UMY UazusTIa2aesunnItAsNasamNIUULHLIEINT
fiwug msaudeantdn uaz e (meter) Mdulumasssudsudud ualussazaamn
o Rich Suaulamafias  msBandaeanuauamauazmIaamuanmy sULuuze
Unﬂ""ma\uﬁa'lm"tﬂﬁauuﬂaﬂﬂLﬂugﬂuum’ﬂﬂ (open form) MudAGIANNTIDIIMWELN
Guf ussieusarussasienuduem bivhiy LLaxﬁgmmulﬂmﬁ wail Rich leuBng
WA Pound , Williams uazningueransmw laun Lowell , Plath uas Sexton Rich e
gheassandinusieunarindennuaansalunisuunenuiudemedadziums
G‘hLﬁumutﬁai'mqﬂsza\aﬁmqmﬂﬁaq (Futlumsuuaninissauinaznssleanda)
T Rich Ief3umsangasmlustdumauasunnm walasusniafasdasnninysum
eTamiadaurian@ ( National Book Award)luil @.A.1974 ¢8  RichlanAananues
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“Aunt Jennifer’s Tigers” (Huunn3fl Rich  Usswuslunasisamasdnmasily
winendy  unniiasieulifiurnudaudasswiniioaswasindetuanuunioni
Fouduagmelu thauiesimhidunssnuazuitmesnil wasglunsauzasun
umaaimuuuuusiidiauiimue waagludeuityswnediulng (pamiarchal society)
ansiudguathu susuidegues wardsuitdmi gidudon wee Wumidudiisnn
uaz ugdedula Thuuiimlasldhmhivesaniildgnimualilaslivanday uime
Wlaweusau walddamusinmesniaiedy q udilasnndauldinnsauunum
289803 Hagndiaune Lﬁaﬁxﬂ,&imauamtlf]n%mmau‘[m"msnmﬁwaqqqmwdlumq514167
uannlasassanuidndadusaninlunuiuindnissdedoiiiunuiinimnzay
Smiuaasiwe

thaufidafidanimstndeiiulnuatendmey wasahaoy @afeuduns
furdu @adywnduanalslrdgndatudulidingg wasiiddnyfde @olinsind
ygswa Sugeimadainla wasiiuae srdunaiuldeseianuhaadneuzsaie
asenutniuyednanwaryasihinuimasidudyydnvolaswss  anundme anudl
Basy anuge war amnhaewiind) @aidsdniganawaihauilmasdmeuaniu
geuiis Lildnay waraglusnnssasand uamealutudody uasdashumsned msanu
an wasanuinrasyguwa @edutlunds war anundimaasithauiiesidau
anelu wasuaaveaninlunudals

wrnussnuiduhminduiissacthruiediiudydnsaaimsned wasms
muauaaiiwaliaglusnnaesyss umuussnuinindeidamssduninmineasaad
fidasaglunsauzasnssm withu wer nsem luiisesiheuiiafinsndiand wiidla
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wimagasanlwlifewrauseldumemaliudifie wiadnassduasihiiuanaan
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fu uaz \uduemmwgarsrasunisniuenuddguazanuiuanezusada n3lise
auBaaimivivamwesndamnning wanilunsendsalumenndumwanwaiosetu
i Aeduamwrsamuusinuiinindeiuefiasuuiievasthauiived Fufuiuanw
Tunavasaaaunnd gendiiiudihauiiedion diuudianauseiiiumuminds
vuae  ilevevseineneudisanumndunninsdenaaiumnmszesaaaninluny
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dasmnunniiduunnd® Rich Feuluteusnuasednmstssiusonse U
LUU  UasMSaatiEN seufiniaaane SamuuuuuRuuusadveandinug (Fuan
sennniinushuaisiinazagluploadosnsesdasr)  Rich  gluuuiasnsadd
VSN0 (quatrains) LOENUHUEISNNE A aabb ccdd uae e e ff uarldeduiiu
iamb waz tocher (Uudulng mudafion wanvnsluvumaTIalionus ULy
wawnn%‘ﬁﬁqui'um‘s'ziumwfﬁn wormadesdeids  Auandwnnnuluszesndines
Rich fiiumsuaniarsualrnuidnuasiauadimansiiiaadieguuse
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T 1 4 o

unni “The Trees” (1963) dxVBauUANINAAYBY Rich Lﬁmﬁ'uﬂsmﬁuﬁnqugmyq
MadunnmMIndusuINL Rich  Iwndamwiiagnderunaniduwithuaduag
udlas (suburb) lugamenssy 195 NFIasgiuannmu lidnaneuthauduwa
iutawlUlmlild wnzlaudanuslnauasingisuusanan *

gadunamssy 60 Nuldhidudnnazesswiumsinduyseruuaznguindaas
ummsaeiinludswadunedauusnansenuidaugammunssuiidesmwing
d8¥ Rich WWHUUNANY “When We Dead Awaken” Mausmladniuuazanuwiadszlan
nngndauazsssumaniiunmannu daddasiidemilnsagndeasldaumiiuuas
iduaziamaasiuguiy °

unn3 “The Trees” axviauanumnaiiiuwynaldandnis “ngusulal Sy

LY (% U4 1

doyanwalaengunds gmsalluunniuuludnusnidlumsnamdaanwiidulal sauns

o

I v

Aamunazlue 9 %\mé’u’lwaag’luﬁmnszanmwﬁEN (uasruiunan) ldBuasuwiany
AUBY @D MaeBNAUINMSUAUNAUSUENIINY amwwaw’fu'lﬁﬁuaé’ﬂag"luﬁ"mnssaﬂ
Timwdnualnaamsgneudan Andedadiuldda Waussaanlunnthunszan Lt
udieniilasntn Fuesdhuhinagudtsdulivasdafuneia Usaduil Rich Swind
Fauftaziouaglugusnaasunniensianuldndumsnssidisssumd  (thil
Sauldfuazdnd) wian 9 ﬁ'um‘snoiﬁﬁ'nﬁ'qﬁwcﬁd‘)"ﬁ"mﬂsauwaﬁmquazﬁ'\zﬂuu‘ﬁnﬂﬁﬂu
(Yunszansuiian) pENlsAMuUMSEUaMIININGHINa1NZad Rich Ty “The Trees”
fimsdaUssiusamwiiziouazamams

“guliluhumandavaangthlng”
uaz

“thlngiineinuamnmdu
asunagumanun liiluaauh

! Rich, Adrienne : On Lies, Secrets and Silence . Selected Prose 1966-1978. New York: 1979. P.12-14.
? Ibid, p.34.
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Juamwiilsinglureuauaasunnidadiumsagdvesasswivlusssumadaamu
ndmgaasdulyl wluderdundfdesssmedsedudiumnguuduTniigeganiadulal
fihudfign  wikwasunniaziauatadudalumsuasienum sz EaNLaEa
funfiliullagnadiiiiiodn  sasdmiuiusnluenuidnfidudaumazmnaes
“greiunduannsvaetuig “adensranin” wiswunszaniimaeuldifmeasauay
uannszny Jeazdhinhenauesseaninld anudnuasgerudegnuiuilinianania
ez wazenuduihafidulidasndynavaslasuad mwislng luadadi

“umpduiennudn 21 un”  dhoufinuEnegfuuge The Dream of a
Common Language (1978) 284 Adrienne Rich  Rich ldtan 2 1 Tumsdiguaun 21
unil (1974-1976) ﬂszLﬁuﬁﬁwﬁ'ﬁyu.azu'wﬁnm'lumuﬂfiﬁwuééuﬁafgﬁL’%'aq-ua\: “a
wing” way “$11a” seamw dindiwusinuaglunugeiiualasiawzia misda
gevaudefionnazdonlainiy “Ufisund” 289 Adrenne Rich waefidion unnIasriau
anude enwde wazanuldirausafismnliniinudfumsuasnassnaiasnals
Aaenulasuulsamaiauad (8ad) 1u§qwum:i’umnﬁﬁp§mmﬂu'lmj fFeuienanle
nseimsthenaadnnemude aisuinanaiassnnglsslamiunausmumniiould
Mvuaenamngnaaaalseidanaadumn suilumstlatu Aedu TilWndad
Tamadanflazatauazld “awn” sahandiaziisniuddaresauasiuinld Rich
Baudadassunauoamluunanu “Power and Danger: Works of a Common Woman”
(1977) N “u'nn'“zﬁammL‘z]'m]"u'zlmémmwiqmm%qL“TJuE‘imwwmﬂ’nuﬁuﬁuﬁﬁé‘aﬁm
famaanaanndmnacnaludnsma (Poetry is above all a concentration of the power of
language, which is the power of our ultimate relationship to everything in the universe.)1

4

Tu “unmduvienasn 21 un” Rich leasnAmnaanuanusnlnylundinwusg

1 4

Femuiifhan i fidesnadsunssuaruamiu diuldaedaauhninaldiug
sfngUuuuuasimuadaminlasaass  niiwusimtuanuinandumsiniunie
wasanfndeifuii3n dm3u Adrienne Rich Hu Idnaneindanuh “niiwusidaniu
anuiniiiagadatinuazazissdnunsTuslaldliladaadeoiuausn  mnazdaah
Lauammwmmu’aaqnﬁﬁa:ﬁﬁimag‘iﬁuﬂizaum'mIzlaqmm%'n auaztue (ga) Tvas
taudadasgaossanudusy  tuhuwazmmegiuwgherasenudn  Rofiazaad
owhmasizsnlasdneulumunaeanums anulnads amsmn ANAUTULSY WattD

Vv 3 & P ‘l Vv ”2
WINAN 9] UU WNIEONDELTUN -

! Rich, Adrenne. On Lies, Secrets and Silence (New York : 1979) P.248.
® Ibid., pp.251-2
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mMsaTnaiennInieee Adrienne Rich ifianaufmdaslosasanumaudoniudia
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' . . . 4 =2 AJ ¥V o ¥
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s Eagleton Mary(ed.) Feminist Literary Theory.U.S.A.: 1986. P. 23
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THEODORE ROETHKE

My Papa’s waltz

The whiskey on your breath
Could make a small boy dizzy;
But I hung on like deatly;

Such waltzing was not easy.

5 We romped until the pans
Slid from the kitchen shelf;
My mother’s countenance

Could not unfrown itself.

The hand that held my wrist
10 Was battered on one knuckle;
At every step you missed

My right ear scraped a buckle.

You beat time on my head
With a palm caked hard by dirt,
15 Then waltzed me off to bed

Still clinging to your shirt.

From: Poulin, A Jr,ed. Contemprary American Poetry. Fifth Edition.Boston: Houghton
Mifflin Company, 1991. P.494
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THEODORE ROETHKE

Weed Puller

Under the concrete benches,
Hacking at black hairy roots,---
Those lewd monkey-tajls hanging from drainholes,~--
Digging into the soft rubble undemeath,
5 Webs and weeds,
Grubs and snails and sharp sticks,
Or yanking tough fern-shapes,
Coiled green and thick, like dripping smilax,
Tugging all day at perverse life:
10 The indignity of it!---
With everything blooming above me,
Lilies, pale-pink cyclamen,rose,
Whole fields lovely and inviolate,~--
Me down in that fetor of weeds,
15 Crawling on all fours,

Alive, in a slippery grave.

From: Poulin, A Jr, ed. Contemprary American Poetry. Fifth Edition. Boston: Houghton
Mifflin Company, 1991. P.494
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filamas 58511 (Theodore Roethke) Wil a.¢.1908 Fiiles Saginaw 33NTUNU
aUmsﬁnmﬁv'uﬂ%ngrgm%ugﬂmmumﬁ‘mmﬁﬂﬁ%unu (University of Michigan) Agiu
sdaaufinminendavmeue Wy uwAnendy  Michigan State, wwINNae
Bennington a8z N¥WINEIIE Washington (University of Washington) wé’qmnaauﬁ
wninendeadediuan 15 ¥ unlesunaeasliiiiy “poet-in-residence” Wazndsmniudn
iReeniiatlAgeunnssalutl 1963

#ilonas 9510 ASUTNIBITSUNTSNNAIWTINIG 18U Pulitzer Prize The National
Book Award Was Bollingen Prize in Poetry

dsanusnussyniuiifidalansssund lunwdsuunndeninasldsssumaiiu
Fyanvalzavianiann aasauludunurasenusdniinfavasion eniannIfimi
Tufnuarnsnuneasdoeiiiudiuee paessssund whadunsazdaeidnioouas
Udndaaieslafiony  uaunlilanasivatanunetiantlambiusiuieredansssuni
mszexsuluumnmisdudiuashevadanssamdiiunngedluunnivssunasaen

Taefugu sesid duauasindueniunds winediniaynmnuuasdniin
a3nlasy wndsesnsodeuunninfinsueudsdudouazdmiudnldme

“ My Papa’s Waltz” 1luunniuszianaynaunu uazdniinainlasiwes filenas
saowd TuunndienBaluuudiiduds  wensudomeflahewead  @uammwanuin
mmamjuwamsaum’s"’muifv'unssmﬁw EUENEEINYILGIEN %qgnviaﬁﬂ%'wmﬁwmng
gornslaalaadulumasomnmeat welivsuillumumanaauinisweu ful
mwiindaupasiivamwanuguusisaswafiunma mwppaifimhihamanauden
anudanszanlumsnssinasmia mwsasgnBumenawiudaanund ushindesiign
il dssiuaasanulnssindsanionadudiidens  mouaiduhdediuaaeni
$n emugiila wazlimwlaludmie BaniRimnesdusswessiliauduiouasimey
Tutnefianu

niluamwenazasudazds Aa wWa-wi-gn leglildussenzagnasdluasan
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“The hand that held my wrist

was battered on one knuckle

“you beat time on my head

With a palm caked hard by dirt”
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LOUIS SIMPSON

American Poetry

Whatever it is, it must have
A stomach that can digest

Rubber, coal, uranium, moons, poems.
-

Like the shark, it contains a shoe.
5 It must swim for miles through the desert

Uttering cries that are almost human.

From: Poulin Jr, A. ed. Contemporary American Poetry. Fifth Edition. Boston: Houghton
Mifflin Company. 1991. P.530
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LOUIS SIMPSON

In The Suburbs

There’s no way out.
You were bomn to waste your life.

You were born to this middle class life

As others before you
5 Were bomn to walk in procession

To the temple, singing.

From: Poulin Jr., A. ed. Contemporary American Poetry. Fifth edition. Boston: Houghton

Mifflin Company, 1991. P.530
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laafudia Louis Simpson {WuAn Jamaican Lﬁ@lﬁ Jamaica, British West Indies
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ANUANIBEILEY “The American Dream”
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Tu “In the suburb” Louis Simpson e lMifiuANNRUNFIVEY “The American
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Simpson  lsymalinausussiansniy “There is no way out” usvarsindeaiineiii
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“You were born to walk in procession

To the temple , singing.”
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GARY SNYDER

Avocado

The Dharma is like an Avocado!
Some parts so ripe you can’t believe it,
But it’s good.
And other places hard and green
5 Without much flavor,

Pleasing those who like their eggs well-cooked

And the skin is thin,
The great big round seed
In the middle,

10 Is your own Original Nature-
Pure and smooth,
Almost nobody ever splits it open
Or ever fries to see

If it will grow.

15 Hard and slippery,
It looks like
You should plant it - but then
It shoots out thru the fingers-

getgaway.

1974

From: Hoover,Paul ed. Postmodern American Poetry. First edition. New York: W.W.

Norton & Company Inc., 1994. P.218
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GARY SNYDER

We Make Our Vows Together With All Beings

Eating a sandwich

At work in the woods,

As a doe nibbles buckbrush in snow
Watching each other,

5 chewing together.

A Bomber from Beale
over the clouds,

Fills the sky with a roar.

She lifts head, listens,

10 Waits till the sound has gone by.

Sodo I

From: Snyder Gary. No Nature Newsand Selected Poems. First edition. New York:
Panthon Books, 1992. P.350
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MARK STRAND

Keeping Things Whole

In a field
I am the absence
of field.
This is

5 always the case,
Wherever I am

I am what is missing.

When I walk
I part the air
10 and always
the air moves in
to fill the spaces

where my body’s been.

We all have reasons
15 for moving
I move

* to keep things whole.

1963

From: Mc Clatchy, J.D. ed. The Vintage Book of Contemporary American Poetry.
First Edition. New York: Vintage Books, Random House, Inc, 1990. P.393-394
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MARK STRAND

Eating Poetry

Ink runs from the comers of my mouth.
There is no happiness like mine.

I have been eating poetry.

The librarian does not believe what she sees.
5 Her eyes are sad

and she walks with her hands in her dress.

The poems are gone.
The light is dim.

The dogs are on the basement stairs and coming up.

10 Their eyeballs roll,
their blond legs burn like brush.

The poor librarian begins to stamp her feet and weep.

She does not understand.
15 When I get on my knees and lick her hand,

She screams.

I am a new man.
I snarl at her and bark.

I romp with joy in the bookish dark.

-

From : Poulin Jr., A. ed. Contemporary American Poetry. Fifth Edition. Boston:

Houghton Mifflin Company, 199.P.590
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U 53979 1eaa$ ueatau Iw (Edgar Allen Poe Prize) uazluil a.a. 1990 lasumsen
daaliiiusauniuvieaw3m (The United States Poet Laureate)
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DAVID TRINIDAD

Movin’ with Nancyl

It is almost time to grow up
Ieat my TV dinner™ and watch
Nancy Sinatra in 1996

All boots and thick blonde hair

I eat my TV dinner and watch
The daughter of Frank Sinatra’
All boots and thick blonde hair
She appears on “The Ed Sullivan Show”*

The daughter of Frank Sinatra
She sings “These Boots Are Made For Walkin’”
She appears on “The Ed Sullivan Show”

The song becomes a number one hit

She sings “These Boots Are Made For Walkin’”
She sings “Somethin’ Stupid” with her father
The song becomes a number one hit

She marries and divorces singer/actor Tommy Sands

She sings “Somethin’ Stupid” with her father

She sings “The Last Of The Secret Agents”

She marries and divorces singer/actor Tommy Sands
She sings “How Does That Grab You, Darlin’?”
She sings “Last Of The Secret Agents” =

She sings “Lightning’s Girl” and “Friday’s Child”
She sings “How Does That Grab You, Darlin’?”

She sings “Love Eyes” and “Sugar Town”
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25 She sings “Lightning’s Girl” and “Friday’s Child”
She puts herself in the hands of writer/producer Lee Hazelwood
She sings “Love Eyes” and “Sugar Town”

She co-stars with Elvis Presley in Speedway

. She puts herself in the hands of writer/producer Lee Hazelwood
30 Three gold records later
She co-stars with Elvis Presley in Speedway

She rides on Peter Fonda’s motofcycle5

Three gold records later
She has developed an identity of her own
35 She rides on Peter Fonda’s motorcycle

The wild angels6 roar into town

She has developed an identity of her own
Nancy Sinatra in 1966
The wild angels roar into town

40 It is almost time to grow up

1991
From : Hoover, Paul ed. Postmodern American Poetry. First edition. New York : W.W,

Norton & Company Inc, 1994. P. 596-597
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ROBERTA HILL WHITEMAN

Star Quilt

These are notes to lightning in my bedroom.
A star forged from linen thread and patches.
Purple, yellow, red like diamond suckers, children

of the star gleam on sweaty nights. The quilt unfolds
5 against sheets, moving, warm clouds of Chinook.

It covers my cuts, my red birch clusters under pine

Under it your mouth begins a legend,
and wide as the plain, I hope Wisconsin marshes

promise your caress. The candle locks

10 us in forest smells, your cheek tattered
by shadow. Sweetened by wings, my mothlike heart

flies nightly among geraniums.

We know of land that looks lonely,
but isn't, of beef with hides of velveteen,
15 of sorrow, an eddy in blood.
»
Star quilt, sewn from dawn light by fingers
of flint, take away those touches

meant for noisier skins,

anoint us with grass and twilight air,
20 so we may embrace, two bitter roots

pushing back into the dust.

From : Madison, D. Soyini ed. The Woman That I Am. New York : St. Martin’s
Griffin, 1993. P.147
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