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Abstract

This report is a part of the research project “Poetry as an Intellectual and Spiritual
Force in Contemporary Society: Experiences from Thai, British-Irish, American, French and
German Literature,” It is divided into two paris: The Analysis and the Anthology. The first
part is an attempt to examine the poems in the anthology against their social, political alnd
cultural milieu. The second part is an anthology of fifty-one poems selected from
contemporary American poetry of different hues and genres. Each poem is accompanied by a
Thai translation and commentary. The main objective of the research is to demonstrate that
contemporary American poetry is not only an inteliectual and spiritual force within American
society, but does also transmit jts potent message across cultural frontiers. As for research
methods, primary and secondary data are drawn from documentary sources as well as
various media. Furthermore, the researcher has been able to benefit from interviews with
poets, critics and scholars as well as participations in  conferences and seminars in the

E]

United States.

In making the selection for the anthology, the rescarcher tries to adhere to the
following definition of “spinitual and intellectual force”, namely “The knowledge and
thoughts that may lead to a prefound understanding of the world and humanity, and which at
the same time may awaken an awareness conducive to the sustenance of the world and
humanity.” Besides, cultural, social and political contexts as well as major aspects of
American literary culture have also been examined in conjunction with the way poetry is

created and disseminated.

-»
From the analysis of the contemporary poems and all reevant data the researcher has

come to the conclusion that contemporary American poetry has the potential to be an
intellectual and spiritual force in American as well as in other socicties. That the state,
private organizations as well as educationai institutions have actively engaged in promotional
activities does confirm an awareness on their part of the great value of contemporary

American poetry.
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American Poetry

Whatever it is, it must have
A stomach that can digest

Rubber, coal, uranium, moons, poems.
Like the shark, it contains a shoe.

It must swim for miles through the desert

Uttering cries that are almost human.

Lonis Simpson
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You were born to waste your life.

You were born to this middle class life

As others before you
Were born to walk in procession.

To the temple, singing
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3 Hallbery, Robertvon. American Poetry and Culture 1845-1980. Cambridge: Harvard University Press
1985.P.178
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¢ Berg, Stephen ed. The American Poetry Review: July/August 1997 Vol.26 No4. Philadelphia: World

Poetry.,1996. P.22 ff
¥ Hoover, Pavl ed. Postmodern American Poetry, New York: W.W .Norton & Company.1994
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Eating a sandwich

At work in the woods

As a doe nibble buckbrush in snow ~
Watching each other,

Chewing together.
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A Bomber from Beale

over the cloud,

Fill the sky with a roar.

She lifts head, listens,

Waits till the sound has gone by.
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Finally
One of them - I swear it ~

Would have come to my arms
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So this is how you swim inward,
So this is how you flow outword,
So this is how you pray.
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I have sung to you long enough in the surumer night.

I’ll win you over in the end.
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“You were bom to this middle class life

As others before you
Were bom to walk in procession

To the temple, singing.
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" Where are you going, Walt Whitman?

Which way does your beard point tonight?
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My hands !

My dark hands !

Break Through The Wall !

Find my dream !

Help me to shatter this darkness,
To smash this night,

To break this shadow
Into a thousand lights of sun,
Into™ thousand whirling dream

of sun
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“Josthing them up and down

The scale of his bitterness

Until they emerge queasy, rubbing
The backs of their necks,

feeling absolved and somehow

In need of a drink”.
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“Everything we see belongs o us

They will give us what we want, what we need
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They do not fear the men beneath the tree,
They pace in sleek chivalric certainty.
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But 1 set out to do more
Than think, to do the next
task, to break, to ask,

to find, be found, taken,
and 1o do more than stand,

to understand.
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The sun is rising, feel it : The air smells fresh,

I cannot look in the sun’s face, its brightness blinds me,
but from my':)wn shadow becoming distinct

I know that now at last

It is beginning to grow light.
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JOHN ASHBURY

My Erotic Double

He says he doesn’t feel like working today.
It’s just as well. Here in the shade
Behind the house, protected from street noises,
One can go over all kinds of old feeling,
5 Throw some away, keep others,
The wordplay
Between us gets very intense when there are
Fewer feelings around to confuse things.
Another go-round? No, but the last things
10 You always find to say are charming, and rescue me
Before the night does. We are afloat
On our dreams as on a barge made of ice,
Shot through with questions and fissures of starlight
That keep us awake, thinking about the dreams

15 As they are happening. Some occurrence. You said it.

I said it but I can hide it. But I choose not to.
Thank you. You are a very pleasant person.
Thank you. You are too.

From :; Mc Clatchy, J.D ed. The Vintage Book of Contempory American Poetry.
First Edition. New York : Vintage Books, Random House Inc.,1990. P.298
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FufsmunafiannsnazausannudpImsmawe e

Turnusn “gdwe”  Wiumnmsadaussemaidaususudutesanndesy
mule q wingdudy “maEud” wia “wordplay” sEwhy “gwe” war “gvau” uaz
oy “wordplay”  udufiedf mawmmadanemusine g vadaiely Fuld
igedu W “Eud”? fuseunilaud “due” vssmahenue: “grau” sesey
vuenuihy  “miipuaguuaimdininuiy  Auumdsdnuuassnousiuries
o’ mwanwalfnTldlumsussme  Usssumsalias “gwe” war  “giew” wi
“wordplay” 1 fdnvoaradmmimssdhnssunilng Aeduinamwinvoiaunndil
inndudasiifisdumsn dwe wedumnms nanazdumwinusiaaweaduiug
yame Tatawzaaui “gwA” UTIENYT “shot thorugh with questions and fissures of
startight” TN3UU “wordplay” sewinauna 2 Tupaudy ﬁgqum:wﬁﬂﬁiﬁ'qﬁtﬁmﬁw%a
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AMIRI BARAKA

Ka ‘Ba

A closed window looks down
on a dirty courtyard, and black people
call across or scream across or walk across !

defying physics in the stream of their will

5 Our world is full of sound
Our world is more lovely than anyone’s
tho we suffer, and kill each other

and sometimes fail to watk the air

We are beautiful people

10 with african imaginations .
full of masks and dances and swelling chants
with african eyes, and noses, and arms,
though we sprawl in grey chains in a place

15 full of winters, when what we want is sun.

We have been captured,
brothers. And we labor
to make our getaway, into

the ancient image, into a new

20 correspondence with ourselves
and our black family. We need magic
now we need the spells, to raise up

return, destroy, and create. What will be

the sacred words?
From: Hoover, Paul, ed. Postmodern American Poetry. A Norton Anthology. New York:
W.W. Norton & Company, Inc., 1994. P.263
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%3 UM (Ka ‘Ba) Houdu Le Roy Jones \Hundind diadlatle.a. 1934 ﬁ%’j
fweedd  hgumenitwuiluniiy Sawee Deadndwddunmssy 60 uadauludl
1965 lduandhaemnannguniaunm nagiafiludaiumemeudluihesdn ey
Bufamazasfauzaud (Black Ars Repertory Theatre) Uzt Nandm@ianguim
(Black Nationalism) maamwu‘]ur»jfiaﬁ'?ﬂﬁa:mtm\iﬁm?tytum (Spirit House Theatre)
Wil 1968 Taudwdeudadu By i3 1mm Fedhiamiiuguady waznas
dutinnguieudayluaumsgunismansausy (Black Aesthetic) 'ﬁqxjﬂz‘i’mmuaz
siiguwuuswWinuawiiu  dszinananunmissy 70 nInMaed1h Buy Tu3sa8n
azBnANdndneNr Ui nnsRuhidnvuzudedin wasiulumangindnduialand
#14 (Third World Marxism) Fanlumurumedmannndm wrnmnaniumsly
fumunimaingaoudl 1984 Timusmsuawifuililiiausyauglng udduwian
5390

Tunudsundiinudiiusaustl 1963 rnnaemmsmsldmunsinguuuunas-
gmuazu,amﬂ:nmﬁaﬁ"u'lumwﬁsﬁL’ii"uuazqumﬂmmmﬁuﬁ‘:cﬁ'] umﬁmﬁﬂﬂn{]
Whuadslunszuinmswniamsssudagin .
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21H3 VINM
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Woasmw Tuuniduash nluelimunduligammwasaudiluaio uasidiiniinaw
ndufuanuiiuausnten  lunmstndduihddudeddfiuddae  ndiaheh wuddu

ar . £
Andansuudancls

! Hoover, Paul, ed. Postmodern American Poetry | A Norton Anthology. p. 259
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ELIZABETH BISHOP

One Art

The art of losing isn’t hard to master;
so many things seem filled with the intent

to be lost that thrir loss is no disaster.

Lose something every day.Accept the fluster
5 of lost door keys, the hour badly spent.
The art of losing isn’t hard to master.

places,and names,and where it was you meant

Then practice losing farther, losing faster:
to travel.None of these will bring disaster,

10 I lost my mother’s watch. And look! my last,or
next-to-last, of three loved houses went.

The art of losing isn’t hard to master.

I lost two cities,lovely ones. And,vaster,
some realms I owned, two rivers, a continent.

15 Imiss them,but it wasn’t disaster.

»
--Even losing you (the joking voice ,a gesture
I love) I shan’t have lied. It’s evident
the art of losing’s not too hard to master

k like (Write it!) like disaster.

1976

-

From : Gilbert,Sandra M and Gubar,Susan. Norton Anthology of Literature by Women.
New York: W.W. Norton, 1996, P.1658
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JOSEFPH BRUCHAC
Birdfoot’s Grampa

The old man
must have stopped our car
two dozen times to climb out
and gather into his hands

5 the small toads blinded
by our lights and leaping,

live drops of rain.

The rain was falling,

a mist about his white hair
10 and I kept saying

you can't save them all,

accept it, get back in

we've got places to go.

But, leathery hands full
15 of wet brown life,

knee deep in the summer

roadside grass,

he ju,St smiled and said

they have places to go to

20 fQo.

From: Gillan, Maria M. and Gillan, Jennifer, eds. Unsettling America: An
Anthology of Contemporary Mulficultural Poetry. New York: Penguin
Books, 1994, P. 266-7
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C.D. CHASE

Words, Words, Words!

Damn!
How can they be
So beautiful ?
These words Iread =
5 written by poets
fly in the sky
of my life
like luminous moths,
impossible to trap
10 to train
to carry lightly
my soliloquy
on their floated
flights. They
15 hz_we eyes in their wings
but cannot see me
chasing shouting
“Wait words!
“Wait, wait!”
20 weeping

in the winter night.

From: Hotchkiss, Joanne ed. This Far Together: Haight Ashbury Literary Journal
Anthology 1980-1995. San Francisco . Typesetting Ect, 1996. P.24
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GREGORY CORSO

The Whele Mess...Almost

I ran up six flights of stairs

to my small furnished room
opened the window
and began throwing out

those things most important in life

First to go, Truth, squealing like a fink:

“Don’t! 1’11 tell awful things about you!”l

“Oh yeah? Well, I’ve nothing to hide...QUT!”

Then went God, glowering & whimpering in amazement:
“It’s not my fault! I’m not the cause of it all}” QUT!”
Then Love, cooing bribes: “You’ll never know impotency!
All the girls on Vogue covers, all yours!”

I pushed her fat ass out and screamed:

“You always end up a bummer!”

I picked up Faith Hope Charity

all three clinging together:

“Without us you’ll surely die!”

-»
“With you I’m going nuts! Goodbye!”

Then Beauty...ah, Beauty-

As I led her to the window

I told her: “You I loved best in life
...but you’re a killer; Beauty kills!”
Not really meaning to drop her

I immediately ran downstairs ™



ABO

25 getting there just in time to catch her
“you saved me!” she cried
I put her down and told her: “Move on.”...,
..Went back up those six flights
wemt to the money
30 there was no money to throw out
The only thing left in th.e room was Death
hiding beneath the kitchen sink:
“I'm not real!” It cried
“I’m just a rumor spread by life...”
35 Laughing I threw it out, kitchen sink and all
and suddenly realized Humor
was all that was left--
All 1 could do with Humor was to say:

“Out the window with the window!”

From: Waldman, Anne ed. The Beat Book . Boston: Shambala, 1996. P.13-14
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GREGORY CORSO

Poets Hitchhiking on the Highway

Of course I tried to tell him
but he cranked his head

without an excuse.
I teld him the sky chases

the sun
And he smiled and said:

“What’s the use.”
I was feeling like a demon

again
So I said: “But the ocean chases

the fish.”
This time he laughed

and said: “Suppose the

strawberry were
pushed into a mountain.”

After that I knew the

war was on
So we fought:
He s&id: “The apple-cart like a

broomstick—angel
snaps & splinters
old dutch shoes.”

I said: “ Lightning will strike the old oak

and free the fumes!”
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25 = He said: “Mad street with no name.”
[ said: “Bald killer! Bald killer! Bald killer!”
He said,getting real mad,
“Firestoves! Gas! Couch!™
I said, only smiling,
30 “I know God would turn back his head
If I sat Quietly and thought.”
We ended by metting away,

hating the air!

From: Allen Donald & Butterick F George ed. The Postmoderns : The New American
Poetry Revised. First edition. New York: Grove Press, 1982, P.259
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- ROBERT CREELEY

The Flower

I think I grow tensions
like flowers
L 2

in a wood where

nobody goes.

5 Each wound is perfect,
encloses itself in a tiny
imperceptible blossom;

making pain.

Pain is a flower like that one,
10 like this one,

like that one,

like this one,

From: Hoover,Paul ed. Postmodern American Poetry. First edition. New York: W.W.

Norton & Company.Inc, 1994. P.145
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RUTH DAIGON

- Not Yet Visible

My father balances on scaffolding
high above our games.
Each time he spits a nail
and drives it in ,
5 a wall goes up. -
Room dividers rise
from hopscotch squares,

the whole house framed on stilts.

He climbs the ladder,
10 waves from every window
until T catch his signal,
return it and find myself
waving from our top floor
T at his bent frame growing smalier

15 as he moves along receding avenues.

I look out
signalling my sons
who for a moment
recognize me signal back
20 then shift into a new position
straining to see something

' not yet visible.

From : Hotchkiss , Joanne ed. This Far Together : Haight Ashbury Literary Journal.
Anthology 1980-1995 . San Francisco : Typesetting Etc, 1996. P.24
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RITA DOVE

Elevator Man, 1949

Not a cage but an organ:
if he thought about it, he’d go insane.
Yes, if he thought about it
philosophicalily,

5 he was a bubble of bad air

in a closed system.

He sleeps on his feet
until the bosses enter from the paths
of Research and Administration—--
10 the same white classmates
he had helped through Organic Chemistry.
A year ago they got him a transfer
from assembly line to Corporate Headquarters,
a “kindness” he repaid

15 by letting out all the stops,
jostling them up and down
the scale of his bitterness
until they emerge queasy, rubbing
the backs of their necks,

20 feeling absolved and somehow

in need of a drink, The secret

he thinks to himself, is not
in the pipe but
the slender breath of the piper.

From: Myers, Jack ed. New American Poets of the 90’s. Boston : David R. Godine,
1991. P.63-64
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RITA DOVE

Daystar

She wanted a little room for thinking:
but she saw diapers steaming on the line,

a doll slumped behind the door.

So she lugged a chair behind the garage

1o sit out children’s naps.

Sometimes there were things to watch~--
the pinched armor of a vanished cricket,

a floating maple leaf. Other days

she stared until she was assured

when she close her eyes

she’d see only her own vivid blood.

She had an hour, at best before Liza appeared

pouting from the top of the stairs.
And just what was mother doing
out back with the field mice? Why,

building a palace. Later

that*hight when Thomas rolled over and
lurched into her, she would open her eyes
and think of the place that was hers

for an hour---~where

she was nothing,

pure nothing, in the middle of the day.

-

1986

From: Lauter, Pan] ed. The Heath Anthology of American Literature V.II. Second

Edition. New York: D.C. Heath and Company, 1994. P.3087
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LOUISE ERDRICH

Dear John Wayne1

August and the drive-in picture is packed. .
We lounge on the hood of the Pontiac

surrounded by the slow-burning spirals they sell

at the window, to vanquish the hordes of mosquitoes,

Nothing works. They break through the smoke-screen for blood.

Always the look-out spots the Indians first,

spread north to south, barring progress.

The Sioux” , or Chej,nerl.nc3 , or some bunch

in spectacular columns, arranged like SAC missi}es‘1 ,

their feathers bristling in the meaningful sunset.

The drem breaks, There will be no pariance.

Only the artows whining, a death-cloud of nerves
swarming down on the settlers

who die beautifuily, tumbling like dust weeds
into the history that brought us all here

together : this wide screen beneath the sign of the bear” .

The sky fill® acres of blue squint and eye

that the crowd cheers. His face moves over us,
a thick cloud of vengeance, pitted

like the land that was once flesh. Each mt,
each scar makes a promise: It is

not over, this fight, not as long as you resist.
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Everything we see belongs to us.
A few laughing Indians fall over the hood
25 slipping in the hot spilled butter.
The eye sees a lot, John, but the heart s so blind.
How will you know what you own ?
He smiles, a horizon of teeth
the credits reel over, and then the white fields
30 again blowing in the true-to-life dark.
The dark films over everything.e
We get into the car
scratching our mosquito bites, speechless and small
as people are when the movie is done.

35 We are back in ourselves.

How can we help but keep hearing his voice,
the flip side of the sound-track, still playmng:
Come on, boys, we’ve got them
where we want them, drunk, running.

40 They will give us what we want, what we need:
The heart is a strange wood inside of everything
we see, burning, doubling, splitting out of its skin.

From . Gillian, Maria Mazziotti and Jennifer, ed. Unsettiing America : An Anthology of
Contemporary Multicultural Poetry. First edition. New York : The Penguin
Group, 1994. P. 54-55
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“Come on, boys, we’ve got them
Whére we want them, drunk, running,

They will give us what we want, what we need:”

uannnmIaFumniultanseninges “usnve” uar “luse” Folimsidu
Fonhawlaud Erdrich vldmwdnuelidans su 55 nfu s Tumsussmedann
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Only the arrows whining, a death-cioud of nerves
Swarming down on the settlers

Who die beautifully, tumbling like dust weeds

into the history that brought us all here

together: This wide screen beneath the sign of the bear
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MARTIN ESPADA

Sleeping on the Bus

How we drift in the twilight of bus stations,
how we shrink in overcoats as we sit,

how we wait for the loudspeaker

to tell us when the bus is leaving,

how we bang on soda machines

for lost silver, how bewildered we are

at the vision of our own faces

in white~lit bathroom mirrors.

How we forget the bus stations of Alabama,
Birmingham to Montgomery,

how the Freedom Riders were abandoned

to the beckoning mob, how afterwards

their faces were tender and lopsided as spoiled fruit,
fingers searching the mouth for lost teeth,

and how the riders, descendants

of Africa and Europe both, kept riding

even as the mob with pleading hands wept fiercely

for the ancient laws of segregation.

How we forget Biloxi, Mississippi, a decade before,
Where no witnesses spoke to cameras,

how a brown man in Army uniform

was pulled from the bus by police

when he sneered at the custom of the back seat,

how the magistrate proclaimed a week in jail
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25 and=went back to bed with a shot of whiskey,
how the brownskinned soldier could not sleep
as he listened for the prowling of his jailers,
the muttering and cardplaying of the hangmen
they might become.

30 His name is not in the indiex;
he did not tell his family for years.
L
how he told me, and still I forget.

How we dozed upright on buses,
how the night overtakes us

35 in the babble of headphones,
how the singing and clapping
of another generation
fade like distant radio
as we ride, forehead

40 . heavy on the window,

how we sleep, how we sleep.

From : Rich, Adrienne, ed. The Best American Poetry 1996. New York : Scribner
Paperback Poetry, 1996, P.61-62
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LAWRENCE FERLINGHETTI

Constantly Risking Absurdity

“Constantly risking absurdity

and death
whenever he performs
above the heads *
of his audience
the poet like an acrobat
climbs on rime
to a high wire of his own making
and balancing on eyebeams
above a sea of faces
paces his way
to the other side of day
performing entrechats
and sleight-of-foot tricks
and other high theatrics
and all without mistaking
arty thing
for what it may not be
For he’s the super realist
who must perforce perceive
taut truth
before the taking of each stance or step
in his supposed advance

toward that still higher perch
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25 where Beauty stands and waits

with gravity

to start her death -defying leap
And he
a little charleychaplin man !
30 who may or may not catch
her fair eternal form
spreadeagled in the empty air

of existence

1858

From: Hoover,Paul, ed. Postmodern American Poetry: A Norton Anthology. New York !
W.W, Norton, 1994, P.45-46
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LAWREN FERLINGHETTI

A River Still To Be Found

Stoned” &
singing Indian scat'”
with Ravi Shankar™
(as if we knew Tim)
5 his sitar™® like a boat
by the ‘river of life’
that flows on & on
into ‘eternity’
Time jtself a boat
10 upon that river
Slow distant figures
drawing barges
along those banks
the small drum a pulse

15 beating slow
under the skin
And our bodies
still in time--
transported--
20 dreamt eternal

by the Ganges(s)
a river
still to be found
in the interior

25 of America

From : Waldman, Anne, ed. The Beat Book. Boston : Shambhala, 1996. P. 235-236
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ALLEN GINSBERG

A Supermarket in California

What thoughts I have of you tonight , Walt Whitman', for
I walked down the sidestreets under the trees with a headache self-
conscious looking at the full moon.

In my hungry fatigue, and shopping for images, [ went into
the neon fruit supermarket, dreaming of your enumerations!

What peaches and what penumbras! Whole families shopping at
night! Aisles full of husbands! Wives in the avocados, babies in the
tomatoes!---and you, Garcia Lorca ?, what were you doing down by the

watermelons ?

I saw you, Walt Whitman, childless, lonely old grubber, poking
among the meats in the refrigerator and eyeing the grocery boys.

[ heard you asking questions of each: Who killed the pork chops?
What price bananas? Are you my Angel?

I wandered in and out of the brilliant stacks of cans following you,
and followed in my imagination by the store detective.

We strode down the open corridors together in our solitary fancy
tasting artichokes 3, possessing every frozen delicacy, and never passing the

cashier.

Where are we going, Walt Whitman? The doors close in an hour.
Which way does your beard point tonight?

(I touch your book and dream of our odyssey in the supermarket
and feel absurd.)

Will we walk all night through solitary streets ? The trees add
shade to shade, lights out in the houses, we’ll both be lonely,
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25 Will we stroll dreaming of the lost America of love past blue
automobiles in driveways, home to our silent cottage?
Ah, dear father,graybeard, lonely old courage-teacher, what
America did you have when Charon * quit poling his ferry and you got out
on a smoking bank and stood watching the boat disappear on the black
30 waters of Lethe?

Berkeley 1955

From: Hoover,Paul ed. Postmodern American Poetry. First Edition. New York: W.W,
Norton & Company Inc., 1994, P.135

1
o+

" Wall Whitman (1819-1892) Huninfeingjeunilserauimiudyndawumatnadbiiuniiwug
awddustylyi uazidndbwantvanndanisiuaivoasanim

2 Fedrico Garcia Lorca (1899-1930) (Junduasindisuumszassmanuas@mamaiiien iy wal
Whitman Fo “Oda a Walt ‘Whitman”

® 97@l3n (Artichokes) ﬁuﬂﬁﬁﬁﬂuﬁu‘:‘lmﬂuwm Tuazsanlsiudsemuld

*luwmwunsiiun3n Charon winidawdyanawsaumelUss Hades shuwiiuviemufadoy #o Lethe
19@NAUAT Hades luguusn uiuednnufid Hades Whuieefiwnuasdnanamumoiiu
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ALLEN GINSBERG

Homeless Compleynt

Pardon me buddy, I didn’t mean to bug you
but I came from Vietnam
Where I killed a lot of Viemamese gentleman
a few ladies too
5 and I couldn’t stand the pain
and got a habit out of fear
and I’ve gone through rehab and I’m clean
but I got no place to sleep
and I don’t know what to do
10 with myself right* now
I’m sorry buddy, I didn’t mean to bug you
but it’s cold in the alley
and my heart’s sick alone
and I’'m clean, but my life’s a mess
15 Third Avenue
and E. Houston Street
On the comer traffic island under a red light
wiping your windshieid with a dirty rag

December 24, 1996

From: Berg, Stephen ed. The American Poetry Review. July/August 1997 Vol.26/No.4
Philadelphia : World Poetry Inc., 1996. P.48



10

15

Al130

Avuzasaulsu

o o &
Inufiosufion wulaildaslaezsuninammsan
WA RN NI EUY
HNENgMWYTHREMNNINNININY
wazgmwan3ntaivey
samuanNEue il
WNROEWTIEANNNT
wazaN A HTUIUMSINUR WaEKNBLAIAVNAIN
rdJ or
ue lNilnssudvuau
udzligazharls
L") Lo ‘;‘
AU L
- o &
eoleaden wisu  Liasleassuniuanmsan
wetluasamius UM IWITU
wasw el uidems
AINTENG UATINLALINY
]
AOUUT 3
gafuouugaauaziuean
AT L6 WU

-y

=3 o » » ]
HNLEANTERN ‘Hu']‘iﬂ‘lﬂﬂmﬂ']ﬂ saTInanysn

wpaLau AuaiTn



Al31

woalay nualdsn (Allen Ginsberg) tﬂunﬁ'ﬁwﬁ'tyﬂwﬁq'nmnaiu Beat 1hailatl
A.f. 1929 fauinsn Wala.@.1997 warudwenzaumn laud Howl Fadowdlad
1956 ahennAofudiimorssdiananiii uaramumeEyamesTy 1950 39
fuarh e lavavausudduidednagmeldngssdisudnasiainuasdauuazasdiag
uazMa et o NOUEUNIATNAFULUITMIUTANDANMUNS  William Carlos  Williams
nienawifulddeuliluiumbees Howt 11 “vugaiwass dumsnszluseadqalive
dsdumEuLsn? amaaRd “Howt”  Sesanninhi@eifiuszreseiuuasiun
mwinideudiuesi wsznmwiinsluasunaumeumeyh i Ginsberg duniinachs
haelunsduna® wouesnteiieufitmaieguus YaYRSULINUEE
yeshuay  Snageuitumilussnuiiunnauunidwuslosfuderaen  uasauiis
Fraiuemudauasiauadiifetuniinusyasm ﬂuﬁqmmﬂﬁzwqﬁuazmse‘inﬁu
Fiaduivaamaie

Ginsberg  fumnmehdgTumahbiniwusidasuudadn Mludwian U
wou msldi  wasmmheuaduamw  Huifinuasdufisesiuinniulimitnau
Ginsberg maghudean Mstiiee uaramtuimmeduiiuidaiumawuiunan widwnd
sallasain  wasnginmasdiauuarmsiiaatuiunsn  andszaniulovigeey
sadmlunitiedy Tasawzathafadasmanudeomny wnafuauuliiaasmwade
TiflraualuSsimsudameatasanuusswg®  (Ginsberg wenlanasn lusarsun’
fiwusdamhaosaesy)  anaivayudasmsldnewdio  wavfudanlifuwnlsm
awdaads uannnil wndutunieuusn 9iuasenuinleludadinaine

Ginsberg  NeMuaulawnsmaunlasawziimean wanusssiinasiaunia
undirasariueen Fasuhudiinzewnziuan uasdenaasanindiemwawituiias
Tuasan uazunasmmumes Ramiauhnifadssadiahligaunasdinsiedu
ust Ginsberg lananunldmmaagaulsiuagluiaaiu

Tudhusiiuuraeunnd Ginsberg (Feutuy Walt Whitman niaudfugislngjuvie
Uagaessuit 19 Taold “Sannsasdase” Falssnaudeussine euuadanlngin
ufudanusaimidamie Tudufundnwal Ginsberg lesudndwaninndion 2 au fs
Ezra Pound fﬁ'uazﬁ'n"msﬂffﬁ‘stuﬂﬁ@"ﬁ‘;ﬂmﬁm’mLu%ﬁ'u éﬂd’tﬂﬁﬂuﬁ'ﬂgmﬁtﬂué'qnqu
wds William Carlos Williams nigiiandwasgnivgnandanijunas lasmwizluin
Uapamsssi 20 lumsiliuunnd Ginsberg TH8RamnSsnhmsvgaasmnntla
(breath stop) UsTHAnThuTaiianuEmuwhivaumelaniieds drneladuyssiafdy
dimglagmusimeien) nTiwuseas Ginsberg Toflenulustsund ddnwazadiond
fnudypihgy unnireaniiuifonsuiusguuwinans Tesawludumud vf uay

o 4
AFEITUZDU



Al32

TushuunumusnTiy Ginsberg wengmawhaududimneawnaaevssawim oy
WHINNDDY Walt Whitmarr  Ginsberg (sunifimfuaismuszauaibiu unwenenudy
MaRRNANNAAUSHAYEIT AN Wi Ginsberg v:liifluivandulinludeanduei
WINGBENTUUSE wiinfidehdnfuwikniinustasenaviniaudmiunnams
meouzuareNudanmedolalule

' . . . HJ . =t .
“A Supermarket in California” ({hiunn3%4 Ginsberg (Baufa Walt Whitman I
- roa . v A P
AWM THIUeE Whitnan  laedugaimshgiiladindifnduannsaraae
W a . &, . a a
ustduaanan TuasuIUapIuUN Ginsberg MMy “trshulnuiu® uar “imstfiv
!Ej = o, ar [ ol o % ar A}I "L ¥ & = n LY r v o
witutvawimautiundnddailuiudinssiunia mwanwaigavhetiunmwaas
Whitman 19159989 Charon #136u31h Lethe 161 Hades
. &, =l & - e .
Whitman  tHuniussezddeiluanuiiueaseuauifu  (American Dream)
- J o ! =1 o r ] J’
Whitman  1FedulusnufiGeweandm  watusaiiuanamasadmineiidasiy
) o o & o o - v v v o
Gegq  wweusmitulsunalugausdinfianuwiginmhlunnd  fszuau
- 4 L) L L IA‘ J’ = al or L J =
Ussniuflagheahluganudmhiauliia fianudniuduindasasnuluma
. P o - . v o =t ~ a o
Ginsberg BunINa3gysaney Whitman lTunneiu IddEznnmiuGaeenutuzsin
= o 1 s 4 . J ﬁl-' =l e o h
auwdNMudufiy  ualupmef  Whiman  @aiiuuazliamsiduwsanar luanuiuresny
pwafiu warluamuduendluaeua®  Giosberg ndvwamamumdBuszIWING NSOl
d O Ly [ 1 -
AR IueMNE U AUDLIEHY # Whimman lovhnaediy “dinuumisadni?
. v = ot o o ar . b
Ginsberg  lov# IMiAuaMNdsuawaadiaupiMuandlezas Whitman  §3amw
ar J oy s ar Y o o .
dnwolzasguulafinifie ansfiawdmidnmeidudimingiouazdiauuilng  Ginsberg
@ @ - o s _vd " v F-
TWaweasdmmnaiduaraniluglnlasindine wnldmwuativeg Wadaivan
. [ e o o . =
wawriie ammensellay wazamsuduingasa uariidagidoinuudiunisluussamng
, & L e‘: =, or o o o =, Ve 1 Y
AunnInEmEuge daliawdmautunin sudnmlugauadiidoud fludoadmds
at el S oF oy, 5 - ) ko
Dudtaninglenuas&anuilon wszdeuduanuiuaadvrsandmitudy amms
Fpeadmlvadovay Whitman  lonensnsiaduBeiunmwanualihatuzesainim
P ) ' . ut | Y
\ia Whitman Fannlanaywdluglanuvieaname Whiman lasuldvuihniieluasy
4 v 1 o o L% v o . v I 1
Famnbiisausadiuaudnluadisdagtiuilld $oAl Whitman (hufdamemhddma]
:’ o - 4 = o
17 Lethe swthandvanadudau
o ar . = =
Ginsberg T¥MWanNYolaaamiadnasy Whitman A Leaves of Grass Jaul3suidiiau
© s a or ar ar w o £ v or
dmnuemuasnseasauanidiy  Mwanwaldudaluiegeanadigninfsinduany
dudimsmairlugiulasndine  (woumseagssdudaingluduuauniiivginas
o o 8 ] L 1 & » L ¥ e
gp9005m) mMwdnvaieaasiuanaiunnuarlimanennaunduiuldaeg falwife
o d & o4 ar Y LY
anuganmarlwalivana fadludnvaznilwasfiauauidiutagiu



Al33

MSNENSNINATINASNENEUUTINE 289 Whitman Wazn151ta) Whitman sty
drazashuundosnsosiions fhulsmsudesaanmawusuasanwieEm
weniflumsneands uariinzen: Whiman Teswmwirludesamasdndumwd “eyeing
the grocery boys” Tuunasniasil Ginsberg  l@maumsnuaNaTSIwaaLiiamFn
Fasmsiafiuammuiu  mwdnealyasdauanninapgdummuyueneg mwzes
Whitman 28@NBNWUNIIUNLY HI0NAN 9flaananihinges Whitman mst.ﬁ'zruﬁu@
2115619 uaznsuasinBuamsmsmamnaliifieanuauiuiuluuniasnsasi
amufuauiionsuaifiudiuguaniduuuniuathaniieees Ginsberg Funlamnlunidan
aifueunu

Tugunssun@uamn quillau Ginsberg aolavzbiiduIuanmiivanlnaliing
na Juamwrodiauuariuamwaasizaen Tluplasindifegazuaunannduniuau
unuszusnfuliaemiueniedanuilnaataduia mwsssniusuasuasniayfuds
ddsedefuiluieinnuieuidnivhifdaudniveniienundsuulasasdaan
aeBfunnamuzzasenuiiuganedingaaisthqiuiinegd uasmwass Whiman
snmmualamdmaguuilniihussdafieasiull dumwesusuilialiidaamdin
vy usstnlsfiam Ginsberg Tilduamanudnfuriadaiifisr duanimay
ey quitaunFazusniulsfuauawituhanudueassuauidiu  ussauianzes
miridasialudnuialiniuiuagiuausudmilasu

Tuundaonsasii Ginsberg 133tnTasdasrisznaudnusmiaem qauifauss
wileusanudy  warlhihidsiiuseanusinauuduesiumioumisuiadaanuving

A o & L3 =
(RENAUMIUNUILYNBLNST

-
-y any, -f' -l at 4 L
fine anAignd uaz Jaiivsi sanasel : dula
asfiwTIny dannsal : dian



Al34

uamiau Hualisn (Allen Ginsberg) (Hou “Homless Compleynt” luidausunan
] J v la, - - o el
Ad. 1996 nauiwdUFIone 3 WWou lunemsTy 1960 sazsaNNGamNNia
' Y v o v ' w P 1 Y
ansu  anagnyulugusihlumsussiededuiussadiumnsinhsanaiy
Geemnn  uashusisudmezgdmamuludemon andunainh 20 Yudh wansenu
Aﬂ r b d - r o r L) & L4 »
svmanuhiidednusnidtufidwnngiuglssssageindanuy asnanazioulati
uiaumll Teswwizunnigiiaiinmediangeadnueaay fuaddn
a o . . . - » or 4 s
dumli$n Waw  “ A Supermarket in California *  framslEnmansafiiiaen
Jumnms Ganwasesiaanuiy udly “Homeless Compleynt” wwndpuieiinade #ia
A Of =l e, : ot
ravRUNFUINIR NG sMNNUEUsTIuaMuRLEm uEie  midednmenisaasdn
v An LY » ', Ed ar ' ]
@ansranmbioddaliuem Thu oy Bies daswegiuenummmilueguaiieas
19
hd “4’ * f] ¥ 1 » -
Fmzvawunniiidullegniiug 19 gineadiiummess “aulithu® fude
P v A e 1 v w1
nszansondielWuaedsndimantsn ndusneras “aulii? gaszuhlaany
' & ' =
Wuniillrsanrhmglaenddpswlszaumzmnssnduiy “aulsthu? whie “Is
s saunudsony Fadeamniuihaludanamnunalunasaan wnzenl
L 1] L y & 1 - »
Iaznuadnmsmeiuemiu ungh “a lot of Vietnamese gentlemen” wox “a few ladies” g
1 g O o » ar LJ - ]
sluhemuemautesuliln ussasanun®Radaniudnaianioud o
HUBUIUNTUI RazdrmIanNaInud? denunteliganiuin
MW I NNRATINAEININ GNBBNFILETNEIYE INHEANBBITATILEI
= P A v a - o v A o & v
in wazmwinlfhaSudenszanmhsonaudaliuey auanuasuiuduiandniay
& o r[ & v oW ¥ o o [ .
Wumwmbasala waniniu “aulfiny” faweddssduihenaaaueaans ue
& ar T 1o w | wr = S v v o i
i laaEnty Lisiuduafszuaruau afwuasmmarfiiassninliiiugzanssuzesd
o ol = - »
srnumssutumenudsauen  Rlusaessndfiusanuiinefeniaussifvg
naloyFulda
oy w P w\ o oy [~ Er qa"lla o ‘L!
Ussdumhdunminmiuunniitinusadunin fde vneiitlifinis@nsaswarly
et ¥ ) = & s 1 w ' - a !
i «qid” unniveumily “émiv? wes “aulithu? Feuuliauivansodeliuesagil
AJ v AJ L ¥ of s
mwi “eulithu” Tdumwisduiussrinmwngniweesdfinsdnniumenauss
w \ o o v o .
ypIPutnUN 1B WanRsSeniasenuaulunneuluio wweh “Pardon me” w39
“Pm sorry” @Rz “buddy” é«ﬂummwﬁmdau‘lﬂmqam uaeaINEn
JRng oo e ¥ o - v o) Ve 1
aunuarlunifiaueiudfiunwems wiaunuazlddi “annoy” wnldmil “bug” #
» - ¢ op o o -l ot a ' .
dudrauas dadte “Jenssn” AdaeunuoniGonivmeussndgefien “Vietamese
Adu L3 1 =t -3 A
gentlemen” Udx “Viemamese ladies” mwnfilanwaeuantunlfiniezuaasiayaadnidu
b o =4 4 » =Y bl
gurmn “aulithey Fadneadueuiimsdnw dadeauntddianaunfianldnimees

pusintsAnwmaauiumuauasn “aulithy” Mmdliu



Al35

awsiuldhasasiintumiddndanudiinmefionge  maflwndeu  “Homless
Compleynt” waziauamwithiomnuas “Isysw” Nnsanudisamny uaasindasiisl
agluchudnuesialameg  uarsnsdnfufidesmalinmsaruiuanulifuiogou
‘naq%'gmaﬁﬂaﬂﬁmu%‘qﬂ%ﬂﬁﬁqxﬂﬂﬁqqﬂi:n1mrimﬁﬂ'wmﬁm

s - 4' L i
Uaar WAIgnD :guﬂauazgmm’m



