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Impressed by a painting of Guido Reni, which represents Mary the Virgin sewing
with her companions, Jean Pointel desired to have one of the same kind and asked
Nicolas Poussin (1594-1665) to paint one filled with “different beauties”. Poussin
chose a passage from the Old Testament telling the story of Eliezer who traveled with
ten camels to find a woman for Isaac. He came to meet Rebecca at the well. When the
painting became the treasure of the French King, Académie royale de peinture et de
sculpture chose it as the subject of the monthly discussion (7 January 1668) and
provoked an energetic debate since Poussin had omitted the ten camels of Eliezer as
mentioned in the Bible. As model of the young generation, Poussin didnot respect the
original story. But the aesthetic concept of invention demonstrates the dynamics
between text and image which cannot be firmly joint together. The creation lets a void
for artist to fill, and that represents a space where ego or subjectivity can appear
through drawing and colors without a strict respect to the original text. Moreover, the
game of formal construction suggests also that many things stay out of textual control.
The story about the research of a good woman cannot avoid erotic connotation as
hinted by the image of one man between a group of “different beauties”, and by the
different presents he offers to Rebecca.
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