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Waszdasiasaunits de mas Uasuas (Jean Pointel) iiadnandalaninnaiusasdaindan
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Impressed by a painting of Guido Reni, which represents Mary the Virgin sewing
with her companions, Jean Pointel desired to have one of the same kind and asked
Nicolas Poussin (1594-1665) to paint one filled with “different beauties”. Poussin
chose a passage from the Old Testament telling the story of Eliezer who traveled with
ten camels to find a woman for Isaac. He came to meet Rebecca at the well. When the
painting became the treasure of the French King, Académie royale de peinture et de
sculpture chose it as the subject of the monthly discussion (7 January 1668) and
provoked an energetic debate since Poussin had omitted the ten camels of Eliezer as
mentioned in the Bible. As model of the young generation, Poussin didnot respect the
original story. But the aesthetic concept of invention demonstrates the dynamics
between text and image which cannot be firmly joint together. The creation lets a void
for artist to fill, and that represents a space where ego or subjectivity can appear
through drawing and colors without a strict respect to the original text. Moreover, the
game of formal construction suggests also that many things stay out of textual control.
The story about the research of a good woman cannot avoid erotic connotation as
hinted by the image of one man between a group of “different beauties”, and by the
different presents he offers to Rebecca.

awman - Keywords : Nicolas Poussin, Académie royale de peinture et de sculpture,
invention, the Genesis 24, Eliezer, Rebecca
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5. Guido Reni,
Virgin sewing with her companions,
oil on canvas, 146 x 205 cm,

Leningrad, The Hermitage.
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6. Nicolas Poussin,
Bacchanal before a Statue of Pan,
1631-33, oil on canvas,

100 x 142.5 cm,

London, National Gallery.
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Achilles and Daughters of Lycomede, Achilles and Daughters of Lycomede,
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Richmond, Virginia Museum of Fine Arts. Boston, Museum of Fine Arts.
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9. Nicolas Poussin, The Finding of Moses, 1647, oil on canvas, 121 x 195 cm, Paris, Louvre.
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The Shepherds of Arcadia, 1638, oil on canvas, 85 x 121 cm, Paris, Louvre.
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Chatsworth.
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14. Gerbrandt Eeckhout,
Eliezer and Rebecca.
1661, oil on canvas,
London,

The National Gallery.
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18. Nicolas Poussin, The Blinds of Jericho,

1650, oil on canvas, 176 x 119 cm, Paris, Louvre.
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1647, oil on canvas, 117 x 178 cm, Edinburgh, National Gallery of Scotland.
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20. Nicolas Poussin, The Ordination,

1647, oil on canvas, 117 x 178 cm, Edinburgh, National Gallery of Scotland.
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21. Jean Auguste Dominique Ingres,
Eliezer and Rebecca,
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oil on canvas, 46 x 37.8 cm,
Marseille, musée des Beaux-Arts.
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24. Nicolas Poussin,
The Judgment of Solomon,
1649, oil on canvas,
101 x 150 cm, Paris, Louvre.
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25. Nicolas Poussin,
Extreme Unction,
1636-1640,
oil on canvas, 95.5 x 121 cm,
Belvoir Castle, Grantham

(Leicestershire).
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26. Nicolas Poussin,
Eliezer and Rebecca,
1647-1648,

185 x 256 cm,

Lyon, musée des Beaux-Arts.
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27. Nicolas Poussin,

The Continence of Scipio,
1640, oil on canvas,
114.5 x 163.5 cm, Moscow,
Pushkin Museum of Fine Arts.
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31. Nicolas Poussin,

Eliezer and Rebecca
(detail).
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Eliezer and Rebecca
(detail)
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London, National Gallery.

ANNTALEITALININNTENINYINWNNIA TIWURE TR BV BIU LRI NBEAAILUW U
Indnmedumihannd - whdenaoudude  lifiddsuiulaiwanalduiufisrimeauin
FERINNITNBILREMIENTNA Inasuan b swﬁaﬂ’admmmaﬁaﬂma'jﬂﬁamwamﬂjfammﬁu la

D e e . e o d _ M & owm o A 9y
sauliselien Wi aanTIUTUGIN Christopher G. Hughes La%a  #unfaindainsaduag
P . A A R E L o 9w fAAA A S a X =
\WauANIAWNENUEaULBN TN mg}mmﬂmm@;msmwmﬂmwLLamaﬂmemummm
1 1 1 1 Qs té Qo v 1 Qs v
maulﬁlmaauwauwuwaaaadﬂLaﬂ sasuiivimadIiL auniiduiuniies nauaniiniudng

~ L v AaaA a v A A 12 ' o o o o ~
PWHIRBIAUMLTDLILATHAS  DNWIAILF AR ILATHN Yl U uni LRz LA U8 IU19RTh

o« o o o @ A s A o A € 4 o o« a
annuwinuiudmeasussyiimaminesdnwy  walaanndinddnadiis  nwiiaswa
1 nl' 6 ”13 a v A 1 1 = 5 a d' ' a
dannauyTiuyy uLLqumzLmemmI@@mumamaaqmﬂ WINLTHUAURI NN UALNL

& A = ' { o A ' A O
vasaulasfmds  wazdenuldlunuiainisudug dwdumyszyfinfiaresnanianinansas
Aundanany answailwhunwndgunsamaaninnuimarhamlauszlieswouneuluiama

a |4 [
VDILDRLHLTAILAZLILUANA

' Daniel Arasse, Histoire de la peinture, Paris, Denoél, 2004, p. 171.

' Christopher G. Hughes, “Embarras and Discovenance in Poussin’s Rebecca and Eliezer at the Well”,
Art History, vol. 24, n° 4, sept. 2001, pp. 493-519.

12 fuiihasdeiul@ibomssandvesyansz Tsedwlu S ndnvae © “nszTiswesnadufaium Syanquérunen3uvud
maoudy”

'3 Henri Lemonnier, op. cit., p. 318.



87

1 :‘ A a :/ v 1 a v { A L3 [l

rynaifsesnganaaiagnidininsvemianedialega U 1) Sawfazuny i
ununluwFasmmiasudinizguinfiovnnresdy  : wivauimugiivininmedumuo e

= & = v o ' ' dl a J ] s
wonnnazlimbennibluuudsseuds  weduaasrihmssuenauladamaniaiiiieduuaztadiag
A A oA o A a & o v & ' o aa v oA
abulalddumbandnlupuiu  ldiduinedulusrum@tgaue g uszuaaseanidadine

1 k3 s = g; 14 1 =3 o { s v =3 W:’

Tidesndurinseiludsiununiee” adalifianadausuduinnduin ldiununniegdng
2pIW9ENINaINEd  lasanizwarinninftassddsznaumwninualasnunadliuaumudnaues

g o o a o A =< .=|' A A
AN NN ?J\‘iﬁ\'iLﬂ@]aﬂ':nuflfli'lllLa']ﬂﬂﬂmzﬁqNﬂizﬂqiﬂIﬂﬂvLﬂﬂ\ﬂ.qlﬂﬂﬂaul%ﬂqw NN Ldan

A ad

unATHzBItmdaFeom LTy innweuinsideTundanaaiae uszununnmsidunseuineuiy

)

a a L v td a a v 1 et
ﬂ‘]J‘IﬁZUUGEJ\‘l@IiG’}.I’] VVDINTNDINUN E‘li‘llW’UE]‘.Uﬂ’]W LDUN

35. Nicolas Poussin,
Eliezer and Rebecca (detail).
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36. J.B. Greuze,
L’Accordée de village,
1761, oil on canvas,

92 x 117 cm, Paris, Louvre.
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37. Nicolas Poussin,
Christ and the Woman taken
in Adultery,

1653. oil on canvas,

122 x 195 cm, Paris, Louvre.
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38. Nicolas Poussin, The death of Saphira, 1653, oil on canvas, 122 x 199 c¢cm, Paris, Louvre.
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39. Nicolas Poussin,
The Rape of the Sabine Women,
1637-1638, oil on canvas
159 x 206 cm, Paris, Louvre.
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40. Nicolas Poussin,

Pan and Syrinx,
1637-38, oil on canvas, 106 x 82 cm,

Dresden, Gemildegalerie.
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% Charles Blanc, op. cit., p. 13.
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Milan, Pinacoteca di Brera. Paris, Louvre.
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43. Nicolas Loir,
Eliezer and Rebecca,
oil on canvas, 31 x 44 cm,
Angers, Musée des Beaux-Arts.
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44. Antoine Coypel,
Eliezer and Rebecca,
1701, oil on canvas, 125 x106 cm,
Paris, Louvre.
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45. Sébastien Bourdon, Eliezer and Rebecca,

166469, oil on canvas, 144.1 X 199 cm, Boston, Museum of Fine Arts.

a a pIA o o A Aa o & 6, A e a s Aa
Infuendow "gladmividuvouAnsimusigns Runt 1867 uazgfiaunwsamnnisnous
< . - - Y 4 A "o,

Hauastudsnanninnaug vesiasnigidutenie Unsguddamy uedlull 1851
uwaz 1855 In@wnaulidsfamwiasudaaoiladanlsuiuniwsaaanasdd lumsasduida
Le Grand dictionnaire universel du XIXe siecle 183 Pierre Larousse VLﬁLEiEJﬁ'uG] femwaadlaga
faudd (Claude Lorrainy 1600-1682) luiidaiduiniuuazwisamininsadyudiatsazidoaudy 34
a =< & . A a 9 s a_ & o o a R ¢ &
dWoudinwaadiaanadldadidasnriifiounuluds 8nnadadnadins M. de Calonne uaz 1iad
\Aadad (Charles Clément) U1 M. de Calonne :RUNNANUAWMTIINING UARTUTNUTILNNNA
wwvamivlwungnisadluwit “wininndr duds : liawenssddusasainmIniwuniuvediedie
o SuazsiuAmdaTiainmenaIfiduiuasnenud wanssddgiduianatesuuuemivlay

Wi 31dasduasliiiteTasNRRw oI Dl sluﬂaa;ﬁ’um"l&imaNauﬂiuﬂaulﬁﬁ'ﬂmmmu

? Théophile Gautier, “Salon de 1850-17, La Presse, 10 avril 1851, cité par Mich¢le Bundorf Canizares,
ibid., pp. 252-253.

' Théophile Gautier, Les Beaux-Arts en Europe, Paris, Lévy Fréres, 1855, cité par Michéle Bundorf
Canizares, ibid., t. 1, chap. XV, pp. 193-217.

" Théophile Gautier, Guide de I’amateur au Musée du Louvre, 1867, rééd. Séguier, 1994, pp. 138-139.



100

AzIuaan Lwiﬁm%auwion'mmaawaﬁwwmaﬂumﬁumﬁauﬁgLL%@LL@id‘LﬁﬁULaﬁLULGna‘f” Tunsase
T §dnnivasniad weades  gazmunilaswmmauonudazauludiusasan : waldve
Lﬂ%mﬁuumwﬁﬁumwmaagLLSEaluﬁ'aiTaLauaﬁ'u wazagndlade ﬁuﬁﬁﬁlﬁwwﬁﬂﬁdﬂ’]wmadgLL‘TNE%IJ'
; . oo . vl ¥ o . . £ e 4
@ maﬂaaﬂéﬁammmaqmLamazvl,uvlﬂmﬁauﬂmaagﬁmﬂmmmﬂau WEAIUUBINIFDID NI LTI
' a 1l <60 @ A v =S o "12 Aa K 2 o R e
WANGNINUBENININ DARAARRBARINW  LiwInswnanstslasuassligods (preterition) 289
7iad weaflad dhagntanwihnussudeldnenafiandaananisiivesdmuadeialild v
A ¢t a & ' A A a % o A = Y A
ﬂamwmaomaﬂaqﬂamuaaﬂﬂs:ﬂamjaammmyam’mLsmsaﬂﬂumuaumwmaogLuﬁavluvl,@gtgmy

ninadigunisemaad windeuudyinenmadmnandnngléiduilasinmwesudiluanunss

46. Sébastien Bourdon,
Eliezer and Rebecca,
oil on canvas, 144 x 111 cm,
Blois, musée des Beaux-Arts.
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47. Pablo Picasso,
Three women at the spring,
1921, oil on canvas, 203.9 x 174 cm,
New York, Museum of Modern Art.
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48. Larry Rivers,
Detail from Poussin’s Eliezer and
Rebecca,
1950, crayon, 34 x 42 cm,
artist’s collection.
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